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St;Ml\lARY 

Thi di ertation i the tudy of the app licability of p ycho analy is to indigenou 

literature with pecia l refe re nce to a e otho novel. Mosikong wa lerato by 

T. Mafata. The fir t part contain the relation hip bet\: een p ychoanalysis and 

literature where an attempt i made to how that any fonn of lite rature is a 

reflection of the tate of mind. Thi i followed by the contributions made by 

Freud. Jung and Lacan who e mpha ize the view that. the tructure of lite rature 

i a nalogou to the tructure of the human mind . 

[n the third part. an attempt i made to fit p ychanalytical concepts into the 

e mpha i placed on the writer a nd the 

per o nali ty of the litera ry character . The final portion includes the s ummary. 

ob e rvation a nd conclu ion . 
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CHAPTER O~E 

1. INTRODUCTION 

1.1 Orientation 

Huma nkind has disco ered that it is impo rtant to turn to lite rature with the 

aim of interpreting life for us. to con ole us and to susta in us. Witho ut 

literature. o ur world would appear incomplete. 

Literary criticism has taken many fo rms and is still undergoing freque nt re-

evaluatio n. Prio r to introd uctio n of theo ries in the lite rary studies. 

indi idu al' rite r had the be lief that the ir O\ n cultural values were the best 

alues and their m n belief s stems consist of the universal truth. O n the 

basis of these arguments there ' ere no consensus as to what constitute a 

good litera ture . As a result. theo ries came into the scene to interpre t the 

works of litera ture. 

Theorie e merged a nd fl o uri hed a a re ult of the genera l search fo r a n 
~ ~ 
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increased knowledge and unde rsta nding of the systems of me anmg 

gove rn ing cu lt ural object a nd eve nt . Today these theories are employed 

b_ lite rary critics to a na l se a nd evaluat the ' o rk o f lite rature . With 

regard to their signi fica nce. R a n a nd a n Z vl ( 19 2:11) provide the 

fo llowing expl a na tio n. 

lite rary tu dy. like an_ fie ld of e nq u iry. needs 

a theore tical fou n-dation. that is ba ic 

pa radigms. me thods. assumptio ns and the 

like. 

F ro m t he abo e excerpt. it doe ee m e mi ne nt ly reasonable to co nclude that 

theorie a re the re to expla in the ' o rk of lite rature . The fo llowing 

que tio ns a re ' o rth looking a t : are all theories equall applicable to all 

k ind o f lite ra ture. i.e. J apane e lite rature . E nglish literature or African 

lite rature? o r a re o nl a fe, theorie appropria te in e lucidating the works 

of lite ra ture? It is o n the ba is o f thi que t ion that psycoa na lysis beco mes 

the focus of o ur atte ntio n in thi tudy. 
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1.2 Reasons for the selection of tbe topic 

Curre ntly very li ttle re ea rch. inte r alia (Mo llema 1992: Moleko 1992: and 

M ota ung 1995) ha bee n conducted as rega rds the app licability of 

ps choanalys i in frica n lite ra ture. The aim of this study is the refore. to 

inve tiga te the a pplicabi lit of ps choa nalys is in Afr ican lite rature with 

specia l e mphasi o n a e o tho no e l "Mo ikong ' a Lerato" by T. Mafata. 

Furthe r I inte nd mot i a ting o the r A frica n li te ra ry scholars to pursue t he 

re earch in thi fi e ld' ith the ultimate goal of fo rmulati ng Africa n lite rary 

theory which wi ll be compatible ' ith frican no rms and val ues. 

In a n a ttempt to gai n in ight into the p roble m as tated above pe rta ining 

to the a pplicability o f psychoa na lysis to indigeno us African lite rature . we 

have to ta ke a clo e r look at ' hat proble ms co ntributed to resea rche rs 

avoiding psychoa na l i as the mo de o f cr iticism that ca n a na lyse the wo rks 

of frica n lite rature . the reb atte nding to o the r theories o nl . 

Firstly. it has bee n o b erved tha t frica n lite ra ture poses man proble ms 

since the technique . me thod a nd ta nda rd of critic ism we re develo pe d 

la rgely wit hin \ e te rn context . a nd furthe r Africa n critic a rgue that it will 
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be a literary crime to a na lyse. eva lu ate and interpret African literature in 

term of Western tandards becau e the e tandards ' e re developed in the 

\Veste rn trad itio n a nd ca n therefore be applied to interpre t Weste rn 

literature to We tern reade r o nly. 

econdl there is a general be lief that la nguage a nd cultural differences 
~ ~ ~ 

po e a problem fo r the accommodation o f \Vestern critical standards. 

frica n critic further e mphasise the view tha t Africa n literature sho uld be 

confined to African culture o nl o that it ca n be anal sed by means of 

African languages. u ing Afr ican de ices tha t would be familiar to African 

reader . 

It is o n the ba is of the e a rgume nts tha t I have decided to study this topic 

in orde r to highl ight the ie' that African literature i the product o f both 

African and Western traditio n a nd ta ndards appl icable to Western 

literature areal o appl icable to frican literature . a nd psychoanalysis as a 

theory. also ha it place in the inte rpreta tio n o f African literature. 

Ps; choa na lysi co nceptua lized' ithin the co ntex1 of African experie nce will 

have a meaningful contributio n to the tudv of frican literature . 
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1.3 P ychoaoaly and Literature 

This ection is intended to illu trate the view that ps_ choanalysis has a place 

in literary tudies. Current! . the chola r of literature make use of 

p ychoanal. t a a tandard of critici m to interpret the works of literature. 

Fm ler (19 : 192) remark that th relation benveen literature and 

p . choana !~ i i an ancient one. An out tandingly important authority in 

thi regard ' a ..... risto tle who accounted for the effects of traged in his 

deployme nt of the te rm ca thar i - the expre ion and discharge of 

repre ed emotion . 

In hi inve tigation . Ari totle discovered that the audience become 

depre ed by the pectacle of the uffering in traged . These d iscoveries 

promote the view that everything that i literary fin ds its o rigin from 

p .'choanaly i . Jeffe r on and Robe# ( 19 :1 4 -) contend that the re lation 

between literature and p choana lys is i found in the language in that they 

bo th u e language as a medium of interpretation. Further. Grabe (1986:88) 

make the fo llm ing ob ervation 



The point of contact between p ychoa nalysis 

and li te rature must ob iou lv be the nature of 

language utte rances. The proces of inter­

pretation al o make p ychoa nal_ sis rele ant 

to the tud of literature. 

6 

From the pa age above. the implicatio n i that. like a doctor who is 

speaking to the patient. the writer i peaking to the people (society) who 

are equivalent to the patient and the medium is language in the 

identification and interpretation of the problem . 

In a ' a .. then. a proper defini t ion of literature can o nl_ be accounted for 

on its p _ choa na lytical o rigin. Any form of literature is a reflection o f the 

tate of mind. Hm ever. when we read a te}.:t . ' e con truct a mental picture 

of the relation ' ith the tex't. re lation with the writer. relations wi th culture 

and ' ith an appearance of our elve a writer . the relations that come out 

form the re latio n ' ith our pa t. Our pa t and pre ent frustratio ns are 

emplo_ ed b_ p ychoanaly i to help u to ee more clear! that lite rary 

work are product of human imagination. 

P _choana!_ i explain the work of art regardle s of whether that art is 

communal or individuali tic. and at the same time reveals factors that make 
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a person a rtistic (lung 1990:1 75). Literature on the other hand provides a 

live I_ image o f human nature. It mould the wisdom of the community into 

some patterns that can be tran mitted to other ge nerations to come. 

Further. the relationsh ip bet' een p ychoanalysis and literature is its 

insistence on the ie' that the activit ie of an artist is influenced by the 

fo rce of uncon cious. The life history of an artist can be illustrated by the 

e>.1e rnal eve nts of hi /her life uch as hi /her feeling. and experiences in life . 

\i hateve r the particular fo rm of art ma_ be. psychoanalytical theory takes 

it material from the domain of human experience. Further arguments in 

favou r of the relation hip ben een psychoanalysis and literature are 

articulated b R an and Van Z I (19 2:1 -+) . 

... psychologi t look through the text rathe r 

than at it. Literature is for p ychology a set 

of ign ' hich indicates if read correct! a 
'-' 

econd tape try of ign which in turn charts 

p ychological activity controlling the "doing" 

of literature . 

It doe seem reasonable to concl ude that p ychoanal~ sis se rves as a 

sea rchlight in th at it permit pecific quali tie of the text to be explained by 

mean of p ychological concept . Different kind of meanings are realized 

in the text and the e meanmg a re explained b means of the 
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psychoanalytical approach. Unlike the Fonnalists who disregard the 

meaning in the text. p _ choanaly i ee the meaning as important because 

no text can exi t without the meaning. The literary text appears to our 

emotions and imaginations and this is not confi ned to a specific literature. 

but to all the lite ratures of the world. Weste rn and African lite rature alike. 

P ychoanal_ is has taken many fo rms and it i still undergoing frequent re­

evaluation. From the point of iew of the clas ical Freudia n criticism. the 

work of lite rature wa perceived a . mptom of a particul ar artist. T his led 

to the view that literary work is imilar to fantasy in which a literary 

characte r i treated a if he i a li ing being. This approach rests on the 

a umption that the purpo e of work of a rt is ''hat psychoa nalysis have 

found to be the purpo e of the dream. Freud regards dreams as the main 

mean of exit for the repressed de ires. His theory of dreams is 

remterpreted a a textual theory ( elden 19 9 : 6). 

Freud· di ciple. Ca rl Jung. on the other hand ees a dream as an 

in oluntary and automatic proce . He goe on to ay that a dream 

ts u ually ob cure and difficult to under tand 

becau e it expre e it elf in vrnbol and 

pictures .. . (Fordharm 1990:9 ) 
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In order to understand a dream. it conte>.1 must first be established. Both 

individual in dream and the a rt i t at' ork produce the archetypal images 

to compen ate fo r an_ mental impO\·e ri hme nt in man and society. 

The post-Freud ia n critic argued that the form of art gi es pleasure and 

regulates a TLxiet . the focus wh ich changes the po ition from the te>.1 to the 

reader leading to p ychoanalytic reader-response theory. Coyle et al 

(1991 :76 ) yie ld thi il lu tration by the emphasi on the move from classical 

to po t-Freudian principle of reading. reader is gi en a role in o rder to 

get involved with the text a opposed to the Form alists who reject the 

reader' invol ement in the production of the meaning. 

Lacan change the po it ion from Freud · idea of wish to the idea of desire. 

He re late his iew o n language to iew propagated by Ferdinand de 

au ure. that language i a y tem of ign de termined b thei r di fferences 

from each othe r. He ee igni fie r a endO\ ed with unconscious desire. -... 

ccording to him a te>.1 no longer ente rtain regressi e ' ishes but engages 

' ith the pre ent de ire encompa ing both the pa t and future experiences. 

Howeve r. language which i the bedrock of p . choana! sis becomes the 

place ' he re pe r onal and cultural meet.' he re the re is the displacement of 

meaning. Both the ' rite r and the reader are dependant on the language. 

and the_ u e it in the inte rpretation. 
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Crea tion is founded upon the u age and cha nge of wo rds according to the 

dicta tes of the circumstances. It is done out of thought of the writer. a 

concern that i commo n to both psychoanalysi and literature. A wri ter 

create a world of fictio n through the u age o f words. The o nl way to 

recover meaning i to add up the u e o f words and thro ugh these words 

the ps_ chic make-up of the ' riter i re ealed to the reader. a nd th ro ugh 

interpre ta tio n p choana!_ i can reYeal how literary text can retrieve 

meaning of va rio u kind a nd re late the theory o f mi nd to the cultural 

context (Da is a nd c hleife r 19 9:227) . 

no the r s ignifica nt landmark of language was made by Freud. According 

to him la nguage is a do uble tructure in that the time we t hink. we speak 

what we mean a nd that o mething e l e i peaking to us. T herefore . 

literature i implica te d in thi do uble tructuring (Fowler 19 7:94). T he a im 

of language i to expo e the hidden mea ning to red in the unconscio us. 

P ychoa nal i the refore i concerned' ith the actual eve nts t hat affect the 

people in their daily live . It provide the device that are in t he mselves 

litera rv. 

Like Weste rn literature. frican litera ture al o needs a theoretical 

foundation and metho d of interpretatio n. Wright ( 198-:4) insists o n the 

iew that the \Vestern cri tic i duty-bound to penetrate the Afr ican text in 
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order to find out which device and techniques it best resembles so that he 

can u e them to communicate wit h the \ e tern reader. 

frican al o want their culture to be explained for the modern reader and 

in addition to thi . modern frican are todav living' ithin the tradition of 
- u 

We tern culture. Lit rature therefore become the medium of ision 

through which frican a re made aware of the world around them. It is 
'-' 

without an_ doubt that ps_ choanaly i has a place in African literature 

becau e the de ires. wi he and frustration of Africans are re fl ected in it. 

Toda_ African writ r are emplo ing Western devices to explain the ir 

literary device so that non- fricans can under tand and appreciate them. 

The_ take more time to med iate on the ubject. balance the syntax that 

con titute the text. and coordinate their plot . In addition to this. they are 

\\ riting about a pect drawn from human con ciou ne s such as emotional 

hock . cri e of human de tiny. marriage and ocial positio n. all of whjch 

are ources of problem and conflict that confront modern man. 

One additional point\\ o rth tre ing. i the notion of Oedipus complex. It 

i centred around "lo e". and thematica ll rmo t African texts re o lve around 

love between man and hi wife/wive and love between man and his 

immediate en ironment. MacConnell ( 19 6: L ) goe on to say that 



12 

Oedipu complex is the beginning of morality. It norm alizes the re la tio ns 

between member o f the famil . In the African co ntext. communalizatio n 

of work ope n the wo rld o f desire . and culture sa tisfies the needs o f the 

peo p le if de Ire 1 share d. For culture to be share d. it must be 

communicated ben een the people who will wo rk hard to sa tisfy it. It is in 

tbi rega rd that human de ire i bo rn. 

s \Vright ( J 979: 13) put it. African culture has a n influe nce o n the 

thinking. feeling and actions of men. These a pects are assimila ted by the 

writer into the le e l o f ae the tic experience and give a reade r a greate r 

clarir_ into hum a n in ight. In the ligh t of the e \'iews. a concl usion is drawn 
.... ... 

that everything that happen o n ea rth i called lite rature and psychoa na lys is. 

Lite rature a nd p _ choanaly i are interdependent. Literatu re is the re. a nd 

P ychoa na l_ is steps in' ith it critica l tool to interpret it. W he re lite rature 

lack mea ning. p ychoa na ly i pro ide it. 

Psychoa naly i therefo re . become the mo de o f criticism in that it acts o n 

the mind and imagination o f reader in uch a' ay that it ma kes the m 

under tand the e mo tio n and behaviour that ' ere fo rmer! strange and 

unknown to the m. 
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1.4 Demarcation of the field of tudy 

In the preceding di cu 1011 . the aim of the study were discussed as well 

a the background of p ychoana ly is and its relationship to literature. 

Chapter Two di cu e the central figure o f psychoa nalytical theory. the ir 

contribution on all i ue related to thi theory. Chapter Three . wh ich is 

the main chapter. focu e o n the applicability of ps choanalysis in the 

e otho novel "Mo ikong wa Lerato". and chapter four is the last and 

concluding chapter\! here important ob el\1ations are highlighted. 

1._-. Approach 

In the foregoing di cu ion the place of psychoanalysi ' as put in a clearer 

perspective a regard it relation to literature. ome of the conce pts need 

cla rification of hm the come to be u ed in psychoanalys is in the 

Interpretation of "Mo ikong' a Lerato". In approaching my argume nt. the 

focu ' ill be on how p choana! r i a ttend to the writer. the cha racte rs a nd 

other related concept , hich form the ba is of thi tudy. 
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Earlier on. it was explained that the text is a symptom of a particular writer. 

In essence. the text contains all the information that psychoanalysis 

penetrate in the interpretation. It produce its effects of suspense and 

ground it elf on the actual event in the li,·es of the people both unique 

and uni e r all . 

Another ubject of inve tigation i the milieu in wh ich events are taking 

place. The place or en\'i ronment expre e the ource of pain and 

di comfort and communicate omething in the lives of the characters. 

Place in the text i indi pensable in that it hapes the ideas of the 

people.and this become relevant to p _choa na!_ is. 

Cha racte r in the text confi rm that mo t writer have insight into human 

nature. The are involved in a day to da_ conflict with one another and this 

conflict is not only ben een indi idual but also between man and 

ctrcum tance . ben een fate and environment. Because tex1 is based on 

conflict. it in\'OI e character ' ho make choice for life. and the manner 

in which characte r re olve the ir problem . expo e the complexities of 

their oul. 

Hm does ps_ choana! si account for divine r . ymbols and political conflict. 

all of which form the ba i of our di cu ion in "Mo ikong ' a Lerato"? 
~ 
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P ychoanal_ si provide an wer in that diviners a re important in the 

interpretation of problem that affect character on the day to day basis. 

Whenever ome of the people in real life have conflicts and frustrations. 

they employ the ervice of the di,·iner to diagnose the causes of their 

di comfort. The diviner are equi alent to the psychologist or doctor who 

diagno e the di ea e of the patient. and they u e language to provide 

therapy. 

regard ymbol . Laca n ( 199-k6) contend that ymbols are related to 

p _choana!_ in that they attach meaning to objects and establish 

relation hip b tween man and hi fe llm man. The young ch ild's ent ry into 

s_ mbolic order' ill fa hion him in accordance with the structures proper to 

that o rder. 

The conception of politic i anot her area which p _ chanalysis focuses its 

attentio n on. Per onal atti tude . style. motive are of great importance to 

political p ychoanaly i . ome people go into political life to satisfy the ir 

pri ate moti e and at the ame time di gui e them in political rhetoric. In 

the di cu ion that wil l follow. the que tion like! to arise is: is the nammg 

technique of any significance top _ choanalysi ? The ans' er simply put. it 

ha . becau e name ha been a technique that ha found its o rigin in the 

wi h. name gi en to a per on carrie a p ychological ignificance. It is 



16 

a prophet about the future of the bearer. 

To reach an hone t conclu ion in our study I would like to emphasize the 

fact that in real life' e eek to a,·oid di comfort and pain by all means and 

our main objective i to gain joy and harmon_. \\ 'e read diffe rent fo rms of 

literary ' o rks becau e we wa nt to derive pleasure from them. 

Psychoanaly i the refore is there to provide pleasure. to sooth our minds to 

a ile ia te and erad ica t our discomfort. 

To m mind. the art o f tory-te lling has been part of frican oral tradjtion 

but si nce the emergence of ' ritten African literature these forms of a rt 
'-' 

showed orne modification which ha e been brought by the art of writing 

and the u e of We te rn litera ry technique . 

Written frican literature ha ' allowed up and incorporated d ifferent 

influen ces from oth r lite rature . Pre ently an frica n write r is using 

\Ve tern technique una" are becau e he i confronted with different 

app roaches to lite rature from different We te rn cholars. In conclusion I 

prefer to quote wane poe I ( 1990:4 ) 

If literature i unive r al. literary values. too 

are upp ed to be uni er al. 
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1.6. Related Re earcbe 

T oda there i a growing interest among African cholars of literature to .. ....... ....... -
conduct re earche into how psychoanaly i interacts and overlaps with 

frican literature . Although very little ha been accomplished in this field. 

re earchers uch a Mo llema (1992) . Mo leko (199- ). and Motaung (1994) 

have ucce full delineated the ' ay in which p ychoanalysis reveals the 

litera ry ecret o f frican literature. It i therefore worthwhi le providing 

a sho rt expo it ion o f the re earch work of the e cholars which appea r to 

be releva nt to thi tudy. 

Mo llem a· wo rk i ba ed o n T. M imang· novel Buzani Kumkabayi. The 

di cu io n ce ntre o n how the character Mkabavi. through internal and 
- u 

ex1ernal influence . choo e to be ' hat he i . Moleko's work is based o n 

T . Mo fo lo· no e l. Chaka. The empha i he re is on Chaka ·s childhood 

experience and o n the complex' ay in'' hich the e experiences interact to 

pia a ro le in dete rminin g the attitude h come to ho ld. Mo taung. on the 
~ v 

o ther hand. analy e the character Mafe the a potrayed in K.E . N tsa ne·s 

novel. Ko kobela C. I. D. Here the di cu io n is based o n how the 

two per o nalitie cia h. Mafethe i portrayed a a complete beast as 

oppo d to th righteou Ko kobel a. 
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Hm ever. although the e th ree re earchers analyse different characters from 

different no els. the eem to ha e one thing in common: all three base 

their re earch on the mental processes. human de elopment and the process 

of interpretation ' hich are notions characteristic of the psychoanalytic 

approach to the interpretation of te>..1 s. 
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CHAPTER n vo 

2.1 Background on P ycboanaly i 

Thi chapter i intended to pro ide in ight into the p ychoanalytic theory: 

high! ight the ba ic concepts that distinguj h thi theory from all other 

theorie and con ider contribution made by igmund Freud and his ..... 

follower . 

To date. p ychoa naly i ha undergone frequen t re-eva luations because the 

contributo r were re ea rching different a pect of human nature. 

eve rthele . from the views propagated b_ different contributors. very little 

di tinction \'-ere real ized and man imilarities \ ere observed. The 

di cu ion focu e inter alia. on igmund Freud. Carl Jung. and Jacques 

Lacan. 

\ hateve r the di tinction of any na ture are realized in th is theory. what is 

important i that in more recent time the concept "psychoanalysis" has 

bee n u ed to de cribe loo el_ all tho e chool of thought which took their 

origin from the work o f igmund Freud . 
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2.1.1 Freud· Tbeorie 

Psvchoa nalv i like all other theorie neve r exi ted in a vacu um. but was - .. 

al o developed b_ intellectuals in a specific ituation where the existence of 

a pa rt icular problem wa cha llenged. P ychoanal .. sis is the branch of 

p ychology that find it o rigin from the di cove ries of an Austrian 

P _ chologi t. igm und Freud. and ma_ be con\'eniently dated from the year 

1 6. !though there we re creative writer ' ho had insight into mental 

proce e . no tematic method o f in e tigat ion existed before Freud. - ~ 

\Vhen Freud formulat d thi theorv. hi a 1m wa to lay the foundations for 

the new wa_ o f looking at human nature from the po int of iew of conflict. 

He ought to under tand the inner force that direct human behaviour. 
'-"' 

Currently. p _ choanaly i ha had an enormou influence on psychological 

theorie particul ar!_ in the field of per anality and psychotherapy. As 

pointed out by Louw ( 1993:2_) p choana I_ i grew out of interest in 

hypno i and the treatment o f emotional problems by ha ing people talk 

about their problem . 

For Freud. th human mind i the expre ion of conflicting fo rces and some 

of the e force are con ciou and other uncon ciou . Regarding its entire 
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field of tud_. Forre ter ( 199 1 :_) remark as follows: 

p ychoa naly i challenge the ,·arious philosophies 

of human ubject in the number of different levels -

at the level of theory through its theories of 

action. it models o f mind and it insistence on 

te.\1ualit . 

It i evident from the above pa age that the central point of psychoanalysis 

is the human mind. Freud ee conflict a an uncompromising aspect o f the 

human condition. It reflects the contradiction that are prevalent in 

human a ocia l being . I n hi "Be ond the Pleasure Principle" F reud 

offe r th foliO\\ ing pictur o f to talitv. H av that each human child has 

to be ocialized with the aim of incorporating the norms. alues. attitudes 

a ' ell a the taboo of the society ' ithin which he is l iving. The prim ary 

institution that i re pon ible for t he proce o f ocialization is the family 

that t ache the child the ba ic ro le and moti ation . Later on as the child 

grow up. the more forma liz din t itution of the community take over the 

re pon ibilitv for ocial i ing the child. I t i in thi process t hat the child - ~ 

becomes expo ed to in titution uch a chool . jails and hospitals where 

fru tration . di appointment and conflict are inevitable (Corsin & 

\Vedding 19 9: 19). l n hi e a. h put forward the notion of two instincts 

i.e. libido and aggre ion both derived from biological principles. T hese he 



2 2 

refe r to a 10 tinct of lo e and in tinct towa rds death re spect ive ly. 

The child hood plea ure and pa in play an impo rta nt role in the mo ulding o f 

the child ' p ~ c holog ica l make-up . In suppo rt o f his argume nt about the 

huma n na ture. Fre ud ba e hi , ·ie"' on the tructu re of the hum a n mind . 

H e gro ups the me ntal fun ctio n accord ing to the ro le they pl ay in conflict. 

a nd comes up' ith three subdivision . \\'hich he refe rs to as the id: ego a nd 

upe rego (G rabe 19 6:92). T he id ha,·e inhe rited psycho lo gical e le me nt 

such a drive a nd in t incts. A Fre ud (19 6:107) puts it. the id knows no 

judgeme nt o f va lue o r mo ra l it_. It is a da rk inaccessible po rtio n of ou r 

pe r o na lit .. a nd if a lim e d. it could lead hum an beings to destruction. I t is 

a b io logical in tinct tha t include exual and aggressive impulses a t birth and 

it re pre e nt the to ta l pe rsonality. 

The upe rego 1mpo e t he mo ral code tha t a pe rson lea rns in the 

socializa tio n proce . and it ma in functio n i to suppress the drives of the 

id. The ego o n the o ther ha nd direct both the id a nd supe rego in o rder 

to d a l with the real ' o r! d. Me lle ma ( 1992:24) summ a rizes these 

ubdivi io n a fo llow : 



... id (uncon ciou ) is controll ed by the ego 

(co n ciou ) and the upe rego (morality) in order 

to be accepted in the community. 
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It i the refore high! probable that the e subdivisions are subject to 

aria tion in diffe r nt indi idual . In addition to this. these classification 

have attracted lite rary cholar to a p _ chologica l study and the description 

of character appea ring in novels and drama ( wa nepoel 1990: 45). 

Further on. Freud not d the exi tence of the large pa rt of the brain \ hich 

i not unde r the direct control of the individual. T his he refers to as 

unconsctou . Rega rding this notion he came up with the pa radox: how can 

we know of the ex i tence of the unknowable? In explaining this paradox 

he mak mention of three \ a in which we can knO\ of the existence of 

the unknO\ able. that i through dream . through parapraxes. slips of the 

tongue and fre as ociation (Fowler 19 :193). He suggested that a pe rson 

in a fully waking tate pe rfo rm an action which had been suggested to him 

o rne time ea rlie r though he had totally fo rgotten the suggestion itse lf 

(Freud 19 7: l ). Freud ee . mbol a the means -v hereby the pre e nted 

wi he from the uncon ciou id are allowed to be visible in the distinguished 

fo rm in the con ciou ness when the_ would o then ise collide with the moral 

needs of the upe rego. 
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AJl these illustrat ions by Freud clearly show that memory is the purifying 

structure and that the large part of what we know is in fact stored (Fowler 

1987:193). 

Freuds' Interpretatio n of Dreams is considered to be his most important 

contribution and the significance of dreams as the royal road to the 

unconscio us (Brenner 1974:1 -o) . Here Freud is so much concerned with 

the fact that. behind the consciousness there is the realistic picture of the 

influences that determine human behaviour. He asserts that the dreams 

and symptoms have the same structure. They are both the end products of 

the compromise betwee n two sets of conflicting forces in the mind. He 

introduced two concepts. namely the manifest dream and the latent dream 

thought. The manifest dream. he refers to as the conscious experience 

during sleep and the latent dream content as the unconscious thoughts and 

' ishes' hich threaten to ' aken the sleepe r. o r that which is lying behind 

the dream. Freud (1986:38) notes that the manifest dream is like a literary 

composition which needs to be interpreted. 

The dreamwork enforces the task of interpretation upon the dreamer. 

\Vhat is important. according to him is that dreamwork does not take the 

interpreter into consideratio n as regards the connection or associations of 

a dream. but it is concerned with what happens to the dreamer himself. 
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Dream image become metaphors a they are woven thro ugh the web of 

a ociation . explanation and amplification which they evoke. Im age 

appear in dream hould be und rstood according to their psychological 

meaning to the dreamer . .... dreamer may experience different reactors in 

a far a the emotional qualitie are conce rned. They involve personal 

as ociation to up po rt their explanation (Freud 1986: 113). 

Dream interpretatio n i regarded a Freud·s record of his own self-anal sis. 

It is in thi tudy where he further formulated two ne\ concepts of infantile 

ex"Uality and the Oedipu complex. t the beginning of his investigatio ns. 

Freud u ed the word " ex" to be under tood in the o rdina ry everyday sense. 

but a time goe on. he decided to u e the ' ord for any pleasurable 

sen ation relating to body function and thi he preferred to refer to as the 

de ire. 

On the no tio n o f the Oedipu complex. Grabe (1986:93) provides the 

follm ing explanation. 

boys inevitabl perceive their fathers as competito rs 

fo rt he love o f their mo ther and have experienced 

fanta ie about killing their father and possessing 

thei r mo ther . 
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The central principle of the Oedipus complex is that mental life represent 

an uncom promi ingcontlict between con ciou and unconscious parts of the 

mind. The con ciou part con i ts of the biological. instinctual sexual drive 

forcing for relea e . He further explained the Oedipus complex as an "erotic 

attraction of the male child for his mother accompanied by hostili ty towards 

the father"(Grabe 19 6:93). Rega rding the concept of se>..'Ualit Freud 

extended thi notion to cover many aspects ' hich could not be classed 

under the reproductio n function. He accorded sex the status of the master 

moti e in be ha iou r. 

Freud· p _choa na I_ is ee the relationship between the author and text as 

imilar to that ben een the dreamer and his text. T he a im is to reveal the 

author in terms of hi consciou childhood wishes. the emphasis be ing on 

the role pla_ ed b_ dri es in accordance with the changing model of the 

p yche in which the pleasure principle conflicts with the reality principle. 

ome author ha\'e gone through hocking or pleasant experie nces and the 

u e their imagination toge ther with their adulthood li fe experience to 

create the work of literature. In rea l life ituation ' e seek ple:1sure at all 

the time and a o id pain . Grabe ( 19 6:100) goes on to say that the source 

of plea u re derived b_ the reader from the te:-.:t is "the transform at ion of the 

unco n ctou -.vi he and fear in to culturally acceptable meaning". T he 

reader i in earch of guarding again t fear at all times ' hen he reads a - - .... 
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text. 

The tructure of an individual a de cribed by Brown (1987:29) is seen by 

Freud a the product of the truggle between the eA1:ernal world. the id and 

uperego. The personality of an individual is regarded as an interlocking set 

of att itude which has been internalized by that individual in o rde r to deal 

\ ith the type of situation to which he i exposed. The personality of an 

individual develop out o f interaction betwee n biological facto rs and 

changing circum tance in \ hich a per on finds himse lf. Everything that 

happen to an indi idual. in some way changes the natural endowment and 

contributes to the ultimate per onality structure. It is in this process that 

an individual acquire certain characteristics. The characte ristics which he 

produce are adopted becau e of their functional alue to him in childhood. 

The e characteri tic give him the be t re ults in te rms of power in the 

en iro nment in which he i living. 
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2.1.2 Jung' Tbeorie 

Carl Jung i one of the di cip le of Freud. He left Freud because he felt 

that Freud put more empha is on ex than anything else. H e had a sound 

knO\ ledge of rei igion. philo ophy. myth and symbolism of many cultures. 

Hi inve tigation are concerned with the human ps che. its significance. its 

range. it tructure and dvnamic . In his in estigations. he discovered that 

the p ~ che the part of the con c1ous and unconscious. a place of 

expenence and meaning. Everything made b man has its ongm or 

beginnings in the p yche. The p . che i not an entity in the world similar 

to other entitie . nor a particular location in the world. It is the marginal 

texture that i given through the manife tation of things. As imagined 

intentionall_. p yche i that "bet\ een" out of' hich personhood and one's 

world emerge and in ' hich the are founded (Brooks 1993:172). He 

introduced thr e interrelated le,·el of human psyche. namely the 

con ciou ne s. per onal uncon ciou and the collecti e unconscious. H e 

e 'plain the con ciou a the area of experie nce which an individual is 

awa re of at an given moment. and thi awareness provides an individual 

\\ ith the en e of urvival from da_ to day. A pointed out by (Brooke 

1993: 14) the feature characteri tic of th con ciousness is the power to 
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distingui h between oppo ites i.e. me and not me. ma le and female etc. To 

J ung no o ne i reflecti el_ aware of o ne ·s ego fu nct ions a nd the re has been 

a general move in p choanaly i to admit that ego is pa rtly unconscious. 

In explaining the cond notio n of per o nal unconscto us. he says. the 

per onal uncon ciou i that portion of the p yche which consists of ideas. 

memorie and experience that have been uppres ed . T hese are fo rme d in 

the per o na l complexe which are believed to structure the experience that 

e nte r con ciou ne in accordance with all eleme nts that the individua l 

de\e lo ped in hi upbringing. Jung introduce the concept "shadow" as the 

o ther ide of our el\'eS. Thi he refers to as the pe rsona l unconscio us. the 

emotion a nd de ire that are incompatible with soc ial sta nda rds a nd o ur 

ideal per o nality. The collective a pect of the hadow is expressed as devil. 

witch o r o mething imilar. Jung tre e the vie\ that the shadow is a ..... ~ 

mo ral problem which challenge the who le ego perso na lity a nd const itu tes 

a ocial phenomeno n which cannot be undere t irna te d . 

Jung vie\\ collective unco n ctou a the portion of the bra in which is 

inherited bv the individual within the ocietv in which he is living. The 

co ntent of thi type of in tinct are archet_ pes. Ju ng devia tes from Freud 

in hi approach to collective unconsciou . Davi and Schle ife r ( 1989:278) 

make it clear that in human race and a well a in individua l people the 
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collecti e unco nscious consi t of archetypes or fundamenta l patterns and 

fo rms of human experience such as spirits. re-births. etc. 

Relating pe r o nal relationship . Jung distinguishes between two different 

attitud in I if o r two method of re ponding to circumstances in which an 

individual find him e lf. he comes up with the actions of introvert and 

ex'tro ert t_ pe of people . An intrm·ert attitude. he says 

i one of withdrawa l. the libido flows inward and is 

co ncentrated upon ubjective factors. and the 

predominating influence ts 
,. 
mner necessity" 

(Fordham 1990:30). 

He emphasi e the view that uch an attitude must be repeated a number 

o f time befo re it could become part and parcel of an individual's way of 

life . An intro e rted t_ pe is un ocial and lacks co nfide nce in relation to 

othe r people. Defining the notion of the extro erted type he says: 

is characte rized by an outward flm ing 

o f libido. an intere t in event . in 

people and thing . a relation hip with 

them and the dependence on them 

( o rdham 1990:_9) . 
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Thi type i ' ell adjusted to life and find no difficulty in fitting in with 

time and environment. The intro,·ened type i therefore una daptable .like ly 

to fall to piece when he/ he experience problems. o r ca n be described as 

chizoid. 

On th de\'elopment of per onalit). Jung comes up wi th the notion of 

indi iduation. Thi he regards a the central theme of psychoanalysis. He 

de crib indi iduation as a ca e of ego de,·elopment in which "one becomes 

a unique individual a one realize and responds personally to those 

archetypal and hence univer al potentials that are o ne 's inhe rita nce" 

(Brooke 1993:_0). \Vhere an indi,·idual tarts realizing the "self' is the n 

that the goa l of individuation i achieved. In the process of the individual's 
'-' 

adapta tion to life. the re are ome degree of pain and pleasure giving a 

per ona a en e of identity and autonomy. The development of ide ntity is 

a compromi e with the ociety and thi compromise links the ide ntity of the 

individual ' ith the need of the ociet\'. 

regard the dream and their interpretation Fordham ( 1990:97) describes 

the dream a : 
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an involunt ary and pontaneou psychic product. a 

\ Oice o f nature and i usual!_ obscure. and di fficult 

to understand becau e it expre ses itself in symbols 

and picture . 

It i the refore impo rtant to note that in o rder to understand a dream. its 

contex't mu t fir t be e tabli hed with the aim of finding out its entire 

re latio n hip with the dreamer and his life o as to revea l the importance of 

different image that it offe r . ..... Many dreams are important fo r 

interpretation than a ingle dream in that with many dreams important 

image become clea re r a they are empha ized by repe tition. and the 

mi take which were ob e rved in the previous dream are corrected by the 

nex't dream. This applie to the lite rary works in that the action of the 

characte r mu t be repea ted before concl u ions can be made that such an 

action i pa rt and pa rcel of that characte r" life. 

Eve nt 1n the en ironment have a clo e relationship with the dream. 

Fo rdh am ( 1990:99) di clo e that the figures appea ring in the dream 

repre ent the a pect of the pe r onality of the dreamer. He goes on to say 

tha t ome dream ha\·e pe r o nal ignifica nce and a ri e from pe rsonal 

uncon ciou and tho e are re lated to the d reamer· fa mily. frie nds. as well 

a daily happening . Jung put more empha is on the collective dreams 



33 

which he avs requ1re mythological analogies and histories fo r one to 

under tand them. H e cite an example of this type as recorded in Genesis 

-t l. where Pharao h' dream \ ere interpreted by Joseph. These are 

collective dream because they were the voices of the gods speaking to the 

people of Egypt. and t he_ came through Pharaoh because he was both the 

land's repre entati\·e and the god of the people. D reams bring hidden 

contlict to light bv showing an unknown ide of the characters. This .... - .... 

happen when an inoffen i e per on dreams of vio lence. Sometimes 

dreams eem to be clear warn ing of danger. 

The notion of el f. wa Ju ng· true centre of the human psyche. which for 

him compri e the totality o f all the p ychic proce s that is conscious as well 

a uncon ciou . Redfearn inve t igating Jung·s works came up w ith the 

following de cription of elf: 

1. a primary unity analogou to orienta l concepts 

of unity o f one elf and all creatures and things. 2. 

The totality o f the individual. 3. the experience o f 

or intimation of. uch a totality. an expe rience of 

wholene (Brooke 1993:9.:} 

For the ake o f mental hea l th. a di t inction mu t be drawn between I as a 

ubject and r a an object. and that there mu t be a good relationship 
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betwee n "I" a nd "me" a be twee n I and o the r people. H e deviated fro m 

F re ud in the e n e that he (1 u ng) belie,·ed that in te rp re tatio n does no t 

depe nd o n how la nguage wo rk with the id. but how s mbo ls convey 

mea ning. Jung u e ymbo ls in a defi nite \ ay. H e uses a word symbol 

making a distinctio n be t\ ee n " ymbol" a nd "sign". He says that "a sign is a 

ubstitute fo r o r re pre e ntatio n of the real thing. ' hile symbo l carries a 

wide r meaning a nd e ·p re es a p ychic fact which ca nnot be fo rmulated 

exactly (Fo rd ha m 1990:20) . H e ees the Oedipus co mplex as having its 

o rigin fro m the prim it ive love fo r the mo the r a nd o nly beco mes tinged with 

ex'Ua li ty during pre-pube rta l ph a e . Jung insi te d o n the castratio n complex 

a a ymbo lic acr ifice of infa nt ile wi he which has nothing to do w ith 

lite ra l ca tratio n. W here Fre ud pe rcei,·es neu ro is as local disturbances 

rathe r tha n a the reaction of tota l per o nali ty. Jung va lues co nflict in 

ne u ro i a a n aspect of pe r o na lity. H e i mo re co ncerne d with future 

objective tha n the pa t hi tory. The "pre ent" i to him the key to ne urosis 

(Brown 19 :49) . 

Regarding the literary ' o rk. Jung believed that the act o f creation finds its 

o rigin fro m unconscio u . The wo rk of the poet is interpretatio n of the 

co nte nt of co n cio u . o f the expe rie nce o f human life with its re peated 

rie of o rrow and jo_. The wo rk of a rt a lway ta kes its mate ria ls fro m 

t he do main of con cio u huma n e 'perie nce . 
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- · 1.3 Theorie of Lacan 

Jacque Lacan a! o contributed greatly tm ards the development of 

p ychoana lysi . From his ea rl ie t di co er ies he expressed dissatisfact ion 

with the limits of classical Freudian p ychoanalysis. Initially. his intentions 

were not to repudiate Freud"s authority. but to interpret him as he \ as 

suppo ed to be interpreted. In o do ing he attempted to reintroduce all the 

Freudian p ychoanal_ tic concept into hi theoretical developments. H e 

ba ed hi theory on Ferdinand de au ure·s notion of language as a system 

of sign determi ned b_ their di fference from each o ther. Saussure expl ains 

the ign as a bounding of ignifier and ignified. and Lacan on the other 

hand ee each ignifier a endowed with rhe unconscious desire. H e v iews 

di cour e of p ychoanal_ i a a model for any kind of speech where there 

i no final or fi 'ed meaning either latent or manifest (Coyle. Garside et al 

1991:- l). 

Freud and hi follower operated with a fixed dist inct ion between conscious 

and uncon ciou meaning. and Lacan re-evaluated this view and came to 

the conclu ion that bot h the con ciou and unconscious are inseparable. 

The unco n ciou carrie the mark of the ignifiers impressed upon it. and 

the te'\'t no longer carrie t he pa t wi he but becomes concerned with the 
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prese nt desires e ncompassing bot h the past and future expe rie nces. Fo r 

Lacan the ubject o f psychoa nalys is is based o n the unconscio us rather t han 

the ego. 

F rom his tudie . Laca n came to the concl usio n that unco nsciOus IS 

structure d like a la nguage and can reveal mea ning o nJy in the co nnect io n 

amo ng the signifie r . H e insists that fo r the reader to read and understand 
u ~ 

a text. he m ust fo llm the path of ignifie rs. H e sees t he psychoana lyst as 

a pecia l i t in I inguistic matte r both at the leve l o f theory and p ractice . H e 

insisted on the idea that the working ma te rial o f the a nalysis is speech and 

tha t the fu nct io n of the a nalyst is to liste n a nd intervene. In his d iscussio n 

o f a la nguage. he a nalyses t he functio n of speech aro und three pa radoxes. 

H e outlines the e pa radoxes as fo llows: The fi rst pa radox is "Whe n the 

ubjecf peech has gi e n up trying to get itself recognised - i.e. psychosis" 

the ubject expe rie nces a eve re me nta l disorder in which the re is a loss o f 

to uch with reality. o rne s mpto ms related to psycho tic disorde r include 

pe rsona lit di orga niza tio n and hallucina t io ns. As rega rds the second 

pa radox o f the rela tio n o f speech a nd language. he comes up with the 

not ion of ne uro i . \ hich he de cribe a a speech drive n o ut of the 

concre te di cour e that o rder the ubjects consc io usness but finds its 

uppo rt in the natural funct io ns o f the subjects. o r in images. The neuro tic 

be haviour he expl a in a a\! ea kne s o f the ne rvous s stem which p roduces 
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ten ion . anxietie and complaint . La tly. relating to the third paradox he 

find that the ubject ma lose hi meaning in the objectificatio n of 

discourse. Here' e find the to tal alienation of the subject in the scienti fic 

world (Forrester 1991: l-l9). 

Lacan consider Freud·s notion of wi h as subjective and decides o n the 

notion of de ire a inte rsubjective and future o riented. As pointed by 

Coyle. Garside ( 1991: 0) . in Freud· theory the wish: 

i directed toward the re-activation of memory-

1mage a ociated with the pa t satisfaction or 

fru tration in ' hich the mother" ro le is decisive. 

On the notion of conde n ation and di placement Lacan sees these two 

function a bei ng related to metaphor and metonym respectively. He 

define the e t\>vO function according to Jakob on. as two intersectino axes 
~ 0 

of the languag . Metaphor ha to do with the vertical dimension of an 

utterance in' hich related unit may ub titute one another and metonymy 

on the other hand is related to horizontal dimensions of an utterance in 

, hich a gi en unit i situated in a particular po ition in relat ion to o ther 

unit . 

1etaphor in Lacan· tem i related to the proce s of repression which 
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e elude the original term from the spoken or consc1ous discourse. 

~letonymy on the other hand i the linking of one word to another. and is 

related to exce i e chain of desire which act like the motor of the 

language dri ing ignifying chain forward into meaningful combination 

(Davis & chleife r 1989:35 ). 

ymptom are tructured through metaphor and the desire through 

metonymy. Rou tang ( 1990: 125) clarifie this posit ion as fo llows: 

The de ire appear when the ego refuses to 

re pond to the demand for love whereby demand 

e the object it wa eeking disappea r and finds 

it elf confronted with a void. It is the vo id that 

tran form demand into desire and causes desire . 

Freud· tem of de ire i two fold: i.e. the desire that is satisfied b 

dream and the desire that i life-force . Lacan has a diffe rent view in this 

regard. that i . characteri tic of uncon cious and at the same time does not .... 

in an , , a have the relation ' ith the object in the externa l world. The 

de ire i related to language. thus to ignifier . and is defi ned by its cause. 

In hi further development towards p ychoanal. is. Lacan produces three 

word , hich he be lie e are indi pen able to contemporary psychoanalysis. 
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and he refer to them as identification. symbolic. and relativist. He explains 

identification a man· re lation to nature. and the symbolic he explains as 

the language in the analytic practice. and Jasti_ relativist as an allusion that 

cove rs interhuman relations (Rou tang 1990:26) . 

It i in Laca n· re-inte rpretation of Freud that he fi nds the notion of "real" 

to have the ignificant ro le in the deve lopment of humankind. Initially the 

notion of rea l ' as u ed to de ignate the tructures that can be separated 

from im aginary relatio n . and nm latel the concept designates what 

ps chotic in hi hallucination take fo r reali ty. Because symbolization is 

be lie ed to be impo ible on it own. Lacan transfers symbols into reality 

and ee them a rea l. 

P vchoanalvtical theorv.' hethe r Freudian. Jungian or Lacanian rests on the 
.; - "" -

under tanding that exuality i an important factor in the construction of the 

ubject. ach chool ha it 0\ n to ry to te ll in the development of 

p _choa na I_ i . but what all chool have in common is that they discovered 

in the human mind the tructural images which indicate that the present is 

de te rmined by the past in term of the ubject's sexual history. 

From the preceding di cu ion . it i evident that p _ choanalysis attracted 

lite rary chola r to employ p ychoanalytic concept in the interpretation of 
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literature. Much ha been sa id about mental and linguistic processes. To 

put more empha i in thi regard. Elizabeth Wright. as quoted by Coyle. 

Ga r ide et al ( 199 1 :764) comment as follow : 

Jakob on in lingui tics pointed at the links via 

metaphor and metonym_ and Lacan went furthe r 

with hi re-interpretat ion of dreamwork·s 

mechani m a identica l 'vith certa in classical 

trope . This certainly makes psychoanalysis 

li terary. 

The literary te :t is the form of expre ion where mind is speaking to mind 

and the point of contact between p ychoanalysis and lite rature is hm 

human mind function . What the individual contributor has discovered in 

the theory rega rding infantile pleasure. conflict. e>."Uality can be taken as 

the true t expre sion of hi O\ n ps chic make-up. Our way of looking at 

thing oo,erned bv what \\'e are. Becau e ' e as individuals are 
C' -

con titu ted differently' e ee thing differently and express them diffe rently. 
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CHAPTER THREE 

3.0 A P YCHOA~ALYfiCAL 1\\'E TIGATION OF MOSIKO G WA 

LERATO 

.., .1 A brief urn mary of the novel 

The no el Mo ikong \ a !erato dea l with the re lationship between Lesedi 

and hi \ ife . Mmalekupa. Thee ents take place in Lesotho in the Patsuwe 

di trict. Le edi i the main characte r who marries Mmalekupa according 

to \Ve tern rite . t the beginning. the relationship bet\ een Lesedi and 

1malekupa i sound and harmonious. but a time goes o n. Mmamolepe·s 

behaviour change the e mooth rel atio n . he confides in Mmalekupa that 

Le edi i havi ng an extra-mari tal affair with Mma motjodi. Lesiba's wife. 

Jea lou y b come the way of li fe ben een Le edi and Mmalekupa and as 

a re ult. there a re continual argume nt and in ult in their life . Lesedi 's li fe 

become complica ted when he become the target of everybody in the 

village. Member of Oinare (t riba l police fo rce) are afte r his blood because 

the} under tand that he look down upo n the ir coiJeague (Lesiba) by having 
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an affa ir with hi wife. The ir attitude towards Lesedi leads to a fie rce battle 

and unfortunately for them. they are badly a aulted by Lesedi . 

Chief Mokotla. in tead of conducting a disciplinary hearing to weigh the 

view from both side . ympathize with Dinare and views Lesedi's actions 

as a ign of contempt. He is al o a saulted by Lesedi. Mmalekupa dese rts 

Le edi and he r pa re nts al o feel that Le edi no longer loves the ir daughter 

and that he hould be e,·erel. puni hed for ill -treating their daughte r. 

Le edi' problem are fina ll_ sol ed by the interventio n of the head of the 

po lice and chool in pector ' ho. after conducting a hea ring. find Lesedi 

not ouiltv of all a llegation which ' ere made aga inst him. e _ ~ v 

Moretlo and hi collabora to r are su pended from duties. and Lesedi who 

i reconciled \\ ith hi wife. i promoted to the position of head of the 

chool. 

3. _ AppHcatioo of p ycboaoal~1ical concept to the novel 

In the preceding chapter ome concept which hm mutual re lationship 

between p ychoanal_ i and literature were out lined. In this chapter. the 
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di cu sio n i the application of p ychoanalysis on the selected Sesotho nove l 

Mo iko ng \\ a !erato by T . Mafata. l\lo t important is hO\ ps choanalv is 

re late to the writer and the lite rary cha racte rs. Much attention \ ill be 

placed on the characters with the a im of illustrating how these characters 

in the ir truggle to satisfy thei r\ i he . engage in confl ict which de lineates 

the wo rkin o of the human mi nd. 
~ 

3._. I P ycboanaly i and the writer 

pointed out in Chapte r One. a te:-..'t i een as a symptom of a pa rticula r 

\ riter. and thi lead to the p ychoanaly i of the write r. There are fo rces 

which operate in the writer' p ychic make-up \ hich are re flected in his 

text. Mafa ta i a member of ociety \\ ho con ciousl_ and unconsciously puts 

hi fa nta ie in wri t ing with the a im o f redre ing social ills in the socie ty 

\ ithi n , hich he i living. He i \ ri ting about aspects drawn from human 

con ciou ness. namely emotiona l hock . cri e of human destiny. marriage 

and ocial po it ions. II the e are ource of problems and conflicts that 

confront modern man. 

Iafata· child hood fru tration . pam and pleasure come to be re fl ected in 



his te ·t. J u ng ( 1990: 13-l) tre ses the e views as follows: 

Our wa_ of looking into things is conditioned by 

what ' e are. nd since other people a re 

differe nt!_ co n tituted. they ee things diffe rently 

and expres them differentlv. 
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Thi pa age illu trate the \'iew that'' hat reall disturbed Mafata in real 

life i manife ted in the fo rm of art. He has an extensive knowledge of 

human nature and the abi lit~ to expre s what he thinks from the structure 

of hi mind. In the tory. he analy e the pe rsonali ty of his characters as 

people of hi O\\ n time with need and desire . He is a Mosotho b 

tradition and he give an account ofBa otho ocia l o rganization as retlected 

in the marriage bet' een a man and hi wife. Hi vie\ s are relevant to his 

state of mind and pro ide a conveni nt analysis of the modern-da 

condition ' hich ha,·e changed he tatu of African women. 

Mafata peak about divination bone and what comes to mind are the 

tradi tio nal herb ' hich form the ba i of frica n culture. The claim that 

unco n ctou 1 tructured like a language. re\·eals that the writer's feelin gs 

and thought fi nd expre IOn 111 the language he uses. Pulo ya mokotla 

(diagno tic pro e ) come in the form of a poem. 



"Bat/w ba ne ba tlile lw nzpona. 

Tlwko/osi e lt!ola e ba fapanya. 

Bana ba nenana sa ntja le katse. 

Ba bar/a lesedi ba bat/a qamako: 

Ka nka koersi ka dille/a sekgamslzo. 

Ka re monon mosadi a o budulele. 

Ka siba Ia fer/aka ka ldakola Jaalslze. 

Hoba }wale ke ne ke tlilo mpela badimo. 

Ba mphe lebone. ba mplze malebela a lzo tiya. 

Taola tsa me di wele /e jwmw. banna? 

Ka d~ra ka malt/o lw di lekola. 

Ka tho/a di wele Hhvele ya Momrana­

taba di le mpe sot/tong Ia bat/to mri. 

Pita/a fa/a le Kgolo. Ts/nvene le amalwdi. 

, ku. mpheno lesedi, badimo ba uthve tlzapelo ya ka­

Pitelo bo matsutla tlwkolosa e kene le kae? 

Tlwto ke dife. re etsetse ba Thesele lediba? 

Tlhaka ke dife. re sesetse ba Lerlama dinoko?( p.I ) 

(People came to ee me. beca u e 

45 



tikoloshe is complicating their lives. 

Children hate each other like cat 

and dog. They want light and assistance. 

I emptied the bag and flipped the coin 

and told the husband to blow into the bag 

because I was going to pray to the ancestors 

so that they could give me advice and skills. 

How did my divination bones fall? 

When I looked at them I found complications 

everywhere. Phalafala, Kgolo Tshwene, 

Namahadi and Nku, give me advice so that 

my ancestors can hear my prayers. 

Life is full of pain and I do not know 

which herbs I should use.) 
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Every poem tells a story and its artistic organization delineates a particular 

thought. The diagnostic process is divided into three parts. The first part 

comes to Lesedi in the form of a dream, and serves as an actual 

examination of the complexities of the human psyche. The second part 

relates to the analyses of the dreams, and the third part of Pulo ya Mokotla 

relates to the resolution of problems by the school inspector and policemen. 

The poetic language employed by Mafata enables the reader to probe 
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deepl) into hi p ychic make-up. Becau e poetry is culturally determined. 

the language u ed reflects the need of the people whom it addresses. The 

poet (Mafata) re o rts to old forms of diagnosi ng to smeJI out evil and 

provide ome kind of relief from experiences tha t face huma nkind. In this 

poem. he elect his ocabulary with care. He is possessed by a terrific 

import of what he wants to say. In the fir t stanza he uses the word "batho" 

(people) referring to Le edi and Mmalekupa. He uses this word as a sign 

of re pect because in African tradition . the di ine r cannot re eat the 

identity of hi patient . He want to come to terms with magica l powers. the 

only mean the frican re o rt to when they have exhausted all other mea ns 

of ol ing their problems. "Ba tlo mpona" (coming to see me) indicates that 

o ne who come to ee the diviner i helples and needs the rapy. and in th is 

rega rd. pecial arrangement are made to ee the diviner because he is a 

peciali t in thi field. Further. Mafata u e ymbols such as a mountai n. 

river. bird and a cloud to delineate omething in the lives of characte rs. 

The e ymbol appear according to the manner in which his psychic make­

up interpret them. In this in tance. he has established a bo nd with the 

reader to interpret what he ' ant to convey. 
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3.2.2 The personality of characters 

In this discussion an attempt is made to trace the character traits, conflict, 

neurotic symptoms and psychoanalytical structures as related to important 

events in the text. The literary character is treated as if he is a living being 

within the fantasy, with a complex of his own (Jefferson & R obey 

1988:146). The characters are involved in the conflict and the manner in 

which they resolve this conflict exposes the complexities of the human mind. 

All characters give meaning to life, each in his/her own fashion. A few 

characters are selected to show how mental life contributes to conflict in 

the story. They are, among others, Lesedi, Mmalekupa, Lesiba and 

Mokotla. 

Lesedi is the main character. He has worked his way up the social ladder 

from the bottom with the result that he becomes a successful teacher in the 

community. His performance in general finds expression in 

Ha utbvahala dipuo tse monate motseng tse rorisang 

titjhere e ntjha. 

(Good news praising the new teacher spread in the 

village). 
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Jung view the collective uncon ciou a that portion of the brain which is 

inherited by the individual within the ociety in which he/she lives. It is 

obviou that. in hi ch ildhood ocialization. Lesedi managed to internalize 
'-' 

cultural va lue which ha e brought him in harmony with all members of the 

ociet . When he arr i ed at Pat uwe. pup ils were in complete igno rance 

becau e thev '' e re taught bv ineffecti,·e and ine fficient teachers. His arrival - ~ -
change the tatu quo o that be t re ult in the history of the school a re 

achie\ ed. Le edi' ocial tanding in the com munity becomes a foca l point 

through '' hich everybody want to emulate his behaviour. He is an 

extrm·ert in that he develop ound and health relations with everybody 

in the village. He i ociable and confident at all times because he mixes 

freely with people. regardle of ex and ocial distance. This good 

behaviour mak other people draw negative concl usions about him. 

In the proce of ocial interaction where diffe rent personalities meet. 

conflict i unavoidable. Thi view i echoed by F reud who sees conflict as 

an uncompromi ing a pect of the human condit ion. It reflects the 

contradiction that are preva lent in human as ocial beings. Conflict in 

1o ikono ,, a !erato begin with de ire the aim of which is gratification. It 
~ ~ u 

i activated bv th incompatible per onalitie of Lesedi and Mmalekupa. 

The per o nalitie of Le edi and Mmalekupa play a large role in the survi al 

of their marriage. The meeting of t\ o pe r onaltie is like the mixing of two 
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chemical substances. If there is any positive interaction. there wi ll be 

happiness and joy. Lf t\ o per analities are incompatible with each other. 

there will be a disruption of the marriage. Gossip and jealousy are 

contributory facto r which put Lesedi a t the centre of the conflict. 

Mmamolepe ·s beha iour changes the healthy and harmoniou s relations that 

exi t between Le edi and Mmalekupa. he confides in Mmalekupa that 

Le edi i having an ext ra-marital affair with Mmamo tjodi . and this is 

re ealed in: 

Mmallnyeo. ke o Ianza tsebe. batlw ba nzotseng 

mona ba bua nzonna '"'a hao /zampe. ba re o 

tsanw\'a a peal/aka le basadi fee/a /zara motse (p. 

12) 

(Colleague. I am telling you a secret. People in 

the village are preading the rumour that your 

husband fra ten ize to married ' ome n in public) . 

This pa age pre e nt the beginning of co nflict. The iews by members of 

the public that Le edi ' be haviour i unacceptable. egg Mmalekupa along 

the path. carefu iJy in tilling fea r and arousing anger. Whilst Mmamolepe 

i busy telling Mmalekupa about the rumour. Manko arrives on the scene. 

Th arrival of Manko di turb the co nversation and this action shows how 

the tructure of the hum an mind operate because Mmalekupa wants to 
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know more about what Mmamolepe is telling her. Jealousy about what she 

hear . make ~1malekupa to take the deci ion that her mind forces her to 

take. Because she i driven bv jealou . . she imagines pictu res that 

repre ent information in he r mind. Her ubjective mi nd provides her with 

all kind of information such a . e .g .. indeed Lesedi is havi ng an extra-

marital affai r with Mmamotjodi . Thi ituation re ea ts how the mind can 

make an un ub tantiated and in alid decision on what appea rs to be facts. 

s Freud put it. the drive o r '' i hes trive for in ta nt discharge regardless 

of what the_ will meet within the world (Jefferson and Robey 1991:146) . 

Thi happens to Mmalekupa. On hearing the news about her husband's 

"behaviour". he trie to uppre her feeling but feels tha t she cannot cope 

with uch condition he i in a tate of ambiva lence in that he r mind 

alternate between love and hate toward her husband. These two 

entiment . viz. love and hate cannot in an)'\ ay be reconciled. Therefore. 

he mu t make a choice in repre sing one of them. which in the lono run 
- 0 

''ill cau e her ub equent p ychotic di order. Her ego does not control her 

id in a proper manner and therefore e,·erything that she thinks of is allowed 

free expres ion. he gets angry and leaves for town. Her departure on the 

o ther hand make Le edi angry becau e his mi nd te lls him where 

Mmalekupa i going. Freud sa_ tha t we read the past in o rder to make 

en e of the pre ent and future. Le edi too. relate the past arguments that 
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he had with hi wife with her pre ent beha iour. and the manner in which 

he i dre ed make him belie\'e that hi ' ife is having an affair with 

omeo ne unknown to him . 

Mmalekupa come back home by ca r. which Lesedi. in his unconscious 

mind. call Kgolabolok\ e (an in ect beetle). This moment is rega rded as 

the tre ful epi ode in Le ed i' life. \ itne ing his wife talking to the car 

dri\'er make him depre ed. ten e. uncomfortable and finally he 

experie nce fru tration. Hi ego i on the verge of d isintegrat ion because 

hi mind tell him where Mmalekupa comes from. Mmaleku pa takes a long 

'' hile talking to the car drive r and Le edi in his conscious mind feels that 

hi wife i doing thi deliberately to hurt him. Dri en by anger. Lesedi 

leave fo r the bedroom ca rele ly. without wiping the mud off his shoes. In 

the mid t o f confu ion he break Mmalekupa·s tlO\ er pot. T he conflict 

benveen hi id (wanting to cry o r beat hi wife) and his supe rego (that men 

co ntrol their 1 i e ) i re o lved by the repre ion of withdrawa l. Lesedi has 

a vel) trong eoo whi h control th demand of his id . He does not resort 
... "- :::: 

to violent mea n of o lving hi problem . In tead he avoids what is harmful 

to him becau hi upe rego wa developed from childhood. and showed 

him the nece aT) con,·ention which mu t be followed in li fe. 

Jung ( 1991:1 ) tre e that when the ego i too weak to cope ' ith the 
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impact of archetypal material. it disintegrates into fragments resulting in 

p _ cho i . Mmalekupa relate to these states of affairs. She causes 

unneces ary complications in her life because he r ego is in the state of 

collap e. he ha a contradictory character. and in this instance. she cannot 

be rel ated to any no rmal woman. he i uncertain in that sometimes she 

i lo mg a indicat d in: 

Ka Ia maobane pele ba ya moalono wa bona ... lzo 

ne /10 le kootso e kgapliatsehano. Mmalekupa a 

kgutletse botlwno ba liae bo th"·aelehileng, Le Ita }wale 

m etsotso1to e jwalo Lesedi a ne a se a na Le lzo se 

tlzapololie mmele kaofela esere bohloko ba lzo 

kganmzellll'a mafeela ba nzo ja rsome a sa tlwbile (p. 

16) 

(Ye terday night before they went to sleep. peace 

''a reioning in their home. Mmalekupa ' as back 
~ ~ 

to her normal en e but Le edi ' as still not 

feeling free becau e he kne'' that his wife 's 

behaviour might change \\'hile he was st ill in the 

happy mood). 

ometime he i a dangerou a a snake . This image is exhibited in 



Empa jwale lwseno Ita yena Mmalekupa IVa 

maobane a se a tsolta molomo o lekana le nko ... ka 

mora Ito koah/ela lemari le ka ntle o JW ila a 

bona/tala a ltabile seemelono sa dibese. Ho tloha 

/rio/tong ho isa leotono o ne a apere bofubedu 

molwtsa Lesedi (p. 11 n) 

(But in the mornmg Mmalekupa ·s character 

chang d dramatica ll . fte r lamming the outside 

door. he headed for the bu termina l being fully 

dre ed in red clothing). 
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Mmalekupa fail to under tand how her behaviour appea rs to others and 

how other people judge her. In many in tances.' hen something serious in 

the life o f a per on i about to happen . natural e lements act in an 

unfamiliar man ner a a kind o f warning. From the passage abo e. she is 

wearing red clothe . and the redne of her clothes signifies the danger 

facing her. In th bu men are di cu ing i ue which affect relations 

bet\\ een men and wom n in marriage and he i cau tiously listening to 

them. Controlled by anger. he conclude that these men are refe rring to 

her. Her mind influence her to ee thing the way she wants to see them. 

The more con c1ou ne Mmale kupa po e e . the more she becomes 

prone to mi take . h end up arguing with one of them. Laca n as 
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quoted by Davis & ch leifer (19 9:300) emphasises the importance of 

linguistic element in determining the material offered by the addresser to 

the addre ee. and tre e the prioritY of the sign ifie r in dete rminin g the 
- u ~ 

meaning. The u age of word portrays the personali ty of the speaker. and 

thi find expre ion in 

Eseke yare lw o nrso irseba /rore methapo ya !tao e 

/aida m ollo. yaba o tsamam o re batlw ba re o 

sephoqo (p. _5) 

(Knowing that ou are mentally disturbed. you 

keep on a_ ing tha t people claim that you are a 

fool). 

With the u age of word Mmalekupa goe on to portray he r personali ty 

Le na /e eno na diphiri ting? (p. _: ) 

(What are you thinking of. you hyenas). 

The word "diphiri" i an offen ive one u ed to pro oke ange r in a pe rson 

at whom it is direct d. Mmalekupa ay the e wo rds motivated by negative 

emotion . and in thi wa . the repre d fe ling of her anger find re lease. 

the name implie . Mmalek upa fear nobody and does no t respect an 

ituatio n. Her arrogant bella iour i furt he r illustrated as follows 
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Tlee.' /vfmalekupa a mo tabola metwa ... 0 a 

"nnowapa" a botsa ka seTebele ... /vlmalekupa a be a 

se a le monll'aneno a o kokona. (p. 25) 

(Mmalekupa cut hi face . and he unleashes a 

powerful fi t. he grab hi finger and chews it). 

The a rgument end up in a fie rce phy ical fi t fight ing. and Mmalekupa·s 

eye i battered. he fight men becau e she has a poor ego and her 

upe rego ha no t been developed to distinguish bet\ een good and bad. 

Mon toe. a traditional Mo o tho. cannot to lerate a woman a rguing with him. 

nge r and per onal intere t make him hea r what his mind tells him to 

hear. He overhea r Mmalekupa a_ ing omething about "phoqa" (meaning 

fru trate o r let dm n). He immediately draw conclusions that Mmalekupa 

aid "diphoqo" ( fool ) and that thi word is directed at him. In this regard. 

hi ea r hear ound which appear to be other than -.: hat they really are. 

Thi i the re ult of way in which the mind interprets information. It is 

at thi moment that ,·e rybodv in the bu . including the bus conducto r. 
~ - '-' 

become involved. The cau of th fight in the bus is how the individua l 

mind interpret "hat i pre ented to it. 

In tO\\ n 1malekupa ca nno t get her clothe from the dry clea ne rs because 

he forgot the lip at home. ccording to ho'' her mind inte rpret this. it 

t Le edi who made her forget the lip. Her forgetfulness is blamed on 
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Le edi. the o ne whom she think i the cau e of he r misery. Jung (1991:18) 

argue that a far a ego relate to centre of psychic energy. the ego may 

becom detached from them and the contact with the se lf is lost and li fe 

lo e it meaning. Life become meaningle s for Mmalekupa. She suffe rs 

from a p ycho tic character disorder becau e he can no longer see where 

the truth lies. Eventuall_ he end up\ ithout transport back home because 

he took a lot of time rationalizing about unimporta nt issues. She tries to 

con truct con ciou mental image of her past wi th the aim of exploring 

po ible cau e of her action . but all in vain. 

\Vhile Mmalekupa i ti ll thinking of her wa_ back home. a man. unknown 

to her. arri\e on the cene. ccording to Freud. sex is accorded the status 

of th ma ter moti\·e in behaviour (Cor ini & Wedding 1989:69). 

Immediately thi man ee Mmalekupa. he de ires he r sexually and starts 

indulging in erotic fanta ie about her. Dri\·en b, sexua l instinct. he sees 

hi chance to deve lop an erotic relation hip with he r and the a im is to 

ente rtain hi exual f ling . Hi p ychological make-up causes him to see 

thing the wa~ h want to ee them. He ees the batte red eye and 

immediate!\· draw conclu ton about 1\timalekupa ·s personality. He inflicts 

more pain in Mmalekupa when he av 



Hona jwale lza o le moo. o nalzana hore nzonna wa 

hao moo a /eng teng o mong (p. 28) 

(Whilst you are here .you think your 

husband is alone where-e,·er he is.) 
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\Vhat this man says provokes what Mmalekupa has heard from Mmamolepe 

"about Lesedi and Mmalekupa". \ itbout any waste of time. Mmalekupa 

engages in visual illusions by drawing a complete mental picture of what 

Lesedi is doing at home. In front of her. she sees the picture of Lesedi and 

Mmamotjodi in her house. These actions portray her as an introvert who 

concentrates upon subjective factors . he does not have confidence in 

herself. She arrives at home in a state of confusion. She is ill and her 

illness is in fact nothing but the product of ce rtain weaknesses in herself. 

There is mud all over and some utencils are lying scattered o n the floor and 

she exclaims: 

Maria Mofereko, mme, ekaba meleko e setseng e 

etsahala ha ka ke ya eng? (p. 18) 

(\Vhat the hell has been taking place m my 

house?). 

Faced with this situation the earliest memories a re unearthed. Immediately. 

she remembers what Mmamolepe and a man she met in town said. This 
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tate o f affairs make her draw the conclu ion th at Lesed i was w ith another 

woman in her hou e. Lesedi on the othe r hand is attracted by the 

condition o f her eve. and he al o conclude that the man who brought 

Mmalekupa by car i her lover. 

Jealou y mould their mind to the ex1ent that they interpret incidents in 

the way they \ ant them to be. a re ult of her abnormality in her 

per o nal di po itio n. Mmalekupa finds her elf in trouble w ith her husband 

at all time . he no longer conform to the collective ideas: that is why she 

find her elf not o nly in contlict with the ociety but also in disharmony 

with her elf. he has become completely neurot ic and finds herse lf 

confronting Le edi with .... 

Kgale ke o jwe1sa !tore o mmlw le basadi nune o 

Ilana ... kajeno ha o bona hore ke s;;·o o tlisa lelwre 

leo Ia lwo mona ha ka (p. 29) 

(I long to ld _ ou that you have love relationships 

with other women and you denied it. Today when 

1 am no t home. vou bring that harlot into my 

hou e) . 

\ hat he had uppre ed find relea e. With t hese words she is 

confro nting Le edi face to face. and becau e he does not respect any 
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situation. she ends up insulting him. In Lesedi·s mind. the insults serve as 

an indication that Mmalekupa no longe r loves him. The wishes which were 

denied outlet. build up tension which creates displeasure and demands 

release (Jefferson & Robey 1988:146). Lesedi too. is experiencing anger. 

In uncontrollable rage he unleashes a powerful fist that closes Mmalekupa~s 

remaining healthy eye . Lesedi·s actions symbolize something in the life of 

~1malekupa . Lacan considers the notion of metaphor as the vert ical 

dimension of an utterance in which related units may subst itute o ne a no ther 

(Da is & chleife r 1989:358). The flowe r pot that Lesedi has broken stands 

for his house. The existence of this flower pot signifies peace and stability. 

Now that it has been broken is a clear indication that the re will be a 

complete disintegration of the family unit. The image of the fl owe r is 

trad itionally and collectively an association with growth and fl ourishing. a 

personal flourishing process (\Vhitmo nt & Perera 1991:32). T he survival of 

this flower signifies the presence of love. joy and unity. in the house. Its 

pleasant sme ll feeds and refreshes the partners minds. but its destruction 

symbolizes the fading away of love. Mmalekupa ·s flower is damaged and 

the way she understands its value. shows that Lesedi no longer loves he r 

and she relates the damaged fl ower with the "new relationship" tha t Lesedi 

has established with Mmamotjodi. As Freud ( 1986:410) puts it. desi re 

invests sioni fie r with meaning. This exrnlains the view tha t Lesedi assaults 
~ ~ ·r-

Mmalekupa as an indication that their marriage has comple te ly broken 
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down. 

O n he r wa~ to Kobetu. Mmaleku pa coll ide with caves and bumps against 

the tree . Her clo the are torn to piece and are blood sta ined. Her 

pa re nt inte rpret her condition a an indication that Lesedi ill -treats the ir 

daughter. I o thei r mind reveal to them that blood is thicker than water. 

therefore Le edi de e rYe puni hment. They do not in estigate the matte r 

but jump to co ncl u ion that Le ed i no longer loves the ir daughte r. All this 

conflict i ca u ed by the manner in which the human mind ope rates. 

t th i moment Le edi ha become a victim rather than the maste r of his 

expe rience . He ha become ubjected to all kinds of worries. unable to 

atta in happi ne . t thi po int Le edi experiences anxiety. Freud 

( 19 :_ - ) de cribe anxiety a a particula r tate of expecting danger even 

though it may be an unknown one. Le edi too i in a stressful state and has 

an unre o lved co nflic t within him elf. He ha worked to be successful but 

doe no t ta te the fruit of hi labour. 

He lo e contact with reality a a re ult of evere d isturba nces of emotions 

and thought . Mafa ta u e ymbol me taphorically. A cloud that hangs 

0\'e r Le edi . head i a vmbol of dreadfulne . It instils fear in the hea rts 

of the pe pie . Thi cloud impl ie that a he i in conflict \ ith many people: 
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without doubt re\·enge i imminent. Le edi is in darkness about his ul timate 

circum tance in the world. After a aulting his wife. he finds himself 

alienated from himself. alienated from hi wife and a lienated from the 

entire community. He i in complete i olation like the sta rs which are 

drifting apart. leaving the sky entirely devoid of anything. 

3.3 LE EDI' OREA-"1 

\ hen misfortune befall an individual. an indication of such misfortune 

come in the form of a dream. According to Jung. dreaming is a universal 

experience. an experience of life that i recognized to take place mentally 

while a leep (Jame & Hall 19 3:22). Le edi expe riences problems in his 

marriage and the e problem are retlected in his dreams. In chapte r two. 

reference wa made to Fordham · ( 1990:9- ) disclo ure that a dream is 

related to event taking place in the environment of the dreamer. This is 

true becau e al l the dream that L edi dreams ha e a close re latio nship 

with him and figure appearing in them relate to eve nts in the environment. 

The continual argume nt . in ul t and recent a aults plunge Lesedi into a .... 

tate of depre ion. He i feeling unhappy and exhibits s mptoms such as 

lo of intere t. inability to enjoy any experience. adness. loss of appetite 
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and sleep disturbance . While till Fanta izing about the world around him. 

he fall asleep and dreams. !tho ugh his dreams are clear. the symbols 

appearing in them ar incomprehen ible to him and that is why he looks 

around for omeone to interpret them for him. Freud (1986:38) draws a 

di tinction bet\ een the manife t content and latent content. According to 

him. the manife t content is the tory of the dream. the conscious 

e ~erience du ring Jeep. and the latent content as that which is lying behind 

the dream. the repre ed de ire which the dream expresses. Lesedi's 

dreams are outl ined and ana l_ ed belo\\'. 

3 . .., .1 The fir t dream 

A bona mo1se 1va hobo o ale/tile nworono a tlzaba ya 

QoqolositJO. mme yena bophelo ba lzae bohle a jakile 

moo. a eso ka be a /eka /10 /r!H·ella rl/zorong ya tlwba 

eo /10 tsebn boknhobdimo ba yona (p. 4) 

(He aw hi villag preadi ng at the foot of the 

mountain. n e of guilt developed in him 

becau e he had never made any attempt to climb 

and reach the top of that mountain). 
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3.:'.1.1 nalvsi 

Thi mountain i related to the marriage of Lesedi and Mmalekupa. To 

climb a mountain involve a lot of hard work. especially to reach its top. 

Thi tory revol es arou nd marriage and to ach ieve joy and happiness in 

marriage i like r aching the mountain top. The rea l happiness canno t be 

achieved becau e Le edi and Mmalekupa have never attempted to cl imb 

the mountain to achieve the de ired re ult . but are sti ll crawling at the 

bottom of the mountain where there i orrow and pa in . This situatio n is 

clearlv reflected in their contin ual argument . . -



3.3.2 The second dream 

A bona wona motse oo wa lrabo o se o ritsitse pela 

noka e kgolo mme yena a phetse moo nako e telele, 

fee/a a eso ka ba a itslllvenya ka ho tshelela ka 

nqane lzo yona fro ka /arswa lelzlabatlze Ia yona ka 

maoto esita le ho ka latswa lehlabatlze le ka mose 

wane lzo yona. Le mona ra lliW ya eba boiqoso 

(p. -+) 

(He saw a river nex1 to his village where he stayed 

for a lo ng time and remembered that he had never 

a ttempted to swim across that river. A feeling of 

guilt also developed) . 

Anal s1s 
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Freud says that the dream' ork imposes the task of interpretation upon the 

dreamer himself. It is not concerned with ' bat occurs to the interpreter 

with a particular element of a dream. but' ith what occurs to the dreamer 

(R# an and Va n Zyl 1982:190). A river serYes as a border between two 
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region . Happine and succe which evervbod wan ts to achieve a re at 

the other ide of the rive r. T o achieve the e. Lesedi must swim across the 

river. o mething that need hard work. Lesedi realizes that he has neve r 

wum aero thi ri,·er. let alone trying to reach its ba nk. It is obvio us that 

from the bottom of hi heart he ha done nothing to tackle the p roble ms 

affecting hi marriage. In tead of joining hand wi th h is wife to cross the 

river. they blame each other. Thi become clear \ he re Lesedi se lls a cock 

without hi wife· penni ion. and hi wife on the o the r ha nd gives away a 

traditio nal blanket. without Le edi. permis io n. They do not a tte mpt to 

olve their problem . That i wh_ they have never attempte d to reach the 

bank of thi river. 

3.3.3 The third dream 

A bona eolo se ahihveno ka makoeclze le tsebo e 

batsi: moo badisana ka lelia/a Ia borjha ba bona ba 

se thebotseno ka melan111. Ha se ka ha eba boiqoso 

ba /etho mona. ha e se fl o se bolla ka rjhese/10 e 



kgolo (p. -l-5) 

(He aw an anthill which wa prope rly built but 

who structure wa badly damaged b the youth . 

He felt no guilt here but enthusiasm). 

3.3 . ..,. I nal\ 
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n anthill i an image of a tructure of inde tructible substance. hardness 
~ . 

labour a nd great 'alu . It ha come to represent a central core of 

per a nal it\. the immo rta l elf. Labo ur. hard work and cooperatio n result 

in the individual attaining what he/ he a pires to achieve in life. The desire 

to achieve re ts "ith coopera tio n between husband a nd wife. In this 

in tance. Le edi a nd Mmalekupa are two poles apart. The lack o f co-

o pe rati n. i expre ed in their cant inual arguments which end in the 

de tructi, e ne and frequent in ult . n a nth ill i further inte rpreted as the 

fa mil~ unit" he re each member o f the fa mily i expected to perform certain 

role . Le edi i expected to act a a fami l_ head and Mmalekupa as his 

ubordinate. Their ro le . if performed accordingly. wou ld produce good 

re ult . But in tead of complying with the norms as set out by the ir 

community. each o ne goe hi .'her own '' 'a~· beca use he/she has no t yet 

made the nece ary preparation to climb the mo untain and swim across the 



ri,·er: task: which are readi ly available to them. 

3.3.-+ The fourth dream 

Ha bonahnln monna maorono a tlwba a leka lw e 

hlwa. Ha a le hodimonyann ho yona, monna eo a 

emn lw lwtersa peipi. lza a qeta ~vaba o lahlela 

tlwtswnna ya mollo faatshe ham mofero. Lelakabe 

Ia ldnhn Ia raroloheln hodimo kn mora lzae. Yare ha 

monna eo a re o a koutla o i/o e rime. lza be ho se 

moo a ka hlnhano ka lena (p. --). 

(He aw a man trying to climb the mounta in . 

\ hen he wa ju t about to reach the middle of the 

mountain. he pau ed and lit hi pipe. T he reafter 

he threw a tick of match o n the grass and the re 

wa fire all ove r. He tried to e :tinguish the fire. 

but in vain). 
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3.3.4.1 Analvsis 

Freud ( 19 6:43.-) ha this to offer in the interpretation of th is dream 

When my ego doe appear m a dream. the 

ituation 111 which it occur . mav teach me that 

ome o ther per on li concealed. by identification 

behind my ego . 
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man appearing in thi dream i Le edi. but behind him is Mmamolepe. 

Le edi ha made up hi mind to reorganize hi fa mily. He and his wife 

ha\e reconciled and are read_ to climb the mountain and a re thus ready 

to olve their difference . The fire that burns the grass stands fo r 

Mmamolepe. he is tran fo rmed into fire because fire destroys everything 

that tand in it way. Mmalekupa ha been de troyed by the so-called 

"uncouth" behaviour of L di . he ha become dehuma nized. The conflict 

in her hou e. repeated go ip and intervention of peace office rs are the 

manife ta t ion of fire which broke out when a man in the dream was trying 

to climb the mou ntain. 
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3.3.- The fifth dream 

erobele se ne se bile se dwse lekaleno. se nkile 

lesiba le lesweu Ia kooho. Hang ha fihla 

setsokotsane. sa tsukutla sefate seo. yaba serobele se 

lahla lesiba. mnze se a baleha (p. -). 

( parro\\' wa itting on one of the tree bra nches 

carrving a white feather. - ... 
Immediately the 

whirlwind came from no' here and violently caused 

the tree to tremble . The parro\\' thre' the feather 

away and tlew to afe ty). 

3.3.5.1 Analy i 

Dream image become metaphor in the en e that one thing is described 

in term o f the image of another becau e they are wo en th rough the web 

of a ociation (\Vhitmont & Pere ra 1994:2 ). 

,, hire feather _ mboli e peace. Thi dream is close! related to the 

fourth dream . Peace wa reigning in their hou e. Setsokotsane. meaning 
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whirlwind. came une pectedly and ruined whatever was in its way. Like a 

whirlwind that hake an object everywhere. Mmalekupa becomes a victim. 

he become the butt of everybody in the commun ity. Montoe and his 

colleague a au lt her. A man in town want to fo rm a re lationship \ ith 

her. and Le edi add more pain by a aulting her. he ends up dese rting 

Le edi. like a bird t-lving to afety when a whirlwind was threatenino its li fe . 
.. '"- "" b 

On the other hand. Lesedi al o become the victim. This is evident in the 

fight he fought\\ ith ix people in n o day . 

ymbol play an important role in dream interpretation. Va rious theories. 

whether Jungian or Freudian. a ign ymbolic va lues to aspects of dreams. 

The emiotic and vmbolic become the communicable marks of an effective 

real itv. 

\Vhile Le edi i d reaming and e ·periencing narcissistic disturbances. Lesiba 

at thi moment i making prepa rat ions to confront Lesedi face to face. In 

chapter two. Jung· attention wa focu ed on expla ining the personal 

uncon ciou a the portion of the p yche which con ists of ideas. memories 

and experience tha t have been uppre ed. Le iba is no exception in this 

regard. He feel in ecure in hi marriage a a re ult of the experiences 

\vhich entered hi con ciou ne s during hi stay at the mines. This 

in ecurit) find expre ton 111 
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Lebaka Ia lzo ja matsatsi ao e ne e bile Ia lzo batla 

lzo alosa metsamao ya mosadi 1\'a lzae. ka lw a ne a 

irlwrile nze/omong ya merswa//e ha ba ntse ba qoqa 

kH·ana nzerafong. hore "basadi" ba sa/a ba mat/w /e 

bonwh/ale/a /rae lza banna ba i/e mosebetsing (p. 

29) . 

(The am1 behind the exten ion of leave was to 

crutinize he r demeanour because he lea rnt from 

hi friend in the mines that women "hang out" 

with joble people \ hen thei r husbands a re away). 

On the other hand. he ha courage in that he is willing to engage in such 

a ri ky ope ration. no t knowing the con equences. He is eventua lly badly 

a aulted bv Le edi. Le iba ' ocial tand ing i therefore the metonymy of 

hi ocial degradation wh ile on the o ther hand Lesedi 's socia l status is the .... 

metonym_ of hi progre in life. 

In the preceding di cu ion. it wa mentioned that a name is an indicator 

of the future of th bearer. name carrie a p _ chological import in the 

mind of the people giving it. e o tho proverb ays "Morena ke kgetsi ya 

manya/a olde" meaning the chief li ten to all cases. T herefore. the name 

of Mokotla come to be a ociated with hi po ition. In another instance. 

Mokotla come to mea n omething u e le and this is confirmed in the .... 
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manner in which chief Mokotla runs the affairs of his people. He is biased 

when he conduct di ciplinary hearing and this is illustrated in Lesedi's 

remark 

0 hlokomele !Lore rsamaiso e bodile motseng wa 

rona ... Dinare ba ikersersa mlzo eo ba e ratang ka 

batlro. Ba itjlwpela batho ... Bomadinzabe ke hore 

morena Mokotla ke \'ena modulasewlo wa kgotla 

lena le kqopo (p. 3."). 

(Be careful. the running of community affai rs ts 

tinking. Dinare do a they plea e. They assault 

people without an_ rea on and what is surprising is 

that chief Mokotla i the chairman of the tribal 

police-force). 

lokotla th refore. doe not repre ent the a pirations of his people. He is 

one- ided and give credence to the e otho proverb "nzadi a 1/e/ana" -

meaning blood i thicker than water. Chief t-. lokotla. is Lesiba ·s uncle. He 

ee Le edi' action tm ard hi nephew a a ign of contempt. This is how 

hi mind interpret what he ee . B cau e blood is thicker than water. 

1oko tl a \\ ithout looking into thi matter a the vi llage-head. draws 

conclu ion that Le edi ha cau ed injury to hi nephew. and that he 

therefo re de erve puni hment. Hi mind lead him to a situatio n which 
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re ult in his downfall. He is mercile sly beaten by Lesedi . The human 

mind. if not properly guided. ca n lead a human being to destruction. 

In thi to rv. the cau e of conflict i determined by factors such as 

inferiority of ocial tatu . inadequate phy ica l endowment and political 

affi liation. In everv ituation . eve rybod~· ha the freedom of speaking from 

a particular tance to defend hi ideology. Lesotho·s division accord ing to 

poli t ical partie ha a igni ficant ro le in the beha iour of its inhabitants. 

T\\ O political partie are di tinguished. namely the Basotho Congress and 

the Ba otho atio nal Pa rtie ears Peplau e t al (1988:536) remark that 

indiYidua l becom member of political pa rties \ ith the a im of satisfying 

private moti\·e . The co n\·e r ation between lo retlo and Lesedi reveals how 

the human mind ope rate . The way Moretlo re ponds to Lesedi"s remarks 

indicate hi intere t in po litic a well as the interests of his party 

member . t the begi nning Moretlo pre ent a po iti e attitude to Lesedi. 

an image which make him appear acceptable to the communit . In this 

\\ a\ . he \\ ant to bring Le edi nea re r to him o that he can e.>..1ract all the . ~ 

informa tion avai lable from Le edi and pre ent it to Chief Mokotla . The 

claim that the uncon ciou tructured like a language. reveals that the 

feeling . thought and de 1re of Moretlo find their expression tn the 
..... ..... 

language he u e ..... .... 



:vtomw. tlo!tela taba tsa dipolotiki. o tla re bolaisa 

bat/to. kapa wena Ita o tshabe Dinare? (p. 8). 

(Ma n. leave politic a ide beca u e it' ill land us in 

t roubl . o r are you no t afraid of Dinare?). 
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The e wo rd a r a imed at probing deepe r into Lesedi's mental make-up o 

that Mo ko tl a a nd hi as ocia te can knO\\ ' here to start in the ir 

preparation to teach L edi some le o n of life. His pos itio n as a head 

of the chool e nha nce his statu in the political life . He is a power-hungry 

"po litician" motivated by the feeling of inadequac . Being a membe r of 

Dinare provide protectio n a nd ecurity in hi position. His po litica l 

ideology ha twi te d hi perceptio n of life in that he no lo nger expe rie nces 

o rder in tead h promote chaos. Wha te,·er he does is aimed at sa tisfying 

the chief and Dina re. Hi action po rtray him as a person with low self-

teem. unhealthv a nd ill-balanced. ccording to F reud. a n attitude is a n 

expre io n o f de ire . nega tive attitude towa rds Le edi is a n expression 

of Mo retlo ' unre o lved conflict within him elf. This conflict ultimately 

bring him face to face '' ith the authoritie . The fea r o f the future makes 

Mo retlo develo p a fal e elf. He lack backbone in that he does no t know 

''he re he ta nd . When he i with Le edi. he pre ents a positive im age a nd 

in Le edi' ab en e he peak ill of him . Thi beha iour is evide nt where 

h b come a o menor of the meeting where Le edi 's so-caiJed "uncouth" 

be hav1o ur i di cu ed. In e o tho ''here the be haviour of a person is 
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di cus ed in hi he r ab ence. an appropriate term used is "ho retia mot/zo" 

meaning backbiting him . Forrester (1991:_44) refe rs to the situation of this 

nature a "go iping" and de cribe thi no tion as transgression of rules 

\vhere people talk about omeone who is not present. M oretlo is the main 

contributor in the di cu sion 

Ha morena a mo nyatsa hodinza ketso e mpe ya ho 

rat/taka batho ka selepe ke moo a seno a koantshetsa 

morena dipor01towane (p. - 1 ) . 

(When the chief condemns hi action. he threatens 

the chi f' ith might). 

1o retlo choo e word which ha,·e a trong emphasis with the aim of 

arou ing emotion and harming the per anality o f Lesedi. H e is therefore 

uncon c1ou ly triving fo r re ognition. but at the wrong place. 

M o retlo ' per anality i further portrayed when the head of the police 

probe deep!) into hi mental make-up. 



Ntate moretlo. ke bar/a ho tseba lw na le moo lzo 

n~otsweno teno bukaneno ya melao ya botitj!tere hore 

lw tsamaya meke1e ya badinzo kapa /zona lw apara 

kobo ke phoso (p. 90). 

(Mr Moretlo. i the re any'\ he re in the teacher's 

code of conduct where it i written that attending 

trad it iona l fea t and wea ring a blan ket constitute 

a tran gre ion of regulation ?). 
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T he manner in which thi que tio n i a ked exposes Moretlo 's way of 

thinking. He i re aled a a head of a chool without any knowledge of 

the rul regul at ing daily activitie at hi chool. E en when he is requested 

to pin poi nt hou e which L ed i fr quent . he fails to do so. More tlo lacks 

backbone. and he i quick at taking d ci ion which he cannot justify. He 

occup1 thi po ition to ati fy hi pe r onal and political motives. 
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CHAPTER FOt;R 

-l.l t;M\lARY 

In this stud_. th applicabilit. of p ychoanalysis to literature was discussed . 

Vie' ad ocated by the practitioner of p ychoa na1ysis viz. Fre ud. J ung a nd 

Lacan were al o o utlined. Freud wa regarded as the centra l figure whose 

vie\\ were later developed. and expanded by J ung and Lacan . A lthough 

the e contributor were from different chool of t hought. they have been 

hown to hare a imilar view iz. that there i a correspo nde nce between 

literature and p ychic proce e . They view the st ructu re of li te ra tu re as 

analog u to the tructure of the human mind. Ps choa na lyt ical concepts 

were a l o applied to the elected nove l Mo ikong wa !erato in a n attempt 

to uppo rt th view tha t p ychoanaly i can al o be full accommo dated in 

the e\'aluation of frican literature. 
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4.2 Ob ervation 

In the preceding di cu ion it wa ob e rved tha t psychoanalysis is concerned 

with the write r and li terary characters a objects of its study. Relat ing to 

the write r. it was re,·ea led that there i a re lationsrup bet\veen the "vri ter 

and hi reader. a in the ca e of a p ychoanalyst and his patient. The 

reader uncon ciou lv revea ls all that i to red in the psychic make-up of the 

writer. How are the writer's feelim!s and thoughts revea led? It was found 
~ --

tha t when the write r fi nd himse lf in a certain situatio n. the situation itself 

evoke hi fa nta ie ''here the connection e ·ist between his life histo ry and 

hj '' o rk . Mafata crea ted hi own world the way he ' anted it to be. 

The , rite r' fa nta ie were limited to three categories of time namely the 

pa t. pre e nt and future. Rimmon-Kennan (19 7:~) has this to say in this 

rega rd . 
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Mental work linked to some current 

unpr 1ons. ome prm·oking occasion in the 

pre en t which ha been able to arouse one of the 

ubjecf majo r wi he . From here it looks back 

to the memory o f an earlier expe rience in which 

the wish wa fu lfilled and it now 

create a ituation relating to the future which 

repre ent the fulfilment of the wish . The past. 

pre en t and fu ture are trung together on the 

thread of a wi h that run through them. 

There i no doubt that Iafata · p ychic make-u p is the product of three 

Interrelated catego ri of time. Hi individual mind' as revealed to refl ect 

the community' mental tructur within which he is living. His work is the 

re ult of th influenc in life. hi development and the re lationship he had 

with o ther people. which Hin elwood ( l98 : ~9) stresses as fo llows: 

the idea that there i an influence ope rating in a 

per on life without him knowing about it is 

fami liar: yet to get an idea of wha t that influence 

might be in a per onal en e i difficult. 

\ e have under t od the literarv character in the wa that we understand . -
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the \ o rld a ro und us. The e characters have the sa me a ttributes as those 

of real people. It ha been ob erYed in o ur discussion that the re a re certa in 

character that we I ike . a nd o the r that we dis like. Why did we dislike 

o the r cha racte r '? The hatred and di like were conditio ne d by the 

memo rie of o ur pa t. which were the memories of pa inful expe rie nces. 

Whe n we came into contact with them in the tex1:. o ur past me mo ries were 

timulated a nd influ need o ur judgment in the process of inte rpreta tion. 

Tra ditio na l p . choa naly is wa o nly concerned with the write r. reade r a nd 

charact r . but toda\' an attempt i made to portray them in te rm s o f 

literary device and technique to arti tical!_ reveal how the ir me nta l 

tructure ope rate . In the proce of employing other devices. we came to 

realize tha t there i a n int rpl ay of different theories in the psychoanalytical 

eva luatio n of o ur text. P ychoa naly i a lo ne. wo uld be inadequate to satisfy 

all the require me nt o f the cri t ical practice. and the refore . it has to bo rrow 

id a from other theo rie to further it o bjectives. In this regard. the re is 

no do ubt that p ychoanaly i i a l o loaded with diffe re nt theories. 

M an. procedure and technique e mployed in the a na l s is o f Mosiko ng wa 

!erato ca n be trac d back to ew Critici m which belie es in the mo ra l and 

pi ritua l importa nce of lite ra ture. te.xt i the prope rty of the writer. a nd 

\\hen you nna ly e a text. you wa nt to probe deeply into the write r's ps chic 
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make-up. On the other hand. Formalism and Structuralism also gave a 

helping hand in the eva luation of the selected text. Formalism with the 

notion of defamiliarization contributed in the unmasking of what lies be hind 

vmbol and dream . a well a it in i tence on artistic employment of 

word . Re lating the structurali m. all that appea rs is a sign. and a ll signs 

are ubjected to inte rpretation. The structure of lite rature is in some sense. 

the tructu re of the truman mind (Rimmon-Ken nan 1987:3) . 

The concen tration upo n the Oedipu Complex has he lped bring about the 

bee.inn in e. o f moral it and co nflict of the gene rations. This conflict has now 
\,.,.. '- ; -

been tran mitted to the pre ent -day life. It is im portant in our li es 

becau e "ithout it we ca nnot con truer and inte rpre t rea lity. 

n att mpt ha been made throughou t this study to fit psychoanalytical 

concept into the e lected text. Dream . ymbols. desires and fantasies have 

been matched with the eve nt in the te:\1. These concepts he ld the text 

together and ga' e it it tructure. reconstruction of the write r"s objectives 
"-' ... 

and attitude ha been objecti,·ely dete rmined in the same way as Freud 

( 19 -: J J.:- ) put it: 
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Just as a child at play creates a world of fantasy 

distinct from reality. so the adult. be he the 

successful artist or the unhappy neurotic. creates 

fantasies and day-dreams distinct from ... the facts 

of real life. 

Because life consists of indi,·iduals in interact io n. these individuals portray 

the structure and dynamics o f the human psyche in their struggle fo r 

survival. Therefo re. everything that happens under the sun is psychoanalysis 

(MacCannell 1986: -) . 

-l.3 Conclu ion 

The tex1 under investigation is centred around love and how the structure 
v 

and d namics o f the human mi nd influe nce the relationship between 

husband and wife. \Vhat is stored in ~1afata ·s mind is the conflicting forces 

' hich portray his Christian beliefs and African tradition. He seems to be 

at the cross roads where in o ne instance he is protesting against the way 

Westernization has e roded African values and attitudes. In another 

instance his Christian e leme nts unconsciously resurface to an extent that 

they influence his world-\'iew in that the \Vestern norms become the only 
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mean of re o lving problem affecting Africa ns. as if African tradit ion is 

negative and valuele 

ccording to Mafata. Le edi tand for \Vesternisation and Lesiba for 

frican tradition . Th \\ ay he portray Le iba. clea rly re fl ects the negative 

mentality of African men in general. \\'hen he comes to Lesedi he uses 

polite word which arou e sympathy. with the aim of depicting him (Lesedi) 

as a pe rfect character without human weaknesses. 

Thi attitude in Mafata i projected in anti- fricans who subscribe to the 

view that frican cannot po itively contribute anything towards the 

development of the pre ent-day life. The po it i e attitude in Mafata finds 

it expre ion where he arti tically reveal the importance of dreams as the 

communication method b tween the living and the dead (fo refathe rs) . He 

hare the frican belief that when mi fo rtune befa lls an individual. such 

mi fortune i reflected in dream . 

no th r point worth tre lllg i how the present-day conditions ha e 

changed the tatu of frican women. In the pa t. ' omen we re taught to 

be re pectful and obedient ro their hu band . and tha t. intrusion of Western 

culture into frican cultu re ha had an enormous influence on African 

women in general. frican \\'Omen are fighting aga in t ma le domination. 
~ - -



85 

omething which i contrary to the values a nd no rms of Afr ica n cul ture . 

The culture o f the Ba otho which find it e>..'Pressio n in the ir p roverb 

"Molao o t wa ntlokgolo o ~ e ntlwaneng" ( the subo rdina te learns fro m the 

superior) has dimini hed in that. African ' o me n have become heads of 

hou ehold and their hu band are taking the ro le of subordinates as 

re\ealed in the relation hip between Le edi and M male kupa . 

There i no longer ocial di tance a regards sex. and this is evidenced in 
~ -

the brawl between Mmalekupa and Monroe. Mm a le ka ra pa and Lesedi. 

rtafata ''ant to empha ize the view that Africa ns are becoming no rmless 

e\'ervdav becau e the tradi t ional ,·alue which used to ho ld A frica ns 

together are no longer ob e rved. He (Mafata) as a represe nta tive of his 

community. act like a judge in the court of Ia\ . H e is o bserving the 

manner in , hich e\'ents are unfolding before his eyes. H e wants to s tress 

the ,·iew tha t. when yo u plant ' heat. expect to reap wheat. Whe n you pla nt 

grain. you hould expect grain. but "hen you pla nt a tho rn. you ca nno t 

expect to reap mielie . but ex'P ct to reap a tho rn. 
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