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INTRODUCTION

O .l Prom the p o in t of view of l i t e r a r y  works of a r t  
MOLOIATSEBE end TAUKOBONG are the f i r s t  o o lle o tio n s  of 
sh o rt s to r ie s  in  N orthern S o tho .C o llea tio n s of sh o rt s to r ie s  
found in  school read e rs  do no t belong here.R am aila i s  th e re 
fo re  a p ioneer in  th i s  f i e ld |n o t  only in  N orthern S otho ,but 
in  the South A frican Bantu Languages as a whole .In  the p re 
face to  MOLÔ ATSEBE he ex p la in s  th a t  th i s  work was in-w * ♦
answer to  a challenge he had read in  a conL..entary on sh o rt 
s to r ie s  in  which re g re t  was expressed th a t  no su ita b le• •
example of sh o rt s to r ie s  could be re fe r re d  to  in  the Bantu 
Languages. '

• 1 * ’  •

0 .2  In th is  a n a ly s is  prominence w i l l  be given to  some of 
the s t r ik in g  resem blances and d iffe re n c e s  between these two 
works of the same au t hor • MU LG& AT 2 EBE was published  in  1951, 
and TAUKOBOUG follow ed in  1953•

THESES
1.1  The underly ing  themes of the s to r ie s  in  these two 
works are  revealed  by the au thor in  h ie  exp lana tion  of the 
meanings of the t i t l e s  as given in  the preface to  TAUKOBONG: 
H0TX3HATSEBE means N0ne who g ives a warning" and TAUKOBONG 
means "Unsolvable m ysteries  of Bantu L i f e " . I n  alm ost a l l  
the s to r ie s  the  re ad e r sees punishment r e s u l t in g  from wrong
doing. This g ives us the f i r s t  p o in t of resemblance between 
the  two works.

1 .2  In MOLOKATSEBE th e re  i s  und isgu ised  d id ac tic ism  in  a l l  
the s to r i e s t a  note of warning i s  sounded throughout.A t the 
end o f eaoh s to ry  the au tho r stands in  the p u lp it  to  express 
h is  opinion and a t t i tu d e  towards the  even ts ju s t  desc rib ed . 
For in s ta n c e ,a t  the end o f the f i r s t  s to ry  "T^helete ya 
Sepoko* we hear him re g re t  the b e l ie f  of many people in  
t r i f l e s  suoh as hidden tre a s u re s  and w itoh-doo to rs,and  he 
winds up by g iv ing  th i s  good advice r e ’girding the  a c q u is i t io n  
of w ealth  through honesty and th rift:"L ehum o la  mnkgonthe le  
le  epet&wego,motho o t l a  le  hw etla ^e a i th u ta  go Soma ka 
potego le  go b ab a le la  moputso wa gagw e."^A t the end of
No.2 "Ba InotBe kobo ya morwedi’agwe" the au th o r g ives th i s  
advice:"Ge motho a makatBwa ke d i lo  tBe a sa d i  tsebego ,go  
kaone ge a botXiSa ba ba tBwago dikolong . " ^ T h a t  i s  i f  one 
i s  su rp rised  by th in g s  th a t  one does no t know ,it i s  adv isab le  
th a t  one should ask those who come from school,and  no t w itch
d o c to rs .T h is  i s  a t  the same time the  theme o f the story .T he 
l a s t  sentence of No.4 "TswetBi e eego yeno ke nama" i s  a 
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quo ta tion  from the B ib le ,v is .  "D ira go batho ba bangwe 3e o 
rs ta g o  ge ba ka se d ira  go wena".-^; (Do unto o th e rs  as you 
would them do unto you.)The same quo ta tion  i s  used to  wind 
o ff  No. 20 "Ba balweu le  ba baso ba reng ba se h la tlo ln n e?*  
No. 8 •M oruti Ice mo ru t  i  kae le  kae" ends w ith  these  advisory  
words:"Zae le  kae,ncng le  neng,motho o swanetSe go erne la  
th e re to "  h a t i s , a t  a l l  p laces ,an d  a t  a l l  tim es,one must 
3tand f o r  the tru th .T h e  l a s t  paragraph of H o.10 "A tim ela" 
co n ta in s  the  words " • • • sa rena se segolo ke go phakgamela 
le e to  la  rena l a  B o k ris te , • • • 'w hich mean th a t  the  most
im portant th in g  i s  care  on our C h r is t ia n  Jouxney.No.23 "A re  
yeng m otlhatong" ends w ith  a long q uo ta tion  from Psalm 37, 
v iz .  v e rse s  3 ,4 ,516!12 ,13  & 17,which i s  punctuated w ith  the 
a u th o r’s c le a r ly  expressed  wish fo r  an in c rease  in  the number 
of people l ik e  F ortunatus Thakadu,who have a s tro n g  b e l ie f  
in  prayer.T he "warning* ag a in s t e v il-d o in g  i s  the unm istakable 
theme of the s to r ie s  in  MOLOtAATSLBE.

1.3 In  TAUKOBOL'G the  themes a re  cen tred  around the m ysterious, 
unsolvable and incom prehensible fo rc e s  whioh c o n tro l the  l iv e s  
o f men.one would n o t be e r r in g  to  say th a t  here Ramaila b rin g s 
one face to  face w ith  the u n p red ic tab le  F ro v id e n c e .lt i s  the 
evidence of the  su p e rn a tu ra l a t  work.However,these m ysteries 
are unsolvable  only to  th© modern C h ris tia n ,a n d  no t to  
Ramaila’s oharac to r s ,  no r to  the pre l i t e r a t e  .When I  read the 
s to r io s  to  a c e r ta in  old n o n -C h ris tian  Bantu man he had a 
ready s o lu tio n  to  alm ost a l l  of them :m ysterious punishment
fo r  incom prehensible ev il-d o in g .T h a t i s  the underly ing  theme 
of the  s to r ie s  in  TAUKOBdG.Por instanoe  in  the  case of the  
consecutive deaths of the  widow and Moreku in  the f i r s t  s to ry  
"'le go la  go h logo la ,go  bone d igolo  ga go fe le "  th i s  old man’s 
exp lan a tio n  i s  th a t  the widow went to  a w itch -d o c to r fo r  
f o r t i f i c a t i o n  a g a in s t w itches and w izards l ik e  Moreku,and 
she received  the trea tm en t known as go ip u 5 e le t5 a (to  r e t a l i a t e )  
o r ^ore d i bowe le  yena( th a t  whoever t r i e s  to  bew itch must 
s u f fe r  the fa te  in tended fo r  the v ic tim ).T h a t i s  why ISoreku, 
ju s t  l ik e  the  w idow ,fe ll i l l  an a Tuesday,died on a F riday 
of the same w»jek and wes buried  on Sunday.

1.4 In a l l  the  s to r ie s  in  TAUKOBOHG th e re  i s  m ysterious 
tragedy  which comes in  the form of punishment fo r  some 
ap p a ren t, though no t always v e r i f ia b le ,  wrong .F o r in s ta n c e , in  
No.2 "0 re re l i tS e *  Haphuthe i s  d isp leased  by RaditShweu’s 
in te n tio n  to  marry his(M aphut h e ’s) widowed Bistei*-in-law,Rebonre. 
A d isp u te  between the  two men ends w ith  t h i s  th r e a t  from
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Maphuthe?"Ge o aa n tsebe  o t l a  mpona gabotse" '^ ( I f  you do 
no t know me 1*11 show you).Two days th e r e a f te r  RaditShweu 
f a l l s  i l l  and d ies*6one few days l a t e r  riaphuthe a lso  f a l l s  
i l l  and dies* In No* 3 "I«ehu la  n a je tla p e lo "  L^aphuSu i s  aznered 
by a ruuour which a s s o c ia te s  him w ith  the b i r th  of a c h ild  
by 3egod i’s wife.He t r i e s  to  sue Segodi f o r  l i b e l  but lo se s  
the o u s o .^ f te r  some t in e  Segodi and the c h ild  are k i l le d  by 
lightning*A  year th e r e a f te r  Aaphufiu a lso  d ie s* .* , as i f  he 
i s  being  punished fo r  the death  o f Segodi and the c h ild ! In  
No*6 "Phakanascme" the p aren ts  of &aathebe are angered by 
Phakamaserae•s d ec is io n  to  marry N tina in s tead  of t h e i r  daughter 
whom he has been c o u rtin g  fo r  so long.j'ma th eb e ’s p a ren ts  
p u b lic ly  vow th a t  N tin a ,th e  b r id e - to -b e ,w il l  no t wear the 
w edding-dress:"L eS ira le  lia p a ro  t8a  lenyalo  N tina a ka se 
ke a d i a p a ra ,d i t l a  swela ka ngwakong d i seSo tSa f ih la  
mmeleng wa motho*""^The n ig h t before the w edding-feast i s  a 
very 3tormy one,and the  house in  which N tin a ’s w edding-dress 
should have been i s  burned down by l ig h tn in g l ln  No*7 "Tlab 
la  motho ga le  bapolelwe fase"  one of the fo u r m urderers of 
the 3on of Rampane i s  a r re s te d  and sen t to  j a i l  fo r  a year* 
The o th e r th ree  f a l l  i l l  and d ie one a f t e r  the o th e r* Is  the 
punishment n o t q u ite  c le a r? In  "Di sa tsebanego d i a welana" 
P i ro , in  h is  w ra th ,th re a te n s  th a t  a l l  the l iv e s to c k  of the 
t h i e f  w i l l  d i e : " . * . . . .  t§e a d i ru ile g o  ka moka d i t l a  hw a."i 0  ̂
T h e rea fte r  th ree  oxen belonging to  O bifthe suspected  th ie f )  
die m ysteriously  one a f t e r  the othcr.T he fo u rth ,an d  la s t ,o x  
i s  s laugh tered  fo r  the fu n e ra l of Obi’s only ch ild* In  the 
l a s t  sto ry ,"G a bo a bona",a te a c h e r named Tsogwane s t r ik e s  a 
sch o la r ,S e th a n th a n a ,in  the eye*Sethanthana lo se s  the eye*The 
p a ren ts  become fu r io u s , raster on Tsogwane becomes t o t a l l y  b lin d !

1*3 One sees th a t  a t  the ro o t o f these  m ysteries  th e re  i s  
s t i l l  th a t  b e l ie f  which Ramaila condemns in  MOLO&ATSPBE* 
Herein l i e s  a  shade of resemblance between the themes in  the 
two work s* How ev er, the m oral lesson  in  TAUKOBQNG i s  no t as 
prnd main Ant  as in  KOLOMATSEBEj in s te a d , i t  i s  so ingen iously  
blended w ith  the s to ry  th a t  i t  i s  never expoeed.Thia i s  the 
d iffe re n c e  between the two w orks.In  TAUKOBONG the m in is te r  
o f r e l ig io n  in  Ramaila d isappears a l to g e th e r  in  alm ost a l l  
the s to r ie a ih e  appears in  only one s to ry ,v iz .  No*7 "T lalo  l a  
motho ga le  bapolelwe fa se "  where he oomes forward to  p o in t 
out the e v i l  in  the loose p ra c tic e  o f the u rb a n ite s  who 
re fu se  to  oome forward to  give evidence even in  oases where 
they  were eye-w ltnesees:"K e bjona bokgopo b jo  bogolo b ja  
batho ba Makgoweng bjoo.Ba ka bona motho a bolawa,ba ema ba 
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bogola,eupya go noLato o seki3wa,ba tShaba go ba d ih lu ts e . 
This is o la te d  case in  TAUKOBONG reminds us of the  d id ac tic ism  
which i s  so rampant in  MOLQLATS EBE.

3OUHDE3
2.1 There i s  a g re a t s im ila r i ty  in  the sources from which 
Rarnaila draws the m a te r ia ls  f o r  the s to r ie s  in  the two 
c o l le c t io n s .In  both oases he draws from a v a r ie ty  of phases 
In the  l iv e s  o f the Bantu of h is  tim e.There i s  only one s to ry  
•Mojatohwoawane yabo motho o le f a  ka uoni yubo" in  WLQMAISEBE 
which t e l l s  o f olden days.B oth c o lle c t io n s  cover the l i f e  of 
the Bantu in  the ru ra l ,u rb a n  and p e ri-u rb an  a rea s  .Some th in g  
a lso  very  s t r ik in g  i s  th a t  m a te ria ls  fo r  the m a jo rity  o f h is  
s to r ie s  in  both books a re  drawn from more than  one source | 
each s to ry  covering a t  l e a s t  two phases .T h is i s  p u r t ic u ln r ly  
common in  MOLC&ATSEBE in  whioh m a te r ia ls  f o r  tw en ty -th ree
out o f t h i r t y  s to r ie s  a re  drawn from more than  one sou rce . 
These a re  K 0 3 .1 ,2 ,5 ^ ,9 ,1 0 ,1 1 ,1 2 ,1 3 ,1 4 ,1 5 ,1 6 ,1 7 ,1 3 ,1 3 ,2 0 ,2 2 , 
24 ,25 ,27 ,23 ,29  and 3Q.Por in s ta n c e ,in  N o .l ,* f lb e le te  ya 
Sepoko" th e re  i s  something about a r u r a l  te a c h e r and a  cub
c h ie f ,a  ho liday  by the sea -s id e ,an d  ghost-money in  Johannes
burg . In "La lao tS s kobo ya ao iw ed i1 agwe * we h ea r of modem 
d ress  fa sh io n s  in  the  c i t i e s  and then  of the simple r u r a l  
l i f e  w ith  i t s  w itch -d o c to rs .« o .5  d ea ls  w ith  a r u r a l  m ission 
s ta t io n  and l i f e  in  tow n.In h o .13 we are to ld  of lo tc h e f -  
stroom , Sekhukhuniland and Botlokwa.Nos.14 and 15 "Le*oka 
taphe batho" I  & I I  t r e a t  school l i f e  in  a te a c h e r  t r a in in g  
c o l l e g e , l i f e  in  a town h o te l , in  the m ines,post o ff ic e  end 
in  a r u r a l  prim ary school*In No. 22 "A re  yeng motShatong" 
the  urban and p e ri-u rb an  a rea s  a re  mentioned.Tho in c l in a t io n  
to  draw m a te r ia ls  f o r  one s to ry  from d i f f e r e n t  courses i s  
le s s  in  TAUKOBOTGithis occurs in  only th ree  s to r ie s  out o f 
tw elve,vis.T’os.8 ,9  and l l . I n  !fo.8 "Toko la  nohu ga le  tshelw e" 
th e  con ten ts  d ea l w ith  l i f e  in  an u rta n  lo c a tio n ,H a n e e fie Id , 
and in  the  homeland . I n  No. 9 "TloBemane moroga norma, seSe go o 
logs h lw ela" we h ea r o f  the r u r a l  a re a ,th e  w hite man*a f a r a ,  
and j a i l .N o . i l  touches on Thekwini(Durban), Gauteng and the 
homeland!

2 .2  The p ro p o rtio n  of the s to r i e s  f o r  which m a te r ia ls  are 
drawn from a s in g le  source i s  h ig h e r in  TAOKQBCGG than in  
M0I&4ATSBBL,viz. th re e -q u a r te r s  and le s s  than  a  q u a r te r  r e s -  
p eo tlve ly .som eth ing  8 t r l k l t l « 1 1  t h a t  o u t  <* re n a ln in g  
seven s to r ie s  in  E0LC&ATSE3Z only o n e ,v iz .N o .3 "ISahodu a t l a
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fahlwa ke barui e se ka boomo",deals with rural life while 
the other six,Hos*4,7,8,21,23 and 26,deal with life in the 
urban areas .This order is reversed in TAUKOBONG:eight of 
them,viz* No3*l,2,3,4,5,6,10 and 12,deal with the enigmatic 
rural life while only one,no.7 "Tlalo la notho ga le bapole- 
lwe fase",relates of life in an urban location*
EVENTS
3*1 The events described in both works have been carefully 
selected so aS to suit the themes whioh are basically simi
lar, viz* to show that wrong-doing (whether intentional or in
advertent) cannot go unpunished* All the events move towards 
the same climax, punishment .The •.varnin# which Ramaila men
tions in the preface is driven home by means of punishment* 
3«2 The main difference between the type of events in 
MOLCHATSEBE and TAUKOBOKG is that there is more tragedy in 
the latter book than in the former* In MOLOMATSEBE there is 
more revelation of folly which 1s mendable; ©nd the reader 
oan afford to laugh or shake his head in sympathetic despise 
at such foolish aotions*In TaUKOBONG there is no allowance 
for repentance,instead there is the gnashing of teeth,end the 
reader is only too grateful that he is but a reader and not 
a participant in these dramas whioh are laden with tragedyi 
the reader's deep sympathy is successfully won,so that there 
is no room left for contempt*To illustrate this point examples 
will be taken from the first three stories in eaoh book, 
beginning with MOLQMATSEBE*
3.3 In the first story "Tfihelete ya sepoko* the events 
lead us to the ghost end witch-doctor who successfully 
deceive the credulous easy-money seekers who pay the witch
doctor who claims he has the power to keep the ghost away* 
The eye-opening climax is reached when the brave man from 
Mamabolo faces,attacks and overpowers the ^iost,and the 
hidden box is found to contain roofing washersiwho cannot 
laugh at the folly of these groups of men who pay monies to 
a witch-doctor, spend nights digging,and then run away from 
a ghost-like figure covered in white sheets,and when the 
treasure is found it is mere washers??he ghost also deserves 
to be laughed at for the beating whioh he gets .This is the 
warning punishment*The moral lesson cannot be mi8Bed*The 
second story "Ba laotSe kobo ya morwedi'agwe" tells of a 
Bantu lady from the home lands* She works in a city* Like all 
other ladies she buys a fashionable overcoat whioh has a 
detachable fur decoration in the fora of a life-size animal 
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which resembles a liv in g  one*One week-end she goes home and 
leaves th is  fu r accessory in  her kist.O ne day her mother 
discovers i t  ,and she fe e ls  quite ce rta in  th a t i t  i s  a liv in g  
creature which has been ^en t" by some adversary to  bring harm. 
She thereupon summons a witch-doctor.The w itch-doctor throws 
the bones and scares her the more by confirming her o rig in a l 
fears .She o a lls  her youngest daughter to  send her to  report 
the m atter to  her uncle .The l i t t l e  g i r l  dumbfounds her mother 
and the witoh-doctor by laughingly sayingt"Ke lepetu  la  jase 
ya Ousi, • • . "~^The climax i s  in  th is  revela tion  of fo lly . 
There is  nothing to  stop the reader from jo in ing the l i t t l e  one 
in  laughing. The re is  nothing tra g ic  .In  the th ird  one "Mahodu 
a t l a  fahlwa ke baru i,e  se ka boomo" we hear of a well-known 
residen t who goes to  s te a l  a fowl from a co -resid en t1a run 
in  the night.The owner re tu rns home while the th ie f  i s  s t i l l  
in the yard .The th ie f  l i e s  down to  hide among blocks of wood 
which had been off-loaded by boys during the day.as the owner 
proceeds towards h is  house,unaware of the presence of the 
th ie f,h e  stumbles over a block of wood .He angrily  picks i t  
up and throws i t  on to  the p ile  .This block h i t s  and hurts the 
hiding th ie f  who can therefore no longer conceal h is  presencel 
he c r ie s  out in  pain .That i s  the climax .The owner is  p leasantly  
astounded.The reader laughs and invo lun tarily  whispers swine I ( 
you deserved i t  1 ) ,and the th ie f  has learned a lesson he111 
never fo rget.T his i s  re a l humour .The au th o r's  s k i l l  in  
producing th is  spontaneous laughter from h is  readers is  un
questionable and unmistakable.
3.4 In the f i r s t  sto ry  "Go go la  go hlogola,go bona digolo 
ga go fe le "  we are to ld  of a wound on a boy's leg.The wound 
is  caused by Job Moreku who uses an unknown object when he 
f ig h ts  with Lazarus Kgadimane.The wound becomes unhealable, 
and the boy's leg  i s  amputated.Lazarus's widowed mother be
comes furious.Rumours begin to  c irc u la te  th a t the Morekus have 
bewitched Lazarus.The widow then goes to  the Church elders 
to  plead th a t Moreku be excommunicated . When the elders ignore 
her request she physioally  prevents Moreku from partaking of 
Holy Communion in  the presence of the whole congregation .The 
Church council meets on the following Sunday and decides to  
excommunicate the widow.Before they t e l l  her she f a l l s  i l l  
on Tuesday,dies on the Friday of the same week,and is  buried 
on Sunday. As though th is  is  not enough tragedy,Moreku him self 
f a l l s  i l l  on the Tuesday following the widow's b u ria l,d ie s  
on the Friday of the same week,and is  buried on Sunday.Another 
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tragedy .B oth  a r is e  from and In m ysterious c ircum stances. The 
cause i s  n o t c le a r .B u t,a s  I  sa id  e a r l ie r , th o s e  who b e liev e  
in  w itc h -c ra f t  a t t r ib u te  a l l  these  to  w ito h -c ra f t ,a n d  they  
see In i t  a "warring* to  those who p ra c tis e  th i s  c r a f t ,  
namely th a t  they cannot be l e f t  unpunished f o r  t h e i r  mal
p ra c tic e s  .The events here show ingenious planning.They are 
packed w ith  ten s io n ,an d  they  are  very  thought-provoking. 
This i s  no t mere common-place co inc idence : i t  la  re a lism . 
The sane i s  found in  the  second s to ry  *0 re reS itS e" .A t the 
end o f the d ispu te  between Maphuthe and RaditShweu,over the 
l a t t e r ’s in te n tio n  to  marry the form er’s widowed s i s t e r - i n 
law,yaphuthe "warns* Raditlhweu w ith  these  words:"Ge o sa 
n tsebe  o t l a  mpona gabotsel which ?iean:If you do no t know 
me, you’l l  see me w e ll— I ’l l  show youlTwo days h e re a f te r  
RaditShweu f a l l s  i l l  and d ie s  a few days a f t e r  th a t.A  few 
days th e r e a f te r  Maphuthe a lso  f a l l s  i l l  and d ie s .T h is  tragedy  
marks the  climax of the  climax.Those who b e liev e  in  w itch
c r a f t  contend th a t  Maphuthe bewitched BaditShweu,and then 
RaditShweu’s sons avenged t h e i r  f a th e r ’s death  in  a s im ila r  
manner.To those who do n o t b e liev e  w itc h -c ra f t  the  t r u th  i s  
th a t  Hamaila i s  keeping to  h is  words th a t  TAUKOBONG means 
unsolvable m y s te rie s .Many a re ad e r w i l l  come forward w ith  
what they  consider to  be the  s o lu tio n ,b u t none of the so lu tio n s  
can ev e r be u n iv e rs a lly  accepted.The even ts in  the  th i rd  s to ry  
"Lehu l a  m asetlapelo" a re  a lso  so arranged th a t  the unsolvable 
m ystery looms la rg e  w ith  the  recu rrence  o f the  double trag ed y .

3.5 Another d iffe re n c e  between the  even ts in  these  two 
works i s  the  degree of ten sio n  in  them.There i s  le s s  te n s io n  
in  MOLO&ATSEB?? than in  TAUKOBONG.Our c u r io s i ty  about the 
outcome o f the development of even ts i s  le s s  aroused in  the  
form er book than in  the  la t te r ,b e c a u s e  we are  to  a  g re a t 
ex ten t ab le  to  see the  d ire c tio n  in  which th e  wind blows in  
the very  e a r ly  s tag es  of the n a r ra t io n s  in  MOhOMATSBBE,while 
in  TAUKOBOHG the re s o lu tio n  i s  n o t so easy to  d isce rn  in  the 
be g inning . I ’11 use the  same f i r s t  th ree  s to r ie s  in  e i th e r  
book to  i l l u s t r a t e  th i s  p o in t .

3*6 In "Tfihelete ya sepoko" the  f o l ly  of the groups o f men 
who f a l l  easy prey to  the whims of the "w itch-doctor*  i s  
ev iden t from the very  beginning;and so i s  the meanness of 
the  w itch -d o c to r who a d v e r tis e s  h im self .when the man a t  the 
co ast r e la te s  the s to ry  w ith  so much thoroughness i t  i s  
im m ediately c le a r  th a t  he was an a c tiv e  p a r t ic ip a n t  in  th i s  

dram a./
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drama*It Is therefor© no longer necessary for the author to 
impose his judgement on the reader*An event which can be said 
to be packed with real tension is the fight between the 
brave man from Hamabolo °nd the ghost* In "Ba laotSe kobo 
ya morwedi'arwe" the naive folly of the old mother,who mis
takes the fur ornament for a living creature,is quite clear 
from the be ginning* The re ould have been more tension, I am 
sure,if the reader had not been introduced to the fur acce
ssory before it was discovered in the kist.In "Maholu a tla 
fahlwa ke barui e se ka booano* the events are too mathemati
cally logical to create real tensian.For instance,every 
thief (allied robbers excluded) will hide on hearing someone's 
approaching footsteps if there is no opening for escapewThe 
only event with an element of surprise is the accidental 
uncovering of the thief*In each of these stories the events 
follow one upon the other in the same order as the rising 
©nd the cetting of the sun*
3*7 The position is different regarding the events in 
TAUKOBCKG.In the first story "Go gola go hlogola,go bona 
digclo ga go fele" it is difficult,if not siiply impossible, 
to predict the outcome,and so the reader's curiosity is 
aroused and kept burning up to the last full-stop*" ho could 
have foreseen the death of the widow who humiliated "oreku 
during the Communion service? ven more mysterious is the 
death of Moraku hinae If* Of course this does not mean that 
the events here do not follow each other logically.The hatred 
and suspicious feelings of the widow arise from the incom
prehensible injury and subsequent amputation of her son's 
leg*Th© protest she makes to the Churoh Oounoil about 
Moreku,and her unChristian behaviour in churoh flow from the 
foregoing evente.The decision of the church council to ex
communicate her is equally logical*Tension mounts while the 
reader waits to see what Moreku will do about the humiliation 
suffered at the hands of this unscrupulous widow* Is it 
surprising or illogical then that readers who believe in 
impersonal supernature llsm and magic attribute the death of 
the widow to Moreku'8 witoh-cmft?In *0 rerefiitSe" the wrath 
of Maphuthe at the news of the imminent re-taarriage of his 
sister-in-law to RaditShweu may be understandable,but the 
sudden death of Baditfchweu,after the dispute and the threat, 
is incomprehensible although it should bring satisfaction to 
Maphuthe*The next surprise is the similar death of Maphuthe 
which,one can rightly Bay,gives satisfaction to the sons of 

Raditbhweu/
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Radi tBlwzeu. S im ila r ten s io n  and lo g ic a l  sequence ere  main
ta in ed  in  No.3 "Lehu l a  m asetlapelo* .T ension  begins w ith  
the  l i b e l  case.Maphu&u lo se s  the case a g a in s t S eg a ll,an d  the  
re a d e r  looks forward to  the  nex t s te p .l ’aphuSu approaches the 
p r i e s t  w ith  the  aii o f o b ta in in g  more ev idence ,bu t he f a i l s *  
He then  m ig ra tes  to  a f e r - o f f  land w ith  a sore h e a r t ,n a tu r a l ly ,  
- h i s , t o  the  roader,w ould appear to  be the en d ,b u t,n o .L i(^ itn in g  
xx?noves Segodi and the  c h ild  who i s  the source o f the scondalj 
as i f  to  give PaphuSu a fe e l in g  of trium ph ( th a t  i s  i f  he d id  
indeed "send" the lig h tn in g )  .But ano ther s u rp r is e  i s  w a itin g  
fo r  the readertBJaphuSu h im self dies.Some read e rs  b e liev e  
th a t  MaphuSu trekked so as to  m inim ise, in  the eyes o f the  
p e o p le ,h is  a s so c ia tio n  w ith  the death  o f S e jo d i,b u t Segodi*a 
gods would n o t l e t  him get away w ith  i t .

3 .8  E v iden tly  th e re  i s  more a r t  in  TAUKOBOTTG than  in  
MOLOMATSBBE in  as f a r  as the p lann ing  o r arrangem ent of the  
events i s  concem ed .ihe  thought o f the re ad e r i s  more provoked 
in  the former*Although both  types are  tru e  and convincing, 
th e re  i s  g re a te r  depth  in  TAIKOBCHG because o f the  ap t a p p li
c a tio n  o f the  e f fe c t iv e  device o f the  unexpected elem ent, 
su rp rise ,a n d  because the  au thor has avoided ex p la in in g  every
thing*

CHARACTERS

4*1 With re sp e c t to  c h a ra c te r  p o r tra y a l these  two works 
re v e a l to  us two R am ailaa.In  MOLOMATSLBE we see Ramaila the 
filin is te r  o f R e lig io n ,th e  dogm atist who “p a in ts  a world o f 
b lack  and white,® world in  which r ig h t  and w ro n g ,tru th  end 
fa lseh o o d ,a re  d e a r  w ith  s ta tu to ry  d is t in c tn e s s ,a  world o f 
v i l l i a n  and hero . In TaUKOBCKG we see Ramaila the a r t i s t  
who “p a in ts  a world in  which th e re  i s , i n  the  beginning, 
n e i th e r  b lack  no r w h ite ,n e ith e r  r ig h t  no r wrong which con 
be d 'f in e d  w ith  ab so lu te  o e rta in ty .T h e  c e r ta in ty  can only 
come in  term s of the  p rooess,and  must be ea rn ed ,as  i t  w ere,

15) through the  process*" *

4*2 In  KCLOMATSEBE the world of v i I l i a n  and hero i s  very  
g l a r i n g . l t  i s  always q u ite  ev iden t who the wrong-doer is*  
I t  i s  o therw ise in  TAUKOBONG because the re a d e r a r r iv e s  a t  
" c e r te in ty "  only a t  the end*I s h a l l  quote from a few s to r ie s  
in  e i th e r  book to  support th is  s ta tem en t, be g inning  w ith  
MOLOMATSFBE*

4*3 In No*2 i t  i s  no t s u rp r is in g  th a t  the old  lady who
does noV

1 0 /• • •
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docs no t know about w estern fa sh io n s should be so soared and 
su sp ic ious when she d iecovers the fu r  ornanent which resem
b le s  a  l iv in g  c re a tu re  in  h e r daugh ter’s k l s t jn o r  i s  i t  su r
p r is in g  th a t  she summons a w itc h -d o c to r .In  No.3 the v i l l i a n  
(th e  chicken th ie f )  i s  poin ted  out to  us from the very o n se t. 
I t  i s  the  some in  Ho.4 where "Seepam abitlaw(th e  g rave-d igger) 
stands out c le a r  and la rg e  as the  weakest c h a ra c te r  who takes 
d e lig h t in  the  deaths of h is  neighbours because i t  means 
money to  him. In No.7 the t i t l e  i t s e l f  HM ofori"( the deceiver) 
p repares the re ad e r to  look out fo r  th i s  v i l l i a n , and i t  i s  
no t d i f f i c u l t  to  Bee th a t  i t  13 Pikutumelone who cheats  the  
poor e v a n g e lis t ,S e e s te r  Hosea Mogale .'?/hich ren d er cannot see 
tho v ir tu e  in  the p r i e s t  in  Ho.8 "Moruti ke m oruti kae le  k ae" , 
and the v ice  in  h is  co-passengers who a l l  conspire  to  hide 
the c u lp r i t  re sp o n sib le  fo r  the  f i r e  in  the coach?The t i t l e  
o f No.9 “M ona*(Jealousy) i s  ju s t  as suggestive as th a t  of 
N o.7 f and tru e  enough the jea lousy  of Ramelamo,who s e ts  a t ra p  
to  oatoh a neighbour’s w e l l -b u i l t  hun ting  d o g ,is  no t hidden 
a t  a l l . I n  No.16 the weakness of the school p rin c ip a l,L en tsw 8, 
who re a d ily  succumbs to  gambling, i s  a lso  very  g lairing .

4 .4  Now to  TAUKOBOKG.In the f i r s t  s to ry  i t  i s  d i f f i c u l t  to  
po in t a f in g e r  a t  Moreku and la b e l  him as a w iz a rd .l t  i s  
only when the widow d ie s  m ysteriously  th a t  some read ers  may 
dare to  a t t r ib u te  even the boy’s in ju ry  to  Moreku’s w itch
c r a f t  .B u t, when the supposed wizard a lso  d ie s  in  a manner 
s im ila r  to  th a t  o f the supposed v ic  t i n ,  whom s h a l l  we regard  
as the  hero o r the  v illianT T he same u n c e r ta in ty  about who 
the  hero i s  and who the underdog i s  faces  the re ad e r in  
No.2 where, to  begin wi th ,  Maphut h e , a good family-minded man, 
goes to  Raditlhw eu’s home to  q u a rre l w ith  him fo r  d e s ir in g  
to  marry h is  widowed s is te r-in -law .R sd ltfih w eu  d ie s  a f t e r  th i s  
q u a r re l |b u t  so does Maphuthe a ls o .In  No.4 when Nogapi’s son 
i s  k i l le d  by lig h tn in g  the  whole v i l la g e  says i t  i s  Ditshego 
who •sen t*  the l ig h tn in g .P u t what must the v i l la g e  say when 
D itshego’s own son i s  s tru c k  and k i l le d  by lig h tn in g ?  In the 
l a s t  s to ry  in  the book the re ad e r may be tempted to  blame 
Tsogwane,the a s s i s ta n t  te a c h e r who h i t s  Sethsnthana in  the 
eye.Tsogwane i s  then la b e lle d  as the  v i l l ia n .T h e  w rath o f 
Sethan thana’s paren ts(and  o f h e r b ro th e r  in  p a r t ic u la r )  i s  
understandable .But when Teogwane becomes, th e r e a f te r ,a ls o  
b lin d  in  both eyes th e re  are  now doubts as to  whether he i s  
s t i l l  as blaok as we p a in ted  h in t who i s  now, r ig h t ly ,  to  be 
o a lle d  the  v i l l ia n ,a n d  who the  hero?

4.5 In /
1 1 / . . .
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4*5 In HOLOMATSLBE moat of the characters,even the chief 
characters,do not have names.lt is mostly a matter of "a 
certain man"(just like in many a sermon).For instance,in the 
first four stories only two out of thirteen characters have 
names. The first name is found in No. 2, viz .Salome, the youngest 
daughter of the old lady.In "Mahodu a tla fahlwa ke barui e 
se ka boomoM ,;.o.3,we are told of a certain well-known man( 
monna yo rongwe wa motsekalegi) as the thief,and the name of 
the owner of the fowls is given as RasebeSo.In No.4 the name 
of the main character is in fact not a name but a nickname 
*Seepamabitla"(one who digs graves— and that was his work.) 
An example of a story in which all the characters have no 
names is the first.Here the author just writes about "a cer
tain teacher"(morutabana),*a oertain sub-chief "(kgoSana), 
"a certain witch—doc tor", a certain brave man from Mamabolo, 
end many groups of fortune-seekers .In contrast to this we 
find that in TAUKOBONG the characters in all the stories, 
except No.7 "Tlalo la motho ga le bapolelwe fase",heve been 
given names.

4.6 Instead of an attempt at vivid character sketching 
Ramaila makes very apt use of suggestive naming of his cha
racters .The names are appropriately given so as to suit the 
actions.This appropriate naming is found in both works,that 
is where names are given.For instance,in No.3 of MOLOdATSLBE 
the name RasebeSo befits a well-to-do man from whose yard 
many a thief would be tempted to steal a fowl.In No.6 an 
ugly name "Satsope" is given to an ugly lady who is eventually 
forced to shed spinsterhood by getting married to a widower. 
In Ko.9 we meet Ranel^notone who wields sticks) as a man who 
has no friends in the whole village.In No.13 we appreciate 
the robbery committed by the Pasemola man named "Leihlo"(The 
lye) because it is this organ which sees and leads to tempt
ation. In Nos.14 & 15 it is a nan named "Mmonadibe*(one who 
sees/exjcriences evils) who undergoes a series of unpleasant
nesses. In No.30 we are not surprised by the boastfulness and 
ultimate downfall of a man named "Legukubu"(The Crow)— it 
recalls to mind the story of the Crow and the Jackal!Suiting 
names in TAUKOBOKG are found in the following storiesiNo.2 
where the widow*s name is "Rebonwe"(we have been seen) and 
indeed the widower Raditlhweu "sees" her and proposes marriage. 
In the same story *Maphuthe"( the gatherer) acts accordingly 
by caring for his deceased brother’s family.In No.3 the 
actions of *Maphu8u"(The breaker—  from phufiula)are in

accordance/
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T.ocord<noe with h is  name,for he did break up Segodi*s fam ily. 
I t  does not surprise the render to  find  that in  No.9 the 
pseudo-butchcr and s to c k -th ie f  ie  named Had inrima (fath er or 
lover o f meat).The name Bmapekwe(mother of hawk) b e f it s  the 
young lady who runs o ff  with the belongings o f her supposed 
fiance in  No.1 1 ,In No, 12 the reader encounters a young a s s i 
stant teacher named Tsogwane(The Arm) whom the principal 
often asks to adm inister corporal punishment,There i s  there
fore a great measure of resemblance between the two works in  
so fa r  as the christi& ning of the characters i s  conoemed.

4 .7  Another point of resemblance between the two works i s  
that Raraaila's chareatere are a l l  real*they are "lewende 
wesens,menee met die harteklop van die lew e,wat oortuigend 
re age er op die botaende magte in en om h u l.*^ ^ T h eir action s 

follow  lo g ic a lly  according to  th e ir  natures and the circum
stances obtaining.There ie  none of them who can be regarded 
as a r t i f io ie 1 ,even the nameless ones.They are type© that 
ex isted  in  the days o f Ramaila and they s t i l l  ex ist* th ey  
are un iversal,F or in stan ce t easy-money-seekex>s as described  
in  "TShelete ya Bepoko" are s t i l l  to be found.The sums ap p lies 
to  mean impostors who p rofess to  know the art of handling 
ghosts•Chicken th ie f s  of the type in  "Mahodu a t i e  fahlwa ke 
barui e se ka boomo" are often  described and reported in  the 
newspapers .honest men* who w i l l  stand fo r  the truth even vhen 
th e ir  l iv e s  are threatened, as described in  "Moruti ke moruti 
kae le  kae",are not legendary.In "Ke mo go thata go ruga 
l e t boIwane" there ie  the tax-dodger who a lso  r e s is t s  arrest 
when discovered,but i s  overpowered in  the end.Highway robbers 
of the type of Leihlo in  "Hojatshweswane yabo motho o le fa  
ka noni yabo* did commit a ssau lt with in ten t to rob in  the 
past,and they s t i l l  do.There are s t i l l  many Bantu who w il l  
laugh at a ’"uropean whose bag has been grabbed by a bag
snatcher and who w il l  say to  that d istressed  Whitei"0 go 
la i le * 1 '?) ju st lik e  the passengers in kamaila’s Payne v i l l e  
bus when a t s o t s i  grabbed the bag from the white bus-driver 
in  "Ba baBweu le  ba baso ba reng ba sa hlatlolane?*Teachers 
of the typo of Tsogwane, whose s t ic k s  bring d is a b il i ty  to  the 
poor young scholars are © t i l l  being charged before school 
boards and m agistrates . ’Even in  the mystery-pncked TaUKOBONG 
jealous men lik e  Mnphuthe are real.Handsome and haughty Don 
Juans as depicted in  "Ihakamaseme” s t i l l  dash the hopes of 
young g u llib le  la d ie s  who cherish  high hopes for  marriage, 
and wlien the Don Juan u ltim ately  'carries someone e ls e  the 
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la d ie s  do not e x c e l  Hamaila’s ana the be in  t h e ir  wrath(some 
a c tu a lly  sue him fo r  breach o f p ro iiiae) .W ith re sp ec t to  
b e lie v e r s  in  /itc h -d o o to r e  and w it c h -c r a f t ,a s  found in  
Lazarus Kgadimane’s  m other,the sons o f  R adit£a»«u ,the v i l l a 
gers who liv e d  w ith  D ltehego,and  the r e la t iv e s  o f  Obi H tholase 
i t  i s  found th a t even among etaw .ch  church-goers in  m issio n  
s ta t io n s  they  have t h e ir  p a r a lle ls *

4*8 Ramaila*e ch a ra cters  speak very  r a r e ly  in  both  works. 
There i s  very  l i t t l e  c o n v e r sa tio n .In  the tw elve s t o r ie s  in  
TAUZOBONG there i s  on ly  one in  which true d ia logu e o ccu rs, 
v i z .  Wo.2 . I t  i s  between Maphuthe and RaditShwou’ s aone where 
th ere  la  q u estion  end answer. In the r e s t  o f  the s t o r ie e  the 
reader comee a cro ss  what a r e ,r ig h t ly  sp eak in g ,exo lam atlon e . 
^Ven where the w r ite r  h in ts  a t  a co n fro n ta tio n  between cha
r a c te r s  he r e fu se s  to  g ive  the reader the in e v ita b le  d ia lo g u e , 
in stea d  he le a v e s  i t  to  the Im agination o f  the reader.F or  
in s ta n c e , even in  R o .2 Ramaila r e fr a in s  from t e l l i n g  the 
reader what Maphuthe a c tu a lly  sa id  in  h is  wrath a t  th e  re 
marks pass “ ‘ 
* • • • • • *  a omana,a omana,a onana,a  
N o.7 a ls o  he ju s t  r e fe r s  to  " • • • •  
w ithout g iv in g  the reader a ta s te  thereof.H ow ever,w hen h ie  
ch a ra cters do speak they are made to  speak much a s  they  would 
speak in  r e a l  l i f e .T h e y  have a d ic t io n  which i s  su ita b le  to  
th e ir  ch a ra cters ,ed u ca tio n ,en v iro n m en t and p erso n a l p r e -  
o ccu p a tio n s .T h eir  speech  con v in ces an r e a l  s in c e  i t  d is c lo s e s  
t h e ir  nmnnar or co n d itio n .F o r  in sta n c e  Ngakane’s  fury  a t  the  
nows o f  the s p o l ia t io n  o f  h is  crop s by D itShabe’s  g o a ts  
could  n o t have been more v iv id ly  d ep ic ted  o th er  tnan by 
means o f h is  own w ord s.(N o .5 in  TAUEOBOJG).In ;o.9 ,T aUKOBQNG, 
3 onyp.be l a ’a fu r io u s  words which end up in  h is  sw earing by 
two g rea t Ndebele ch iefs(Som tahatshana and &abhogo) are very  
re a l l  s t  ia  and Illu m in a  t in g  I "14 g i t b h l lo  ngos omt&hatShana 
noi'abhogo" •

TRUTH

5 .1  The type o f  ev en ts  and ch a ra cters  in  th e se  two books 
determ ine the degree o f tru th  in  the s t o r ie s .I n  both th ere  
i s  r e a l  tru th .T h ere I s  the v e r i f ia b le  and the p sy c h o lo g ic a l 
t r u t h .( I  use v e r i f ia b le  in  the sen se  th a t i t  i s  an embodi
ment o f our ex p er ien ces in  l i f e t t h e r e  are p a r a l le ls  to  i t . )  
In both books there i s  c o n s is te n c y  and com prehenB lbilty o f  
ch a ra c ter  as w e ll  as c r e d ib i l i t y  o f  a c t io n  in  the e v e n ts . 
The on ly  d iffe r e n c e  between the two works i s  th a t  the tru th
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in. M0L3MATSFHE i s  the type I  would desc rib e  as  v e r i f ia b le ,  
ofccurse n o t in  the s c i e n t i f i c  sense , whereas in  TAUHOBGilG 
i t  i s  deeper p sycho log ica l t r u th  which i s  common to  the 
world o f f i c t i o n : i t  i s  the type which convinces us because 
ve cannot disprove the  events,w e cannot re fu te  the  " lo g ic a l  
compulsion in  the c h a ra c te rs  and circum stances which lead  to  
a s p e c if ic  outcome.»2 0 ^This i s  so because in  TAUKOBCRG th e re  
i s  the co n stan t in te rv e n tio n  of the  i l l o g i c a l  fo rces  which, 
although o rd in a r ily  in com prehensib le ,con tro l the l iv e s  of 
the ch a rac te rs ,an d  in v a r ia b ly  b rin g  tra g e d y .2 1 This 3hade of 
d iffe i'ence  is ,p r im a r i ly ,d u e  to  the  events.T he events in  
MOIiOMATSEBE have common p a r a l le l s  in  our liv e s ,a n d  we th e re 
fo re  never s top  to  question  the t r u th  in  them.On the o th e r  
hand the even ts in  TAUKOBCKG are  shrovded in  th a t  incompre
hen sib le  m ystery which, in  the be g inn ing , b lu rs  c e r ta in ty ;  
c e r ta in ty  must be earned . I t  i s ,  the r e f  o re , e s s e n t ia l ly  a ques
t io n  of the  depth a t  whioh the t r u th  i s  found in  e i th e r  book: 
I  r e - i t e r a t e  th a t  i t  i s  deeper in  TAUKOBQHG than  in  MOLQKA- 
TSBBE.Two examples from e i th e r  book w i l l  be used to  i l l u s 
t r a t e  t h i s  p o in t .

5*2 1 choose h o s.2  and 3 in  UOLQBiAfSKSE.In both  th e re  ia
psycho Logical c o rre c tn e ss  in  each s te p .In  No. 2 the  buying o f 
the  f u r  ornament f o r  the overcoat by the working lad y (leav in g  
i t  in  h e r  L is t  during  th e  weekend v i s i t ; t h e  d iscovery  th e re o f  
and the  astonishm ent of the u n so p h is tic a te d  m other; a l l  a re  
lo g ic a l  s te p s  .The c a l l in g  in  of the w itch -d o c to r who confirm s 
the  f e a r s  of the m other,and the sending of the  youngest 
■laughter to  c a l l  h e r  u n c le ,a re  ju s t  as lo g ic a l.E q u a lly  lo g i
c a l  i s  the  la u g h te r  of Salome who knows about the  a r t i c l e .  
(The overcoat was bought because the plaoe was co ld— i t  was 
in  the  c i t i e s  in  the southern  p a r ts  of th  Transvaal.The f u r  
ornament was bought because i t  was the  c u rre n t fash ion .T he 
mother c a lle d  in  the w itch -d b c to r because she was convinced 
th a t  what she saw waB a l iv in g  c re a tu re  th a t  must have been 
cent by one of her ad v e rsa rie s ,a n d  w itch -d o c to rs  are  the  only 
people who can handle suoh s i tu a t io n s  .She was in  a  r e a l  
predicam ent .AS a  woman,a widow f o r  th a t  m atter,B he had to  
co n su lt a  male r e l a t i v e ; th a t  i s  why she t r i e d  to  send f o r  h e r  
b ro ther.)T he  t r u th  i s  q u ite  c le a r  h e re .In  No.3 the in tended  
p o u ltry  th e f t  was lo g ic a lly ,th o u g h  no t in te n tio n a lly ,th w a r te d  
Both th s  th ie f  and the oaner of the  fowls ac ted  n a tu ra l ly  I 
the  t h i e f  h id  h im self p ro p erly  when he heard the approaching 
fo o ts te p s  and the s in g in g  of the owner who had no su sp ic io n
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th a t  th ^ re  might "be nn in tru d e r ;  the  o m er ac ted  lo g ic a l ly  
when he picked up the block o f wood over which he had nlnoGt 
a tu -ib led |and in  anger threw i t  onto tho o th e r  blocks to  r e -  
move i t  out o f the  wag.That he threw i t ,a n d  not pu t i t  down 
v**ntly,iB q u ite  lo g ic a l;a n d  th a t  when i t  h i t  the h id in g  t h i e f  
i t  h u r t  h lu  ia  a lso  'tnderstandable.T he reluctance,<m  the  p a r t  
of the  ow ner,to divulge the nano o f the th i e f  ia  n o t su r
p r is in g  fo r  i t  i s  sa id  th a t  t h i s  t h i e f  was a well-teiown man 
in  th a t  v illa g e .T h e  reaaon why the  th i e f  exposed h l i s e l f  i s  
n o t obscure ;the  pein  made him fo rg e t e v e ry th in g .u « re ,to o , 
th e re  i s  p la in  common t r u th  th a t  g la re s  a t  the  reader*

5*3 Thia i s  the type of t r u th  which I q u a lif ie d  e a r l i e r  
as v e r i f ia b le  and s u p e r f i c ia l , in  ’flOLOMATS’lBE .The events here 
are  n o t w ithout p a r a l l e l s ; th e re  i s  no i l lo g io a l  ao tion .T he 
re ad e r cannot re fu te  the  a u th o r’ s claim  th a t  a l l  these  
s to r ie s  are r e a l  h appenings which he h io s e l f  saw o r was to ld  
of:"Le ge go le  b ja lo ,tS o n a  ka moka ke papetfio ya t3e ke d i 
boditSwego le  tSe ke d i  bonego."22)r1ji e s e  a r G  ^ e  c lo s in g  
words of h is  p re faoe .

5 .4  In iAUKOuCLiG I  s h a l l  r e f e r  to  Nos.2 and 1 1 .In  both 
s to r ie s  th e re  i s  lo g ic a l  and com prehensible a c tio n  up to  a 
p o in t which I regard  as  a warning o r  th r e a t .A f te r  t h i s  p o in t 
fo llow s a m ysterious m a te r ia l iz a tio n  o r execu tion  of the 
t h r e a t ’.h e ro in  l i e s  the g re a te r  depth  of the incom prehensible 
t r u th  re fe r re d  to  bove.In  Ho.2 Laphuthe ca res  very  w e ll f o r  
the  fo u lly  o f h is  deceased b ro th ers  he feeds the c h ild re n  and 
ploughs h is  s i s t e r - in - l a w ’s f i e ld s  in  good time.He con tinues 
to  do so even when the  c h ild re n  a re  b read -eam o r3 .fJo ^ ,aad i- 
t3hweu,a widower l iv in g  in  the same v i l la g e ,  appears .He 
wishes to  oorry the  widow Rebonwe.Thia news angers Maphuthe, 
no t unnatu ra lly .H e thereupon goes to  RaditShweu to  dissuade 
him from tak in g  th i s  s t e p .A d isp u te  ensues.V ery a n g r ily  
Maphuthe p o in ts  a f in g e r  a t  Raditlhweu and shouts:"G e o sa 
n tse b e ,o  t l a  mpona g abo tse i"T h is  i s  the th re a t  o r  warning 
I  mentioned above.Now fo llow s the  i r r e fu ta b le  m a te r ia l iz a t io n . 
Two days a f t e r  t h i s  th re a t  HaditShweu f a l l s  i l l  and d ie s . 
A fte r the b u r ia l  HaditShweu’s sons confron t laphuthe and say 
w ith  suggestive  sarcasm :M0 r e r e l i t S o .” Can the re a d e r help  
ag reeing  w ith  these  words? w hether the re ad e r in te rp re te s  
t h i s  as shore co in c id en c e ,o r w hether ho a t t r ib u te s  i t  to  the 
w itc h -c ra f t  o f la p h u th e , the f a c t  ia  th a t  th ia  i s  a case of 
"the in te rv e n tio n  of i l l o g i c a l  fo rc e s  which a re  incomprehan— 
a i b l e , a r i d  y e t these  fo rc e s  do n o t d e tr a c t  from the depth  
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of this “algemeen-menslike waarheid".^4 In No* 11 a beau
tiful young Indy finds employment in Yeoville.A gentleman 
from Durban falls in love with her .The two dec: *e to marry. 
They begin to buy household property which they give to her 
aunt for safe-keeping.He expresses the wish to visit her hone. 
But she is not keen and she gives false excuses until her 
suitor realises that she is not quite keen and sincere .He 
feels defected.On his return from a two-week holiday in Dur
ban he tells her in the facet"Ge o sa nyalwe ke nna,o ka so 
ke wa nyalwe ke motho."(If I do not marry you,nobody will.) 
This is the waning, the threat. She overlooks it .She leaves 
Yeoville for home without saying good-bye.The young man dis
covers, to his chagrin,that he has not only lost his fiancee, 
but he has also lost the property.Now follows the material
ization or execution of the threat.lt comes in the form of 
four successive tragedies.Her hopes for marriage are dashed 
four timestfour times she loses a husband-to-be at the pro
verbial eleventh hour .The age of sixty finds her still a 
splnsterlCan the reader help feeling that the prophecy of 
the Durbanite has ooms trueYThis is another instance of the 
"Intervention of the illogical forces" whose incomprehensible 
Influence produces deep psyahologioal truth which is so 
characteristic of the stories in TAUKOBCNG.
EXPOSITION
6.1 "Die okrywer last van die begin af sy soeklig speel 
op wat tot die kliemaks moet lei,en vergeet vir geen oon- 
blik wat die kliemaks gaan wees nie.Hy laat hom nie op sy- 
paadjies verlei nio."25) ^his means that there is no place 
nor time for "warming up* in a short story .This refers parti
cularly to the exposition.The exposition is that which gives 
the reader the necessary information concerning the oU^-iers 
and ovents existing before the action-proper of a story 
begins.Hamaila has tried to observe this maxim,and he has 
succeeded in most of the stories.However,greater success
has been achieved in TAUKOBONG than in MOLdlATSEBE.
6.2 In MObOMATSEBE there are some redundant,if not irrele
vant, expositions. I say so because they do not make the reader 
understand where he is,nor do they explain what he is to 
deal withi the reader would not be the worse off without then. 
I have in mind story No.2 where most of the things said in 
the first three paragraphs make a very negligible contribu
tion towards the development to the climax.Here the author
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begins by telling how the Transvaal lies geographically from 
east to we st, beginning at Komatipoort, passing through Bel
fast and Pretoria,up to Rustenburg and a little further. 
Then,looking south and north of that line,if one is travel
ling by aeroplane,one sees forests to the north and grass
lands to the south .He goes on to deBoribe the winters in 
these sections of the Transvaal*He adds to say why it is 
imperative for the inhabitants of the oolder southern por
tions to wear warm overcoats.He goes further to describe 
the fashionable fur accessories on euoh overcoatsfespecially 
ladies* coats),pointing out that some of these furs are for 
ornament and not for warmth*After this long and unnecessary 
exposition he comes to the story proper:the young lady who 
buys one such overcoat and leaves the fur accessory at home 
over a certain weekend!the fright whioh her mother happens 
to get when she sees it|the calling of the witoh-doctor.The*
reader cannot help feeling that Ramaila was too long-winded 
In introducing this article of wear.vhy couldn’t he just 
begin by telling the reader of the buying of an overcoat of 
that de script Ion, and perhaps the reasons for buying it land 
from there proceed to tell the rest whioh is essential. 
Another very unduly long and redundant exposition is found 
in Fo.12 "Ke mo go thnta go raga let8olwana".In this story 
the author has written six long paragraphs which have very 
little to do with the plot or olimax.The theme of the story 
is based on the New Testament warning to Saul an the way to 
Damascus,viz• It !□ hard to kick j— Inst the pricks.Raznaila 
applies this to a tax-dMger who also resists arrest end he 
points out how it does not pay to resist.In the six para
graphs that I complain of the author describeo how a certain 
well-travelled old man of Bopedl, living near Botfihabelo,used 
to begin his story-telllng|that he never began to tell his 
stories before the evening weal.He goes on to say that the 
story we are about to hear emanates from the good story-telling 
of this old nan’s son-in-law.This is then followed by a 
description of the environs of Rustenburg(naming rivulets 
and villages in that area) .We are next told of hew well 
acquainted with the place this son-in-law was beoause he 
was want to travel in the area while doing some useful (but 
not defined)job the re. After all these then comes the relevant 
part whioh explains the events preceding end leading to the 
encounter with the defiant tax-defaulter who has been 
aireated.lt would surely have sufficed if the exposition had 
begun with the journey from Tlhabane to Phokeng on that
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Sunday n ig h t because th i s  i s  very n ea r the p o in t where the  
t r a v e l l e r  encounters the policeman and the tax -dodger.

6 .3  This b ea tin g  about the bush ,o r tendency to  warm u p ,is  
seldom found in  TAUKOBQNG.The beginnings of alm ost a l l  th e  
s to r ie s  are  dynam ic.lhe ex p o sitio n s  are h a r d ly , i f  ev e r, 
longer than  one paragraph.M ost of them a lread y  win the in 
t e r e s t  o f the  re ad e r in  th a t  they  make him understand 
im mediately what i s  to  be d e a lt  w ith .T here i3  no doubt th a t  
here the au tho r has observed the maxim t h a t : “Pie k o rtv e rh a a l 
moet f l in k  b e g i n . O n e  example of a s to ry  w ith  a sh o rt 
ap p ro p ria te  ex p o sitio n  i s  "0 re re S itle * .H e re  the very 
opening sentence o f th i s  s to ry  in tro d u ces the widow, Rebonwe, 
around whom the s to ry  i s  woven. In th i s  f i r s t  paragraph the 
read e r i s  in troduced to  ano ther c e n tr a l  f ig u re ,th e  b ro th e r -  
in -law  of Rebonwe,v iz .M aphuthe.lt t e l l s  how w ell .‘’aphuthe 
ca res  f o r  Rebonwe and h e r ch ild ren .R am aila  does n o t fo rg e t 
what the  climax i s  going to  be.Rebonwe i s , a s  i t  w ere ,the
bone of con ten tion  between Maphuthe and the widower RaditShweu. 
Another good example i s  Ko.4 "Ditshego* where the f i r s t  
sentenoe a lso  in tro d u ces the o c n tra l  f ig u re , B itshego.The 
f a c t  th a t  Ddtahego i s  n o t a w e ll- lik e d  man in  the v i l la g e ,  
and th a t  he i s  p o o r,a s  w ell as th a t  the v i l la g e r s  hate  him 
fo r  some s i n i s t e r  re a so n s ,a re  mentioned in  the  f i r s t  para
graph. This p repares the  re ad e r f o r  the gen era l ou tcry  in  the 
s to ry  whioh a t t r ib u te s  the  death  o f Mogapi’s son( through 
lig h tn in g )  to  P i t  she go .A nother p re c ise  ex p o s itio n  i s  found 
in  No.6  "Ph^k ana seme".The opening sen tences t e l l  the  re a d e r of 
a popu lar young men of M eeding .lt i s  po in ted  out th a t  he was 
popular among the members of the f a i r e r  se x .In  No.8 "Toko l a  
mohu ga le  tshelwe* the ren der g e ts  an ex p lana tion  o f t h i s  
proverb,w hioh i s  the theme of the  s to ry , in  the in tro d u c to ry  
paragraph.

6 .4 The comparison of the ex p o s itio n s  in  the two paragraphs 
above might c re a te  the im pression th a t  a l l  the ex p o sitio n s
in  MOMIATSPBE are unduly lang and th a t  the ex p o sitio n s  in  
TAUKOBONG are  a l l  p r e c i s e . l t  i s  no t so.The f a c t  i s  th a t  
most of them ^re weak in  the f i r s t  book,while most o f them 
are  dynamic in  the seoond work.That i s  the d iffe re n c e  be
tween these  two works in  re sp e c t o f t h i s  a sp ec t o f the ex
p o s i t io n .

MOTIVATION

7 .1  An aspec t in  whioh i t  i s  d i f f i c u l t  to  f in d  a d iffe re n c e  
between the  two works i s  m otivation .T here i s  a s t r ik in g  r e -
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sambiance•And it can be added that Hanaila is an artist in 
this respect because all actions follow one another logically. 
He has succeeded in attributing motive to ell the characters. 
There is no action which cannot be accounted for;even the 
uysterioua events in TAUKOBONG have a connection with what 
went on before •Supporting examples shall be quoted at random.

7.2 In the first story in MOLOAATSEBE "Tfihelete ya sepoko* 
money.as the source of all evil,is the driving force.Here we 
find the common and natural easy-money seekers who are en
dowed with little intelligence so that they f^.11 easy prey 
to other aore intelligent easy—money seekers who ere able to 
exploit the former to the fullest.In No.4 "Tswetfii e sego 
yeno ke nama w it is money again.It is just human that the 
grave-digger should rejoice whenever there is death because 
he will earn an income on such an occasion. (He was being paid 
two rand for digging a gravej.lt is also human that the same 
grave-digger should feel hurt when asked to rejoice at the 
imminent death of his own wife.Another story in which action 
is prompted by financial gains is No. 16 "Ze fahlilwe" where
a head-teacher , Lent swO, re sort a to gambling on the race-course 
because he is faced with the task of paying school fees for 
three of his children in a high school.

7 .3  In the first story in TAUKOBONG "Go go la go hlogola,..." 
a chain of reactions is set off by a quarrel and fight between 
two boys,Lazarus and Job.Lazarus’s mother’s anger and suspi
cions are logical because Job scratched Lazarus with an 
unnamed object,and the wound would not heal;and then the 
author suggests that Moreku, Job’s father,had something to do 
with witch-doctors although he himself may not be called one 
since he is a Christian.(His name,also,is suggestive because 
moreku means dootor,cf. the proverbiMoreku ga a ithekule 
which means: A doctor cannot/does not cure himself) .7 hy the 
mother of Lazarus went to the church elders is also logical: 
why shouldn’t a wizard be exoommunioated? Even her rash 
action of pulling Moreku by the tail-coat in church is moti
vated, end so is the decision of the church council to ex- 
cornnmicate her.Another example with convincing motivation
is Mo.£ " hakamaaeae" .The young man,Ph&kamaseme,ls not only 
handsome,but he is also a dandy.That is why he is so popular 
among the young ladies .He courts a lady by the name of 
Maathebe for a fairly long time.A more beautiful lady comes 
into the scene.Mmathebe loses him to this new-comer.who can 
cay that Itaathebe’s wrath and bitterness at being jilted 
are unjustifiable under these circumstances? ffhat the
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cliaracters want,and why they do what they do,are clear and 
logical:the motivation is acceptable and quite convincing.

SFTTIHG
8.1 Ramaila has a masterly knowledge of milieu which has 
enabled him to present each story with an appropriate setting. 
In each case it is difficult to see where characters and 
actions are misplaced .The physical and spiritual atmosphere 
which he creates is always such that the men are seen as
part of it .He has also successfully avoided anachronisms in 
both worke.There is therefore no difference between the two 
in this respect.
8.2 In some stories he takes pains to describe the back- 
ground,while in others he shakes use of apt and striking 
suggestion.For instanoe,in "Mahodu a tla fahlwa ke barui,e
se ka boomo" the setting is very vividly depicted:in a far-off 
village in the valley of the Sabie River near the Drakensberg 
mountains|far from the butoheries(that is why this man,who 
is craving for meat,resorts to theft).The picture of the 
sleeping place of the fowls(sethalana) is so clear on this 
moonlit,but cloudy,night.The home of RasebeSo is very sur
prisingly hedged(legora la mahlaku) .This gives the reason 
why the thief has no way of esoape except through the gate 
through which Rasebelo is entering his yard.^hen the thief 
lies among the blocks of wood Ramaila describes him as being 
indistinguishable from them:*Aowa bjale le swans le kota 
ruri ruri mo motho a ka se kego a lemoga.Similarly vivid 
depiotion of background is found in “Phakamaseme": three 
villages in a stright line in a place celled Keeding.The 
river,the road,the mountain and the far-off town receive the 
author’s attention.The month of the wedding is also very 
carefully selected:it is Deoember.This prepares the reader 
for the awful night preceding the wedding-day:the darkness, 
the storay and rainy weather,and the lightning that strikes 
and bums down the house belonging to the bride’s aunt are 
not a surprise.
8.3 In some stories Ramaila replaces full description with 
short apt suggestion .The reader gets a glimpse of the setting 
through a little stretoh of the imagination,certain facts oan 
only be deduced.I take an example from "0 rereSit§e".That 
the widow,Rebonwe,is well-cared for by her brother-in-law,
Ma phuthe,suggests that she must be living quite close to him. 
That the widower,RaditShweu,wants to marry Rebonwe suggests
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th a t  i t  must be in  a m ission s ta t io n  o r C h r is t ia n  s o c ie ty , 
because according to  t r a d i t io n a l  Bantu custom a widow is  
n o t re -m arriag e eb le : le v i r a te  i s  the genera l p ra c tic e ,a n d  
M aphuthe,the younger b ro th e r  of Rebonwe’s deceased husband, 
i s  the r ig h t f u l  man. Another im p lic a t io n ,i f  n o t in s in u a tio n , 
i s  th a t  Maphuthe was o arin g  fo r  the widow in  the f u l l e s t  
senBG of the word,and th is  exp la in s and accounts fo r  h is  
fu ry  a t  the news th a t  someone e ls e  in tends to  marry h e r .

CONFLICT

3 .1  There i s  a d iffe ren ce  between the two 'works in  re sp e c t 
of the a sp ec t of c o n f l ic t .C o n f l ic t  concerns a c o l l i s io n  o r 
d iv is io n  of in te r e s t s  and o b l ig n tio n 3 .l t  g ives r i s e  to  the  
in tr ig u e  in  which m otivated ac tio n  leads to  a  clim ax. 
Homaila’s cucccss in  p re sen tin g  m otivated a c tio n  has ju s t  
been d e sc rib e d .A ll these  m otivated a c tio n s  are  the  product 
of the c o n f l ic t  which he has c re a te d ,o r  th a t  which he has 
experienced.H ow ever,the re ad e r encounters two types of con
f l i c t  in  th ese  two works. In MOLQMATSEBE i t  i s  a  su b tle  form 
of c o n f l ic t  which concerns the alignm ent of judgements and 
sym pathies of the au tho r— i t  a r is e s  from Ills philosophy of 
l i f e  and a t t i tu d e  towards v ice  and v ir tu e  .The conf H o t i s  
p rim a rily  in  the a u th o r ; i t  i s  in te r n a l . I n  TAUK0BONG the 
c o l l i s io n  of in te r e s t s  i s  in  the  c h a r a o te r s . l t  i s  the chara
c te r s  who c la sh  w ith  one ano ther,and  are thus compelled to  
r e a c t ; i t  i s  e x te rn a l c o n flio t.B y  way of i l l u s t r a t i o n  examples 
w i l l  be token f i r s t  from IlOLCtlATS BI, and then  from TAUKOBOKG.

9.2  In  "TShelete ya sepoko" i t  i s  the fo o l is h  and unfounded 
b e l ie f  in  ghost-m onies (hidden tre a s u re s )  and in  w itch -doc to rs  
which c u ts  so re ly  a g a in s t the g ra in  of the author.T he con
tempt f o r  the  b e l ie f  in  w itch -d o c to rs  a lso  prompted Ramaila 
to  w rite  Nos.2  and 18("Ba laotfee kobo ya morwedi’agwe* and 
"Tshokologo ya J o e l" ) .T h e f t  and d ishonesty  are the ey e -so res  
which caused the c o n f l ic t  which begot No.3 "Laohodu a t l a  
fahlwa ke b a ru i,e  se ka boomo"."luOjatshweswane yabo motho o 
le f a  ka non i yabo" i s  a lso  a product of the same c o n f l i c t .  
These e v i l s  are so chafing  th a t  the  au th o r f a i l s  to  f in d  
r e s t  before he g ives vent to  h is  thoughts about them ithe 
world nru3t be made aware of them .W ilful d e e i t  and u n fa i th 
fu ln e ss  are a t  the bottom of the c o n f l ic t  which gave the 
re ad e r the  fo llow ing  s to r ie s :  "Moloi ga a  na mmala","Oorlee 
0 u ta " ,"0  se bone th o la  b o re le d i,te n g  ga yona go a baba" and 
"R eratilw e le  Ruth wa S p rin g s" .Jn  No.9 "asana" the e v i l  of
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jea lo u sy  c re a te s  the c o n f l ic t  •The v ice  of gambling a t  the 
race-course  •‘b l in d s ’' the au tho r to  such an ex ten t th a t  i t  
c re a te s  the  c o n f l ic t  which g ives the  read e r No.16 " le  fah lilw e*  
In "Ba baSweu le  ba baso ba reng ba sa h la tlo la n e "  Uamaila 
aannot comprehend o r to le r a te  the absence of co -o p era tio n  and 
sympathy between white and black in  th i s  co u n try .In  No*22 
"A re yeng motBhatong" and in  No. 30 *0 ip o la i le "  i t  i s  the 
b o as tfu ln e ss  and s e l f - p r a is e  of men ”h ic h  pinch Ramaila.The 
e v i ls  which the au th o r sees around him do n o t give h ia  peace 
of mind•That i s  why he cannot r e s i s t  the  urge to  etand end 
apeak ..1th th -  voice of "One who g ives w arning".

9 .3  TAUKOBOIIG:In the f i r s t  s to ry  "Go go la  go h lo g o la t . . • " 
th e re  i s  a c o n f l ic t  between the widow, L azarus’a m other,and 
the old  Eian Moreku because of the  in ju ry  to  Lazarus by the 
eon of Moreku.This c o n f l ic t  sparks o f f  a chain  o f re a c tio n s  
which culm inate in  a t r a g ic  c lim ax .In  No.2 *0 re reS itS e*  the  
c o n f l ia t  i s  between Maphuthe(who lo v in g ly  ca res  f o r  h is  
b ro th e r ’s widow) and Raditfihweu who wants to  marry the wldowt 
obviously the  c la sh  a r is e s  from love fo r  one woman.This a lso  
culm inates in  a tra g e d y .In  No.3 "Lehu la  m aBetlapelo" th e  
c o n f l ic t  i s  between Segodi and Maphufiu because of th e  a lle g e d  
a d u lte ry  between MaphuBu and Segodi*3 w ife(Segodi was work
ing  and s tay in g  a t  a m ill,a n d  he re tu rn ed  home over some week
e n d s) ,In  Ko.4 "Ga se legadima ke D itshego" th e  c o n f l ic t  be
tween U itshego and ITogapi a r is e s  from the  b ru ta l  trea tm en t 
o f 'o g ap i’s cons by D itshego’s son,and the  d ischarge of the 
l a t t e r ; t o  t h i s  should be added the  envy f o r  Mogapi’s w ealth  
by the d e s t i tu te  M itshego.In  No.6 the  c o n f l ic t  between 
Fhakamasens and :.:mathebe and h e r p a ren ts  i s  the  r e s u l t  o f 
the c o n f l io t  in  FhAkamaseme when he has to  choose a w ife (he 
must decide between Mmathebe and N tin a ).H is  p reference  of 
N tina to  "ma the be in fu r ia te s  the l a t t e r  and h e r  p sren ts.T he  
c o l l i s io n  o f in te r e s t s  here i s  unm istak ab le .In  "T lalo  la  
motho ga le  bapolelwe fa se "  the c la sh  between the son of 
Rampane and the fo u r thugs . r e s u l t in g  in  the murder of young 
Rampane .le a d s  to  ano ther c o n f l ic t  between the m urderers and 
the Rampanee.In N o.8 the  c o n f l ic t  begins w ith  the c la sh  be
tween Job Konanyane and h is  r e la t iv e s  a t  home.(That i s  why 
when he iB back in  N oneefield  he vows never to  s e t  h is  fo o t 
a t  h<xae).Thic vow lead s to  the c la sh  between h is  widow and 
h is  b ro th e rs  when the  l a t t e r  went to  bury h is  rem ains a t  
home,and no t a t  H aneefield .T he corpse i s  removed by fo rc e . 
T h a t 's  c o n f l i c t , th roughou t.T h is i s  the type o f c o n f l ic t
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which Ramaila creates in his characters so that there should 
be a psychological centre for tension in the stories in 
TAUKOBCWG.
ATTITUDE
10.1 The attitudes,which Ramaila wishes the reader to adopt 
towards the Ideas expressed in his works,are accurately in- 
dioatod.He ably plays upon sone emotion to evoke or stir this 
attitude.lt is art which expresees the attitude of mon towards 
the world|it is an evaluation of human experiences.There is, 
however,a difference between these two works,namely in the 
manner in which the author*s own attitude is expressed,and 
the emotions upon which he plays to stir similar attitudes
in the reader.
10.2 In roiid’ATSEBE the author’s undisguised dogmatic be
liefs are pertinently presented;it is Ilana!la the Minister 
of Religion who is speaking with the clear aim to warn,advise 
and convert ..In this way no reader is left uncertain of the 
side which the author takes,and therefore the side which he, 
the reader,is appealed to to take.Ramaila appeals directly
to the Bense of good morals and human values to the extent 
of committing "artistic I n d e c e n c y " a t  the end of each 
etory.This exposure of the moral mars the good work of art 
that MOIXJMATSEBE would have been: "Kuns is nie *n sedepreek 
nie".^^I regard these epilogues as a redundant attempt at 
over-emphasizing what has already been ingeniously inter
woven with the 8tory;they give the impression that Ramaila 
does not respect the intelligence of his readers.lt may even 
be interpreted as a lack of confidence in the effectiveness 
of the fore-going paragraphs.For instance, in "TShelete ya 
sepoko" who can say that the author has not succeeded in 
showing the reader the absence sf wisdom in the treasure- 
seekers in the story-proper?Yet,at the end of this good na
rration Ramaila makes this un-called for addendum: "Manyami 
ke ge go 8a le batho ba ba kgolwago ditaba tSa lefela.Ditaba 
tSc tba mahumo a a epetlwego ke bagologolo,le tBa dingaka 
tfia ditaola,sebakeng sa go t&welet&a setShaba pele,di se 
buSetSa morago le go diitSa ba ba di kgolwago".In "Ba laotle 
kobo ya moi^redl’a^e" no reader can withhold his sympathy 
with the ignorance of the old lady who is not conversant 
with western fashions .But, as though the author doubts the 
ability of the reader to appreciate the situation,he still 
adds:"Ge motho a makatBwa ke dllo tSe a sa di tsebego,go 
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kaone ge a botBiBa ba ba tbwago dlkolong".After so inge
niously shoeing the feader what befalls the poultry-thief 
in "Kahodu a tla fahlwa he barui,e se ka boono" oust the 
author still try to point out that men who creep around 
other men’s hedges in the night will get hurt? Ramaila docs. 
A redundant remark to this effect is contained in the closing 
sentence of tiiis story.
10.3 In TAUKOiWG the dogmat io beliefs of the author are 
hardly evident .In a very subtle and ingenious manner he 
appeals to the emotion of surprise .He is sympathetic, and he 
makes the reader undergo the experiences of the participants! 
he is no longer a reasaner.At the end of the story the reader 
involuntarily joins him in wondering at these unsolvable mys
teries of Bantu life,and that is the attitude which he wants 
his readers to adopt (they must all say9yes9it is mysterious! 
For instance, in "Go go la go hlogola,. • • * the unsolvable 
mystery is in the deaths of the widow and Moreku.Other mys
teries are found in the inexplicable manner in which verbal 
threats materialize without any visible action,as in *0 re- 
re BitSeM ,MMo&emane moroga monna,seBego o logs hlwaela","Di 
sa tsobanego di a welana" and "Ge o sa nyalwe ke nna,o ka 
se ke wa nyalwa ke metho ".He re fiamaila did not write deli
berately to teach a moral les son, neither did h9 write to 
expostulate his convictions or life philosophy.no1 This 
is l ’art pour l’arti "Taukobong yona e no anega se se dire- 
gilego,eupyn ga e e let Be motho ka sona9le gona ga e leke 
go hlatho11a goba go utulla • • . This is what I meant 
by the difference in the manner of expressing the author’s 
own attitude the does not sum up to expose it.

ME AIT Hi G
11.1 ^eaningfulnees abounds in Hanaila’s short stories. 
This he achieves through consistent concentration on the 
eseential.Conoentration on the essential Involves certain 
avoidances or exclusions.To achieve this the author must re
frain from digressing from the main theme .He must also avoid 
bringing in sub-mot ires .The number of characters should be 
limited.Sub-characters should be given only a single light
ray so that from all angles the light should fall on the 
chief oharaoter.That is,the author should concentrate on 
the description of that which is essential to create the 
desired meaning! "Hy gee alleen di£ dinge wat sy doel tamidde- 
lik kan dien*?^^ This is what Ramaila has done.(Earlier I 
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complained of lengthy, irrelevant expositions which io not 
serve a useful purpose in explaining the meaning of the 
story.These expositions,being irrelevant and therefore not 
part of the story-properfdo not spoil the meaning-proper, 
neither do they affect it adversely.

HUMOUR
12.1 The events and characters described in these two works 
reveal various incongruities in life .These incongruities 
arouse the reader’s sympathypa kindly contemplation"^2 ) ig 
set up .The evente are full of humour which is based on truth. 
There is,however f a difference in the depths at which the 
humour 13 found in either book.The depth in either case 
corresponds to the depth at which the truth and meaning are 
found.lt is deeper in TAUKOBOWG than in MOTXTIATSEBE.The 
types of humour encountered are of a hi^x class,namely the 
humour of situation and the humour of character.
12.2 HOIAJ&ATSEBE has been labelled as didactio.Ramila 
achieves his aim of instruction through delightful huiour. 
"Thoughtful laughter"33) i® induced through careful exposure 
of the undiluted follies of his characters .No reader Is left 
in doubt as to whom to laugh at.For instance,in "TShelete ya 
sepoko" which reader can fail to laugh at the gullible fortune
seekers who pay monies and monies to a witch-doctor who claims 
to be an exorcist? when the man from Mamabolo confronts the 
"ghost" and gives it a thorough beating who can repress that 
spontaneous laughter which is awakened?In "Ba laotSe kobo ya 
morwedi’agwe" the old lady’s ignorance has been too crudely 
exposed to be missed by any reader.Spontaneous sympathy is 
aroused when she sends her youngest daughter to call the 
uncle at Rietknil because they have been invaded by a wizard I 
Incongruity of character has been aptly depicted in "Mahodu
a tla fahlwa ke barui, • .".The humorous paradox is in the 
unsuccessful escapade of a so-called well-known resident 
(manna yo mongwe wa motsebalegi)who goes to steal a hen from 
an unsuspecting co-resident.The climax of the humour is tn 
the accidental exposure of the well-respected thief who 
leaxns an unforge table lesson | the reader also learns this 
lesson.Another humour-packed incident is of the gambling 
experiences of Lentswfitthe school principal in "Ke fahlilwe". 
Here is a relatively learned man who should be intelligent 
enough,but he is easily misled by a taxi-driver who has 
dreamt of two numbers which he says are the numbers of the
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wlnners of the double-tote.When Lentswd has lost his 
month*e salary on these two horses he covers his eyes with 
a handkerchief,cries and telle his friends that some object 
has got into his eye!At this the reader also takes out his 
handkerchief to cover his mouth so that objects do not enter 
it while he laughs heartily at LentswO.Such is the depth at 
which humour is placed in x4OGO4ATSEBEiat a depth which is 
relatively accessible to the average reader*
12*3 In TAUKO.BONG there is very subtle humour as befits 
the nysteriousness of the events desoribed.lt is such that 
can be perceived,and therefore appreciated,only by those who 
have the appropriate cultural baokgroundsthose who believe 
in witoh-craft and the impersonal cupematurali8m»To them 
there is no unsolvable mystery in these storiea.To them the 
underlying theme of the book isi'you cannot get away with 
crime or murder* .To them the death of Moreku in "Go gola go 
hlogola,go bona digolo ga go fele" can be laughed at:it 
means that the death of the widow has been avenged .They will 
show thoughtful and sympathetic appreciation of what they 
regard as the manliness of RaditShweu's sons in avenging their 
father's death at the hands(rather at the magic herbs)of 
Maphuthe in "0 rereSitSe"*At the end of "Di sa tsebanego di 
a welana" they enjoy thoughtful laughter at Obi Ntholase who 
has lost the last of his four oxen in the manner "prophesied" 
by the embittered bicycle-pump owner*As they laugh they invo
luntarily interject and say 'swine* (meaning,you deserved it!). 
They do not hesitate to repeat their swine when they thought
fully laugh at the sixty-year old spins ter ,Mmapckwe— didn’t 
her dejected suitor from Durban tell her: "Ge o sa nyalwe ke 
nna,o ka se ke wa nyalwa ke motho"?The same swine is heard 
when they wind up "Tsogwane".To them the loss of one eye 
by the scholar,Sethanthana,has been compensated for by the 
total blindness of the teacher—  you cannot get away with 
murder*

LANGUAGE
13*1 I shall not delve too deep into the language of the 
author.There is no room* I need only mention that there is 
a striking resemblance between the two works* Ramalla is a 
master of his language.He uses vivid expressions and appro
priate figurative language *Commendable is the fact that he 
uses the figures of speech sparlnglytand they are very 
Illumina ting* To quote a few: "o be o kgahla le go lapolofea 
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mahlo a ba ba o benago" refers to a beautiful house in "Go 
sa boelwego ke teng,maruping go & boelwa"; "e kego a hlapi- 
lwe ka lebese la  kgomo" refers to beautiful eyes;the comple
xion of Mahlare's daughters is  described as "ba nmala wa 
makhura a lefehlo"(fat/cream extracted from the milk) ;a pug
nacious man in "Moloi ga a na mala" is  referred to as "yo a 
tlwaelanego le  dlntwa".
13.2 Originality is  not wantlng.There abounds an inventive
ness of phrase which is  not found in commonplace speech. This 
goes side by side with the unquestionable neologisms which 
he employs .Here are some illuminating examples! a ^o^la ka 
ngwnkong(became i l l / l a id  to bod), tSa t la la  mmago Lazarus 
dithama instead of the conventional dimpa (dumbfounded).
go iSann go ba nafatla (to take one another to the bald- 
headed ones)judges, ka laboraro a bitSwa mohu instead of a 
bit8wr/a hwa . tladimothwana’a ilakgowa for revolver, aekhutSiSa 
basadi go natla for nill-owner.
13 • 3 Ramaila’s long sojourn in the cosmopolitan Rand has
not le f t  hiB Northern Sotho unaffected.There are several 
borrowings from Tswana and Southern Sotho which I regard as 
absolutely irregular and unnecessary.I would oondone the use 
of these non-Northem Sotho words i f  the author had used them 
as a device for some epeeifio purpose such as indicating the 
origin of some of the speakers,or increasing the elements 
of humour.Here are a few examples of the unnecessary borro
wings! eebetsa Instead of Noma; hlonephiwa instead of 
hlomphiwVhlompSha; utlwa instead of kwa;wa ntlha in the 
place of wa pele/mathomo; go tonya thata instead of kudu; 
utlweletse instead of theeleditSe.
13.4 The occurrence of typographical error© in the two 
works is  a feature which detracts attention and exhausts the 
reader1 s patience .The misprints consist mainly of omissions 
and m isspellings.In MOLCMATSEBE I have counted twenty-four 
such errors in fifteen  of the th irty  stories.In  seven of the 
twelve stories in TAUKOBONG I noted fourteen such errors. 
For these errors the publishers are to blame,although the 
author may not be to ta lly  exoneratedihe should have called 
for corrections in the la te r  ed itions.

CONCLUSION
14.1 Ramaila’s attempt at short-story writing has been a 
suocess.Although art can not be prescribed for with stern 
r ig id ity ,it  can be rightly  said that what are generally
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considered to be the basic prerequisites for a short story 
are not lacking in these two works.Each story radiates that 
fresh human touch which is the essence of originality|evan 
old and commonplace motives such as hidden treasureo,witah- 
craft,theft and jealousy are lively presented to the reader, 
and appear in a new form.Truth,"the general human truth which 
grips our imagination"^' transcends eaoh story because of 
the psychological correctness of each step,the consistency 
and comprehensibility of character,and the credibility of 
action.The embodiment of experiences in real life,which i3 
depicted,tells of realiam.lsyohological tension,the life-blood 
of all art,is present in eaoh story|there is always conflict. 
Lach piece is a unity; there is the required intensity of ia- 
pression and unified action,and only one fundamental quality 
in life is painted.
14.2 Of the two the greater v/ork of art is TAUKODOHG.In 
MOTOHATSEHE the artist was still a leamerilyaithuti ga oe 
makgoni,aakgoni ke maboeletSa is the appropriate proverb to 
apply.(It means that there is better success with the second/ 
repeated attempt than with the first.) If this first work, 
MO LOKATS EBE, (first of the two) could be shorn of the irrele
vant expositions and epilogues referred to earlier^higher 
concentration on the essential would be achieved,If Ramaila 
had not allowed the didactic to have ostentatious prominence 
in UOLOKATSEBE he would have produced a better woxfc of art. 
If these works could be weeded of the numerous typographical 
errors it would contribute to more pleasant and fluent,as 
well as intelligible, reading,
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