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A CRITICAL LITERARY SURVEY

OF THOMAS MOFOLO*S WRITINGS.

CHAPTER 1,

INTRODUCTION

The Literature Until Mofolo.

Sotho literature before the advent of missionaries in
Basutoland was an unwritten literature, a heritage of oral
tradition which has been perpetuated in the memory of the people
by repeated narration. Basotho oral literature is exéeedingly
rich and of diverse types: proverbs, riddles, war songs,
praises, folk-tales, legends, historical tales, love songs,
funeral homilies, fables and satiric songs etc. This oral
tradition has been handed down by word of mouth from generation
to generation. The heroic deedsof kings and warriors were
recounted in historic narratives or in songs and praises. MNuch
of Basotho history especially wars can be traced through these
war songs, (MEKOROTLO) and praises (DITHOKO). Proverbs (MAELE)
form a great part of this heritage and do adorn Sotho literature
of modern times.

Proverbs are a cqllection of the experiences of a

people, experiences some of which have been learned the

hard way. These experiences are stored in this special

manner, and from generation to generation they passed

on, ever fresh and ever true. The new experiences of

the younger generations are themselves embalmed in this

special manner, and in that way the language is enriched
more and more.l)
Riddles (DILOTHO) form another type of Basotho folklore.

Like proverbs riddles are educational in their content; which
is based on experience and observation. Their main function

is to entertain and are a test of memory and quickness of wit.

1) Prof. C.L.S. Nyembezi, ‘ulu Proverbs, p. xii.



they also contain eluborate and rich linguistic forme. Folk-
tules and fables (DITSHOWO) are sbories which are interwoven
with songs (couplets and refrain) to hold attention, this being
an excellent, old african way of telling stories. In this
way such stories are atl ounce lustructive and entertaining.
while oral literature 1instructs ana educates 1t also fixes the
form of traditional language which has remsinec pure and un-
contaminated by borrowin, ifron forei.n languazes.

We are nmore thuen grateful to Rev. z. Jacottet, the most
gifted linguist and philologist, who wrote two voliumes of Basotho
Tolk tales which he colilected and preserved for generations to
come. In this way he agsisted and encouraged the growth of
the spirit and love Tfor writing literature amongst the Basotho

people. We thank hr A, SEKLSE who made a good collection of

A
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Basotho customs and proverbs in his book, HNeKGwa Lo Nal
BASUILHO. We are indebsed to lir Zakea D. LANGwaLkLa Tor his
wonderiul collection of the praiges of the Bagotho Chiefs,
DITHOKO 1'Sa lanila A  BasulHO. Also a mention, must be
made in thils connection, of a book, the titie of which is

SENKATANA by the iate Dr. NOFOKSHG, a drama in which the story

of this legendary hero is recalied.

A Part Played by Missiounsries in Sotho Litcrature.

Education as we underctand it began in Basutoland under
the leadership of the early missionaries. The mewmbers
of the Paris Tvangelical Mission who settled in the Country
in 1833, were The pioineers. Tne Roman Catholic Mission
foliowed in 1862, and the Znglish Church liission in
1876.°)
In 1833, no other Buropean settlements were yet to be
found on the northern side of the Urans.e River, with the

exceptbion of the missions established by the . . ... .

2) Basutoland, Report of the Director of Lducation of the
year 1954 . 3.
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London Society at KURUMAN and Phxllipolis, and the wesleyan
society at Platber, on the Wal.

The French nmigsionaries who settled at LORIJA in 18633
soon felt the neeu for books written and printed in Sesotho,
the language of Basotho, wihich at that time had never been
reduced to writing. In 1837 Rev. Thomas irbousset #ublished
the first Sotho booklet ever proauced. Its title was BUKANIANE
L& TariL0 LE 84 SEKOLE (Little Book of Prayer and School).
It contained @« short account of Bible history. The printing
of this booklet was done in Cape Town. Then followed two
other booklets (tranciations of the Bible or Rible extracts)
namely SLYU Sa DIPELO (The Food of the Hearts) by Rev.
Arbousset, and TUXOLLO L ENTSWENG K& JESU KRESLE
(Redenption by Jesus Christ) written by Rev. tugene Casualis.
In 1844 o hyumn book known as DIFELs 4YSa  SIUNE conbaining
100 Sesotho hymns, words only, was ready. The new Testament
was translated by Iiessrs S. Rolland and £. Casalis and the
work was completea in 1855.

In 1860 Rev. Adolphe Mabille arrived in Basutoland and
was placed at Worija.

He was the most accomplished reyresentative of his

generation. His influence over his colleagues, aven

the older ones, as well as over the Basotho themselves,

was wbsolutely unique.B)

His aim was to evangelise the Basotho people through the Basotho
themselves. To carry out such a plan the Paris LEvangelical
lilssion Soclety aimed at producing sufficient and coupetent
Basotho teachers or evangelists to man Their schools and churches.
The urgent necessity for a training institution was keenly felt
by the new migsionaries and particularly by Rev. lMabille.

He underutood, better perhaps than any other South

african Iiissionary, how greatly the development of a

3) ZEllenberger, 4 Century of lission Work in Basutoland, ©. 116.
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literature in the verunacular could advance the service of

God,4)
He, on his own initistive, introduced Printine Press at lorija
in 1861, and in 1862 & 2Book Depot was established. In 1564
nhe started the yublicatibn of a small monthly Sesotho Newspaper,
LESEDINYANE LA LESOTHO (fhe Littie Lioht of Basutoland), the
oldest African Newspaper in South africa. At this time many
books in the vernacular were printed at lorija Printing Press.
4t this very time Rev. A. Mabille wuas busy translating John
Sunyan's book, "The Pilgrim's Pro.ress", one of the best books
that could have been circulated amoneg the Basotho Christians.
Sesotho translation of this book is known as LopiO La MOKRLSTE
(The Journey of w Christiun). Books printed from 1870 to
1880 have laid the foundation of any Sesotho literature we may
have now and they form the substratum upon which all subsequent
works have been built. "Segotho Grammar' end "Sesotho-English
Dictionary" a_peared in 1879 and 1878. from 1882 to his death
in 1894 Rev. a. Lapille printsd a comparatively large number
of new imgportant books. He wrote a Sesotho phrase book called
FUISANO. 111 he died he was in charge of the whole work of
the Printing Press and Boox Depot at Iorija. On his death-bed,
his last charge to his sorrowing colleagucs was:

Wwrite books for the Basotho.5>

After Rev. A. Izbille's death the lission Conference
placed Rev. Alfred Casalis over the Printing Press and Book
Depot. He wrote Sesotho-English Vocabulary. When he returned
to Burope Rev. Samuel Duby succeeded hin. He wrote a book
known as T8i LEHODIMO L& TSA LLFATSHE (Lessons on Geography ).
In 1909 was started a new series of new Graduated Sesotho
Readers known as DIPADISO TSa SiESO0MHU, adapted to new

Busutoland school code. Most of the subject matter has reference

4) E. Jacot.et, rTfhe Morija Printing Office and Book Depot, P. 12.

Ry

5) #. Jacottet, The lorija Printing Office and Book Depot, P. 13.
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to South aAfrica .or Basutoland, and nearly alli articles were
written by Basotho themselves, encouraged by Rev. 3. Duby, the

then manager of the Printing Press at Lorija.

Mofolo's Life and Tiumes.

Before attemuting anything like a study of Mofolo and his
works, it will be well to try and realise something of his
surroundings, hig contemporaries and the literature of his time.
We have seen how indebted we are to the Paris Evangelical
Mission Society for the beginning of Sotho Literature. They
were the first to reduce the language to writing in order to
further their own purpose namely conversion of pagans to
Christianity. They were also the first to write grammars oﬁ
the language; to compile vocabularies and dictionaries and to
translate the scriptures into the vernacular. It was under
the guidance and inspiration of these Christian Missionaries
that the Basotho zuthors emerged. lorija is, indeed, the
cradle of modern Sotho ITiterature. All the old Basotho writers
were educated at Lorija. They were trained as teachers in the
training school, and as evangeligts in the Bible school.

Almost all worked at the Printing Press and Book Depot at
Morija. Some even taught in both training and Bible schools.

Taking the chief writers of NMofolo's age roughly in their
chronological order, we come first to ilr azariel Sekese,
(1849-1930) the writer of PIISO Ya DINONYaNa, a satire on
Basotho procedure in their courts; and MsKGWa LE MAELE A
BASOTHO (Customs and Proverbs of the Basotho), a valuable
collection of Basotho folklore and tradition. The second
writer is Mr Sveritt Lechesa Segwete (1858-1923) who wrote
RAPHEPHENG (Pather of Scorpion) the name of an old Mosotho who
tells us about the good olden days when Basotho used to be in
their natural state, healthy, unaffected and untainted by

Westen Civilisation. Another book by the same author is
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[ONONO k& IOHODI K& NOUWANL in which the writer narrates

his own personal experiences and escapades while he was wandering
in the Cape Colony; and how ultimately he discovered faith that
gave meaning to his life and was converted. The thira writer

is Mr aSdward Motsamai (1870U-1959), the writer of MEHLA YA
MaDIKO (In those days of Cunnibals) a coilection of exciting
stories of that period of general unrest in the history of the
Basotho people. The fourth is the most industrious and by no
means the least distinguished of che writers of Mofolo's time,

Mr Zakea D. Mangwaela (1883-1963). Influenced by Rev. R.H. Dyke
and Rev. S. Duby, Mr langwaela was one of the writers that helped
to produce graduated Sesotho Readers (DIPaDISO). But his real
first contribution to Sotho literature was a book entitled
TSWELOPELE YA  LESUTHO (Progress of Basutoland) published in
1911. His second book was HAR'A DIBATaNs LE DINYAMATSANE
(During the time of beasts wnd animals), a collection of short
stories concerning the adventures of hunters and travellers

with wild animals. He wligo made a collection of the praises

of the Basotho chiefs which he compiled into a book known as
DITHOKO TSa ARFFA A LESCUTHO.

These writesrs, the contemporariecs of licfolo, deserve a
gspecial mention in the history of Sotho literature, for they
distinctly mark the dawn of the new age, the real moment of birth
of our modern Sotho literaturc. They are writers who have the
barest rudiments of learning, and cannot boast of any literary
ancestry. These pioneers of Sotho literature were beginning
to shape the rough materials of btheir mother tongue into some-
thing like literary form for the various purposes ol instruction
and entertainment. In tuis way an appetite for literature
has been fostered, and an immense impetus given tu the growing
love of everything that makes for the enrichment of life.

The works of these early Basotho writers became a well-spring

of insyiration to Mofolo and to many modern writers of Sotho
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literature. Thus these budding Basotho writers made a remark—
able contribution to the humble beginning of their own Sotho
literature in their own Sotho language.

Having had a fleeting glance at the early Basotho
writers, contemporaries of Thomas ofolo, I must now dwell on
the life history of Mofolo himself, and then discuss his
achievement in the field of Sotho literature. Thomas Mofolo
is the son of Mr. Abinere Ra-Mofolo and Alitta Mmapeko. Both
were Christisns, members of the P.E.MeS.'s church. Thomas was
born in 1877 at Kgojane's in Mafeteng district. Afterwards his
parents left Kgojene's and settled in Qomogomong in the district
of Quthing. He grew up among beautiful surroundings, in a fer-
tile valley with excellent pastures gnd grain lands; surrounded
by mountains, hills and kloofs which were still covered with
natural forests. The streams flowed down the many gorges into
the bigger river called {omogomong on whose banks were rich
fields of wheat, mealies und sorghum. Mofolo gave this valley
a characteristic nume of PITSENG (At the pot) because to him
it looked like @ pot in shape. The name PITSENG became the
title of one of his novels. Mofolo was & gquiet, shy and reserved
boy, who played and herded cattle with the other Basotho boys.
He attended a small primary school in Qomogomong under Mr.
Everitt Lechesa Segwete whom Mofolo loved and admired so much.

Having completed his primary education in Qomogomong
Mofolo went to Masitise Mission school. From here he proceeded
to Morija, where he studied theology in the Bible school, and
then Look a teachers' course which he completed in about 1898.
It is at Morija Training where Mofolo met Mr. Z.D. Mangwaela,
who had just come and was younger than Mofolo himself.

During his scholastic career Mofolo was advised and
assisted financially by Rev. R.H. Dyke. After completing he was
employed by Rev. A. Casalis at the Book Depot in Morija. He

remained in this work until the end of 1899 when war broke out
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(the anglo-Boer war). The orija Printing Press and Book
Depot ceased to function on account of this war. Thomas Mofolo
moved to LELWALLZHG industrial school where he qualified ws a
carpventer. From here he went to Bensonvale Institute where he
taught for a year. Heve Ro.iH. Dyke called him back to Basutoland
and gave him a teaching post in Haseru. After the war the
Printing Press and Book Depot re-opened and started functioning
once more. lorfolo was re-—-employed by Rev. A. Casalis and he
remained in this post until 1910 when he was replaced by
Mr 4.D. liangwaela.
At the joint offices of Book Depot and Printing Presa

where LESEDINYARNL the oldest Sesotho Newspaper was printed and
published, Mofolo acted as & clexk and a proof-reader of the
manuscriuts of books to be printed. He read the rellgious and
higtorical books then published, and some novels by European
writers such as John Bunyan and 5ir H. Rider Haggard, etc.

Once more orolo lert lLiorija and went to the Gold Mines in
Johannesburg to do piece work. A certain Mr Taberer sent him
back to Basutoland in 1912z to be a labour agent for tihe

LECKSTEIN groupy of mines. But afterwards kofolo recruited in
his ownkname, and for whomsocever he wished. He recruited labour
for gold and diamond mines; for susar plantations in Natal;

for colilieries and farm wor:i.

He opencd business in Teyateyaneng where he had a

grinding mill, He entered into some contract with the govern—
ment to carry post between Teyateyareng and Mapoteng at the

foot of the mountains. He owned a brading store at Bokong in
the mountain area of Basutoland. It is here where he did a

lot of missionary work. He conducted Sunday services at
different places; aud with his own material (corrugated iron)
helped to put up some churches, one at lladingwaneing, another at
Kgopung. T1l-health forced him to sell his business in favour

of a farm which he purchased in Matatiele district, where he
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lived for four years. Thercafter he and nis family returned
to Teyatoyuneng in Busutoland yuive impoverisined and sickly.
He diec in 1949, at the aoe of about 62,

kiofolo's long connection with the lorija Printing fress
and Book Depot made hiwm naturally interested in books. It
gave him the opportunity of acquainting himself with the literary
achievenents of the other Busotho writers of his tiue. By |
proof-reading the menuscripls ana rezding books already
published his love for writing was stimulated. His employers,
Rev. A. Casclis and Rev. 5. Duby encourdged him to write Sesotho
books. In 1806 the Lesedinyune began to publish in a serial
form his first book "loeti wa Botjhabela" (The travelier of the
Bast). This was followed in 191lu by PILSENG. His third and
last book is "Tjhaka'. It differed frow the first two in that
it did not have moral considerations, and it took missionaries
by surprise. They were reluctant to publish it and this
explains the reason why "1Ijhaka" was published in 1925, long
after Nofolo had lert Liorija. Bach of these novels will bve

discussed critically and in detail in the followine chapters.
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CHAPTER 11.

"WMoeti Wa Botjhabela"

The Plot.

"Moeti Wa Botjhakela'" is the first of the three books
Thomas Mofolo wrote and it was published in 1906. We do
find some influence of John Bunyan's book in "Moeti wa Bo-
tjhabela" but this influence does not begin until the height
of Fekisi's internal conflict is reached znd he decides to leave
his home country, relatives and friends. Some comparison
between Bunyan's book and that of Mofolo may clarify the nature
of influence if any.

Bunyan's book the "Pilgrim's Progress'" is the history of
the struggle of humen nature to overcome temptation and shake
off the bondage of sin. It is the story of a man named
Christian who sets out on a journey weighted with a heavy burden
of sins. His story is delivered under the similitude of a
dream. But Mofolo's man named Fekisi leaves home as a perfect
man who led an examplary life in a godless world, a world of
ginners. He can no longer tolerate this world and would very

much like to go to the world of eternal good and happiness.

" He carries no bundle of sins himself but is full of religious

doubts and searching guestions. He has no temptations to
overcome. His main queet is to find that Eternal love who
rules the universe, that is, God himself who is the source of
life, light and truth.

Christian leaves home and is.accompanied by Faithful.
He delights in human companionship and undertakes a journey
in hearty human fellowship which accounts for the homely and
lively dialogue, which adds to the charming and pleasant
style in which the "Pilgrim's Progress'" is written. They -
engagé in a conversation in a desire to divert cach other and

forget the destruction and death which they have left behinde.
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Christian was fortunatbte because he met the three angels who
assured him that his sins were forgiven, and they gave him a
comforting scroll to read and to serve as a bGestimoniel to be
handed in at the Celestial Gate. Fekisi, on the other hand,
shuns man's company and runs away Irom it. He stole out of
his own home and nad nobody to keep him company and to sghare
with him the troubles and the tribulations of his lonely journey.
He had no paper or scroll to comfort him or to offecr as a
testimony. Unlike Christian he did not run away from any
destruction and death; he did not err into the wrong paths.
There were no powers of evil to snare him or entice him away
from his chosen path. The steadfastness of his faith was
unshaken by adverse circumstances. Faith was his confort,
prayer his source of hope and confidence. After every prayer
he felt an inward voice cencouraging and urgine him with a
force of commandment to seck for the truth and to look for God
until he found him.

On the way Christion was clothed in armour, given & good
sword and was ready for any eventuality. He was supplicd with
a loaf of breazd, 2 bottle of wine and a cluster of raisins to
satisfy his hungesr and thirst. with a sword Christian fought
and defeated Apollyon, the foul fiend who blocksd the way.

" PFekisi left home armed with primitive Sotho weapons, the spear,
a battle-axe and & shield. With thoese he managed to kill a
lion and a lioness with which he came across unexpectedly.

To alleviate suffering from hunger and thirst Fekisi depended

on chance; wild animals extended to him some unusual kindness;
lions left their prey for him to get meat; springbok presented
itself to him to be killed in order that he gets meat and

drinks its blood; another animal led him to a spring to drink

e
e

water.

We miss from "Moeti wa Botjhabela" a host of familiar

symbols found in the "Pilgrim's Progress", taken from the
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personal impressions of the author, John Bunyan. He was able

to observe many of his fellows. He gave his characters such

apt names as Worldly Wiseman, Talkative, Hypocrisy, Watchful,
Faithful etc; and noted the courage of some, the vacillations.
the evasions, the various egotisms, and the hypocrisies of others.
With a natural talent he was able to weave together his thousand
observations into an allegory. What is also lacking in "ioeti

Wa Botjhabela™ is the superabundance of scriptural references
found in the "Pilgrim's Progress”.

In "Moeti Wa Botjhabela” Mofolo prays rather than quotes
scriptures, and has always assumed that God has heard his
prayer and has through a mysterious voice granted that which he
requested in his prayer.

The only Major point of similarity between these books
’is that they both delineate life as a journey beset with pitfalls,
dangers and despair to the next world. But they differ in
their manner of execution. Bunyan sees to it that in addition
to company, relief and joy Christian should be given hope and
encouragement. Thomas Mofolo makes his hero trudge the arduous
journey alone, in loneliness and fear as well as despair. He
makes the reader doubt whether Fekisi will ever reach the
desired destiny.

Before reaching his goal Christian sees in front of him
a deep river, over which there is no bridge. The crossing of
this river depended upon the depth and shallowness of his
belief in God. He entered the river and began to sink. A
great horror and darkness fell upon him and could no longer
see. When he recovered he found that he had reached the other
side. Siwmilarly Fekisi saw before him a limitless sea which
he did not know how to cross. His strength begen to fail.

He was weak and much enfeebled by fever. Finally he fainted,
When he recovered his senses he found three white men standing
around him. They took him into their ship and sailed acyogss

the sea with him.
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From the above comparison it is clear that Mofolo did
borrow some material from the "Pilgrimt!'s Progress" but did not
imitate it. He took from Bunyan's book that which enriches
his own creation and does not destroy his individuality. His
own Sotho spirit breathes throughout the whole work. He made
use of his environment and drew much of his material from it.

He based his plot on local conditions and wrote about Sotho
society of his time. The idea that the life of man is a toilsome
pilgrimage to the next world is not really recondite and is as
likely to occur independently to a devout Christian like Thomas
Mofolo especially in those days when Christianity was beginning
to make its impact felt among the people. The kind of influence
Mofolo derived from John Bunyan cannot be manifested in likeness;
but in common seriousness of concern with essential human

issues. This profound seriousness is due to his evangelical
background and his reverent attitude towards life.

"Moeti Wa Botjhabela" is a story of a young man whose
love of man was always blended with reverent love of God even
though he had a very vague idea of the nature of God and his
whereabout. During his boyhood and for years there after, he
went through agonies of religious doubts as to whether he
possessed the faith to win salvation for his soul. His rare
gift, the capacity to see through material things, clouds,
rain, thunder, lightning, stars etc. to the spiritual behind
them, tormented him with an almost morbid consciousness of
his own worthlessness. At this very point he welcomed the
interposition of the éivine grace which came to him in the
form of a dream., His dream pointed the way which he must take
to satisfy his quest for means of salvation. The way led to
the HEast, to NTSWANATSATSI a place which is known traditionally
to be the origin of all the Basotho people.

But "Moeti Wa Botjhabela" is an allegory.  An allegory

is a kind of a story in which characters, objects and events
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stand for ideas and relations among ideas. They are not to
be taken as real but as representing certain aspects of character
which are involved in the meaning. Usually such stories are
relatively simple. The story in "Moeti Wa Botjhabela" is a
sustained metaphor conveying a veiled moral meaning. The
deeper meaning of "Moeti Wa Botjhabela" is how a soul can achieve
its salvation and reach its destiny. Therefore "Moeti Wa
Bot jhabela" is a candid account of the author's own spiritual
struggles, his internal conflicts, his gloom and despair; but
finally he recovered assu.ance of grace and peace of mind.
Fekisi is indeed the personification of the author's soul which
is full of doubts and fears as well as discouraging épprehensions.
Mofolo's enquiring mind forced him to find the cause and origin
of things:

Pelo ya hae e ne e bala, e ne e batla Modimo.

Pelo ya hoe e ne e tjhoba, e tjhobela Modimo.

Pelo ya hae e ne e lohotha ntho di le kgolo bosiu le

motsheare.l)

"Moeti Wa Botjhabela" is a story which centres on one
person, a hard worked and travelling person, who suffers every
vicissitude, good and bad, but endures them alle There is no:.
real plot to be developed but & narrative unity which comes
from the fact that it is Fekiei who is the chief character
throughout the book; and he alone holds the main threads of the
story together. Without him the whole story falls into pieces.
He had to pass through a succession of scenes and was introduced
to a great number of people and animals as he went from the low
lands of Basutoland to the mountain area, through the Batlokwa
land, the wilderness and the sea. His jourmey to the East
is as good as taking a reader on a panoramic tour through

society, a broad picture of life in Mofolo's time.

1) p.19 His heart was pondering, was yearning for God.
His heart was throbbing and throbbing for God.
His heart was meditating great things night and day.
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"Moeti Wa Botjhabela" can be and is read for the sake of ite
narrative skill. lofolo has a natural story-teliing gift, and
the power of so vividly presentin, the essentials of a story
as to make the reader thoroughly interested in the narrative

4

for its own sake.

Characters.

Fekisi.

Fekisi is the hero and the ounly character who.really counts
in this book. He is introduced to the reader as a perfect
human being, a virtue incarnate:

B, ke re notho; e seng motho sebopeho, le ho tseba ho

bua feela, ecmpa motho dipuong, wotho diketsone, motho

nekgwens yohle, motho seyphiring le pontsheng, motho

bohlokoig le thabong, boiketlong le bothateng, tlaleng
le naleng.z)
This picture of the nan at the beginning of the book shows that
Fekisi is not scen objecuvively by the writer as o character in
the round. The author does not intvtend that we see in Fekisi a
recognisable potrait of a humun being iike ourselves, but a
personified abstraction; a sywbol of virtue; the ideal to be
ained at.

Right through the book the author does not bother to
make clear Fekisi's ewotional developnent, or to ftake stock of

his real character, because these are not within his terms of

W

reference. He is concerned merely with the painting of
broad picture of life of his tine. It is evidently not a

picture in which depths of character are sounded, and in which

2) Po 1o Yes, I say & wman, not only in appearance or in
knowing how o speak; but a human being in speech,

in actions, in all his behaviour; a human being in.seoret
and in public; & huuwan being in grief and in joys in
trangquility and in hardships; in hunger and in plenty.



the heights of passion ure touchea. Feuwdsgl is, therefors, a
sywbol of one aspect of the author's character; that aspect
which concerns itself with the sgalvation ana destiny of the
human soul. Fekisi's great love ior the real good, for per-
fection itself, rebels ugainst the sinful world in which he
lives. This love inposes a auty upon his soul never 1o rest
until he finds this perfection which is Goda himself. Therefore
the main motive that made Fekisi depart from home is this great
desire to discover the highest good. He goes forth. and seceks
this highest satisfaction for his soul in the spirit of self-
reliance and faita. He is unswerving in his love for the real
good for whow he sacrifices everything and faces unknown perils.
He turns his back on humanity in fierce hatred of its vices

and follies. He renounces the tenmporal world in order to gain
for his soul the lasting happincss.

Fekisi is o choice example, standing awwy frowm the mass of
people and from the reader. This makes it difficult or
impossible for us to enter intimabely into his feelings. The
little we know of his character comes from the guthor himself.
He acts as a commendator for him. He describes and reports to
the reader what he knows about his own creation. The reader
cannot verify the revort by putting it against Fekisi's actions,
speech or against what other characters have to say about him.
Fekisi speaks to nobody but to himself.

But in spite of all what has been said above, Fekisi's
attachuent to the general drama of life must be felt and under-—
stood. Fekisi has a failr and sympathetic heart, and he loves
justice. He is appallcd by the injustices of man. Deep in
his heart he thinks it would be a thousand times better to
die fighting for justice than live and watch the injustices
perpetrated on wman. This explains his firw stand against
those who buliied other herdboys; and agalnst those cruel men

who indulged in beating boys for nothine. His burning desire
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to see justice done was the main reason why he wanted to avenge
the murder of Sebati and that of Phakwane's wife.

Fekisi ig a man of deep contemplation, a dreamer whose
mind is full of meditations. He had the habit of slipping
into meditative or abstract thoughts. He had the habit of
thinking and guestioning things; in other words he had a searching
mingd. He had a great desire to know and understand the universe,
‘ the stars, the moon, the sun, rain etc; and about the nature of
God and the relation between God and man. He appealed to the
knowledge of the ola people and enquired into the 01ld Basotho

religion. But he did not receive satisfactory explanation to

his questions. As a result he had rapid changes of mood. He
was now gay and excited, now moody and depressed. At ftimes he
became lonesome because of his eccentric nature. He found

happiness and comradeship among animals, particularly cattle,
which alone were invested with the sympathy which he would not
find in human beings. To them alone he bade goodbye when he
departed from home. His soul finds solace and rsfuge in
nature. Her beauty especially after rain capturee and en-
raptures him so much that his heart is Touched and tears drop
from his eyes.

In appearance Fekisi was handsome, tall and of a good
builst. His voice was deep and pleasant. When he spoke no
one wished him to stop. He was likable. There was rivalry
among girls, each wanting to be married by him. But in spite
of all his physical attractions which the author describes so
vividly, his emotional life remains a closed book to us, He
does not express in words or actions his passions of love or
hatred, of joy or sorrow; except to his cattle which he shOWered
with praises on the eve of his departure.

Fekisi was a dreamer of dreams and a man of visions.

In addition he had some extra endowment, that of dreaming the

right solution to his problems.  This constant luck of his
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makes him less and less human before the eyes of a reader, and
detracts from the story the element of credibility. A reader
fails to sympathise with Pekisi, and also finds it difficult to
love or hate him because of his exceptional nature. He always
does the right thing, chooses the right path, and goes through
gll his obstacles.

Fekisi was a man of prayer end faith. He prayed for the
protection of his parentis. He prayed for his cattle that God
in his kindness should provide them with another herdboy. In
despair, when human wisdom and efforts had failed he prayed
for God's help. Finally Iekisi prayed for the whole of mankind
with whom he identified himself and felt the weight of the sins
of the whole world. These he confessed and asked God to forgive
them all.

Fekisi had a strong faith which amounted to fataliism.
He is so swept away by the course of fate that our sense of
his heroism is weakened or lost altogether. When confronted
by a‘difficult problem Fekisi prayed and relied on fate to
provide a solution either in dreams or visions or mere chancee.
Pekisi believes that whatever happens to him, whether in dreams
or visions it is in accordance with the will of God. He
dreams because God wants to show him the way to Ntswanatsatsi
where he dwells. His creaulousness réther than conviction
made him leave his home and friends and go to an unknown place.
Only faith sustained him through mountains, desert and the sea.
Only faeith made him bear hunger, thirst and illness until he
reached his goal, the Mount Zion, the home of the living Gode.
Through vision he came face to face with his Creator and died
at the foot of the altar.

Phakwane

Phakwane had great love for drinks and like many others
during his time would not do without them. He went from place

to place in search of beer. Having found it he drank excessively.
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His will was weak and had no sense of values. The fact that
he always quarrelled with other peoyle wind used obscene language
when drunk shows that he could not choose between go0d and evil.
Phakwane lacked self-control and haed no seunse of moderation.
He coula nov drink wmoderately. He failed to control enger and
he beat his imnocent wife s8¢ excessively that she died.
Phakwane was a huwan belne only when he was sober. Bumt
a beast when he was drunk. No traits of character are nore
striking as a wirror of the tiwes and society than those of
Phakwane in "Moeti wa Botjhabela. He is chosen here not as
an exception, but zs a representative ol the wholie soclety and
the period during which the author lived. He represents the
whole netion of men and wowen wno flocked to beer drinks and
returned hoie arunic. He is & replica of all those who fall
over the precipices or uongas and meet their death; or those
who sustained terrible injuries but still managew to reach their
houss., He representved those who engaged in family gquarrels
and beat their wives and even killed sowe for no reason at «ll.
Phakwane represents a state 0f arunkenness in wnich men
and woien iose¢.all sense 01 decency «nu sturt wallowing in
sinful pleasures; the result of which is the birth of wnany
unwented children in whose namces the history of their illegitimacy
is perpetuated. Phakwane is singled out as a typical example
of this socicty. He is also chosen by the author to be a
direct opposite of Fexisi in order to neighten the erffect by
contrast. Phakwane represents the evil forces in this world
while Fekisi stands for the children of light whose ideal is t0
lead life of righteousness. In Phakwane is embodied all the
vices of the Basotho people of those days, who had no other
occupation than drinking, guarrelling, cursine, fighting, making
dre.dful noice and beating wives. Phakwane's character has a
neaning only when it is discusscu in relation with and with

reference to the society which it reflects.
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Literary Comments.

In discussing "Moeti wa Botjhabela'" we must know that Mofolo
started writing this book at a time when Christianity was
beginning to shake up people's thoughts and feelings. It was
making inroads into the traditional beliefs and customs of the
people. It was ushering in new social and moral standards for
people to accept. Mofolo took 1t upon himself to point the
way to the East (a symbol of light), to Christianity, to God
himself, hence "Moeti Wa Botjhabela'.

liofolo's knowledge of Scripbtures made him thoroughly
conscious of Christian morality. He then peopled his imagination
and created a character such as Fekisi to project his own
personality. Fekisi is therefore the personification of Mofolo's
’soul searching for religious truth. Nothing would satisfy this
soul but the discovery of the whole truth. He appealed to
the old and traditional religion; to the folklore and legendary
history and to the cxperiences of the older people but found
them inadequatbe. His burning desire to discover the real truth
about the universe and the nature of God remained unsatisfied.

He hoped to find these truths in man but was disappointed to
learn that God himself has had to abandon man because of his
wickedness and sin. Then he resorted to nature, the animals, the

birds, the stars, the moon, the sun, the clouds, rain, water and

L

all the atmospheric elements. Some of these like cattle.
afforded him an escape from the humdrum of his corrupt environ-
mente Others, like lightning and the eclipse of the sun,
confounded his already confused mind and made a gap between
him and the creator desparately wide. It is then that he
earnestly wished he could bridge the gap and get closer to God,
who is both the light and the truth. Ntswanatsatsi is but a
symbol of the dwelling place of this light.

No Mosotho writer in those days ever concerned himself

more closely with the destiny of the human soul than Thomas
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Mofolo. His "Moeti Wa Botjhabela” is an allegorical writing
which is uplifted by an intense spiritual exaltation even
though it appears simple and naive to some critics. As an
allegory "Moeti Wa Botjhabela" is not a study of character but
something in the nature of a drama, where the two chief players
are a man (Fekisi) on the one hand, and his whole environment
represented by Phakwane on the other. His environment was full
of ovil. DPeople ate one another like beasts; truth was unknown,
sin was the order of the day; people were jealous of one another;
drunkenness was a common vice. This is the image of the world
in which Fekisi lived. There was bound to be a conflict between
this soul and the society which was so incorrigible.

Fekisi undertook the trouble of trying to reform this
wicked world of his by playing the role of a peace-maker.
He became the protector of those who could not fend for them—
selves. He fought against men who, mercilessly and for the
plecasure of it, beat boys. He even wanted to avenge the death
of Phakwane's wife and that of Sebati. But Fekisi soon _
realised that he was not much of a force to change his own
society. He recalled to memory'the story of Kgodumo-dumo,
that symbolic monster which is an all-devouring sin from which
all mankind had to be delivered by the son of a woman; but was
in turn killed’by the very same people he had rescued. He
took this to be the height of man's ingratitude; and was dis-
gruntled and dismayed. In despair Fekisi withdrew within
himself and started brooding and meditating. He found every-
thing in a state of confusion. Animals and people, including
himself, were confused. The sun changed and turned black.
There was darkness everywhere. Everybody was shivering with
fright. 1In this atmosphere of terror and confusion when
everyone was feeling certain that the end had come, Fekisi
relied on faith and prayed to God for help. By faith and faith

alone the gloomy atmosphere changed to brightness.» At once



- 22 -

the rays ol the sun appeared again; thunder, the instrument of
fear, died away. Then Fekisi heard a voice full of zZood
tidings:
O se ke wa tshaba, PFekisi, Modimo wa hao o ublwile
thapelo ya hao. EBmpa o batle nnete o be o ¢ fumanc.
O batle Modimo, 0 be 0 0 fumane,3>
After this Fekisi regained confidence and felt committed
to the will of God. He believed and accepted that it was the
will of God that he should leave his home and go to the east
where all his doubts and problems would be resolved. Portified
with this belief he was able to face all the difficulties and
trials that awaited him on the long and tortuous journey to
Ntswanatsatsi. He was now a different man. Fzith brought
him comfort and freed him from his melancholy. The sun, a
syrbol of this faith, had risen again, bringing him peace and
love. Its message was one of good tidings to all mankind.
He looked at the sun and thought deepily about its all-embracing
nature; that it shines for sverybody and brings warmth to all
humanity. In 1t he perceived the image of God and his justice;
and started acknowledging the limitations of his own person
and that of mankind. At this point the central figure of this
allegory ceased to be himself; he became humanity. He
appealecd to the efficacy of prayer, a means whereby the soul
communicates with God. His prayer was an expression of faith,
hope and charity. Of faith because he believed though he had
not secen, that God would listen to his prayecr. 0f hope
because he waited for and expected a favourable rcsponse, that
a kind and generous God would grant what he has requested. of
charity because he prayed to God of justice, who was even more
just than the sun. He then put himself into the position of

evil doers or sinners; ne identificd himself -with them as their

3) P. 28. Do not be afraid Fekisi, your God has heard your
prayer. But you should seek for the truth unﬁll
you find it. You should search for God until you find

him. *



child, the flesh of their flesh, bone of their bones. Their
sins he coufessed and asked for God's mercy and forgiveness.

Through fekisi the zsuthor registers his rebellion against
all evils, injustices, tyranny, drunkenness, murder, falsehood
and sexual licence which resulted in the birth of illegitimate
children. This revolt is symbolised by the departure of
Fekisi from home to an unknown, different but idesalised world,
the world with God, Tthe coupensating heaven. His departure
also marks the total acceptance of Christian standards and
complete rejection of Tthe traditicnal past. He needed a
consolation of an escave from the stark realities of life.

He hated the very sight of men and women with weak moral
standards. His whole struggle against lions, starvation and
thirst while trudging along the arduous and perilous Jjourney was
a fight not only for survival but also for salvation, a
purification from sins. His death is markgd by the toilsome
éassage over the wilderness and the limitless sea. His soul

is borne and ferried across the sea by the three white men, who,
like angels, accompany this soul to the city of God, where he
saw a person of his dreams, the Son of God himself.

In "Moeti Wa Botjhabela" the author i1s endowed with
visions of life in a perfect worlid. A world in the east,
where no evil exists, where righteousness has found a home,
where God dwells. It is this world that Fekisi longed for
and prayed for. In this respect Fekisi becomes the personi-
fication of all mankind whose souls are yearning for this
ideal world that lies beyond the desert and the sea, or in the
words of the author:

Xa mose ho lebitla.d)

This underlying belief in a perfect world in which the soul
finds its destiny is the real message of "liosti Wa Bot jhabela'.

The controlling didactic purpose and the allegorical form of

4) P. 67. Beyond the grave.
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the story point to the wissionary influence and the iugpgact of
Christienity on the writer and on sowe Basotho pcoyle of his
day. "ifceti Wa Botjhabola" is acdicutea o the inproveuent
and instruction of nankind in the ways of piety and virtue of

which Fekisi is the typical exarple.



CHAPTTR ITIT

"PTTSENG™
The Plot:

"Pitseng" is a love story novel, the subject of which
is marriage. The plot starts with a vivid description of the
, country and its people. We are introduced to a backward
community which is untouched by Christianity and education.
After this general introduction the plot divides itself into
two parts each of which has its own principal characters. The
first is the story of a young teacher who is st the same time
an evangelist. His neme is Mr. Katse. His main task is to
spread the light of Christianity and education among the people
of Pitseng. He wants to proclaim a spiritual standard of
life to a generation that is still groping in the dark:

Wa Pitscng ya ntseng a le lefifing o na a le

lekgatheng la ho tjhabelwa ke lesedil, hobane bosiu

bo se bo le lekgatheng la ho sa.5x

Mr. Katse is the man who influenced so deeply the 1life
of many people in ths valley of Pitseng. He seems to be the
personification of the ideay teacher Mr. Mofolo would like to
see in a world of his own creation. We must not forget that

Mr. Mofolo was a teacher and evangelist by profession and could
gasily project himgelf into the pages of his novel. The book
deals with school matters, school children, ddecipline in class,
and the way children attend and ask questions. The recader feels,
" that he is dealing with an experienced teacher who is not 6nlyi
conversant with the work of the classroom, but is also well
versed in child psychology. It did not-take Mr., Katse longwto
discover exceptional qualities in two of the children he taught,

namely Alfred Phakwe and Aria Sebaka. Their future became his

S)P.ZO;'Any inhabitant of Pitseng, who was still in darkness,yl
i was about to see the light, because dawn was fast
:l{;”approaching. o
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principal concern and the nucleus from which the plot grew and
developed. To provide these children with moral principles on
which to base their judgment and all their actions Mr. Katse
prepared and preached the most memorable sermon. The sermon
made a clear distinction between the aimless, frivolous‘love

of boys and girls, and the true, purposeful love whose ultimate
end is marriage. Love which is free from hypocricy and cunningj;
dedicated and devoted love of husband and wife,'the very
foundation of a happy family relationship.

Then comes the dark phase of life, the illness and death
of Mr. Katse. This is a portion of the story which offers nothing
proportionate to the time it takes to read it. Apart from
keeping the reader in a fever of suspense or exciting pathos,
or causing Alfred Phakwe a2 mental anguish, it has very little
connection with what follows thereafter. It is one of those
devices which are employed by snmé writers when they want to
put an end to their stories. In fact the author's handling of
the illness and death of Mr. Katse is disappointing. He gives
a cheerless conclusion to a life that gave light to the whole
of Pitseng, a life which through its influence made characters
such as Alfred Phakwe and Aria Sebaka reveal themselves. This
very life is made to suffer the horrors of a long—drawn torture,
and is denied even the least comfort of saying but one word to
a devoted friend like Alfred. That Mr. Katse should die an
inglorious death, and die in ignominy and away from Pitseng,
so that the people whom he loved and served so'long and so well
should not have the opportunity Qf‘paying their last tribute
to him, remains a puzzle to the reader.

The second portion of the plot is the love story which
stems out of the first so naturally. Its chief characters are
Alfred Phakwe and Aria Sebaka. These two are the end-product
of Mr. Katse's teaching in Pitseng. The real theme of this

part of the story is their virtue of moderation, self-restraint



and patience in matters cf love. his virtue is exposed to
the most tempting offers of love but it never yields.  Aria
Sebaka proves to be a difficuity to each and every one of her
sultors:

B ne ¢ le nonyunu e ghalang marwba, e le hlapl ¢ hanang
ho tshwaswa. )
Altred Phakwe was indifferent to all matters of love-nmaking in
Pitseng and elscwhere. Ne anount of wewlth, persuation or
soliciting could induce these children to full in love with
anybody. This lofty repusnancy touv falling in love is interpreted
by scwe crivics as & si.n of iunaturity or abnorual physical
and ewmotional developnent on thwe part of these characters.
But this view is not supportsu by fucts because when The tenpta-
tivn takes the forn of aAlfred Phakwe, ariu's love and jealousy
are aroused to o fever heat; and when it assunes the forw of
Aria Sebaka, Alfred fallis in love at first sight. It is indeed
surprising that they should now show such a complacent readiness
to yield vo temptation especially when this is in the form of
mutual discovery.

B mong le e mong hoe oona ba bubesal o bopgetewe e monb.7>

The subsequent mnarriage between these two disciples of
Mr Katse is a rewuard of virtue and the clinax of the stoury. A
reward is due first and forecost to dr Katse, who through his
untiring efforts and personual example, engluecereu this marriage.
Secondly it goes to both Alfred Phakwe and Aria Sebaka whe with-
stood all temptotions and waved all distractions which might
prevent them from eventually discovering each other in blissful
LATrTiage.

Alfred and Aria represent interests which Mr Mofulo wanted

to use in his novel. Because of his intense moral preoccupation

6) P. 209, She vas a bird thuet dissipates all the snares, a
fish that avoids any net.

7) P. 359. Each one of the twu was created for the other.
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theée two characters fitted well into his plan and he so
Chanellced thelr actions thaco eventually the two had to marry.
Ihe fact remwins thet "Pitseng" has no subtlefy of organisation
in its plot becuuse there is no richer watter to organise, and
no personality to develop and bring up to waturity. Those

Mr Mofolo has creuated are not capabie 0f growing any further.
The wain defect in this book is that the author writes as
commigndator. The events are seen aluost entircly from the
author's own point of view, instead of treating thenm frowm the
angles of several characters with different motives, In each
case 1t dis the voice of Iir Mofolo as a writer to which the
reader must listen. But there is no doubt that liofolo is a

gooa story teller.

Charucters.
lir Katse.
Mr Katee is the acninant character in "Pitseng' A character

from whon gll others seem to draew their ianspiration and shine
through his roeflectea lighv. He is loved and respected by all
in Pitseng. He ig chosen by two of the pupils he taught in
Pitseng as their gulaing star in all their undervakings, and
they'resolvc to enmlate hin in couduct, spesch and actions.
Phese children are aria Scebaka and alfred rvhakwe, the heroine
and the hero in this book.

Iir Katse is & wan of & siwple and hopeful nature; whose
selfless devotion to the service of others and unconguerable
love for o fellow man place hiin high and above the pale of
ordinary people. In this sgelfless dcvotion and innocent hope

he performs his duties towards cach and everybody expecting

nothing in return for his scrvices. On his journey to Pitseng
he rescusd SO0me wih WO were drunk and snow-trapped. They were

exposed to bitter cold and would most provably die. He brought
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them to the cave and provided them with food and warmth. Like
the good Samaritan, Mr. Katse would not pass by a fellow man in
distress.

There is something profoundly genuine and touching in
Mr. Katse's kindness and hospitality. The case of one Mothepu's
wife who was about to be confined, and had no friends or
relatives is quite outstanding in this regard. He took her
to his house where she safely delivered her twins. He nursed
and protected her until the time of starvation was over. Owing
to his good naturedness and generosity Mr. Katse visited the
sick; cared for the aged and fed the hungry. During the said
starvation Mr. Katse shared all the food he had with the poor.
Mr. Majwale remarked that Mr. Katse could have become rich during
this starvation but he would not sell.

Though Mofolo never identifies himself absolutely with
any single character, yet certain of his creations make the
impression of representing himRore fully than others. Mr. Katse
is one of these creations. Like Mofolo Mr. Katse is both a teacher
and evangelist. Therefore he represents the kind of an ideal
teacher Mr. Mofolo has always wished to see in the world of his
creation. A teacher who has to make moral decisions and set
good é&émple for the children and for the members of his congre-—
gafion.

Mr. Katse is deeply religious and he interprets everything
religiously. He lives his religion; preaches what he believes
and practises what he preaches:

Ha a kgetha temana o e kgetha hobane e le teng pelong-

ya hae, mme ha a re phutheho e leke ho etsa kamoo temana

eo e bolelang kateng, yena a be a se a qadile.B)
Motivated by his deep religion he preaches true, godly love

whose ultimate end is Christian marriage. He deplores'the

8) P. 179. When he chooses a certain text, he does so because
it is in his heart; and when he asks the congrega-
tion to follow the letter of the text, he, himself,
was always the first to begin. ‘
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fact that yoﬁng men's love lay not truly in their hearts, but
in their eyes. Aided by his keen insight into character he
discovered good moral qualities in Alfred Phakwe and Aria
Sebaka; and ever since he had a burning desire to develop their
personalities. In them he visualized an ideal family which
must be nurtured for the world to emulate. Endowed with the
capacity of looking into the future, Mr. Katse was fully convinced
that a successful marriage between the two would gquarantee the
continuation of the work which he has started in Pitseng.

Out of sympathy and love of mankind he preached against
frivolous love of boys and girls. He rebuked those young men
and young women who, through want of circumspection, make
hollow protestations of love and miss their golden chances in
life. His well-meaning desire to see Alfred and Aria diséover
each other in tfue, purposeful love, prompted him to act as a
sort of an intermediary between them. From time to time he
wrote letters and made suggestive hints to the one about the
other. Also by personal example Mr. Katse passed on to these
two, his own qualities of self-control, patience and moderation
in all things. Fe particularly wanted these qualities applied
in love affairs.

Mr. Katse was devoted and dedicated to the service of other
people. He was a man, who, in his affliction, thought of
others first. In his long drawn illness he thought of the
work he established in Pitseng; he did not forget the school
children and tie congregation. He felt and prayed for them.

He wrote lette~s to Alfred Phakwe and persuaded him to reiurn
to his own peoosle who were left without a real pastor and a
school master, That Mr. Katse had deep and devoted love for
Alfred Phakwe is demostrated fully by the long mental anguish
he suffered during the few last hours of his life when he
awaited anxiously the arrival of this young man to have a word

with him before he passed away. Nothing is more pathetic than
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t0o hear frow the lips of a dyine uwen the words of despair:
Hodino & be wWelda Yo w0 rutdlly Se0 Ko neng ke lakatsa
no unclella sond. U Lo vlse tshiya ¢ watla terpelieng
ya hao, korerna.

In ¥r Katse we see unncrited sufferine which provikes our pity;

and to hiiw w¢ give our bears.

Alfred Phukwe.

ali0nyg the boys whow kir Katse btaught in Pitsens there was

one whose nare was Alfred Phakwe. He was outstanding in
neatness and bodily cleanlinsss. At school he was always
guict, trustworthy and reliable. He wus intelligent and quickly

finishcd his pricary ciucaticn in Pitseng, after which he
proceeded To & teacher-training school in the Cage Colony.
Alfter conpleting his etudies he was honourcd with o teaching
post ot the sane schoul. He wag hieghly coiecended by one of
the dnspectors as o very successful teacher.

Unc of the things that we like in saifred Phakwe is his
genuine adwiration of lir Katsc. It generates in Alfrea self-

Liss devetion wnu vrue love for his seacher, whoete charucter

is beyond reurvucii. Because e loves and adizires r Katse he
aoes not like to disappoint hin. He believes implicitly every

word that cones frowu fir Katse's wouth. He regeraus bir Katse as
his own guidin, star and has resolvew to ewulate his gocd
yualitics. this anticipateé the developient of aifred's
character, which, on tihie whole, is basct on the pattern laid
down by Mr Katse. He decided that he would not fall in love
with any wornan until he discovérs that true love which forus
the thewe of lir Katse's sernon, the love that culminates in
marrigge. It 1s this rescrve and shy reticence of a«ll true

deeper natures that we see typified in alfred, which has led

P. 366.  Ged, let it be you yourself who teaches hir what I
intenaed o tell hin. Thou shoulds?t meke hin the
strong pillar of your church, Lord.

(\s}
S~
[
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to the criticism by some commendators that Alfred was afraid of
talking and proposing love to women, that he was undeveloped
emotionally and therefore was abnormal. Butbt s closer scrutiny
of his character reveals the fact that Alfred was an honest
man who would not pretend to love where there was no cause to
do so. He was reserved and would not expend hisg egnergy in
useless, idle talk like most of the young men of his time. Self=
control, self-less devotion and true love are the essentials of
Alfred's nature, and the cause of his rebticence. This guiet
strength of character is penetrated with an infinite love for
his country and its people, whom he must serve and to whom he
must return after completing his studies.,

The stubborn taciturnity which he adopts especially when
ne is among young wcmen broke down only when he was in the
company of older people:

Alfred ditaba di ne di itlhahela habonolo, di
kopotscha, ha a le ho ba bsholo; athe ha a le

thaekeng e ntjha, moo barwetsana ba leng teng, di

a, felaolo)

We find Alfred happily discussing Aria Sebaka with his own
parents, espécially his wother, trying to solicit her approval.
Again we see him talk at length with Aria's mother. He talks
Treely and without any sign of fear and is quite humorous.
We see therefore that Alfred was both serious and dignified
and would not engage in any cheap, purposeless talk of the yohng
people. He had a natural aversion for the hypocrisy of his
equals, to whom love is like a toy which wanton boys and girls
take for their sport. When he is among these he shows clearly
self-mastery and moral elevation of his character. For this,
he was both feared and respected by most of his play maids.
Everybody, young and old, would like to see Alfred fall

in love with & girl, But Alfred remained stoic and staunch

10) P. 200-201. Among the old people, Alfred narrated stories
which flowed easily from his mouth. But among
the young ones, where there were girls, he was
as quiet as g grave,
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as 1f he had no passions or feelings towards women. Chances
were there for him to fall in love. He was nmuch sought after
by members of the opposite sex because Alfred was a man whom
nature has so richly endowed with attractive physical gualities.
But Alfred Phakwe, a2 disciple of Mr. Katse, has adopbted and
faithfully adhered to the doctrine of moderation in love. In
Pitseng parents were anxiously waiting for Alfred to become their
son~-in~law. But Alfred constrained himself to practise modera-
tion and patience. He would patiently keep in reserve his love
for the woman he would select for a wife. A4s a result the
suggestive attenpts of Miss Mzondeki and others made no impression
on him:

Alfred)o na a sa rate ho etsa ntho e siyo pelong ya
11

hae
As a wise man he obeyed the voice of reason, and subdued his
personal feelings. He profited from the experience of such
lovers as James llorak:s, JToda Msimeng, MMilton Thotho, and
Linganiso Diniso; lovers who yield readily and hestily to their
passions instead of being regulated by gentle moderation.
What he learned from their experience was;

Leferehokke bosawzna feela, ha se 1erato.12)

But Alfred Phakwe is not a colourless, passionless
character. He is capable of deep feelings. We have to think
of his loyal devotion to Mr. Katse, a man with whom he corres-
ponded very regularly. We have only to remember how grieved Alfred
was at a mere suggestion that Mr. Katse was ill. It is loyalty,
devotion and love that encouraged and sustained Alfred in that
seemingly unending pursuit he made after Mr. Katse, his former

teacher, and adviser, in order to hear the last words of a dying

man. Though Alfred was known to be a virtuous and well-governed

11) P. 163 Alfred d4id not like to do anything tha® was not
in his heart.

12) P, 265 Frivolous courtship is purposeless; it is no love.
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youth, he could not resist the bewitching prettiness of Aria's
face, and the chariing sweotnevs of her voice. He was betrayed
unconsciousl, 1nbto revewling his new-born feclings to the girl
he was destined to iurry. this revelation wes noticed anc

gad by Aria Sebaka, who concluded thet
"Alfred o a tjha o a tuka”.lB)
For the first tive in his life Alfred felt that he had no
control over his cwn enovtions. He has et the girl he loves
and loves truly. Undulled by thoughts of what is custonary,
and unspoiled by artificiality, his ecwotions find spontanaous
eXpression which fits the sitplicity of his Vp-Dringline. He
failed to hide his feelings. He could not affect coyness or
indifference where he loved ost. alfred fell in love at first

si.nt.

Aria Scbake.

aria is one of the tenuerest of Mofolo's creations, hard
to be understoou, yet sinple wnd clear to those who have an
insight into character. The writer gives us a perfect and
vigible picture of cr sweet ferinine nature. Her voice is
ever soft, gentle and sweet, and she can sing very beautifully.
Fortune has indeed showerea the chaicest gifts upon her. She

was reuarkably pretty, lovable ana sweet-tenpered, her manncrs

were lively and pleasant. She has physical beauty and beauty
of character. She wus always tidy and well dressed, an

excellent thineg in a woian.
Though Aria Sebaka was only twelve years of age when MNr

Katse arrived in Pitseng, she had & sense of appreciation.

She adidred the good qualities of her tewcher and wished she

could live up tu his standurd. Owing to this aspiration she

is able t¢ attain by self-iastery the lofty ideals in life.

She has resolved to love sincerely and truly; never to narry for

wealth but for love.  She is brought uy to be loyal to her

13) »r. 281l. Alfred is burning ana is in fluies.
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fanily and to be dutiful to her parents. She represents the
fair and gracious influences of life. Through all her conduct
and bearing runs the strain of tender and artless simplicity
of a soul that has never learned to deceive.

Aria must early heve learned to school and repress
her emotions. She never knew the bliss of young loves. Her
aim was to prove more true than many young men and young women
who indulged in purposeless love affair. Her truthfulness of
soulldirected her to retain all of her love for him that would
become her husband. She never promised love to anyone of the many
young men who proposed love to her. When she speaks to
her suitors she never speaks a single harsh word To anyonee.
She is always modest and tactful, but never yielding. Her
coolness in meeting her suitors' demands for love gave the
impression that she had no feelings for menmbers of the opposite
sex, and yet it is more to the point to regard her attitude as the
natural revulsion from the hypocrisy of bthe other girls who would
readily meke hollow proumises of love to each and every young
man that came their way. Suitors realised with great disappoint-—
ment that no amount of social standing, wealth and comfort,
could ever makec Aria marry without love.

Bvidently strong will, tenderness and love with
strongest devotion are the salient and the principal traits
in Ariats character. Her strong will is shown in her relu-
ctance to gratify the wish of her suitors; and in her curt
dismissal of Dolphin Nkokoto and others. This shows also
that she had an insight into the character of people. Every-
thing about her shows that she had what one calls the strength
of character. Although Aria proved difficult to all her suitors,
beneath that hardness there lay a bender heart. Her feminine
tenderness comes outbt clearly in her letters to Alfreds. She
addresses him in dear and loving terms. This is a proof that

Aria was capable of deep love which came to the surface the mo-
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saw Alfred for the first time, one Sunday during service. On
that very moment her love was raised to a far more absorbing
passion which alfred noticed; and h: could read from her face
that:

Mahlo 2 hae a tshepisza, ha motho a itlhahisa a ka
amohelwa.l4)
Indecd Alfred had read correctly those voiceless tokens of true
love which often lie too deecp for a human eye to detect. The
time had come for Aria's heart to be subdued to an implicit
devotion to the man she has selccted for a husband. She also

fell in love at first sight.

James Woraka.

Mr. Moraka of Pitscng attended school in Bensonvale where
he saw and was attracted by one of the Xhosa girls called Ioda
Msimang. James was a sincere and devoted lover, who would not
like to disappoint Ioda by falling in love with another girl.
But whilc James was full of love and honesty Ioda was not.

A letter of rejection from Ioda almost caused his death.
He could not stand the pangs of despised love. The thought of
another man possessing the woman he loves was intolerable to him.
No doubt the sense of insult and the impulse of revenge became
most violent in James, and the next thing he could think of was
to engineer o horrid scheme of revenge, which would involve Ioda
in a total ruin. The schemec was that every young man in Pitseng
should propose love to Ioda, promise her marriage but should not
fulfil the promise; but should leave her in the lurch to avenge
Mr. Moraka's disappointment. Now whenever Miss Msimang was in

distress Mr. Moraka's revenging heart was happy and rejoicing.

Milton Thotho.

Milton was a young man whose home was in Herschel. He

14) P. 281. Her eyes are promising, if a person introduces
himself he can be accepted.
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was a mischievous cnd evil uninded lad:

O na a le nekgwa, tsa hae ha di ka phetwa ke letata la

nku.15>
He was full of jealocusy; anc he hated to see Ioda lsipang in
love w.th JaLes'Morgka. He ade utternpts to win Toda's love
but found it difficult at first because Ioda still loved Jaes
very deeply.

But when he did fall in lovwe with her finwlly, it was but
for wicked purposes. MNMischievously did this artful young man
turn the love of this innccent lauwy into her destruction. His
deep~laid pluns of idschief were: to pronise her .rarriuce but
with no intention of fulfilling the pronise; abduct ancther girl
and so leave Ioda in the lurch to break her heart. These acts
of jealousy and cruelty on the port of Milton’uid succecd. He
undermined his hated rival James Moraka by inducing Ioda to

reject hini.

loda lMsiiLane

Icda Msitwung of Jozana's Hoek, Bensonvale was a Xhosa
girl, She was tall und nefty, with o big head end a flat nose,.
She walked rather hewvily uond cluasily:

Ho tsarayeny e hata ka boina thope ya Bokone, e gqititsu,

eke ho tla phunyechs fatshe ha o hata, etswe 0o na a le
teng, hle. 16)

Ioda is bvold and will not shrink or blush when she stands
face to face with a young wnan. She can love and love thoroushlye.
She spent a lurge part of her youth in « devoted love to Janes
Morzka; and when they parted, she, with the same enthusiasi

loved Milton Thotho, and another youhe mon whose name we do not

knowe

15) p.192. He was notorious, to reveal all his wischievous
deeds would occupy too biyg a space (letata la nku -
o biyg sxin blunket.)

16) p.195. In walking the Neuni oirl had heavy steps; she stanped
the oround in such a way that it almost developed a
hole; in fuct she wus too heftye.
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But IToda Msimang has passion for wealth, rank and society.

For this recason she rejected Jumes lMoruka who was comparatively

)

poorer than Milton Thotho. Milton, an heir to a wealthy femily,
hod goed prospects of becoming rich =nd would be in o better
pogition to satisfy Iode's wuspirations in life:

Iehlo & Toda « ne o tadinile maruo, e seng hakokong mong
a wona.l7)
In tuils way she was unusu«lly open tou deception ond was likely
to act with little reflection. Consequently she unwittingly
rejected o men who loved her sincerely and truly, and loved
Milton with « love which proved to be her dooil. Her fency was
guick =znd she followcd i%\ She acted on her inclinations and
invelved herself in o tangle of misfurtuncs,.which ultinately

broke her hewrt, and she fuinted.

r Fajwalc.

Maejwalc was un innocent wnd fauithful attencant of Alfred

Phukwe., He wes dutiful and trustworthy «nd would not hide
anything to Alfred. Like 11 the people of Pitseng he hos

pinned his faith on alfred os o worthy successor of lr Katse.
His aevoticn to Asfred inspires hin to disclousc this fact to
Alfrecd.

Majwale wes very observant. He studicd Mr Katse very
carefully =nd had noticed renwrksble daily inprovenent in his
behoviour. His notive in this was his love for religicn.
Majwale was not o passive church-goer who paid little or no
attention to what wrs going one. He listencd yuite attentively
and appreciated every word that came from the mouth of HMr Katse,
the evangelist. But Majwule was too credulous and naive. He
saw in Mr Fotse the iwage of Jesus Christ; that like Christ Mr
Ketse crucificd his own flesh to free his soul to serve God; and

thet Mr Katse followed scripture tc a letter and lived as

17) P. 257. The eyes of Icoda were fixed on the naterial
wealth, not so nuch on its owner.
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perfectly as Christ diu while he wes un earth.

As a wan who loved and lived his religion Majwale was able
to recollect every sericn which Mr Katse ever preached. His
retentive nmeuory and a sense of devoticn cnabled hin to narrate
aluost word for word the sermons to Alfred. He did not only
narrate the serwons but he showeu some understanding by analysing
then and interpreting ther.

Hajwale is a good narratcor who draws living imaeces of the
starvation that tuok place in Pitscng. You secwm to hear the
crying of babiecs, or to see the picture of a young woman who
was once stout and full, but who has now becoie thin and unable
to speak. He graphically narrated the events that tovk place
when Mr Katée bade farewecll to the church and the schocl in

Pitscng.

Literary Cozmients.

In considering "Pitseng" as 4 novel, one of the nost
important points to clarify is whot sort ¢f werld the writer
is dealing with, and whut range of experience he is offering.
Mofolo's world in this book is extrenely circuuscribed within
the valley of Pitseng. All his characters are drawn frow the
country folk. All his herces and hercines belong to this one
smell section of society. Only Alfred Phakwe has had contact
outside his own group. He wes educated in the Cape Colony; and
travelled extensively in Southern Africa. Perhaps the reason
was to equip hin with the necessary training and experience
which he so badly needed if he would be a successcr to Mr Katse
in Pitseng. The other characters outside Pitseng are Ioda
Msiuang, Mzondeki and Milton Thotho, but these play a very
insignificant role in the story. Aria Sebaka only went as far
as Mafeteng, a few miles from Pitsens. Not only are the
characters in "Pitseng" confined to their particular social

setting, but their activities are also very ruch limited.
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They hunt animals, plough fields, roam about in search of beer,
a few go to church on Sundays, some children attend school etc.
Thus the community in "Pitseng" secem to be concerned only with
trivialities of casy country 1life.

It is Mofolo's primary and genuine concerrn for human
feelings in a concrete situation that captures our imagination.
He proposes for himself to study men and women as they live in
society. Hence in this novel the author is consciously attempting
what no other Mosctho writer of the time was doing, namely
the study of human relationships. The central relationship
with which he is concerned is marriage, physically and spiritually,
hence the germon of Mr. Katse. Physically marriage had to take
place between Alfred Phakwe and Aria Sebaka, the two children
of Pitseng, who observed chastity before marriage and fidelity
after marriage. Theirs was to give the world an example or
model of a good Christian marriage which was to be a departure
from the old, traditional marriage which was a matter between
parents rather than the consent of the young man and the yéung
woman concerned., Splritually marriage is symbolised by the
union between the church and Christ himself as we learn from
the sermon itself;

Rona kereke re morwetsans ya ratilweng ke mora wa
Modimo; O re buisitse, mme ra dumela, o bile a re
nyala mohlang ola a fanyehwang mahareng a dihlola.lg)
Mr. Katse has prepared his sermon specially to impress and
guide Aria Sebaka and Alfred Phakwe in their future planning and
intentions because it has always besn his greatest wish to see
these children discover each other in a kind of idealized love,
The author believes that the greatest good and the greatest
happiness is to be attained by the steadfast following of the

ideal., Both these children were deeply impressed by the

18)}P.’YO. We, the church, are the lady who has been loved by
the Son of God; he proposed love to us, and we agreed;
he even married us the day he was crucified between
the scoundrels.
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idealistic conception of love us preached by the evangelist.
They were so idnpressed that both staerted day-dreaming «bout a
utopian world in which such 1ove could be found. Both spent
most of their time looking for this type of loves; both did not
find it except in each other.

Mr Katse's sermon was received differcently by ¢ifferent
people. The youne ones made fun out of it, and found new
expressions for love-making. The old, married folk, found an
advice to repair their marriasge relations. But the real
significance of the sermon was to raise a moral issue. First
teo enable characters like Alfred Phakwe and arisa Sebaka to naintain
the virtue of umoceration, patience and self-restraint in love
sffairs; secondly to expose the weckness of thuse who, like Ioda
Msinang, allow thelr passions to run riobt and uake theu fall
in love with whomsoever they neet, anc in this way brins about
their cwn downfszll. what the author does and does so brilliantly

with these sermons is to place his characlters in situutions in

which they have to wmake moral decisions. He oiveg them a scale
of moral values by which their actions can be judged. frue,

"

purpvoseful love .re-supposes happy warried life; a good, faith-
ful wonan creates harnony and good fomily relationshiy; a good,
devoteu evangelist like Mr Katse, a wnan who preaches what he
practises, can bring many souls closer to Gud and win for the
soul the battle against the flesh. Those who depart from the

scale of morals set by the author received their immediate

punishment or retrivution. The story of a young couple narrated
by Aria Sebaka is a good exanple. Also by the fate of Toda

Msimeng the author censures lovers who yield to passion instead
of being regulated by moderation. Mcfolo stresses the power
to choose, the ability to judge, and to love not only passionately
but also rationally. This ig the moral issue in "Pitseng".
In the love scene the author creates and depicts an

atmosphere which is unmistakably Sctno; an. atmosphere out of
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which he grew. He gives a clear indication of his own emotional
life as a boy and as a young man. The reader feels this genuine
personal experience of the author in matters of love-making.
His experience covers even students in boarding schools in the
Cape where Basotho and Nguni students are not handicapped by
laﬁéuaée differences to convey their love messages. He
deSCribes their characteristics and deportment so fittingly
that we feel the writer is dealing with concrete passions of
living people and not with abstract love. Young men and young
women in this scene remain with us as vividly as though we had
known them in life. Nothing could be more life-like and true
than the bubbling merriment of boys and girls after school, who,
guite oblivious of anything else, are actively engaged in
proposing love to one wunother. Nothing truer than the good
faith and the impatient aspirations with which young men of
different standing address theuselves to Aria Sebaka, the
paragon of beauty, whom every one of them would very much like
to possess as his life-partner. I% is this love-affair that
has made "Pitseng" so poyular among the young people.

In "Pitseng" the author has transported his audience to
a world of idealiced characters of whom Alfred Phakwe and Aria
Sebaka are typical examples. He so chanelled their actions
that eventually they led to a happy consummation of their love.
They have much to do with carrying on and development of the
story. They challenge the strain of closing up nature's
outlet for emotion by mnever falling in love in their youth
even when all the other children did so. But that these
children should ultimately marry each other is made quite clear
by the trend of events. Mr. Katse struggles to discover the
secret fhat lay deep in their hearts, He includes them in
his prayers, and has them in mind when he prepares his sermons.
He even tried to act as a go-between by conveying from time to

time artful messages to each about the other in his letters.



- 43 -

Mofolo is always endecvouring to teach by exanple. He
worked a love story into his given ietericl with a convincing
skill and created & fuvouratle atuosphere for o Christian
rnarria-.e to take place between .1fred wnd iria, the only
chzrecvers who succecded to practise the doctrine of noderation
in love wnd repressed their enotionel feelinge towards newbers
of the opposite sex. For this self-denizal they were amply
rewarded, because though love, as we know and understand it,
was soumething as yebt outside thelr experience or even their
vision, they both felt in thceir breasts hauaser sitrokes of love
towards each other the noment their eyes met. This was the
beginnineg of tmtuel discovery for which lir. Katse has long becn
waiting. By their rarriage the author wants to teach the
younger gceneration the itportence of self-control, patience
and moderation in love affairs; and that those who enter
marricge eyuiped with these virtues will always receive God's
blessing and thet of their parents; and their nerriage will be

a glorious success.
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CHAPTER 1IV.

"Tihaka" .

The Plot.

"Tjhaka" is the third and last book Mofolo wrote. It
was published in 1925. "i?aka" is a historical novel because
it is based on material furnished by the past, and it includes
historical events and characters. The following are some of
these historical.events and characters:' the love affair between
Senzangakhona and Nandi and the subsequent birth of Tjhaka;
Tjhaka and his mother, Nandi, livé as fugitives, Tjhaka kills a
lion (E.A. Ritter in "Shaka Zulu" says it was a leopard P.21);
Tjhaka is placed under the protection of Dingiswayo; Tjhaka
kills a mad man; he becomes a warrior under Dingiswayo; Dingiswayo
fights against Zwéde; the capture and release of Zwide by
Dingiswayo; Tjhaka recaptures the chieftainship of his father
by killing Mfokazana; the killing of Dingiswayo by Zwide; the
conguering of Zwide by Tjhaka to avenge the deatkh of Dingiswayo;
Tjihaka rules over Dingiswayo's and Zwide;s people as well;
Tjhaka introduces economic and social reforms; Tjhaka kiils
the cowards; he kills the witch-doctors also; he massacres
hundreds of people to mourn the death of his moiher, Nandi;
the dissatisfaction and desertion of Mzilikazi and Manukuza; the
assassination of Tjheka by Dingana and Mhlangara.

But in this book Mofolo gives us more than the external
panorama of history. The book is an image of life; not a mere;w
record of experience. The following are fictitious events
and characters in "Tjhaka": +the doctoring cf Tjhaka by Witches
and diviners with their magic; the visit by the great serpent
of the deep pool; the killing of a hyena to save a girl, the
fiancee of Mfokazana; the fight which ensued and the subsequent
banning of Tjhaka by Senzangekhona; the arrival of Isanusi who

dame from nowhere; the delivery of Tjhaka to Dingiswayo by
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Isanusi; the sending of Ndlebe and Malunga to be companions of
Tjhaka at Dingiswayo's place; Tjhaka is taken to the grave of
his father by Isanusi and company; the tempting of Tjhaka with
greater lordship by Isanusi; the murder of Noliwa by Tjhaka
for medicinal purposes was the height of fiction; the supposed
murder of Nandi by Tjhaka himself is fictitious (Nandi died a
natural death suffering from dysentry according to “The Diary
of H.F. FYNN" P. 132.); Tjhaka's bad dreams and visions are
the products of Mofolo's creative imagination. These fictitious
events and characters assist a great deal to suspend and to
carry forward the plot and to sustain the interest of the
narrative. They show the side of 1life of the Zulu chief which
is unknown to the writers of history.

Starting as he did, with a single situation, a sin between
Senzangakhona and Nandi, Mofolo had to discover from history,
and to create from his fertile imagination characters that
were best fitted to bring out its beautiful implications.
Characters whose duty it was to precipitate action and help to
make the story interesting and creditable. We are introduced
into a state of affairs out of which the conflict arises. The
conflict in the plot is the’struggle between the innocent
Tjhaka aided by his mother, against a host of those who are
conspiring from self-interest to do him out of his fortunes.

Wé see twobdifferent sets of forces: +the advancing forces to
which Tjhaka, his mother, Nandi, and for the time being his
father, Senzangakhona, belong. To this group we may include
Dingiswayo, witches and magicians. The opposing forces

gonsist of the other wives of Senzangakhona, their sons

v Mfokazana, Dingana and Mhlangana, who claimed succession to the
chieftainship of Senzangakhona on the grounds that they were
more legitimate than Tjhaka. To all these we may add the
general public who hated and persecuted Tjhaka for no fault of
his but the sin of his parents. It is then that Nandi employed



the services of a witch to protect and preserve the life of

the young Tjhaka from destruction by his enemies. The real
purpose of resorting tc magic and receiving the attention of the
ancestors in the form of a snake was to give Tjhaka courage,
hope and confidence. To arm him with an assurance of safety
from the malignant influences of his enemies; and to allay the
anxiety of his mother. As a result the herdboys soon realised
that Tjhaka was more than a match for them. Men were put to
shame by his dauntless spirit; Mfokazana and his followers were
humiliated by the same spirit. Then under pressure of his
wives and the public Senzangakhona had to join the opposing
forces against Tjhaka and had him banned and commanded his men
to kill him. This was a cpnflict which was more terrible than
any Tjhaka had experienced before. In despair Tjhzka fled from
home for good. The significance of this outward conflict is
that 1t has influence on the fortunes of Tjhaka. It is a
triumph for his enemies who will gladly and freely instal
Mfokazana as & successor to Senzangakhona's chieftainship.

The ching in of Isanusi helps 2 great deal in the
development of the plot. He it is, who initiates action.
Through his appearance a gleam of false hope lights up the
darkening scene. He gives hope that Tjhaka may yet escape,
Tjhaka himself was overwhelmed with joy when he saw in Isanusi
the fulfilment of one prophecy of the witch that a magician far
superior in knowledge of witch-craft would come.

To show his genius Isanusi appealed to Tjhaka's master
motive of‘émpition, and his belief in magic and ancestors, the
two effectivé\mqtive powers, which he gainfully employed in
the risc and development of the conflict in the plot. Playing
on these two aspects of the herc, Isanusi easily made Tjhaka
succumb to his magical treatment. Cleverly too Isanusi harped
on the fact that he himself belonged to the world of spirits

and has close connecition and could communicate with them.
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Having thus gained his full confidence Issnusi made Tjhaka an
agent of his own fortunes; and to achieve this he sent Tjhaka
to Dingiswayo.

Then the .uthor makes an appeal to another expedient which
in Tjhaka's time was evidently powerful. He introduces battles.
Wars were extremely popular in those days. They were a means
of ascending to the hizghest pinnacles of slory and power.
Moreover some of these battle scenes thrill the imagination of
the reader. .t Dingiswayo's place Tjhaka had the opportunity
of displuaying his unusual courage. It is here where he met
Malunga and Ndlebe, the two mysterious fellows, who were sent
by Isanusi to be the compenions of Tjhaks in his wars and
troubles. It is in these wars where Isanusi, Malunga and Ndlebe
proved to be the leading characters who did not only initiate
action but physically engaged in it. They became the chief
agents ot Tjhaka's ascendancy to power.

But Tjhakz hacw to be deeply involved in these wars in
order to identify himself with the progress of his own fortunes.
Under Dingiswayo Tjhaka showed himself to be a general of
extraordinary prowess, who has covered himself with glory by
destroying Zwide's power and by regaining his father's chief-
tainship by defeating his own brothers in the field of battle.
In this war Mfokazana was killed., Tjhaka wanted vo kill
Dingana and Mhlansana as well but Ndlebe requested him to stay
his hand; the most uwnusual thing that Ndlebe, of all people,
should plead for mercy on behalf of somebody. Leter it will be
seen that Tjhaka made a fatal error of sparing these half-
brothers of his. Tjhaka emerged from these wars an undisputed
ruler of many tribes, those of Senzangakhona, those of Dingiswayo,
and those of Zwide. Then he had time to atbtend to economic
and social reforms at home.

Then Isanusi comes with & greater temptation, that there

was yet another charm which would give Tjhaka a chieftainship
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which is much larger than the one he already had. This touched
the personal priuwe of Tjhuka and whetted his .reat arbition.
But Isanusi would not give Tjhaka this diinance over the whole
world unless he sucrifices Neoliws, the person he loved most.
Knowing the sreat significance of the decision Tjhaka was about
to take, Isanusi gave hin an extension of tire during which to
think and make up his mind. When the tine of grace had
expired Isanusil once Lore convinced Tjhaka that by the death

of his beloved Noliwa he woulu guin tenfold the glory of his
chieftaeinshig. Tjhaka surrendered to the tenptation and
decided that Noliwsa wust die in crder that her blood miéht

provide the neccessary ingrediencs for the preparaticn of the

charie. With these thoughts in wind Tjhake entered Noliwa's
hut and ruardercsda her. Thus we have seen hew events leading

to thig welancholy end were stage—wanased by Isanusi the genius.

How with fresh prouises he drove Ljhaxe forward until he reached

this crisis in the story. To this crisis Tjhuke had to
contribute dearly. This is the cliuwax of the story and the

turning point of the life of Tjhaka.

Now that the crisis has been reached we watch with keen

interest for a happy consuricticn of the proudised lordship of

the world. But instead we wet an lumediate and crushing
counteraction. Wwe feel a sudden and btragic change in the

direction of the novenent, which after ascendlng nore or less
sradually, now turns sharply downward and precipitates the
catastrophe or acath of Tjhaka. This leaves the reader with

a feeling ouf discouragencnt becuause after too lone a preparation
fur a final ¢ffect, and after his. scnscs and luagination have
been assaulted by too great tension anda anxieby, he merely sces
"the ever-increasing lust for power" changing «nu bocuming "the
unguenchable thirst for blcod" which c¢nly death and deach alone
could cassuage. The assassination of Tjhaka by Dinguna and

Mhlangana brought about this necessary end.
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This is the plot in “tjhaka®™ which is based on an incident
which becane a social problen,; the svlution of which set the
events oving. The plot has, as far as poussible, rerained
faithful to the spirit and the external facts of the T jhakan
tizes, Mofoly has depicted both characters and action in
hariony with the enveloping circunstances of witches and nagic;
serpents and spirits; fears and hopes; the anguish and the
suspense that this atpusphere inspires, The plot is uniform
and its narrative is unbroken by detached episvdes. The whole
”‘stury is councerned with character develoupuent and experiences
of Tjhaka at different stages of his life. The plot develvps
logically froin the beginning tuv the end, focussing attention
on the central theize which is the gradual ripening of Tjhaka's

personality. “Tihaka™ is a novel of a highly organised plot.

Characters,

Isanusi, Malunga, and Ndlebe.

These nagiclans are the chief architects of Tjhaka's
greatness and also the agents of his downfall. As diviners
who are usually known among the Zulus as “Izangome® or "Izanusi®,
they possess an iuopersonal power, a force which can be controlled
by persons who know how to do sv and who are adepts of this
art, This power is called nagic force, and persons who control
it are ragicians. According to "The Social Systen of the
Zulus” by E. J. Krige P.297, they are the only ren with po@er
to pake known the will of the spirits and to interpret théir
ressages., Isanusi says to T jhaka:

Feela lebitso la ka ke Isanusi, ke luona lev ke buang le

bafu ka lona, nne le bona ba ntseba ka 1ona.19)

They all have supernatural tendégcies. They are not

linited by tine and space, But Isanusi does not share equal

19) P.42. But ny nane is “Isanusi®, That is the nare I
use when I speak with the dead, and they know e
by it. :

i



power with the other two, hic does not lose his SUPTEemacy.

He is still the first, but first, not because he is isolated
from the other characters, but becuuse he has greater influence
which springs from & domincering character and compels the
loyal devotion of others. He adds life to all that is living

in them. He does not put out their light but kindles it inta

a brighter flame of character. They burn <11 the brighter
for his influence. A touch from him nmakes them reveal them—
selves. Tjhaka's observations were & correct assessment of

this man's character. At first sight Tjhaka scemed to see a
man more evil than any sorcerer, and more evil by far than any
murderer, the very father of malice, wickedness and treachery.
In keeping with this nature of his, Isanusi commands Tjhaka to
be bold, merciless and bloody, he should put away mercy and
compassion for he who shows these gualities is lost. He tells
Tijhaka that his spear must be cver wet with blood, new blood,
fresh blood.

But Isanusi was a real compound of good wnd ovil. When
Tjhaka takes a second look st him ne found his face full of
pity and compassion, a man with a perfect kindness and a
sympathetic heart and the truest lover. Sympathy was the chief
motive that prompted Isanusi to deliver Tjhaka, who was
distressed and frustrated, from all his troubles and persecutions.
It was through the motives of sympathy and love that Isanusi
doctored Yjhaka with all the charms in order to free him from
211 manner of anxieties, and to immune him from the attacks of
his enemies. By the same motives he sent him To Dingiswayo
to ensure that he gets the protection he needed, and to
provide a suitable environment where Tjhaka could display his
prowess; because at Dingiswayo's place spears are wielded and
the young men are praised for their bravery. Isanusi's
great desire was that Tjhaka should win the favour of Dingiswayo,

the man whe would help Tjhaka to recapture the chieftainship
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and fame which he so long desired. To elininate any chances
of error, and through pity, Isanusi gave Tjhaka permission to
call the megic name of "Isanusi'" whenever he found himself in
perii; or when the enemies pressed hard and he saw that death
was unavoidable. The mere mention of this name would dissipate
his enemies and help would come to him instantly.

Pity, sympathy and love are the main motives again which
induced Isanusi to provide Tjhaka with able companions, Ndlebe
and Malunga. Their charge was to abide with Tjhaka, watch
over him and be near him in all his wars. Isanusi had to see
to it that Tjhaka wins all the battles of Dingiswayo who would
in return assist Tjhaka to regain the chieftainship he was
promiscd. The greatest wish of these nmysterious characters,
Malungs and Ndlebe was to provide means whereby Tjhaka's desire
might be accomplished. NMalunga, the wigard and the magician,
gualities which are otherwise¢ harmful, decided to employ then
in a benevolent way Lo help Tjhaka. He attended to the
warriors and treated them with his medicines to immunise them
before they were engagsd in battles; he so conditioned them that
they obeyed and carried out any comuands that came from the mouth
of Tjhaka. But the evil tendencies of Malunga forced him
to frighten Tjhaka by telling him that the magic charms in
his body would act as & boomerang on him and kill him if he
does not engage in bloodshed, and kill with his own hands.
Ndlebe, the beast with keen animal senses, would scent troubles
before hand and would advisec accordingly. But in keeping with
his bad, selfish nature he used this quality of his for purposes
which were detrimental to Tjhaka himself., Hes and Malunga told
a lie and prevented Tjhaka from ransoming Dingiswayo from his
eneny Zwide because They wunted Dinéiswayo to die. He spied
on Nandi and her grand child and as ¢ result Tjhaka killed
them. He counseled rercy for Dingaena and khlangana whom T jhaka

wanted to kill; because he wanted Lo spare them for the
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agsassination of Tjhaka himself afterwards.

These three, Isanusi, Malunga and Ndlebe, represent
faculties or instincts of Tjhaka'’s own nature.

Isanusikis Tjhaka the evil genius, who stimulates Tjhaka‘'s

ambition and dulls his consciences

Malunga is Tjhaka the warrior, and the magic power

behind Tjhaka's forces;

Ndlebe is Tjhaka the beast with power to smell out and

unravel things; he aids Tjhaka's suspicion, and is the

force behind Tjhaka's murders and his wanton killing of

people, relatives, friends and even the innocent babies.
They are the embodiment, in a visible form, of the evil forces
which are ever on the alert to establish on unholy alliance
with the criminal ingtincts of the human heart. They represent
the evil without; which must meet the evil within Tjhaka.
It is this union of the outward and the inward which produces
much greater imaginative effect. They know how to tempt and
how to betray. Because Tjhaka has become too ambitious and
dreams of unsurpassed chieftainship and fame they have great
influence on him. To master his mind they appeal to his
religion by taking him to an awe-inspiring place, the grave
of his father, there %o perform ceremonies that will impress
Tjhaka and make him to believe that they were not ordinary
people but the real associates of the ancestors whose languvage
they spoke. Although they maintain that the aim was to enable
Tjhaka to get blessings of his ancestors but we cannot fail to
see the real selfish motive behind it: 1o identify themselves
with the spirits of the ancestors to win the confidence of
Tjhaka who should thereafter become an easy prey to their
temptations. .

Isanusi, Malunga and Ndlebe are in fact only personifications
of the real internal tempting motives of Tjhaka himself. Their

tempting predictions of chieftainship honours inflamed the
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agmbitious desires of Tjhuka and thus led him toccriminal actions
which would pave the way to his doom. They ensure Tjhaka's
destruction by their deceitful promises and sweet assurances of
safety. Isanusi tells Tjhaka that the blood of Noliwa will
bring him untold riches; and that through the death of Noliwa
Tjhaka will learn of many things. Yet what Isanusi really
wants 1is to awaken in T jhaka that proud ambition which will
certainly lead to the melancholy fate of the young Noliwa.

He also knows that Tjhaka's surrendering to this temptation
will entangle him inextricably in the web of fate; that the
death of Noliwa will precipitate his own catastrophe. Malunga
and Ndlebe tell lies about the death of Dingiswayo fearing

that his deliverance by Tjhake from the hands of his enemny,
Zwide, might slow down the tempo of events leading to the

hero's end. The excuse they gave was that the death of
Dingiswayo would enable Tjhaka to get 1o the chieftainship sooner
than he expected; and yet this was 2 mere means to the real

end, the death of Tjhaka himself.

These wily and cunning creaturcs were found to be repulsive
and fearful by Dingiswayo. When they were introduced to him
he shuddered and rose from the ground in fear. He saw in the
eyes of Malunga decelt, guile and treachery and would not
tolerate him. He and Isanusi would not appear before
Dingiswayo because of fear lest he discovered their true nature.
Only Ndlebe who disguised his real self by asppearing an idio+
was tolerated. But these men were capable of reading the
thoughts of others and were a power exerting an influence which
no person could evade or ignore, They give the story that
supernatural element which provides so well the background to
a tragedy such as "Tjhaka". Characters such as these haunt
the imagination as no naturalistically conceived personages
can do. As they had before hastened Tjhaka's rise by inflaming

his master-motive of ambition, so after the death of Noliwa
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they eccelerate his fall by ministering to what has become his
cardinal passion, the yearning to feel himself secure. They
were the chief agents in dispelling his conscience. In fact
what plunged Tjhaka into bloodshed was the discovery that his
cruel aspirations found an echo in the voices of these mysterious

associates of his, Isanusi, Malunga and Ndlebe.

Tihaka.

To hide his own guilt, and influenced by his other wives,
Senzangakhona neglected Tjhaka at an early age. Consequently
Tjhaka and his mother, Nandi, lived as outcasts at Langeni,
his mother's place. The boy had to pass through trials and
triumphs; hated and ill-used by everypody, young and old, and
even by his more legitimate brothers. He vias the object of
every one's malice and sport. He did not know what crime he
committed to deserve all this cruel treatmeﬁt. This left a
wound in him that never healed; and it set up a neurotic
condition from which he was never able to free himself. The
taunts of his companions so rankled in his breast that he grew
up harbouring a deadly hatred against all and everything in
Langeni. His whole existence has become joyless and loveless.
When he realised thaf the misfortunes which befall him arise.
from the injustices of the society in which he lived he develoved
hatred and revolt against it. In this the seeds of his
revengeful attitude started to germinate. He never forgot
and he never forgave.

The irony of‘life placed Tjhaka amid circumstances which
seemed designed to further the triumph of evil. When his own
father banished him from home and commanded his men to kill
him, Tjhéka's frustration knew no bounds. In his exile he
resolved to revenge himself when he became king. He came to
the conclusion that might was right; and that he would kill
both the guilty and the innocent alike. At this very moment

when he was in this frame of mind Isanusi arrived. The effect
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of his contact with this mysterious external influence which
harmonises so strangely with his inner-most thoughts is
profound. Isanusi told Tjhaka to put away all compassion
and ordered him to kill mercilessly. Tjhaka found this suggestion
fascinating because it tallied with his own original intentions.

Tjhaka has many fine gualities. He was a courageous man.
As a boy he used not to cry even when he fell down or was
beaten by somebody. As a herdboy he was hardened by incessant
fighting and even developed a liking for it. During the
fight his stick struch home and with such a force that his
enemies were sent spinning to the ground. PFinally he became
the leader of all the herdboys in the neighbourhood. Later
when he was already a young man, he is introduced to us as a
man of extra ordinary prowess, who has covered himself with
glory by killing a lion single-handed. He faced without
flinching the great serpent of the deep waters and listened
without a shudder to the ominous voices from among the reeds.
He ventured out at dead of night to save a girl from the jaws
of a hyena and managed to kill it alone. This action shows
how chivalrous he was towards members of the weaker sex.
Women all over sang songs that e#tolled his name and called him
a hero, the defender of their kind. Noliwa says:

"Motho a ke ke a ba a re o nyetswe ha a sa nyalwa ke
ya kang mohale, Tjhaka,QO)
Through Tjhaka's bravery and strategy Zwide was captured and
brought t¢ Dingiswayo alive. At Dingiswayo's place he killed
a much feared man unaided. In all these conflicts he
showed great personal courage, a quality which he continued to
display throughout the drama in regard to all plain dangers.
He became a great warrior, masterful and rough, a man tc

inspire some fear and much admiration. His disposition

20) P. 67. A persons could not consider herself
married unless she were married to a
man as brave as Tjhaka.
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was high, proud and commanding. He was born to rulc, if not
to reign over all notions. Through his valorous deeds he
gained not only thc chieftainship of his father but that of
Dingiswayo, and that of Zwide as well.
of will. He wns determined to get blood ingredient even if
it meant killing his own mother or his own brothers. Even the
fabulous amount of price Isanusi threatened to charge him would
not deter him. He insisted on demanding the charm. He did X
not fear the consequences. But Tjhaka was also a man of
henour. He told Isanusi that he had an obligation to honour
hié pfomise to marry Noliwa. Tjhaka's love and devotion to
Dingiswayo inspired his resolve to ransom him from Zwicde. His
affection and respect dictated the duty of avenging his death.
__ Tjhoka was a greedy and jealous man. To cross the
threshold of his harem (isigodlo), to hold conversation with
females involved, if gseen, summary cxecution. The harem was
well guarded by day and by night by watchmen. Tjhaka legislated
against love-making and prohibited marriage while he reserved
for himself the right of indulging in criminal intercourse with
the girls of his palace.

But Tjhaka was also a nokle man, who inculcated in his
people noble disciplines of life, such as submission to
authority, obedience to the law, order and self-restraint;
fearlessness and self-sacrifice. These high ideals in life
spring from undisputed nobility of character and compel the
loyal devotion of others. Tjhaka's greatest work as a lover
of war and a martial genius was the creation, organisation and
training of an unconguernble army for the purpose of building
up a supreme Zulu nation. But these possibilitics of greatness
are annulled by too inordinate ambition.

Tjhaka was exceedingly ambitious. His ambition has been

further stimulated dy his remarkable success and by the
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consciousness of'exceptional powers and merit. His ambition
became a passion or an obsession. This very ambition became
the mainspring of the action in "Tjhaka". It is this selfish
ambition, the unqualified passion to possess that unlimited
power which no other ruler ever possessed, which calis into
operation the forces that bring about the crisis (death of Noliwa)
.and its train of fearful results. This ambition has now become
a weakness on the part of the hero. A weakness which Isanusi,
with his terrible resources of evil influence, would never fail
to exploit. Isanusi played on every motive of temptation and
incitement which a swift brain and remorseless determination
can suggest. He urged Tjhaka to achieve that which his
ambition urged him to gain. Therefore even in the murder of
Noliwa Tjhaka is not an inﬁocent man. He has meditated the'
crime before his first meeting with Isanusi. The precise
way in which Tjhaka would get the blood of this poor lady was
-deliberately planned by him. Isanusi only collaborated that
which was originally suggested by Tjhaka himself. Tjhaka did
not even startle when Isanusi suggested the killing of Noliwa
to him. In fact nowhere in the book do we find that Mofolo
meant the actions of Tjhaka to be forced on him by an external
power, whether that of the witches, snakes, ancestral spirits
or magicians. Isanusi merely becomes & symbolical representation
of thoughts and desires which have slumbered in Tjhaka's breast
and now rise into consciousness because of the external stimulus.
Isanusi and his companions represent all the evil influences
around Tjhaka which aid his own ambition.

lsanusi tempted Tjhaka to aim at a still wider lordship,
the sacrifice for which must be the life of his betrothed
Noliwa. But the fact remains that this temptation came as
much from Tjhaka'himself as from Isanusi. Not only was Tjhaka
free to accept or resist the temptation, but he was again and

again reminded of this freedom of choice. But because the
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temptation was already within him, and that strictly speaking

he was tempted only by himself; because of his great embition,

he decided thet Noliwe must die. With this in mind Tjhaka
entered Noliwa's hut to carry out his treacherous deed. But
because of his sense of honour and because of inward protest of
hig deepest self against the deed he hesitated at first and

left the room. But through personal appeal and through sheer
force of will Isanusi crushed Tjhaka's inward protest, and then
Tjhako carried out his melicious intention and murdered Noliwa.
Thus the crime which had originated in the promptings of
ambition on the part of the hero is consumated, and ambition as
a driving force is now exhagusted. The irony of fate is that
Tjhaka, blind folded by too great ambition, failed to understand
that the murder of Noliwa mcant his own death; that the kingship
promised by Isanusi lay beyond the grave.

The death of Noliwa marks the culmination of the growth of
that noble character, Tjhoka, who, up to this point, shared
human feelings with the rest of mankind. After Neoliwa's death
there was no further scope for Tjhaka's ambition, its place was
taken by an excessive imaginstion which bccomes the ruling
motive for Tjhoaka's actions. Instead of pezce descending on
Tjhaka, his half murdered conscience rises and assails him with
fresh horrors. He is full of imnginative fears. The terrible
suspicions made Tjhaka to tremble at last. The guilty conscilence
gave birth to premonitions. He fears cowardice in his forces;
suspects witcheraft nmong his people; and uses these as excuses
for killing them 2ll. His generals and warriors he suspects
to be trators who must be weeded out. Through jzalousy he
fears to see his own image in his offsprings because heirs have
way of hastening their advent to the chicftainship of their
fathers and therefore they must be removed. Innocently Naondi
wanted to save one of Tjhaka's children, unaware of the prying

eyes of a spy, her sccrecy was uncovered by the notorious
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Ndlebe, and so the child was killed by Tjhaka. Thereafter
. Tjhaka showsd his cruelty by bartering away the life of his own
mother without the least compunctién. Then he made a great
show of grief at her death. His very indignation at those
who would not mourn her death was admirably feigned. No act
of Tjhaka shows his brutality more clearly than his regulations
upon the death of his mother, Nandi. He ordered a wholesale,
endless and indiscriminate butchery of people. The whole flood
of cvil in his nature was now let loose. A spirit more animal
than human took full possession of him. His character has
degenerated. Murder is an escape to him. He longs to see
people die, killed by himself. There is a fever in his blood
which urges him to ceaseless action in the search for oblivion.
He hopes that after this purposeless butchery his own imagination
will trouble him nc more. He seems to have no choice but to
go on strengthening his pesition by removing 2ll who stand in
his way. But even those who do not, for instance, Nongogo and
Mnyamana, are the victims of his blood-lust. He killed some
of his concubines because they had failed to calm his aching
heart. He became an open tyrant, dreaded by cveryone about
him, and a terror to his people. He died having no friends,
no loyal servants or subjects.

His imagination is productive of violent disturbances of
mind. Through it he is liable to supernatural fears. The
racking fears prolong themselves into the night and reappear
as hideous dreams. Tjhaka is shaken nightly by the affliction
of terrible dreams; and is subject to many dradful fancies.

He dreamed thrice during the same night and was dreaming about
the same thing. Surprisingly he even feared his stounch
friend, Isaonusi, when he saw him in the dream. Thinking that
sorcery might be the cause of his bad dreams and want of sleep
in his old kraal, he abandoned it and preferred to live in the

veld. Still his imagination gave him no fest. His most
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painful drzam was the one in which he saw a Zulu spear piercing
his own heart. He also had visions of people whom he killed.

Thus Tjhaka has become a victim of his self-torturing imagination.

Nandi belongs to the Langeni tribe. She was rich in
attractive qualities and was a great performer at dances and
sSongs.

Nandi was a seriously grieved woman, whose great honour
and personal pride were debased by the fact that she, illicitly
and without her will, became a mother. She felt doubly Qis—
hqggured because she came to Senzangakhona without a merry
wedding feast. She was quietly installed as one of the chief's
wives., There could be no ceremonial celebrations of the coming
of a bride already with a child. Nandi found herself unwelcome
and neg}ected. But in spite of all this Nandi was forgiving
and loygl to her husband. She became passive and completely
sﬁbdued. She accepted, though not without a bleeding heart,

? her husband®'s order that she and her son should depart from
Nobamba to her home at Langeni. She was in this way denied

the pleasures of a family life. We are amazed at her perfect
composure against the unjustifiable demands of her co-wives,

who were the cause of her leading a miserable life of a fugitive.

Nandi was capable of deep and constant love. Her affection
for her son made her share with him all the trials and tribulations
which he suffered in his youth. Together they had to bear the
unsympathetic itreatment and the taunts of thé society in which
they lived. Anxious to save her son and to protect him from
the envious enemies who cohspired-to kill him and usurp all
his fortunes, Nandi appealed to the services of a witch-doctor.
This resort to magic was a desparate attempt on the part of
Nandi, a discarded woman, whose child could not enjoy the
natural protection of a father. The thought, that her beloved

son was banished and therefore excluded from his lawful
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inheritance by Senéangakhona, her husband, the man on whom she
has lavished her deepest love, was intolerable and weighed.
heavily upon her soul. During this very period of uncertainty,
when nobody knew where Tjhaka was and whether or not he was still
alive, Nandi, the 10ving and devoted mother, suffered untold
agonies in her heart.

Nandi's maternal love is revealed by her great desire and
longing for grand chilidren. Lo gratify this love she
persuaded Tjhaka to marry in order to have children of his own.
When Tjhaka refused, Nandi hid away one of the expecting lovers
of Tjhake until she bore a child. But this very action of
Nandi exasperated Tjhake and his anger swelled into a wellnigh
uncontrollable flood. He pressed for immediate death of his
own mother, and with his own hand killed her. Such is the
irony of fate, that Nandi, who suffered so much physical strain
and emotional anguish, should be killed by her own son whon
she loved so dearly.

When we watch Nandi in her long drawn suffering and in
her death it secms as if she huas lost all personal and social

pride, the feeling that shc is approved of by her immediate

associates. She accepted without guestioning a kind of
ostracism which was imposced on her and her son. In other words

the society passed judgment on her, and as it were, sentenced
her to life imprisonmente. But when we look at her life againyg
we are penetrated by her motherly love, devotion and self-
Sacrifice for the preservation of the life of her son, Tjhaka.
For him she sacrificed the pleasurss of a family life, lived
and died in exile, without even a grand child to bless her

soul. Nandi.is, indeed, a symbol of frustrated love.

Noliwda,
She is introduced to us as the youngest sister of Dingiswayo,
whom Dingiswayo loved exceedingly. Other than a mere mentioning

of her neme, Noliwa aupears in only two out of twenty six chapters,



and she sypeaks to a very few people. Yet no female character
in Mofolo's works is more absolutely individual or more
indellibly stamped on the memcry of his readers than Noliwa.
Her beauty has a magic charm which almost overpowered Tjhaka.
He fggnd it too rich to use, and too dear to destroy. As a
result he, at first, hesitated to annihilate what has been to
him the paragon of all created things.

Noliwa is not only extraordinarily beautiful but she has a

generous nature, full of compassion, kindness and sympathy,
& 9 b y Al

gqualities which are typical ol her sex. It hurts her %o see
and hear other girls mock at and ridicule Ndlebe. She scornfully
reuarked.

Le se ke la mo tsheha, ke sebopuoa sa lodimo, mo-tsheha-
sehole o0 a dpiletsa, o tla se tswalaezl)
She was always ready to give him food whenever he was hungry.
She cared for him when everybody else regarded him as a fool
and desypised him.

Although Noliwa was the daughter of the principal chief
ghe was never to0 proud. She has a considerate heart and a
wealth of sympathy. she did not think of the lowly station
in which Tjhaka was bori. ohe knew that Tjhaka was a mere
vagabond who soughf refuge under her brotner Dingiswayo. But
still she sympathised with him, loved him dearly and even
selected him for a husband.

Noliwa is deep, sincere and passionate in her love, which
is a1l the time firm and constant. She is not too proud to
reveal her own feelings. Openly she expresses her love for
Tjhaka to Ndlebe in the following words:

lotho a ke ke a ba a re o nyetswe, ha a sa nyalwa ke ya

kang mohale Tjhaka. eo... Ha ke mo rate, ke ya tuka;

ke se ke bile ke tshohile hobane ke lekile ho ipontsha

21) DP. 66. lLicck him notb, he is God's creature. She who
mocks & cripple brings ill-luck upon herself,
she will give birth to one.
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ka mekgwa yohle, empa eka yena o ntlodisa mahlo hodimo

feela.zz)

Thus what she feels finds spontaneous expression and is not
controlled by thoughts of what is customary and proper. Her
heart was subdued to an implicit dévotion to the man she has
chosen for g husband.

Noliwa is an innocent child of nature, who merely cowers
beneath the inhuman action of Tjhaka. For her innocent and
sincere love she must die and die a horrible death. Her last
words, read in their context, bring out the pathos very clearly:

Tjhaka, moratuwa wa ka, wena o seng o le ntate, wena

Jobe, wena Dingiswayo, wena....23)

We are not wrong therefore when we conclude that Noliwa is a

martyr and a precurser of a better 1life in a land that is more

glorious than the sun, a land to which Tjhaka must also go.

wanzangakhona,

When Tjhaka was born Senzangakhona had cause to rejoice.
Happiness and joy made him act promptly and resourcefully to
meet the situation as it arose. He informed his principal
chief, Jobe, immediately that a baby boy was born to him; and
that he would be his own successor in the chieftainship of the
Zulu tribe. Once more when Tjhaka killed a lion Senzangakhona
quickly sent it to Dingiswayo as an act of loyalty and respect
‘to him. His other motive was to built up Tjhaka before the
eyes of Dingiswayo, who would be too pleased to see and
know such a brave young man. Thus we see and admire Senzangakhona

as a realistic man full of action.

22) P. 67. DNone could consider herself married unless she
were married to a man as brave as Tjhaka......
I do not merely love him; I am ablaze with love.
I am already frightened, for I have tried every
means to show my love, but it seems he has no
eyes to see.

23) P.118. Tjhaka, my beloved, thou who art now my father,
who art Jobe, who art Dingiswayo, who art....
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But Senzangakhona is depicted as a cowardly person. His
hasty actions and the unscrupulous canner with which he handled
his affair with Nendi placed him in the nost difficult situation
out of which he could not free hinsclf. His fear that his sin
with Nandi mishv come to light had a paralysing effect on hir
and he failed to deal with or tu control his other wives.
Through hatred and jealousy against Nandl and her son, they
forced the nervous Senzangakhona to reverse, verbally at least,
his decision about succession. T¢ appease his discontented
wives he assured then that lifokazana and not [jhaka would be
his successor. - Further wore he had Nandi and her son dismissed
from his home at Nobawba to gratify the wish of nis envious
wives., Knowing the weak side of his character his wives forced
hir. to choose whether he reiained on the side of Tjhaka or he
joined the groeup of his enciles. Through lack of strong will
Senzangakhona had to join the forces that sought to destroy
Tjhaka and deprive hi. of his fortuncs. He subiitted to the
demands of his vicious and jealous wives and had Tjhaka persecuted
and banned. He even diposcd a penalty of death sentence upon
hin. He did all this uerely to keep his shaie concesled. Frow
the beginning to the end Senzuangakhona's actions are not motivated
by hatred, dislike or aversion of Tjhaka or his rother, but are
broughs about by weakness and fear.

Looking deep into the whole behaviour of Senzangakhona we
'see the actions of a sinner asgoniscd by renorse. The great
crime which started everything was the sin of Scnzangakhona and
Nandi. Had Senzangakhona nooe corritted this shaweful act in
his youth, Tjhaka would have lived at his howme in Nobanmba, the
beloved son of his father. But in spite of his sin Senzangakhona
does idnspire in us ruch pity and aduiration. We pity hir because
we seem to feel the depth of his shaie and repentance and the
frustrating thought that repentance does not annul the past.

Wwe adumire hiw becausc in addition to nawning Tjhaka a successor



Senzangakhona showed his loyalty and respect to Dingiswayo by
acquainting hin with the valocrous deeds of Tjhaka. what is
more Senzangakhona did not reverse officially before Dingiswayo,
hig original deeision that Tjhaks would be his successor. Thus
Senzangaxhona was prudent and a ran of his word. In this way

he contributed to Tjhaka's accession to the chieftainship of

the Zuius.

Dingiswayo.

He developed a great liking for Tjhaka who was introuuced
to his fathern Jube, as the naned successor of Senzangakhona,
and afterwards to Dingiswayo hinself on the occasion 0of Tjhaka's
killing & lion which was sent to Dingiswayo in recognition of
his status as the principal chief. Dingiswayo has always longsd
to see and know Tjhaka, a young nan who was so brave. Lven
when Tjhaka hao disappearced frow hore and his whereabouts were
unknown, and 211 had loust hope of ever fianding hii. alive,

Dingiswayo was still gathering together alil the witch-doctors

and diviners sc¢ that they right divine where T haka was. This
he did bscause of the great love he had for Tjhaka. When

Tjhaka finally re-appeared Dingiswayo touok the first ocpportunity
of uniting his with his wother because he wanted to share with
Nandi, the joy of seceing Tjhoka alive.

Knowing how kind, synpathetic and hospitable Dingiswayo was,
Isanusi recoiiwended hin to Tjhaka and urged Tjhaka to obey
Dingiswayo with true obedicnce and work for hii. with joy,
because through hin Tjihaka would win the chicftainship he sought.
Also Tjhaka the vagabond, in his hour of need, thought of nobody
else but Dingiswayoc. He wished to be received and protected
by hiw. Dingiswayc was, indeeu, the .nan to heal the inward
despair of Tjhaka like a spiritual cowforter to a prodigal son.
The hospitality which Dingiswayoc had accorded to Nandi would be
extended to her son, and Dingiswayo's hore would be a perfect

sanctuary for both. Dingiswayo was hirsclf a brave mar and a
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warrior who fought in rany battles, and cormianded nany .regivents.
He did provide suitable facilities for Tjhaks's war-like spirit.
4t Dingiswayo's place, says Isanusi, the sound of a spear
banishes sleew, and the hearts of youns ien dance with joy when
they hear the praisc songs sung by the wownen of the place. Un-
grudgingly Dingiswayo sgave Tjhaka an arple scope tu display his
-~ prowess and to win Tor hiunself the glory and face which he
desired so rwuch. Proipted by love of Tjhaka and inpressced by
his acts of btravery, Dingiswayo prowoted hin to the rank of
comrander in chief of wll the forces. iotivated by The sane
love Dingiswayo considered hinself a father tou Tjhaka whoi. he
urged tu varry and would pay lobolia for hii. Out of kindness,
synpvathy and love, Dingiswayoc saw tou 1t that justice was done

to Tjhaka. He played a very iiportant role in the restoration

of Tjhaka to the chieftainshi, of the Zuius by giving hin men

with whon: tov fight and kill kfokazana, the usurper. He was
present on the occasion of Yjhaka's installation. On this very

ocecasion Tjhaka extolled Dingiswayo with a heart full of
sratitude and love. He thenked hin for the very qualities of
kindness, sywpathy and love which wade Dingiswayo protect and
rehabilivate hir and his wother who were then fugitives.
Dingiswayo was a reader of character and had a deep insight

into hur.an nature. Malunga says Dingiswayo is a prudent uan,
whose eyes can see what is hidcen froi the eyes of other ren;
they do not look u,on the outside only, but picrce right into
the heart of & wan. wWhen Ndle be and lMalunga were introduced

to hiw by 1ojhaka, Dingiswayo shuddered and rose frow the sround

in fear. Reading their characters he found Ndlebe to be an
idict whow he despised. But he diu not like Nalunga because
his eyes were deceitful, full of guile and treachery. He

feared hiw and would not wvolerate hin for a woment. Knowing

that Dingiswayo was a shrewed judge of character, Isanusi

cleverly avoided hin and would not like to et him. He
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excused hiwsclf sayin,, they hated each other.
after his early trials and travels Dingiswayo's general

outlook in life had becowe conslderably broadened and his

attitude towards ovther people terpcred with unselfishness and

benevoclence. He dntroducec social and cconomic reforis anong
his people. He gathered tosgether workers of the sawe trade:

workers in skins andg hides, worksrs in wood and horns cte.

He encourageu then by givine prizes to those whe did better
than others. He even atterpted to instil a spirit of huuanity
into the tribe, but was ahecad of his tires. Dingiswayo was
undoubtedly the wnost rational, dignificd and honesi character

in the book.

Literury CoLuients.

Although "Tjhaka" is conceived in actual, concrete and
particular terms, 1t is not & serious contritution to history
at all. When writing this book Mofolo took znto account the
fact that the iife of every husan belng has two sides: the
first is that which shows on the surface, his actions and such
of his spiritual existence as can be deduced from his actions
and cannot escape the recordin. haund of & historian; the second
is the hidden romantic side of & wan's life which includes the
Jure passions such as love, hatred, joys, sorrows, fears,
jealousies, ambitions etc., which fall under the domain of
fiction. Mofolo has revealed this side of l1life which is not
known to the writers of history and has given us a brilliant
romarnce which is trustworthy as a picture of the life of the
Zulu king. He hag breathed life into the dry bonesg of history
and made his historical characters fine pieces of imaginative
recreation. Such characters as Senzangalhona, Nanai, Tjhaka
himself, Dingiswayo etc. are made vital and human.

The author achieves a remarkable success when he deals
with compiex wental and moral conditions of men and women drawn

directly from the African life he knows so well., He has pierced
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into the very heart of the Zulm romance and made his book an
imaginative piece of work. We have only to think of the
imaginative effect of the witches and their magic; the snakes
as messengers of govd and bad omens from the world of ancestors;
the river serpents with human character traits; the magicians
who come from nowhere and are capable of disappearing into
thin airg the spirits of the ancestors whose voices can be heard
from inside their graves speaking the language of the living
and giving advices to them; we have to think of the imaginative
terrors and visions which stalk, haunt and beset the mind of
the murderer. A1l these have the effect of keeping imagination
exclted and awake,

Mofolou’s "Tjhaka® has a special atmosphere of 1its own
which is quite perceptible though difficult to describe. The
guilt of Sengangakhona and Nandi was a thing of fear, and that
which they felt became the spirit of the novel. A sense of
fear, horror and mystery pervades the atmosphere of this tragic
story of the historic T jhaka. He is born in this atmosphere,

He begins life with a conflict. He 1s born out of wedlock and
therefore contrary to the law and custom of the society in which
he must live. The society 1s unwilling to receive him. He
must be cruelly persecuted or be killed in order that the svciety
may rid itself of the evil.

In "Tjhaka” we find a world of witchcraft and sorcery which
contributes to excite vague fear and even horror of hidden
forces which operate on mind unceonecisvue of their influence.

To dispel a feeling of insecurity on the part of Tjhaka, the
witch~doctors and the magicians must impress it upon his mind
that he is now in the power of secret forces which alone can
provide him with supernatural guarantee of safety from the
machinations of his enemies:

It is only by fortifying our vital energy through the

use of magical recipes, that we acquire resistence to



Phe terrifyins images of lions, hyenas, madmen etc.

A

contribute to this atmosghnere by stimulating fear in the hearts

3

i

of men. One has only to think of the vivid picturc of men who

ran helter—-sxeiter from a lion which some of thewm had not even

seen. Another dreadful image is that of murder and blood,
especiglly blood. It is not in vain that the image of blood,

that ghastly and horrible ingredient of this seneral effect in
the book, is forced upon us continually, not only by the events
themselves, but by reiteration of the word itself.

After the murder of Noliwa we seec Tjhaka swayine Ifrom
Teelings of security and unlimited confidence to the recklessness
and brutality born of dread and of desparation, Therefore the
atmosphere of terror doecs not e¢nd but it merely changes its

shape. The sawme effect is continued in another foru. It

n

comes in the form of dreams, hallucinations and visions which
spring from morbid imaginations of Tjhaka himself. We now see

in him a soul btortured by an agony which gives 1t no respite.

Dreams frighten him and drive away his sleeyp. In one of his
dreams he sees a visilon of & svpear piercing his own heart. ‘The

mere howling of a jackal makes him start with fright, thinking

it to be the war-cry oI his pursuers. His mind was full of
visiong, the clearest of which was that of blood. On several

occasions he resorted to acts oi atrocities in order to dull
the pain that was racking his heart. He took to a stop-at-
nothing outlook on life in vain endeavour to save himself from
the imaginative terrors and all other tortures that Nemesis can
inflict upon him. He even abandoned his home through fear of
sorcery. After this he became a midnisht wanderer with his
MEMOTY Hlg-Za&esing through the horrors of the past. He then
saw 1n & vision "U Donga-luka Tatiyana" filled with the bodies

of those whose lives he destroyed, with Nandi at one corner of

6) Placid Tempels, Bantu Philosophy P. 32.
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it, and Noliwa at another. Then he heard the sound of a voice
from among the multitude indicting him as the murderer of his
own wife, his own brothers, his own offsprings, his own mother,
etc.

Beset by terrors on every side, Tjhaka sovught the counsel
of his mysterious companions, lMalunga and Ndlebe, but even these
had vanished without telling anybody. He then realised that
these ministers of darkness had betrayed him into deeds of great
consequences and now that his hour had come they disappear and
leave him to his fate. This was part of the Nemesis that
T jhaka had to face the approaching catastrophe alone.

The supernatural in *T jhaka®.,

In this book Mofolo was able to tap a well of nationally
cherished belief in magic, a belief still actual and operative.
The author did not isvlate T jhaka from his own environment.

Tjhaka lived in an atimosphere of magic and witchecraft; of

witches and wizards with their malignant influences on man.

These wizards and witches are men and women with flesh and blood
like any other person, They are known as the enemies of soclety,
who use the powers of the universe which they have learned to
employ by means of magic for anti-sovcial ends:

Medicine and magic thus go hand in hand, and the doctor

must be well versed in all forms of magic, not only to

effect his own cures, but to counteract the magic of the

wizard, which is sv important a function of the Bantu

dootor.7)
Isanusi was such an adept in the use of magic. He was a
great magician whose magic made graves talk. What he treated
with his magic nobody could undo. Malunga doctored forces
before they engaged in battle. Tjhaka himself was a symbol

of magic power. His body was full of magic charms, His
weapons, the club and the short spear were charmed. Magic

offered Tjhaka a sort of psychovlogical release from cares.

7) ¥. J, Krige, The Social System of the Zulus. P.335.
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It gave him g feeling of security and unlimited confidence.
When he found himself in & precarious situation he had only to
put his hand on the masgic charm upon his own forehead,, or call
out the magic name Qf "Isanusi™ to dissipate all his enemies or
override all his obstacles:

Among the Bantu and, indeed, among all primitive peoples,

life and death are the great apostles of Tidelity to a

magical view oi 1life and of recourse to traditional

o T A e O)

magical praciices.
But this magic power the diviners derive from the ancestors,
who endow them with knowledge otherwise inaccessible to man.
They must keep in constant touch with these ancestors. Isanusi
told Tjhaka that the name "Isanusi" 1s the one he uses when he
communicates with the dead or ancestors:

The real, vital religion of the Zulus is their ancestor-
Worship.9>
Ancestor-worshipy is basged on the belief that the spirits of

deceased relatives continue Tto have contact with their

descendants on carth. The Zulus belisve thatl the spirits of
the dead appear in the form of certain snakes. Such snakes

wenerally are treatea with tihie greatest respect and veneratvion,
and wlll never be killed. These spirits may also appear in
drearns. As supernatural beings they are empowered to bless
and defend their living relatives but also to punish them:
Tijhaka too knew his ancestral spirits, great and small;
and if he feared no living man, he entertained a holy
and wholesome dread of then. Though no longer in flesh,
he knew they were living still, for he often saw them in
hig dreams, received their counsel and suffered their

rebuke.lo)

8) DPlacide Tempels; Bantu Philosophy. P. 13.
9) E.J. Krigey The Social System of the Zulus. P. 283.
10) A.T. Bryant, Olden Times in Zululand and Natal. P. 634.
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Mofolo made use of this beliecf in ancestors. The visit of the
serpent of the great pool strengthened and deepened Tjhaka's
belief in snakes as meSsclgers of the spirits of ancestors.
This visit was a clear indication that Tjhaka was gladly welcome
by his ancestors. The serpent must not be regarded ag an
illusion in the mind of Tjhaka or of Nandi who saw it. The
appearance in the likencss of & snake 1s ominous of strange
revelagtions to come. It is an esse¢ntial part of Tjhska's
religion. The serpent represents the spirits of the ancestors
who must take a recal interest in their progenye. They umust
guard them from denger and attend to their needs., What Tjhaka
wants is an assurance that nis great ambition to become the
ruler of the world will be gratified. To this inward feeling
already vrescnt the serpent gives confirmation which is further
corroborated by a mysterious voice from among the reeds saying:
Tjhaka shalli rule all the nationg of men. For the first time
Ljhaka is introduced into the world of svirits. The monster
wound itscli arouna him, welcomineg him as it were into this
world. It licked him as if to purify him and make him fit

for this worla of perfection. after this initiation, Tjhaka
could patiently and without fear, await the arrival of the
other members of this world in the persons of Isanusi and his
companions, Malunga and Ndlebe. To strengthen [jhaka's
belief in ancestors, they took him to his father's grave to
hear his actual voice and to receive his blessing and advice.
All these and other magical performances of Isanusi are acts

of orientation, preparing [jhaka for the final act of didentifica-
tion with the ancestors throusa the blood of Noliwa, which must
be spilt by Tjhaka himself. By killing Noliwa Tjheka enrols
himgelf as one of the ancestors. But to be an ancestor one
must die. Therefore by murdering Noliwa, Tjhaka signs his

own death-warrant and seals it with the blood of his beloved

wife. Then the words of Isanusi become gquite significant:

-
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Hona jwale l¢bitso la hao l¢ se le kenc palong ya llarena
: heso. 1 4 & mahole a vhshamen. . 2%)

& heso, le hona a maholc a phashamelg.

This is the meaning Isanusi attached to the choice he put before

Tjhaka, a choice between the 1living Neoliwa in the epheneral,

transient world of ocurs, and the spiritualised Noliwa in the

eternal world beyond the grave. This is lofolo's meaning by
the death of Holiwa. With Mofolo, death is not an end but a

liberation of the spirit; and in The world of Mofolo those we
normally call the living and the dead exist side by side and are
in communication.

Thus, on the one hana, these mysterious forces spurred
Tihaka on to his rise to the kingship; and on the cother, they
led him to criminal actions which would vpave the way to his doom.
This they did by means of the magic charms which aroused in
Tjhaka, that mad feeling of invulnerability which made him
believe that not even the basest acts on his part could
possibly react back upon hiu. They did not only fortify him
personally with thelf charms, but also rendered his forces
immune and submissive to all his commands. They were the
external forces in dispelline his conscience and in urging him
to achicve that which his ambition urged him to gain. Here
Wwe  have a man who is driven by some Weakness from sin to sin
until he is utberly ruined wnd death coues as a relief. His
assassination by Dingana and Mhlangana 1is the rubber-stamping
“of an act alrcady accomplished. In "Tjhaka" the obsession has
been ambition, selfish ambition for power, which brousght about
total ruin of a man who was capable of far better things.

Mofolo's "I jhaka" with its wonderful recreation of the
1life and atmospyhere of the Tjhakan times is one of the finest

¢

historical novels we have in Southern Sotho Language s Mofolo

reconstruction with consumate skill, his mastery

(o)

has done the

has already been enrollied amole

24) P. 116. Now your name even the great and

the number of our chiefs,
mighty ones.
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of its detadil is complete. It has gualities which ensure
permanence in literature; for it is full of creative energy; it
keeps us in touch with the large currents of human life. It
is full of the elements of great passion and strone action.

Its grip upon the emotions of the reader is relentless and
sustained. No wondsr it has been translated into two of the

Buropean Languages, namely Engliskh and German.
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CH/PTER V.

Mofolo's Characterization.

One of the rarest gifts of a novelist is the understanding
and presentation of human characters. In two of his works,
"lioeti Wa Botjhabela” and “"Pitseng', Mofolo makes use of the
two dcepest human interests, religion and love, when he crestes
his main characters: Fekisi, Mr. Katse, Alfred Thakwe and Aria
—ebaka, Thig gift for the creation of characters by the use
of his moral imagination was revealed for the first time in
"Moeti Wa Botjhabela" where PFekisi, with his habit of intro-
spection and his intense spiritual life, clashed with a corrupt
world.
This passionate andgenuinely imaginative concern with
moral existence was the essence of his approach to character-
ization. His cherecterization finds its meaning and its

spring in his religious and moral favour. “hat all his
characters share, in the first two works of his, is moral and
religious OOﬂsciousness. His main purpose was the depiction

of moral éharacters. This central theme eof morasl imaginetion
shows itself both with greater dupth and with wider range in
Fekisi and in Mr. Katse; both see life in terms 'of their religion.
In Fekisi, we find the fluid confusions of the inner life,

which lead to a point where they crystallize into a decision.

We see an account of a'sgiritual conflict; an account of déspair
and of joy which FFofolo has drawn with such forceful and yet
such subtle truth. In Fekisi, the author goes far beyond the
individual and offers an image of mankind. Phakwane is but

a representative figure; he hardly emerges as an individual
character; he represents a common type. It is with Sotho
soclety at large not with the precise guality of feeling of
individual characters that Mofolo is primarily concerned. In
Mr,., Katse is manifested a compassion and a love for mankind,

which are Mofolo's finestmoral and religious message.
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By these characters Mofolo wants to illustrate that the
Christian life, and indeed any life, must be the expression of a
dynamic will. He knows and by these moral characters, he
demonstrates that spiritual man is not a simple product of
natural man, but the result and the reward of a persevering
struggle. Fekigi's path is strewn with obstacles: a difficult
decision to make; a solitary journey to undertake; deserts and
a limitless sea to cross; hunger and illness to face; lions to
fight and kill, if he wants to achieve his goal. Alfred Phakwe
and Aria Sebaka had to deny themselves the joys of youthful love
in favour of a lasting happiness of married life. Mr Katse
preferred a life of selflessness in order to serve his fellow
men. This was the main spring of his happiness.

Mofolo's world is one in which thinc.s work out normally;
goodness 1s on the whole rewarded and evil punished. He makes
the good and the bad exist side by side as characters must often
do in fiction, thus making & richer pattern by their contrasting
qualities than they could ever make separately. For this reason
Phakwane and Fekisi must live as neighbours; Aria Sebaka and Ioda
Msimeng must be contemporaries of the same world.

In his characterization, Mofolo takes love as a powerful
factor in human relationship, which does illiuminate the inner
life of characters. Love has the power oI conveying the
emotional quality of & character's life. It manifests itself
differently in different people. It is hypocritical in NMilton
Thotho; frivolous and purposeless in Linganiso Diniso; fanciful
and materialistic in Ioda Msimang; sincere and gruaging in James
Moraka. But to Mofolo love is a noble thing. In fact it ié o
too noble to be played with. Its nobility had to be demonstrated
and examplified by Alfred Phakwe and Aria Sebaka, who could
moderate and control their emotions. Only these, in Mofolo's
mind, could love truly and rationally. When depicting the

characters of Aria Sebaka and Alfred Phakwe, of James Moraka and
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Ioda Msimang and many others in "Pitseng"” the author brought the
power of love into conflict with the demands of property and
social status; and according to this scale of values all other
characters had to be measured or judged. Each of his characters
in this book had to make a choice, either to marry for love or
for wealth, Those who chose the material side of life like

Ioda Msimang stumbled and fell; but those who followed the
spiritual side of human life like Alfred and Aria, theirs was the
happiness of indefinite duration.

The charge against Mofolo's character-drawing in "Moeti Way
Botjhabela' and to some extent in "Pitseng” is his tendency of
dissecting a chafacter before the reader’s eyes. He often makes
intrusive moral comments upon his creations instead of presenting
them in action and leaving the evalaation of their characters to
the reader. This intervention on the part of the author interferes
‘with the right response to the story itself. The effect
produced by what characters do and say is weakened or dissipated
by the author's direct comments. The characters and their
experiences should be offered to the reader for his contemplatiow’
and moral judgment.

Mofalao's charaeterization in "Tjhaka" differs from what we
have seen so far. He delves into the private feelings and
secret motivgs of his characters and thereby achieves something
quite different from the mere deseription of characters by their
maker or creator. His real concern in this book is a full
development of personality and the gradual unfolding of the
inner man in his principal character, Tjhaka. He gives a realistic
portrayal of the actual processes of life which underlines the
community of man with man, with its various tensions, stresses
and conflicts, The characters are seen in sufficient relation
to the other characters of the novel. We see Tjhaka in depth
bhecause we see-him against varying range of characters with

sufficient vitality and elaboration to make their own demands on
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our attention and interest. Characters 1like Dingiswayo and
Isanusi do.compete for our interest but do not overshadow the
main character, Tjhaka. Instead they help to illuminate the
inner 1l1life of the hero. Their remarkable achievenment was to
bring to the surface, the tremendous will power that lay deep in
Tjhaka's bosom. It is this power and the desire to dominate
that induced Tjhaka to sacrifice his own wife, Noliwa, and his
own mother, Nandi with indifference.

In "Tjhaka" we witness dramatic self-revelation of a character
through speech and action. All the characters are drawn through
what they do and say; what they are said to think and feel, and
not by direct comments upon them from their creator. This is
a sign of maturity on the part of Mofolo that he can employ so
ably the dramatically revealing possibilities of speech and
action in depicting his characters. Their speeches and actions
do reveal their moral dilemmas and conflicts. I may also point
out that by these means characters are not only revealed but
are also differentiateu and placed by the quality of their
speeches and thelr manner of acting. This method of character-
ization operates at deeper levels than the purely descriptive
one which touches the external part of @ man. It engages not
merely our interest but our deepest powers of understanding,
sympathy and moral sensitivity.

Mofolo's figures are shown in relation to their environment;
they have as logical a relation to the world from which they
spring. It is this constant sense of background which enables
him to draw to perfection the ordinary'man. It must be noted
that in "Tjhaka" the author deals with two worlds, the real
and the fictional. Each of tﬁese worlds has its own atmosyphere,
Its own beings or characters which belong so completely to it
that they appear unreal outside ite But no sharp bouldaries
between the real and the fictional are to be drawn; and the
author allows usan easy transition from one world to the other.

Isanusi and company have shown how easy it is to communicate with
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both the worlds. Snakes, dreams and, in extreme cases, death
form bridges between the two worlds. But it must be remembered
that with Mofolo death is but a liberation. Senzangakhona,
Nandi, Dingiswayo, Noliwa and Tjhaks himself had to die in order
to be enrolled amon, those of the fictional world:
Motho ha ho thwe o shweleoabea sa shwa, ...o.... 0 ile
lefatshensg le leng le kganyang ho feta letsatsi, mme a yo
vhela teng e ntse e le yena hantle—ntle.zS)
Mofolo does not want us to leave the real world behind when
we are confronted with the fictional world. In fact he compels
us to keep both worlds and their inter-relationships firmly in
our minds if we want to understand characters.in "Tjhaka'. We
must accept as a fact that Senzangakhona had infliuence on 1 jhaks
in this world of ours, anu that after passing into the imagined
world he still could talk tc hiwm, bless and auviee him. This
fictional world is not only there as a habitat for the fictional
characters but it proviudes & scope for the ever extending horizon
for Tjhaka's unyuenchable lust for power. To satisfy his ambition
the real world, which we anc Mofolo inhabit, is not enough. The
fictional world is a world in which Mofolo believes because he
sees it with intense clarity auring the whole process of creation.
Mofolo's creative talent is dispiayed even more in the
character studies than in the paintine of the background. His
literary creations include creatures which are sndowed with some-
thing of the mystery of life, for example, the lord of the deeyp
waters, and the talking grave of Senzangakhona as well as the
mysterious characters such as Isanusi, Ndlebe and Malunga, who
come from nowhere ana who, at the end of their drama, vanish
into thin air. wverywhere you feel the author's creative
imagination at work, either in the portrait of unfamiliar

characters or in the pictures of social life. The most detailed

25) P. 115. when it is said thet a wan is dead he has not died
e+esee.ss he has gone to another land that is more

glorious than the sun, and he goes to live there retaining
his true nature.
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pvortrait 18 that of Tjhaka hiwmself, in whom Mofole has fused
imaginatively the good and bad gualities. His characters appear
before us as creatures of flesh and blood. In the vitality of

his characters in particular, he is unparalleled; no one else in
Sotho literature nas created so muny characters whom we accept

and treat not as figments of a novelist's brain, but as absolutely
and completely alive. This gift alone would rank Mofolo with

the great creative forces in literature. One feels the pressure
of creative force and creative joy in Mofolo's method of character—

ization particularly in his wmost vigorous book "Tjhaka".
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CHAPTER VI

Mofolo's Language and Style

Mofolo was without literary training and accomplishments.
He had no knowledge of the theories of fiction. He lived at a
time when no Mosotho writer ever regarded himself as an artist.
- He never resorted to the use of archaic or unfamiliar words, a
cultivated literary device to hide emptiness of matter. He
wrote clearly, vigorously and without affectations or mannerisms.
His rgaders never feel that Mofolo is deliberately aiming at
fine writing., His aim has always been to convey his meaning
clearly, accurately and effectively, without thinking about
style., With him literary beauty i1s not the main object but a
by=-product. Mofolo's narrative style no doubt springs directly
out of his long practice of journalism in the Morija Printing
Press and Book Depot. It is also fair to infer that his simple,
homely, direct narrative style 1s due to the influence othhe
Bible, which formed a great part of his studiss at the Morija
Bible School. Ancther point to be kept in mind is that Mofolo's
reading public, apart from the few missionaries that knew and
could read Sesotho, was less informed and less diversified to have
great influence on his style. The éombined vividness and plainness
of his writing is another remarkable feature of his style.

In "Moeti wa Botjhabela" Mofolo employs plain, simple
language which is appropriate to the uncomplicated, narrative
style he inherited from the Bible. He doecs not give way to a

mere verbal exaggeration of his feelings or thoughts. He writes

or phrases with a tremecndous effect. At the beginning of the
very first chapter in "Moeti wa Botjhabela" the word MOTHO is
repeated eight times; and in chapter three the phrase LA TJHABA

is repeated three times, also in chapter 4 page 24, the phrase
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TLASE LEFATSHENG is repeated four Times; and so is the yhrase

BA ES4 in chapter 5 page 36. This is one of his characteristic
style. another is that of redupylicating s

ems of some woras to

IS

ueepen his meaning:
Taba ena ya mo hlorisa hauc-uc.

Didiba di runya-runya hohle-hohle.

Mehopolo e jwalo ya nna ya hlaha-hlahs.

Meokso ya re sin.a-sihla mahlone & hae.

Dipikoko tsec masiba a matlc—matle,26>

He also uses compound words ireely to bring out this eifect:

)

L ne e le tsona wikgomo tse bitswang me—tshoha-nonyana.

liabele a le lekgaba, a le ha-rivbeha-,.itsana.

Mo-ikutlwa-pelo & ka buele moo g rateng.

Naledi ya meso Se—qhala~matshwejana.27)

Very often he usces the eXdgeperated penulvimate length to achieve
this effect:

B pulutswane yu duuaella tla-g-a-se.

A le tadima, a le tadi-i-ma, a le tadiwisisa.

_ . . y 28
Lentewe le monate le nang ile molodi o uona-a-a-u-te, )

In the following passage the author usecs fitting words %o eXpress

Tine idea of a soul which is lonegine for and is pining after Gos;
Pelo ya hae e ne ¢ bala, ¢ ne ¢ batla lodino. felo ya hae
e ne ¢ tjhoba, e tjhobela Modiio. Pelo ya hae € ne e

9)

lohotha ntho di le kgolo bosiu le motshehare.

26) This matter woriecd hiwm a lot.
The wells spring chrywhere. ‘
Such thoughts occurcu Ifreyuently.
Tears dropped frowm his eyes.
Peucocks with very, very fine feathers.
27) It was the very.cattle which were called "The bird-frightened
(lia=tshoha-nonyana). o o bleos
Sorghum was young and green, With uncovered bloom.
The most darin, can speak as he likes. .
‘The morning star that disperses the little gatherings.

28) The srey cow lowed quite softly. ‘ | o
] i ; he ared a azed at it
He looked at it (sun); he stared at it, he gazed
guite intensely. ' N o ‘ ;
He heard a nice voice with a very sweet sound.
Hd 2 5 sonuerin., wab yearning ror God.
. 19. His heart wus ponuering, was ¥ sl 1.
29) P 9 His heurt was throbblne ana thrgbﬁ%ﬂ?nﬁoga§Od
His heart was meditatine sgrealt things nilg { a

.
~
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The writer gives a vivid description of the physical features
of Pekisi in the following words and phrases:
0 ne a le motle le sebopehong, botle bo tsotwang; a eme
ka ditlhako, a itse rao, empa e se motollo; a teteane
hamonate; a se motenya, a se mosesane; a le hare hantle.
Sefahlehong o ne a le mosootho, a le motjhitja; moriri o
le boleya, o se kgwidikwenyane; mahlo a le maphatshwana
Jjoale ka a lehodi; eseceossee Mahlo a hae a le ntjhotjho,
a le metsu, empa a le bonolo, a kganya kgotso ka mehla.
Meno a le masweu twa; nko e le ntjhotjho hamonate, empa
e se motsu jwale ka nko tsa makgowa; tsebe di tshabile
moriri, di gahame, empa di se mahaha, di se disholo;
moriri o sekeleditse hantle, o sietse phatla sebaka.3o)
In his descriptions Mofolo never hesitates to use idgggggpes for
effect and to bring out precisely the meaning he intends to
convey to his readers. In the following quotation he describes
cattle which are frolicking in confused merriment and altogether
beyond the control of their herdboy:
Tsa thala dipholo, tsa thala dikgomo, a dumela marole, ha
re rwakga, ho ya mokgwabong. A re ka re o a di otla,
dioka tsa hana, tsa mo qhalanela.Bl)
The picture of these animals and what they were doing could not

be made clearer in the mind of the reader. The sound they

made with their feet is adequately and vividly expressed by

30) P. 60. His appearance was beautiful, a beauty which was
startling. He was tall and held himself straight;
but he was moderately heavy to balance his height;
he was not too heavy and not too thin, but of good
proportion. He had a brown and round face, he had
sleek hair, free from tufts; his eyes were black
and white like those of a starling ..... his eyes
were sharp and piercing, but soft and always full
of peace; his teeth were very white; his nose nicely
pointed though not as pointed as that of a white
person, his ears were pricked and far from touching
his hair, but not projected, and also not too
short; the hair was nicely trimmed so as to allow
sufficient space for the forehead,

31) P. 13. The oxen pranced and frolicked, the cows did the
same, the calves joined in also, there was a
tumultuous sound as they rushed to the drinking place.
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one ideophonic word 'rwakega'.

asant

[e]

with words gives & ple

be iliustrated by the

gounu to the

Also the suthcr's way of playine

car. This can further

foisowing yuotation.

ITeshephe ¢ tla nne e tlola, ¢ be e tjnctjha. & tlolg ¢
S oo S e les o T e = e e ek an 32‘)
be ¢ lkonka. E hlaks, e bile ¢ nlakisa.
Note the power and effectiveness of ideophonic words in
describing a situation:
Fekisi a ema tlekelelel Kwena ka morao, noha aa pelel

33)

5 kgutsitse tu.

With an apt use of idiomatic phrases the author describes

how surreptitiously Fekisi le¢ft his houe viilage:

A tswa a hata ka ditsheivshekwane har'a motse,

mohwassa.

se mothe ya uwo hlabelang wokeosil, ho kgutsitse T

w
@)

The image is
a tensely yulet wbiuvsphere,

his plans and frustrate his

In this buok Hofolo has u
look in vain for an casy, houely

Bunyan in his "Pilegrium's Zrogsress”.

4 tswa ka leny

clear that you alnost sece

sed

& ngotlile

ele, ho se ntja e nuoholang, ho

\
*u.34/

hiw walk on toces in

where a 1little noise would uestroy

efforts.

very little uialogue. We

and natural dilalogue of John

Mofolc has written in a

spirit of religious dedicaticn and has shown didactic moral

intensions in his style.

involves a

He ura*&o
i ‘{JQ

o

0
and makes a statement which ﬂlv
-

moral Judgluent or evaluation instead of describing

concrete action and leaving it to the reader to draw an explicit

moral lesson. ) L

In "Pitseng" the author s

and

ti1ll uses a languase which is cliear

vigorous, Iree from verblage and affectations; but a languase

32) v,

make a display.

33)

34)

.[:' °

15.

606

The springbok would prance forward and backward,
leay briskly and examine itself; play about and

In & perpglexed wenner Fekisi stopped suddenly.
croecodile behind, a snake in front;

notionless.

P.

37

Walking on toes he store out of the viliage and

gquietely woved away without the barking of s dob/or
the alarm of any person;

everything was deau silent.

A

it was yuilte

k¢
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which conveys nmeaning clearly and effectively to the reader.
While in "Mosti Wa Botjhebela'" the writer was mainly concerned
with telling a story and making a point, in "Pitseng™ he also
took delight in self-expression. The reader feels that he 1s

of diction, even though they are

[©]

gpproaching the great height
not as high as those we fina in "Tjhaka',

On page 13 the author achieves great effect by once nore
rgdgglgggygggwgﬁgps of wome words when describing the fight
between a certein young man and & baboon:

Ya fihla ya 1m0 poba—pota..s.s.ba kopana, ba hebihebisana,
ho se ya yang ka tlase; a re o ntsha lerumo, ea IO

thefu~-thefula, la bz la was; & re o ntsha molamu,

35)

ya mo tutle-~tutla, wa ba wa wde.
In the following quotation the writer describes in glowing terms
the manner in which 2 young man from.a well—-to-do family, and
one of the suitors of Aria Sebaka, was dressed. The author
uses birds and animals as images in his description:

A Tihle mohlanksna, a fihla ha tsatsi le gala ho tete—
bela mobung, rme a fihl=z o inwele. Dikobo e le tse
tshwana~tshwane, dieta le tsona di le jwalo, molaleng
e le lekgwaba, peteng ¢ le lethwele, matsohong a le

: : A X 6

manaila jwale kg pitsi e tshumu e manalla,3 )
Still more capturing is the descrivtion of a horse which the
said young nan rode, which walked in « characteristic way as

if it were aware of the critical situation or of a very serious

incident thal was about to take place:

Ya hakala pitsi & sootho, ya phahanmisa dikgaba, ya Tfamola

dinko, ya gwabilka, yaks hoja le yona e sec e utlwa horeesae

of

35) Pel3 It camc and moved round hin GUicklysessthey met;
they grappled with each other without anyone falling;
he tried to draw out a spear, it shook him until it
fell; he tried to pull out a stick, it jerked him
very violently untill it fell,

36) P.217 The young man arrived:
beginning to sink back
well dressed, with a
to matchs He had a white shi
neck, cheet .end wrists, and re
with a whitc forshead and legs,

/
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taba di teng..... Ere e tloha e hane ho tsamaya, pitsi
e sootho, mme e nne e tule fatshe ka leoto la pele; ere e
tloha e tsamaye ka lekeke e hlakothisitse tsela.37>
On page 385 we almost hear the noice made by a flight of birds
when they start flying simultaneously. We almost see them
swaying and swerving in the air as theyvfly:
A bona dithaha di tutumolotseha ka dihlopha tse kgolo, di
fofa-fofa, di boele di dula. Tsa boela tsa tutumolotseha;
tsa feta haufi le bona, mme yare ha di le kae-kae tsa re

hlana-~hlana tsa boela tsa tla feta le ho bona ka lebelo

le leholo ho boela lehlakeng.38)
In all his works, one of the chief characteristics of

Mofela is that of making his expressions more precise and true.
In facf he has an extraordinary gift of crystallizing his meaning
in well chosen, memorable proverbial sayings.
1. Thaka ena eo a neng a e sireletsa ho bo-mmampodi ya
ikutlwa hore kajeno raka le shwetswe ke molebo.
ii, Mona o jele setsi haholo.
iii. Ha ho kgoho e qhwaelaﬁg e nngwe, kgabane ha di
' rwesane mekadi. |
iv. Methepa ya moo ha e je ditheohelang ka baka la hao.
v. Moselekatse a ipelaetsa haholo ka hore mofufutso wa
hae o tswela boyeng, jwale ka wa ntja.

39)

vi. Dingiswayo kajeno o tla busetsa molamu sefateng.

37) P. 217-8. The brown horse became wild, pricked up its
ears, and snorted; it stepped sideways as if
it suspected something........ at times the
brown horse became reluctant to go forward,
it trampled the ground with its fore leg; at
times it walked sideways avoiding the path.

38) P. 385. He saw a big flight of finches starting off and
perching again; they started off again and passed
near them, and after flying a certain distance,
they swerved and swayed in the air, and then
flew and passed near them swiftly to the reed
valley.

39) i. The boys he used to protect against the bullies
felt that they were now defenseless and insecure.
ii. Jealousy has spread too much. )
iii. Each one for himself, two of a trade seldom agree.
ive. Girls of that place are anxiously waiting for a
chance to fall in love with him.
'v. Moselekatse complained that he has worked for

nothing.
Vi a Now Dined awaswras wi T71 vortranesn himenlF
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It is in "Tjhaka™ where Mofolo displays a wonderful vocabulary
and a pleasing choice of words. His mastery of vivid and telling
phrases is unrivalled. He is endowed by nature with a keener
sense of the right word and correct idomatic phrases.‘ To
illustrate this ability of the éuthor we have to read first the
description of Nandi's attractive features.

Nandi seemong o ne a raohile, a ema ka ditlhako; sebopehong

a le motjhitjana; lebaleng a le mokgunwana a le tlhaku ya

tekwane, mme a rotolohile, a bile a le seriti.4o)
Then comes the description of Tjhaka after being banished by
his own father. He is depicted as a lonely and lonesome person,
a fugitive who has nobody to take pity upon his soul, and who
is at the mercy of anyone who came across him. He is described
by means of meaningful, fitting proverbial sayings, each of
which has an image of its own:

i. Efela Tjhaka e ne e se e le mmutla kotlwa-tsebe, e le
mohloka~baholo, nare ya se-ema-nosi, hobane bohle ba
mmonang ba mo lwantsha feela kantle ho lebaka.

ii. Tjhaka ke motwai-twal, ke mmutl‘a dintjeng.4l)
In the above quotation Tjhaka cuts a sorrowful picture which is
a sharp contrast to the following which was given under changed
conditions; that is, after he had been restored to the chief-
tainship of his father:

Marena ha a mo tadima, a bona morena € motjha, letlobo

le tshepisang haholo; basetsana ha ba mmona ba bona

kgalala, sekwala har'a ba batjha kaofela, mohlankana ya

phethehileng kahohle, ya hlokang kodi, thahadima yarsqggle,éz)

40) P. 4 Nandi was tall and upstanding; she was round in

appearance; had a ruddy-golden colour and a smooth
skin. She had a plump body and a dignified personality.

41) i. Tjhaka was indeed made the butt of every man's anger
and contempt; an orphan and a friendless person
because everybody who came across him attacked him
without any provocation. ‘

ii. Tjhaka is a fugitive. He is the hare that must be
attacked by dogs.

42) P.80 When the chiefs gazed upon him they saw a chief in the
making, a young shoot of great promise. When maidens
gazed upon him they saw a leader in songs and dances,
a young man of outstanding beauty, perfect, complete,
without spot or stain, a paragon.
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The above gquotaticn shows clearly how far Iicfole can o with his
pleasent choulce of words. i8S a mon who has an enormouus wealth
of vocabulary he is capable of arawine varied word pictures
which are quite realistic and true. His descriptiovn of Ndlebe
leaves nothine more to be desired:
Mchlankana wa bibeul yena e le nyafu-nyafu, obu-obuhadi e
dihileng ditsebe, e rephisitsens melowno, ditsebe di le
kgolohadi ho feta tekanyc, di le waheha, di k.akeleditse
woya, re ka re, diteba; nahlo a le moukeuikedi, a tletse
bolotsana le bohlaba-phive..... moriri ¢ le aikgobe o
entse wanyetse & thibasellan, ka mshlong le ka mmorav...
mehlare e hohometse, e le diphobe, seledu se xgopametse
hodimOes. sos. mmomo e ie mwenotvhadl, maoso e le metjwebebe
e dipharu..... waocto e le ditlhotse fecela tse naunga hohle
diretheng, esita le ka har'a bohgto.43)
Mofolo did not shun the use of ideophones if in his mind these
ideophones could convey his mezning clearly. Scme of his
idecophones are charsea with emctiovnal significance. Exgressing
the emutional reaction of Nandi when she was re-united with
her scn’at Dingiswayc's place the writer used few but choicest
words:
Nandi ditsebe tsa yahawa, tsa theetsa, a akgela mahlo har'a
lefifi ho twtima ya buang...... Nandi a re jaa, jaa, ka
ntswe le bohluko, a ba & wa fabshe o re tsii.4)
In another emctionally charged situwtion, when Tjhaka had saved

a girl from the devouring hyena, the girl cave a far more

43) P. 53. The second youngnzn seemed Flabby with drooping ears
and a loose mouth. His ears were the largest ever

seen; they were like caves tou receive wind, or rather
tidings. His eyes were watery, full of deceit and treachery.
His hair was curled, flappin, ever his eyes and down his neck.
He had high cheek bones and hollow cheeks and a protruding
lower jaw..... His shins were long and his feet thin and
Sinewy...... the skin on his feet was parched and chaps
covered his heels and even the soles of his feet.

44) . 46, Nandi pricked up her ears, listeneu attentively and
then looked piercingly through the darkness to see
him that spcke. Hysterically she gave a sharp
piercing cry, fell down and swooned.
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ding cry when she realised that she had escaped death;

and that she would again experience the happiness and blessing

of life.

fitting terms and crystallizes the meaning by means of a small

idevophonic word

girls

Mofulo describes the reaction of this girl in more

Wtla® which exposse the inner feelings of the

Kelello kavfela jwale ya boya, tsenene ya lefu le bohloko

ba yona ya feta; kganyg, monono, le monate wa bophelo

tsa

boela tsa hlaha; a re tla, tla, tla, a imamarela ka

T jhaka a mo hlwa hodimo, a mv aka, a etsa ntho di le ngata.

In all these quotations the writer employed ideophones because

Oof thelr approupriateness to the total effect which he wants to

express,

Mofolo®s bovks are littered with idiomatic sayings and

expressions which make his language precise and accurate. The

following idiomatic expressions need no comments, they speak

for themselvess

i. Lefung lena la morena wa hae a iphumana e le ya setseng
potong, tsaeng la mokopt jwane,
ii. Ya nyetseng a hopole mosadi le bana, ebe moo a seng a
di bona matswele,
iii, Kgoba matshwafo re lebelle feela.
iv. Ke a bona tjotjo e hlomile sesela.
Vo Isanusi ke motswalle wa hae wa hloho ya khomo.ué)
45y P.27., Her senses now came back to her., The sting of
death and the terror of it were past she ex-
perienced again the joy of life, the blessing and
happiness of being alive, She said tla, tla, tla,
and clung to Tjhaka and jumped on him and kissed
him again and again.
he) 1. As a result of the death of his chief, Tjhaka found
himself desolate and bereaved of the one whom he
trusted and under whom he had taken refuge.
ii, The married one would remember the wife and children
and then run away.
1ii, Take courage and let us merely watch.
ive, I see that they have regained self confidence.
Ve Isanusi 1s his bosom friend.

L5)
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Mofolo's writing is further embellished by the frequent

use of figures of speech. He employs them not to tickle the

ears of his listeners, or to display his own skill, but only

to bring his meaning home more effectively. The following

figures of speech can be traced from his works:

Hyperbole:

Alfred sefahlechong seo se ka pele ho yena a bona didaemane
tse ngata, tse hlwekileng, tse fetang tsa Kimberley ka
bongata, le ka ho hlweka, le ka kganya. Sefahlehong sena
sa moradi wa Sebaka se ka pele ho yena a bona gauda €
hlwekileng, © tshekilweng hantle, e fetang hole-hole

digauda kaofela tsa mekoti ya Johannesburg.47)

Palo ya bahlabani ba hao e lekgatheng la ho feta dinaledi

tseo o di bonang lehodimong ka bongata.48)
Similes:
i. Isanusi a dula hodim'a lebitla jwale ka kgoho e fuameng.

ii. Letsoho la hae le ne le hlohlona Jwale ka meno a

ntja ea setsomi.

iii. Kganare ¢ ne ¢ mo Ja ka hare, ¢ mo harola jwale ka

pere e Jjewang ke papisi.

iv. Ngwana o0 nka mekgwa, dipuo ho ya mo hodisitseng jwale

ka ngwana wa 1ekgala.49>
NMe taphor:
i, Fekisi € ne ¢ 1& modisa, ¢ le motjodi wa schbele,
47)

48)

49)1.
ii.
iii.

iv,

P.349., On the face that was in front of him, Alfred saw

diamonds which were numerous and more sparkling than
any that are found in Kimberley. On this face of
the daughter of Mr. Sebaka he saw gold which was
crystal clear and speciaelly selected, and which
surpasses by far the gold which is found in all the
mines in Johannesburg.

P,116. The number of your warriors will soon be greater

than the multitudinous stars you see in the heavens.

Iganusi sat on top of the grave like a brooding hen.
His hand was itching like the teecth of a hunting dog.
A great fire was consuming him inside, devouring him
like a horse which i1s afflicted with bots.

A child, like a little crab, imitates the way its
guardian bechaves and speaks.
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ii. Tjhaka ke ledinyane la tau, ke mootlwana wa sebata,

ke tawana e ntiha.

iii. Aria ke nonyana ya seqhala-maraba, ke hlapi ya se-hana

50)

ho tshwaswa, se-kwenya dilope.
Symbolism.

In both ®Moeti Wa Botjhabela” and "Pitseng”, the writer
uses the symbolism of darkness and light, symbvlising thereby the
primitive past of paganism and the approaching light of
Christianity respectively.

Wa Pitseng ya ntseng a le lefifing o na a le lekgatheng

la ho tjhabelwa ke lesedi, hobane bosiu bo se bo le
51)

lekgatheng la ho sa.
Euphemism,
fiofolo uses euphemisms out of politeness. He describes
some ugly situations in pleasant-sounding words, as may be seen
from the following quoutations:
i. Tjhaka 0 ne a ikgethetse barwetsana ba batle......
a nna a ya hov bona, a kgola tjhakatsa ya botjha ba
bona, mne ere mohla ba wang matswele, ha ho thwe ke
kgaba le ileng, a ba fetisetse ho matona a hae.
ii. Nandi a ya ho Senzangakhona a se a holetswe.
iii. Lebonenyana la bophelo ba hae la tima.
iv, Tjhaka a fihla ha Dingiswayo moo lerumo le

tlohang boroko.

50) 1. Feklsi was a herdboy and a good one indeed.

ii. Tjhaka 1s a lion's whelp, he is a wild beast cub;
he 1s a new little whelp.

1i1. Aria is a bird that scatters all traps; she is a fish
that refuses to be caught, the swallower of fishing hooks,

51)P.20.The inhabitant of Pitseng who was still in darkness
was about to see light because the night was about
giving place to the day.

52) 1. Tjhaka chose for himself the most beautiful young
women .....he visited them often and plucked the
flower of their youth, and when their breasts had
fallen, it was said that their bloom lad gone, and
he passed them on to his counsellors.

11. Nandi went to Senzangakhona®s place already pregnants
iii. The brief candle of her life went out.

iv. Tjhaka arrived at Dingiswayo®s place where the spear
becomes red with the blood of the foe.



Dialogue.

In "Pitsene'" und in "Tjhaka", the reader is introuuced to a
cleverly controelled dialogue that aliuost reveals the exact tones
of wvoices of Liofolo's characters. Prom their talks the following
character traits cowe out distincily: Dolohin Nkokoto is the
Lot eleguent and the wost proud; arisa Sebaka is polite in
gspeech and respcctful but does nct yield; aAria's wobther's
anxiety about the future relations of her cuughiter with slfred
Phakwe comes out clearly from her reuarks; Linganisc Diniso is
never scrious, Goes things for the fun of it; lMajwzle is sincere
thoueh naive; Tjhaka is awbitious as well s malicious; Isaunusil
is wily and can reazd the thoughtse ovf others; Dingiswayo is
cautious and has insight into the character of other pcople.
Thus the reader gains throush this dialogue the exciting exype-—
rience oI seeineg the personalities of the characters mirrored
in their speeches. Mofolo is endowed by nature with « genius

for style.
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CHAPTER VII.

" An PBvaluation of Mofolo as a Writer.

A knowledge of Mofolo's personal 1life which forms part of
the introduction to this dissertation helps us to understand
him as a writer; and to realise that two different lines of
influence have determined the character of his works. On the
one hand there are those influences.which come to him through
hié direct contact with the missionaries at Morija, and through
his theological studies which led to a thorough knowledge of
the Bible from which he quotes freely and copiously in his
second book, "Pitseng'. On the other hand, his more intimate
and profound knowledge of African life and thought, his history,
his customs and his beliefs, made him turn to the dim past
where he unearthed the little incident in the life of the Zulu
king, the sin of Nandi and Senzangakhona, which had fascinating
complicationéylurking in it. This he pursued and magnificently
built a logical sequence of events and a gradual development
of personality out of it.

Mofolo was essentially a man of his time, and was completely
at one with his age. Endowed with a passionately earnest
nature, he was undoubtedly one of the gréatest moral forces
of his age. He wrote at a time when Christianity was new in
this part of the world. The different attitudes and interests
which were prevalent at the time these novels were written,
made Christianity topical. To write about reliéion especailly
Christianity in those days, was the height of achievement.

Its influence is apparent in his writing and thinking in his
first two books. When he wrote them, moral considerations

were always;uppermost in his mind. He was a siudent of

theology and a passionately religious man, who wrote these

books from the depth of his religious experiences and convictions.

This explains the reason why there are strong didactic tendencies
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in his earlier works. The author's aim was not only to depict
and, by depicting to amuse; he took his work seriously, and
knowing the moral standard of his péople and time, he sought

also to correct and teach:

Mofolo is a soul by nature, Christian, and sees in every
11)

crisis the clash of good and evil.

There is, therefore, this distinct ethical purpose in his
earlief works. His tone and manner are those of the pulpit.

He teaches lessons of virtue and at the same time makes himself
a delight of his readers. He appeals to the religious conceptions
and feelings of his audience; the conceptions and feelings which
are also predominent in himself. This shows that predisposition
to certain kinds of emotional experiences plays a part in, and
influences the writer. He was more and more concerned with

the problem of salvation and the first two of his works are
attempts to grapple with this problem and to find a solution

to it. These are novels of contemporary social, religious and
domestic‘life, the interest of which depends upon the doings

of people in a familiar setting. The world of his works is

not the world of roménce, but of contemporary Lesotho with her
types, manners, foibles, affections etc. In this way, Mofolo
initiated a fresh movement towards a modern novel of characters
and manners.

Mofolo is the only man in our literature who has ever
succeeded in writing a prose allegory and in filling it through-
out, without any sacrifice of the symbolism, with the abesorbing
interest of a real human story. He cbnfronted his reading
public with this imaginative writing which involved the full
personality of the author and laid him open to the gaze of the
reader; and committed him to a confession of what he is and
what he aspires to be. This marvellously effective use of

fiction as allegory was something new and exciting. Despite

11) Henry Newbolt, Introduction to "Tjhaka"'s Translation. P.xii.
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its simplicity of subject matter it was so fresh in character

and interest that it scored an . instant and sensational success.

Mofolo was not content with literature based purely on individual

experience. He looked for an all-embracing vision which should

encompass all things in heaven and earth. He touched the

three dimensional planes of relationships: the plane of

relationship between an individual and his fellow human beings;

- the plane of relationship between man and nature; and the plane

of relationship between man and his creator. This is the

master image of human relationship we find in the earlier works

of Mofolo. To interpret this image he resorted to allegory

and symbolism. ILight and love are the corner stones of this
symbolism. Light represented the coming of Christianity, which

came to replace the old pagan religion. Love symbolised the

relationship between Christ and the Church or the faithful; and

is a common and basic factor of all good relationships such as

marriage. Both concepts were invested with a luminous

guality which linked them together in his imagination. Both

brought about enlightenment and enlightenment was the Watchwbrd

of his age.

Mofolo's books are adorned with proverbial and idiomatic
expressions as well as ideophones. The essential gquality of
his style is precision. He never attempted to pursue elegance,
and was never conscious of the shape and structure of his
sentences. His real concern has always been to convey his
meaning clearly and well. His writings are littered with
figures of speech which have the effect of crystallising the
meaning. His enormous wealth of vocabulary plus the necessary
skill of adding more meaning to the words by reduplicating their
stems 1s another remarkable feature of his writing. Fewer
writers, no matter what their training and accomplishments,
have in fact never shown a keener sense of the right word and

a pleasing style of phraseology. His habit of exaggerating
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penultimate length has the effect of charging words with
emotional significance. His way of repeating words is never
tidious or monotonous but has always a pleasent effect of
deepening the intended meaning or sense. In his mastery of
vivid deseriptions and a pleasing choice of words, Mofolo is
unrivalled.

In his later work, Mofolo is inspired by issues, experiences
and observations which are different from those we came across
in his earlier books. He does not write as an observer but as
a creator of fietitious life. Perhaps it will be interesting
and stimulating to note that of all the Basotho writers, Mofolo
was the first to write on imagined occurrences; on things that
were never present physically until his fertile imagination
presented them in fictitious events and characters. He wrote
fiction and made us behave towards it as though it were an
actual oceurrence in the lives of certain people at certain
times. It is Mofolo who introduced creative novel-writing
into Southern Sotho literature. He rose above the plane of
story-telling of the early and the New Basotho writers. His
wonderful imagination gave him a place almost by’himself in
unimaginative age. He had a gift of creating and imparting
life to his creations. He appealed to the imagination of his
readers by landing them in strange countries and making them
see visions of the unknown world. Fekisi carried them across
the seas. Alfred Phakwe and Aria Sebaka transportgd them to -
a utopian.world of bliss and happiness. Isanusi gave them a
peep into the world of spirits, and made them change their ideas
and convictions about death.

Mofolo also wrote as a typical African versed in African
culture and tradition. He had the power of weaving tragedy
out of home-spun materials, materiale which are taken from the
life and history of an African king; materials taken from the

beliefs and customs of the African people themselves. He knew
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the folklore of his people. He could narrate the stories of
the legendary heroes such as fenkatana; he could tell very
adequately the fabulous story of Kgodumo-dumo; he could compose
and sing the praises of man and animals.

In his later work Mofolo no longer restricts action to
purely human agencies. He makes use of the supernatural
elements commonly believed by the African people: portents
£i1l the atmosphere; spirits rise from their graves and take keen
interest in the welfare of their relations; snakes assume human
characteristics and act as messengers of good and evil from
the ancestral world; witches and magicians, with their magical
performances, control and dominate African life. By this work
Mofolo has clearly demonstrated the fact that imagined life is
clearer than reality; and by so doing he has put to shame the
pride of documentary history found in some of our literature
books. He gives a picture of common life enlivens it with
humour and sweetens it with pathos. He crowds this picture
with real portraits, not only of individuals known to the world
or to the author, but of created personages impregnated with
traits of human character. All these creations add to Mofolo's
genius as a writer and, of all his works, "Tjhaka" is the book
which represents his genius best. With Mofolo créative
writing, imagination and conflict are a 'sine qgua non” of
fiction.

In his last work Mofolo shows maturity. From the novels
of contemporary, social, religious and domestic life, to the
tale that seeks to give both a sense of terror and a sense of
the past, Mofolo makes a staritling transition. He now gives
shape and form to his attitude towards life and evaluates life
by means of the actions, thoughts and expressions of his characters.
He resorts to the gradual unfolding of the inner man; and he
possesses the secret of making even his historical characters

vital and human. His Senzangakhona, Nandi, Tjhaka, Dingiswayo,
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Zwide, Dingana, Mhlangana etc. are fine pieces of imaginative
re~creation. He introduced qggfliot into his characters to

act as fuel to drive the fascinating events of his novels.

He had a unique power of dealing with other people's emotions
from the inside, and of making unfamiliar characters, such as
Isanusi, Ndlebe and Malunga, live rather than become catalogues
of qualities without reality and life. In them we see actual
men moving amid real scenes and taking part in various incidents.
His characterisation shows a remarkable development which must
be regarded as a stage in the evolution of the genuine novel in
our literature. When we consider imaginative writing, creative
energy, conflict and patient microscopic analysis of motive and
passion found in his last work we are compelled to conclude
that Mofolo still holds an undisputed, pre-eminent place in

Southern Sotho literature.
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