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SUMMARY

The aim of this study is to endeaveour to analyze the language and

style in W.T. Matlala‘’s Molats wmpeng and Montshewpetga boSego.

The study will foocus on how the writsr uses language, how he
assured a particular manner of narrating by meticulously using
a miwture of his dialect and standard Norithern Sotho. This is

dona in the introductory chapter.

In the szecond chapter of our study we tried to develop a
stylistic framework whese purpose is to inform the analysis of

Matlala’s two novsals.

In the third chapter of this study, an analysis of Matlala’s two
proge fictions will ke undertaken. Tne cheolce of wordgs,

sentences and paragraphs will be analyzed.

The fourth chapter of this work, will attempt to show how %Zhe
writer has used imagery, proverbs, idioms and dialogues as other
stylistic features to promote nnderstanding and To bring inagesg

of the mind to the lifs of the literary work.

Chapter five is the conclusion =~ we will look at how Matlala has
synthesized all the stylistic features in communicating his
emctions, atititudes, thoughts as well as giving freshness and

vigour te hi=s works.,
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CHAPTER 1

1.1 Introduction

Literary criticism has taken many forms and is still
developing. As a result of this development modern literary
theories came into the scene of interpreting. analysing and

evaluating a work of art. in particular - literature.

Psychoanalvtical criticism has emerged from such
development and has contributed to an understanding of the
creative process rather than to provide a satisfactory theory of
aesthetic value (Wright. 1984 : 5). This. however, does not
render psychoanalysis valueless. Its value is captured in
(Grabe. 1986 : 88) where she asserts that: “The birth of
psvchoanalysis into literature is not a mistake because this

theory is informative in the study of literature™,



















































secking. (Eagleton. 1983 : 134). The Oedipus Complex is
critical for the achievement of proper sexual identity. In this
stage the boy sees his mother's body as a source of
nourishment and that leads him to an unconscious desire for
sexual union with her. He perceives his father as a rival for
his mother’s love to a point where he is drawn into fantasies
of killing the father in order to possess the mother.

What persuades the boy-child to abandon his incestuous
desire for the mother is the fathers threat of castration. He
thus represses his desire. adjust himself'to the reality principle

by identifving with the father and is thus introduced into the

symbolic role of manhood.

The Oedipus stage signals a transition from enclosure of the
family to the society at large.

Thereafter the child is in the process of assuming a position
within the cultural order as a whole. Oedipus complex is the
beginning of m  lity, conscience. laws and all forms social

and religious authority. It is a nucleus of desire. repression

and social identity.

—
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But not all children go through the stage successtully.
Incapability to drive the forbidden desires for the mother to
the unconscious at this stage can result to Fixatton. Fixation
Icads in vanity and egotism.

It is also said that men often express these characteristics by
taking great pride in their sexual prowess and treating women

with contempt (Morris. 1984 : 385).

2.2.5 Thel n

Freud describes the ¢ n as “the roval road to the
unconsciousness. He sees the dream as symbolicordi  uised
fulfilment of the unconscious wishes. The unconscious, in
this case softens and distorts the dream’s meaning so that they
become svmbolic traits which need to be deciphered.

The dream wears a disguise so as to get through to the
consciousness. In short dreams provide our main access to the
unconscious by converting the latent forbidden dreams
thoughtintothem ageable manifest permitteddreamst s

by a series of mental processes called Condensation and

Displacement.
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Sankwela’s description of Mafethe’s character Kokobela

echoes Sankwela and says :

“Yena a nkaraba ka hore ha ¢ le ho retla, Matethe
ha se ntho veo a e tiwaetseng teela o bolaile batho
ba bangatanyana dibakeng tse ngata tse
fapaneng™.

(Ntsane, 1934 : 81)

“He answered me and said that. as for the ritual
murders. is not typical of Mafethe. but he killed

quite a lot of people from difterent places.”

The behaviour expressed by Mafethe through Kokobela's
words is actually an impulsion to obtain satisfaction in
accordance with the demands of the pleasure principle. This
impulsion is not organized and it is with no unified will.
Hence his killing of people for various reasons that are totally

unrelated.

It is also said that the unconscious is the dvnamic sub-system
of a larger system of conflicting areas ( Jetferson and Robey.
1982 : 114). Metaphorically. Freud sees this part of our
personality as chaos, as a source of all aggression. It is

without any regard for social conventions. legal ethics and

(§¥)
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moral restraints. All these make it understandable therefore
for Mafethe to be coming out the way he is. His
unconsciousness is well captured by Kokobela when he gives

a description of Mafethe’s character. Kokobela savs:

~Tlhaloso ena ya Sankwela va mpea leseding le
leholo. Ka gala ho utlwisisa botebo ba pelo va
Mafethe. Ka qala ho fihlela sebopeho le tlhaho ya
hae. ka fumana hantle hore ke motho va lonya. va
thabelang ho hlokofatsa. ha e le moo a hle a
thabele ho senva nama tsa motho ebe o ntse a
natefelwa ke ho bona motho veo wa batho a utlwa
bohloko, a bokolla. a dumaela a ntse a shwa
butle.”
(Ntsane. 1934 : 81)

“This explanation given by Sankwela opened my
eyes, | began to understand the depth of Matethe's
heart. [ began to understand his make-up and his
nature. I discovered that he is a cruel person. that
enjoys causing other people pain and rejoicing
over cutting their parts and seeing poor people

crying out of pain and dving slowlv.”

This is a clear indication of an impulsion to obtain

satisfaction in accordance with the pleasure principle.
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to the reality principle. by submitting to his father. detaching
himself from the mother by consoling himself with an
unconscious consolation by seeing his father as symbolizing
a place. a possibility that he himself will be able to take up in
the future. By so doing the boy identities with his father and

thus is introduced into the svmbolic role of manhood.

The father in this case represents authority at its most
respectable and its most contemptible. The father represents

social and le 1l morality.

Looking at the life journey ot Kokobela. 1t has just been
indicated that Kokobela detached himself from the mother.
but his drift from the mother has traumatized him so deeply

that he is unable to view women with an objective eve.

For the boy child the onlv other route to go to from the

mother is to identifying with the father.

For Kokobela. his identification with the father has gone
overboard. For him the father figure is represented by the

police force.

As one of his propelling reasons to join the police force

Kokobela says :



“Mabaka ao ke bileng lepolesa ka ona a mangata.
...... a matle le a mabe. La pele ke hore ka hona
hore ha nka ba lepolesa ke tla getella ke le ntho e
kgolo naheng ena va Lesoto. ke le matwetwe™

(Ntsane. 1954 :1)

“There are many reasons that made me to be a
policeman, .......... the good ones and the bad ones.
The first one is that I realized that if I can be a
policeman. i’ll end up being a well known person

in Lesotho. a big guv™

The reason stated above savs more that it reports. This reason
on its own carries with itselt Kokobela's alternative desire.
power. Freud maintains that one wayv of coping with our
desires is by sublimating them. directing them towards a more

socially valued end.

Other than battling with his desire tor women. that is,
expressing and protecting that desire. Kokobela alternated 1o
asocially valued end. the police force. which at the same time
brings back the syvmbol of the father. The police force
represent the father in the sense that it is also a symbol of
authority, social and legal morality. The police force is even

above the authority of the father since it serves as a satellite
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“fragmental body™ of pure in futile sensation. through
assumption of peculiar image. towards a totalized reflective

Vvision.

Kokobela finds himself unable to move bevond the futile
restrictions of the “I”". He is trapped within the tantasies of
the ~I" and is therefore unable to realize the totalized image
of his self.

Kokobela savs about himself :

“Nna ha ke laetse motho ke batla taelo va ka e

phatlwe, e seng motho a nne a re yena o bona

ekare ho tlabatjena ho le tjena. Tsena dikopolo di

ya ntseba mme di bile di utlwisisa hore boko ba ka

bo kopola ba tsona ha ho fihlwa bofokising.”
(Ntsane. 1954 : 32)

“When I've instructed someone 1 want my
instructions to be executed. | don’t want a person
to tell me that he thought that things would be like
this and that. These guys know me and they also
know that I am much better than them when

coming to investigations.”






























etseng toka o tla ahlolwa ke ba nang le matla
hodima hae.”™

{Ntsane. 1954 : 103)

“What vou’ve said about the lack of truth and
justice in the world I do not disagree with, but |
warnt you to understand that even if things are like
that those who do not do right will be punished by

those who have power over them.”

The above quotation exposes Kokobela's deepest view of the
police force. He associates it with power. Power for him
surpasses everything else. even his sense of reasoning.
Mafethe's brilliant response leaves Kokobela naked when he

says:

*Ba nang le matla hodima le ha toka e le sivo ho

bona.”

(Ntsane, 1954 : 103)

~Those who have power over him even they

themselves do not practice justice.”

This response form Matfethe actually savs a lot about

Kokobela. It expresses his blindness in as far as his self-

(1)
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image is concerned. Mafethe in a way. shows Kokobela that
within Kokobela's shadow and Mafethe's persona there is a
point of intersection. This means that Mafethe's “dirty™

persona coincides with Kokobela's unknown shadow.

This intersection is carried further by Matfethe when he savs

to Kokobela :

“Hoba o ntse o tshwana le bona. o le mmolai va
sehloho, o rata ke vo fanyehwa mme ka mora
nako e telele e le kgale ke hwehla teronkong? ™

(Ntsane. 1954 : 104)

“Because you are identical to them. vou are a cruel
murderer, yvou want me to be hanged after [ "ve

been in jail for a long time.”

Kokobela, earlier on. described Mafethe as “mnolai’ and now
Mafethe describes him the same way . Reality doesn’t alion
Kokobela to even try to defend himself. instead it takes him

overboard.



3.8.3 Kokobela’s Neurosis

Freud maintains that sometimes the ego is unable to repress
the unconscious. When that happens the link between the ego
and the external world is raptured and the unconscious begins

to build delusional realities.

After Matethe and Kokobela had gone into lengthy
discussions Mafethe losses hope in Kokobela and decides not
to talk to him anvmore. In those discussions Mafethe presents
so much truth to Kokobela that it renders Kokobela
delusional.

He started seeing Mafethe in a very different wav. Kokobela

says :

A thola. ntjheba feela ka mahlo empa ka bona
mohlolo. ka tshoha letswalo. ka fumana sifahleho
sa hae se fetohile holehole le pele. ka fumana se
kganva kgotso. mahlo ane a tletseng lonva le
boloi, ka fumana a fetohile a atletse mosa. mohau.,
lerato le qeneholo. Ka tshoha hoo ke batlileng ke
wa hodima pere. Ka tsielwa. ka hlollwa. ka
makala.™
(Ntsane. 1954 : 103)









This then explains Kokobela's disappointment. Kokobela
begins to understand that Mafethe is not as bad as he thought
and he. Kokobela. is not as just as he thought. In short.
Kokobela begins to be aware of the possibility of the
interchangeability of the position of the signitier and the
signified. Reality begins to present itself in Kokobela's eyes
and that changes even the wayv he views himself. In other
words the reality that 1s contronting him makes him to realize

his unconscious wishes and the consequences thereof.

3.8.4 Kokobela’s Dream

Freud maintains that the unconscious is the storage of our
forbidden wishes or realities. He also said that the dream is
the royal road to such realines. The dream is therefore
symbolic of our hidden realities. that we choose not to
confront.

Kokobela had a dream. He says :

“Borokong boo ba ka boholo ke lorile toro ¢ le
nngwe feela mme toro e kgutshwanyvane haholo.
Ka lora ke ipona ke le hlopheng sa Bajode se
kganang Jesu se ilo mo thakgisa. Mokgoping o

mokalo o mo shapang, 0 mo somang. 0 mo

1)
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