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During Ju ly of 2 0 0 3  Professor Barney Pityana advised his colleagues at the U nivers ity  o f South A frica (UNISA) 
th a t he had received an inv ita tion  from  the U nivers ity  o f M ississipp i to jo in  them  in a ce lebration of the fo rtie th  
anniversary of the c iv il rights leg islation in the United States and the ten th  anniversary of the dem ocratization 
of South Africa in 2 0 0 4 .

The m usic concept was im agined by legendary South A frican jazz player ‘B ra ’ Hugh Masekela and Prof M ichael 
Cheers of the U nivers ity  of M ississipp i ('O le M iss'). We were sad th a t both pulled ou t of the pro ject in its early 
stages.

Prof. Pityana tasked the UNISA Departm ent o f A rt History, Visual A rts and M usico logy to develop the p ro
posal. Them bela Vokwana was appointed to develop the cho ir perform ance proposal. G wenneth M ille r of th is  
departm ent proposed th a t a m u ltim ed ia  com ponent and a rt exh ib ition  be developed as pa rt of the event and 
along w ith  W endy Ross developed the concept to  becom e a co llabora tive  pro ject. George King and Them bela 
Vokwana were instrum enta l in develop ing the idea of the in te rna tiona l conference. Vokwana and M ille r penned 
the d ra fts th a t form ed the  core of the event. These d ra fts were then elaborated on and fina lized by com m ittees 
under the guidance of Prof. M andla M akhanya, Executive Dean of Hum an Sciences, appoin ted by Prof. Pityana, 
to  be the o ffic ia l coord ina to r o f the U N ISA-M ississipp i Project.

S toryte lle r 'Gcina M hlope provided the lin k  to  oral trad ition  in both cu ltures

The cu ltu ra l events fo r Journey to  Freedom were managed by Prof. Zodwa Motsa and adm in istered by George 
King. I

We thank them  a ll fo r the m any hours of w ork they devoted to  th is  pro ject



p r e f a  c e
The Journey to Freedom  is at once a fasc ina ting  enterprise and a 
unique a rticu la tion  of the South African aparthe id  experience, the 
daw n ing  of dem ocracy and the ongoing trans ition  to  new society. W hat 
makes th is  pub lica tion  so un ique -  even groundbreaking -  is both its 
genesis, and the richness of a rtis tic  expression th a t has con tribu ted  to 
its con ten t and form at.

The bring ing together of tw o  ins titu tions , the University o f the 
M ississipp i and the University of South Africa, to  celebrate and 
interrogate A m erica ’s fo rtie th  anniversary of independence and the 
passages of the C ivil R ights Act of 1 9 6 4  and South A frica ’s tenth  
year of dem ocracy respectively, offered up evidence of the ties tha t 
b ind, as w ell as the com m ona lity  of experience w h ich  is a condition  
of hum ankind, but w h ich  all too often goes unnoticed in the everyday 
insu la rity  of our own experiences.

M ost excitingly, the various journeys to  freedom  in th is  pub lica tion  
are reflected not only in the narrative, but also in the in te rd isc ip lina ry  
nature of the fo rm at, w h ich  excites the im agination  and captivates 
the senses in its richness, co lour and orig ina lity, lend ing credence to 
the aphorism  “ every p icture te lls  a s to ry ” . The lim ita tio n s  im posed by 
the w ritten  word are thus rendered redundant, a llow ing  for a more 
un inh ib ited  expression of experience. Each “ narra tive", be it a story, 
song, em broidery, tapestry or the d ig ita l arts, is accorded equal d ign ity  
and status and in so doing, the hum an righ t to freedom  of expression 
is upheld and celebrated. Every voice is heard.

The conference papers offer a fascinating, som etim es de ligh tfu l, 
som etim es po ignant ins igh t in to  the life experiences and the cu ltu res of 
th e ir authors. K ilts , d rum s a n d  ancestors: S co ttish  Troops, Sekhwetshe  
and  Turupa, by M ogom m e A lpheus Masoga reveals the fundam enta l 
connection and role of m usic and m usical expression (in th is  case the 
Turupa) in every facet o f A frican life, and through it, the ass im ila tion  of



life experiences, inc lud ing  cross-cu ltura l experiences, 
in to the h istory and cu ltu re  o f an ind iv idua l, a fam ily  
and a com m unity. As such it offers an absorbing 
expression and view  of the d icho tom ies of aparthe id  
South Africa and the ensuing struggle in a m anner 
th a t is en te rta in ing  yet im m ensely d ign ified . In the 
w ords of the author, “ The Turupa" is about “ power 
and d ig n ity " in a society w h ich  was sadly bereft of 
both.

Raymond S u ttne r’s Dem ocracy: Is i t  a ll doom  and  
gloom ?  deals w ith  the persistent yet seem ingly 
unfounded belie f th a t dem ocracy in post-aparthe id  
South A frica is endangered -  specifica lly  because of 
a lack o f a strong opposition  to  the ANC. Suttner 
speaks of a dogm atic  adherence to  a particu la r 
understand ing of dem ocracy th a t excludes the 
strong hum an rights o rien ta tion  of the laws w h ich  
fram e our dem ocracy and the space th a t is provided 
in the public  sphere to  express a d ivers ity  of op in ions 
and challenge governm ent in itia tives. In im posing 
preconceived notions of libera tion  m ovem ents ’ 
evo lu tion to po litica l parties in new ly form ed 
dem ocracies, the tem p ta tion  is to  assume a tendency 
tow ards au tho rita rian ism  and u ltim ate ly, au tocratic  
rule th a t is antagon istic  to  dem ocra tic  rule -  and 
yet it was these libera tion  struggles w h ich  secured 
dem ocracy fo llo w in g  on years of undem ocra tic  rule.

In R e-im ag in ing  com m u n ity : The Unisa co m m u n ity  
psychology experience, the authors Puleng 
Segalo, D Johan Kruger, Eduard Fourie and M artin  
Terre B lanche d iscuss the in itia lly  unproductive  
developm ent of com m un ity  psychology under 
aparthe id  and the ensuing innovation in com m unity  
psychology heralded by dem ocracy in 1 9 9 4 . The

authors speak of the im po rtan t role of com m unity  
psychology in social justice  and reconcilia tion  as 
evidenced in the ir pa rtic ipa tion  in the Truth and 
R econciliation Com m ission. Academ ic scholarsh ip  
and undergraduate tra in ing  has also thrived post 
1 9 9 4  and we find  evidence of th is  in the s ign ifican t 
increase in loca lly  authored text books w h ich  
reflect a more African understanding of psychology, 
inc lud ing  the ind iv idua l and co llective agencies th a t 
characterize m odern South African com m unities. 
The exposition of the three “ destina tions” (m odules) 
along the journey provides evidence of enthusiasm  
and an openness to  explore a sense of our African 
iden tities  both in a personal and com m unal sense.

The stories provide an in fo rm ative  and com pe lling  
snapshot of life under aparthe id . They bring to  the 
fore the pathos, the id iosyncrasies and the con tra 
d ic tions th a t characterise South A frican society and 
th a t have form ed and influenced our sense of self, 
our sense of being and belonging, and our sense of 
nationhood. As such the authors in a sense, lay th e m 
selves bare, o ffering to  us the reader, th e ir thoughts, 
feelings and em otions in a w ay th a t touches and 
awakens, even as is fac ilita tes  understand ing and 
reconcilia tion .

The Journey to Freedom  is a pub lica tion  of w h ich  we 
can be ju s tifia b ly  proud. In provid ing  an in te llectua l 
space fo r the diverse expression of life experiences 
under aparthe id  and beyond, th is  pub lica tion  offer 
the oppo rtun ity  fo r South A fricans of all cu ltures 
to  te ll th e ir stories and share th e ir insights w ith o u t 
rancour and in a m anner th a t in form s and engages, 
th a t is ca thartic , reconcilia to ry  and em pow ering, and 
th a t fac ilita tes  the renaissance of a new identity.

by Barney Pityana
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i n t r o d u c t i o n
The d ism an tling  of the aparthe id  system and its 
replacem ent by the creation of fo rm al dem ocra tic  
soc io -po litica l s tructures is cause fo r ce lebration. 
South Africa had a peaceful trans ition  to dem ocracy 
th a t is w ide ly  regarded as an option  fo r such 
trans itions globally. South A frica ’s constitu tion  is 
praised by dem ocracies everywhere as is its v ib ran t 
representational dem ocra tic  m u lti-p a rty  po litica l 
system .

South Africa has laws to  address the inequa lities of 
the past and to  a ffirm  those w ho  were h is to rica lly  
disadvantaged by the  aparthe id  system . Furtherm ore, 
it has a stable, g row ing  economy, and po litic ians 
w ho are m aking th e ir m ark in both the African 
and in te rnationa l po litica l arenas. Reconcilia tion is 
seen as a constan t process w h ich  requires constant 
co m m itm e n t and reassessment of the prob lem s th a t 
con tinue  to  dog the  country.

In many ways, South A frica ’s curren t non-v io len t 
struggle against racism m irrors th a t of A frican 
Am ericans in the Am erican South in the 1 960s . 
M ississ ipp i, th rough its h is to ry  w ith  com parable  
incidents to South A frica ’s own aparthe id  past, 
fo rm s an ideal space fo r com parative  stud ies and 
co llabora tive  efforts. Forty years in to  th e ir Civil 
R ights Acts, M ississipp i has m uch to  say about 
its experience of con fronting  race and segregation,

issues th a t continue to  troub le  the South Africa of 
2 0 0 7 . There is a d ia logue th a t has begun, hurdles 
th a t m ust be circum vented or crossed and decisions 
to be m ade on these paralle l journeys tow ards peace 
and reconcilia tion .

During October 2 0 0 3  Gwen M ille r and Them bela 
Vokwane accepted an inv ita tion  from  Professor 
M ichael Cheers and Dr Susan Glisson of the 
U nivers ity  of M ississipp i to  be observers in the 
F irs t In te rn a tio n a l C onference on Race: Racia l 
R econc ilia tion  hosted by the W illiam  W in te r Institu te  
fo r Racial Reconcilia tion, University o f M ississipp i. A 
h igh ligh t was the w orkshop on non-v io len t action and 
the keynote address by Reverend Dr James M Lawson, 
a key A frican Am erican figure in desegregating the 
Am erican South. Reverend Lawson, w ho  studied 
under M ahatm a Gandhi a fter resisting the d ra ft in the 
Korean W ar and returned to the US a fter Rosa Parks 
fam ously refused to  give up her bus seat in 1 9 5 5 . 
Shortly a fter th a t he began to w ork  as a stra teg ist for 
M artin  Luther King, w ho  became his close friend and 
com rade. Lawson worked tire less ly fo r the African 
Am erican Civil R ights M ovem ent, co -o rd ina ting  the 
1961  Freedom Ride and the  1 9 6 6  M eredith  March 
in M ississ ipp i. The M ississ ipp i conference also 
presented the UNISA delegation w ith  the opportun ity  
to  meet Dr James M ered ith , the firs t b lack person to 
study at the U niversity of M ississipp i.

xi



The UN ISA-M ississipp i pro ject constitu tes a m ilestone 
in the h istory of the new ly merged departm ents o f A rt 
History, Visual Arts and M usicology at UNISA. It marks 
a co llaborative e ffort th a t cem ents the  re la tionsh ip  
between the sections of the  departm ent on an 
academ ic level and also through outreach activ ities  
(such as the em bro idery pro ject invo lv ing  the sew ing 
groups Boitum elo  and Intutuko, and M elodia UNISA 
Chorale) enta iled in the larger pro ject. The focus on 
m usic and visual arts as ‘too ls ’ w ith  w h ich  people 
negotiate and tell th e ir h istories holds a special 
place in the academ ic sphere of UNISA and also in 
the h istory of South A frica. It charts the path tha t 
has been taken by o rd inary South A fricans to  move 
tow ards reconcilia tion and peace in the  a fterm ath  of 
the landm ark 1 9 9 4  e lections. Through focus on the 
everyday and ind iv idua l narra tives, th is  pro ject opens 
up an in te llectua l space through w h ich  w e can gain 
illu m in a tin g  insights in to the ways a rtis tic  ind iv idua l 
and co llective expressions in general co n trib u te  to 
the p ro jec t of m em ory, (re )m aking of h istory and

expressing traum a  w h ile  also seeking routes tow ards 
healing, em pow erm ent and nation bu ild ing .

Journey to Freedom  is about aparthe id  and its fo rm a l 
ending, bu t it is also about reconc ilia tion . It te lls  
of the  res ilience o f the  hum an sp ir it to  overcom e 
a troc ities .

Celebrating South A frica ’s tenth  anniversary of 
independence and Am erica 's fo rtie th  anniversary 
of the passage of the Civil R ights A ct o f 1 9 6 4 , th is  
pro ject showed how s to ry te lling  and song, embroidery, 
tapestry and d ig ita l arts -  in com b ina tion  w ith  a 
co m m itm e n t to academ ic freedom  -  can become 
universal tools to  collapse the w a lls  of racial and 
po litica l divis iveness. Such tools can bu ild  bridges 
tow ards reconcilia tion  -  both in and across America 
and South Africa.

The Journey to Freedom  speaks of a tra n s -A tla n tic  
experience in its com b ina tion  of songs and story.

; A r r n w
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The pro ject shared the richness of the cross-cu ltura l 
m usic genres of gospel and spirituals from Mississippi 
and the South African choral tradition rendered by 
the M elodia UNISA Chorale.

Journey to Freedom ’s concept of the thread that binds 
us together is as centra l in the physical em broideries 
as in the d ig ita lly  an im ated em broideries.

UNISA’s departm ent of A rt History, Visual Arts 
and M usicology extended the concept to include 
South A frican em bro ideries from  the B o itum elo  
and In tu thuko  Sewing Groups de ta iling  the them e 
of the songs. These were d ig ita lized , an im ated and 
projected onto a screen above the perform ers to 
contextua lize the m usic. The in te rd isc ip lina ry  m u lti- 
m edia nature o f the pro ject was ground-breaking in 
the way it transla ted c lo th  w ork in to  d ig ita l images.

Central to the pro ject was the concept of the working 
together of a rtis ts  w ith  d iffe rent backgrounds, 
d iffe rent racial groups, d iffe rent educationa l levels 
and d iffe rent po ints of reference. The dynam ic  of a 
group pro ject was respected, w ith  d iscussions and 
open debates enrich ing  and c ritica lly  enhancing the 
process. W hile  the bu lk of pa rtic ipan ts  were wom en, 
there were also five men in th is  m u ltim ed ia  pro ject.

‘W orking toge the r’ was un fo rtuna te ly  a concept 
th a t never m ateria lized. UNISA ended up dealing 
w ith  the pro ject on its own, but a ttem pted  to  reflect 
the parallel histories of the struggle for freedom, 
reconciliation and social transformation in South

Africa and the US, pa rticu la rly  the issues of freedom 
of the Am erican South.

The fo llo w in g  events constitu te  the in itia l program of 
the Journey to Freedom  project:

• An In ternationa l in te rd isc ip lina ry  conference 
and pub lic  lectures at UNISA in Pretoria 
du ring  8 -9  July 2 0 0 4 , called C elebra ting  
a n d  In te rroga ting  Freedoms.

• The Journey to Freedom  -  m usical perfor
m ance incorpora ting  the m u ltim ed ia  project 
(em bro idery and d ig ita l a rt), 9 -1 0  July 
2 0 0 4 .

• A rt Exh ib ition at the UNISA A rt G allery in 
Pretoria, Ju ly and August 2 0 0 4 , title d  UNISA  
re fle c ts  on its  co lle c tio n  o f  res is tance  a rt.

Outcom es th a t were realized:

• An in te rnationa l conference

• Book of event

• Curated a rt exh ib ition

• Concert tour w ith  m u ltim ed ia  pro jections

• W all hangings (South A frican em broideries 
and A frican-A m erican qu ilts )

• Bags at the conference

• Em pow erm ent of people at grassroots level

• Docum entary video show casing the genesis 
and cu lm in a tion  of the entire  pro ject inc lud ing  
CD recordings of the choirs

• N ational and in ternationa l exposure of the 
pro ject
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Conference concept documentation
Celebrating & Interrogating Freedoms: South African 

Democracy & US Civil Rights

The University of South Africa held the first Inter
national inter-disciplinary conference in Pretoria in 
July 2004. In early calls for proposals, the confer
ence was conceptualized as follows:

As South A frica celebrates its tenth  year of dem ocracy 
and the United States of Am erica celebrates its fo rtie th  
anniversary o f the passage of the C ivil R ights Act of 
1 9 6 4 , the conference organisers invites interested 
academ ics and hum an rights activ is ts  to  partic ipa te  
in an in te rd isc ip lina ry  conference fram ed by the broad 
them e of in terrogating  freedom s. The conference is to 
be focussed on these three sub-them es.

[Re-] imagining our social world: in v iting  papers on 
the possib ilities and lim its  of the constitu tiona l im ag i
nation; o ther po litica l/lega l issues. Convener: M r PFG 
M tim ku lu , Politica l Science (UNISA)

South A frica ’s constitu tiona l dem ocracy is prem ised, 
in ter alia , on the  righ t o f ind iv idua ls  and co m m u n i
ties to  re-invent th e ir identities, to  im agine new social 
worlds, and to  partic ipa te  in the  pub lic  contesta tion 
of a lte rnative  po litica l im ag inations. Th is is in stark 
contrast to  the aparthe id  state, where social id e n ti
ties were legally im posed, where ind iv idua ls  were not 
a llowed to  transcend the s tric tures of rigid c lassifica 
tions, and where the space fo r po litica l action was 
severely restricted.

We invite  papers dealing w ith  the fo llow ing , and 
related, them es:
• the creation, th rough po litica l action, of pub lic  

spaces in w h ich  d iffe rent identities can flo u r
ish, and in w h ich  con flic ting  social vis ions 
and im aginations can coexist and contend 
w ith  one another

• the poss ib ilities  and lim its  o f constitu tiona l 
d iscourse in securing such a p lu ra lity  of 
v is ions and identities

• (re )-v is ion ing  the w orld  th rough art, by d is
rup ting  and re th ink ing  identities

Patterns of inequality: in v iting  papers on com m unity  
them es, the m argins of society, figh ters fo r p a rticu 
lar rights, the homeless and the labour m ovem ent. 
Convener: Professor JSS Shole, A frican Languages 
(UNISA)

The year 2 0 0 4  m arks ten years o f fo rm al dem oc
racy in South A frica. This, along w ith  the d ism an tling  
of the fo rm a l aparthe id  system and its replacem ent 
by the creation of fo rm a l dem ocra tic  soc io -po litica l 
s tructures, is in itse lf cause fo r ce lebration. We had a 
peaceful trans ition  to  democracy. We have a cons titu 
tion  in place, a v ib ran t representationa l-dem ocratic  
m u lti-p a rty  po litica l system th a t m irrors the best 
po litica l systems in the w orld  as w e ll as leg islation to 
address the inequa lities o f the past and a ffirm  those 
h is to rica lly  d isadvantaged by the aparthe id  system . 
We also have a stable, g row ing economy.
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However, poverty levels have increased, along w ith  
unem ploym ent and inequality ; the la tte r m ost m ark
edly am ong the previously d isadvantaged. We have 
high levels of crim e. A larm ingly, crim es and d is 
c rim ina tion  against wom en and ch ild ren seem to  be 
ram pant. And we have a g row ing HIV/AIDS problem . 
Finally, po litica l corruption  at a ll levels seems to  be 
rife.

The tit le  Narratives o f Freedom is intended to  cap
ture  the  rich tapestry o f stories we weave around 
w ha t it means to  be hum an and free w ith in  a dem o
cra tic  society. ‘Narratives’ should be interpreted in its 
broadest app lica tion  to  include perform ance. Papers 
or perform ances may look back to an era of slav
ery and oppression or fo rw ard  to a possible fu ture  
o f a true African renaissance. Possible top ics could 
include:

Thus, fo r th is  sub-them e, we seek to  com e to some 
seriously considered conclusions about where we are 
and w ha t we s till need to  do, a fter a decade of fo rm al 

democracy.

Revising conventional notions of na tiona lity  
and the co lon ia l sub ject 
R eth inking im peria lism

Narratives of Freedom: in v iting  papers 
on lite ra ture , art, m usic, theology, and 
history. Convener Dr M Lephalala, 

English (UNISA). Overall p ro ject co 
o rd ina tor Professor Zodwa Motsa, 
English (UNISA).

C om peting discourses around g lobalization 
Narratives o f slavery and freedom 
Song (e.g. Jazz) as a form  of freedom  expres
sion
Nationality, e thn ic ity  and hyb rid ity  
L ife -w riting  o r w riting /pe rfo rm ing  the self 
D ialogues /  trans la tions of freedom  
Producing na tiona lities / narra tions of nation 
Politica l in terventions /  negotiation freedom s 
The h istorica l im ag ination  in A frican /A frican- 
Am erican w riting .

The conference organizers do not w ish  to  suggest 
th a t these three them es are d iscrete  en tities and 
encourage papers w h ich  b lu r the borderlines 
between the three subsections and w h ich  have 
an in te rd isc ip lina ry  focus.



The conference succeeded in bringing together 
participants from diverse disciplines. The paper focused 

broadly on issues of nationality and re-thinking of 
identities in a new South Africa dispensation.

What follows is a selection of extracts from the 
conference presentations.





Kilts, drums and ancestors:
Scottish Troops, Sekhwetshe and Turupa

Mogomme Alpheus Masoga

I should, perhaps, begin by exp la in ing  to the reader the 
background to th is  study. In m y early ch ildhood in the 
village of Ga-Ramotse, I was privileged to  grow  up under 

the gu id ing  influence of m y m aternal great-grandfather, 
K hathu thu  Johannes N th ite . W hen I was six years o ld, he 

was already about seventy-five. A t ten, I was ready to  herd 
sheep and goats, as was expected of all boys of th a t age in the 
com m unity . Th is responsib ility  was a m ark of m aturity, though 
my e ldest brothers had the h igher responsib ility  of herding 

cattle . I was born in to  a society in w h ich  m usic was lived and 
was an integral part of the com m un ity  experience.

M y own clan had a rich m usical background. I s till recall being 
in troduced to  basic esoteric know ledge and the sk ills  of hand ling  

oracu lar tab le ts; songs and dances were used during  the entire 
process of gathering  herbs and adm in is te ring  m edicines. Novices 

in healing and d iv in ing  also had to  use m usic, such as the c lapp ing  
of hancs, d rum m ing  and dancing, to  induce ancestral trances on a 

ily  basis. Songs such as ‘kha le l’nkanu, kha le l’nkanu, nkanu y ’baba 
b ’yi buzi nkanu ’ ( ‘ I am cry ing  fo r the healing horn, let m y ancestral 

sp irits  bring the  healing horn to  m e’) were repeatedly sung by the 
novices, led by th e ir seniors in the sangom a lodges (‘ iz indom ba ’). W ith  

drum s beating in the background, the novices danced and invoked the ir 
rits.

M y great-grandfa ther had a trum pe t th a t he played on ly on Saturdays. This 
tru m p e t became ari im po rtan t ins trum en t of pow er and recognition in the village,
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as w ell as a sym bol of acknow ledgem ent and respect 
th roughout the com m unity . All the m em bers of the 
village spoke h igh ly of my great-grandfa ther's  bravery 
and the fact tha t he had been courageous enough to 
face the ‘enem y’ in the war. My e lder brother and I 
used to fo llow  h im , m arching, c lapp ing  hands and 
cheering the rhy thm ic  m elodies tha t cam e from  the 
trum pet. W hile  p laying, our great-grandfather wou ld  
in terject com m ents such as: ‘ I was a so ld ier during 
the Second W orld War. I fought, and th is  trum pe t is 
a sign of v ic to ry  and honour bestowed on me after 
w inn ing  the w ar.’

My great-grandfa ther used the tru m p e t to  perform  
local m usic -  the m usic tha t the people around 
Ga-Ram otse understood and could iden tify  w ith . It 
should be m entioned in th is  fa m ily  context th a t my 
great-grandfa ther was on the council of e lders tha t 
advised both the King and the police officer (Kgosi 
ya M atebe le  a M m abo lepu), whose great place 
(m osha te ) is s ituated in M ajaneng, about fifteen 
kilom etres from  Ga-Ramotse. C om m unity  people 
from  Ga-Ram otse wou ld  tab le  issues of concern at 
the K ing’s great place. This means th a t my home 
was a m eeting place fo r the com m unity , and m ost 
perform ances w ou ld  be brought to  m y home in 
honour of the King.

As m em bers of the N th ite  fam ily, we were expected 
to  w elcom e com m un ity  people and show respect to 
everyone, w hatever th e ir status. The fa m ily  became 
a com m un ity  fam ily, and the com m un ity  became 
part of the fam ily. In m ost exchanges w ith  the 
elders of Ga-Ramotse, K hathu thu  never ceased to 
m ention his experiences as a so ld ier in the war. I 
became aware th a t he had been jo ined in the w ar

by his elder brother, M ogom m e A lpheus N th ite . They 
fought side by side, but M ogom m e did not return. It 
was my great-grandfather w ho cam e home to  narrate 
th e ir w ar experiences, never o m ittin g  any aspect of 
his own bravery. I have a lways tried to  understand 
how my great-grandfather was able to treasure 
his w ar experiences in Egypt, England, Ita ly and 
elsewhere, how he was accustom ed to W estern ways 
of understanding, and yet at the same tim e  managed 
to retain his ‘A frica n ity ’ . My great-grandfather w ou ld  
proudly announce th a t he understood sekgowa ('the  
w h ite  man and his way of do ing th ings ’) and brag 
to  his counterparts in the village, scorn ing them  for 
never having been in a he licopter or a warp lane. 
He w ou ld  make a big noise, m ix ing  his speech w ith  
A frikaans and English w ords to  make his po in t about 
the ignorance of certa in  village elders. He was well 
known fo r jok ing ly  addressing people as ja  jo u  k a ff ir !  
(yes, you k a ff ir !) ,  an expression used w ith o u t any ill 
in tent, at least in his case.

All the same, K hathu thu  d id not com prom ise the fact 
th a t he was an A frican, and lived the life of an A frican. 
This is better explained w ith  reference to the fo llow ing  
m atters: firs t, he a llowed and encouraged m y great
grandm other, M otla ts i N th ite  (nee Sekele) (see R 
Devisch 1 9 8 5 :5 0 ), to  practise as both a herbalist 
and a diviner-healer. M otla ts i was well known fo r her 
indigenous know ledge, healing sk ills  and m astery 
of m edic ina l p lants. She is best rem em bered as a 
healer of ch ild ren  (‘o be a alafa bana'), in particu la r 
of ‘m a lw ets i a phogw ana’ , litera lly, ‘head-related 
illnesses’ . Our house was fu ll of conta iners of 
m edic ina l powders and liqu ids intended fo r various 
healing practices. Th is m eant th a t the house had 
space and tim e fo r ancestry, bad im o . The corners
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of the mud w a lls  a t the entrance of the house had 
‘th ith ikw a n a ’ ( ‘M od im o wa fase ’) and ‘ lehw am a ’ (a 
sacrific ia l spot fo r the veneration of the ancestors - 
see Coplan 2 0 0 2 ). Furtherm ore, K hathuthu a llowed 
m usical perform ances in honour and praise of the 
ancestors (‘m m ino  wa m a lopo ’ , or 'bad im o m utsh ino  
wa m a lom bo ’ , d iv ine-hea ling  m usical perform ances 
by VhaVenda th a t connect us w ith  those th a t have 
departed into the sp iritua l dom ain , and have begun to 
func tion  as sp iritua l custodians of those w ho  are s till 
liv ing). And I s till recall instances when K hathuthu 
woke up before dawn and faced the east, w a itin g  for 
the sun to  rise. He w ou ld  then sp it to  the four corners 
of the earth (‘botlhaba, lebowa, borwa and bodike la ’ : 
east, north , south and west) and then go in to  his 
room to  s ta rt preparing h im se lf fo r the d ay ’s tasks.
I believe th a t he d id th is  every day as his m orning 
devotion to his ancestors.

K hathuthu ensured th a t his trum pe t perform ances 
found the ir own ‘ loca l’ space. He had no sense of 
confusion about the tw o  contexts w ith in  w h ich  he 
had to  live. The award of the tru m p e t had given 
K hathuthu a sense of power and authority . He fe lt 
strongly th a t he had been part of the w ar and th a t 
the v ic to ry  in it was very m uch his own. This sense 
of power and its space im pelled K hathu thu  to sh ift it 
to  his local com m unity . In tu rn , h is local com m un ity

became a v irtua l part of his w ar experience. I recall 
some instances when we, the young boys in the fam ily, 
were sent to Ga-Boloko (the Boloko fam ily ), renowned 
fo r th e ir beer brew ing, to  buy beer ( ‘sekala ’ , derived 
from  the English ‘scale’ in the sense of 'm easure '). We 
were instructed to wash ourselves before undertaking 
th is  task. K hathuthu used to  rem ark, ‘byala ke ba 
badim o ' (trad itiona lly , brewed beer belongs to  the 
ancestors).

On our return from  Ga-Boloko, we were welcom ed 
by songs and dances Ono ntsonkisa  kae ga ke 
le  m a labu labu?  M a labu labu , m a la b u la b u ! and 
B asadi ba m o ke b a lo i bah loka le m ekgolokwane, 
m m alo, m m alo, m m a lo  and M atom e ke lewalaw ala . 
Laughter and joyfu l shouts dom ina ted . W hile  
these perform ances were tak ing  place, my great
g randfa ther and those of his peers w ho had taken 
part in the w ar w ou ld  parade in the ir war-garb to 
convey th e ir bravery and im portance in the war. 
The rest of the  men s ittin g  around w ou ld  chat about 
th e ir baas  (boss, m aster) or m iesies  (m adam ) back 
in Pretoria, Tshwane ya M m am elod i. These intense 
and passionate d iscussions centred around power 
d ispositions w ith  w h ich  these local com m unities had 
to grapple  on a da ily  basis: m y baas en m y  ( ‘m y boss 
and I’) or m y m ies ies en ek  ( ‘m y m adam  and I’), 
they know in  th is  whole v illage th a t I do no t wear
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m aja ja  (less expensive c lo th ing , of poor 
qua lity ), ek is n ie  ‘n baarie  (I am not 
s tup id ), ek is n ie  ‘n moegoe (I am not 
stupid), ek is ‘n o u tie  (I am a hunk), kyk  
na d a a i topp ie  (look at th a t o ld m an); 
and the lis t continues.

These exam ples from  the  a u th o r’s own 
experience led h im  to  look more closely at 
o ther exam ples of ’W estern ’ m usic form s 
being transferred in to  a local context, w ith  
specific  reference to  the appropria tion  of m ilita ry  
band m usic by m igrant labourers. These types 
of m usical perform ance were com m only  known as 
tu rupa, m eaning a gathering  and group perform ance 
w ith  pa rticu la r rules. Turupa is an indigenous form  of 
the English word ‘troop ’ , and in its specific  m usical 
context is a te rm  fo r the  m usic of the troops (tha t 
is, a m ilita ry  band). In the year 1 9 2 2 , General Jan 
Sm uts, then Prime M in is te r o f South A frica, inspected 
a m ilita ry  parade (sa lu ting  the troops), accom panied 
by m usic during  a pub lic  cerem ony in Pretoria. This 
event was w itnessed by b lack South A fricans w ho  w en t 
on to  recreate the m usic of the  m ilita ry  band as an 
indigenous A frican m usical style in rural com m unities  
such as Ga-Ram otse and ne ighbouring  com m unities  
such as M ajaneng, Surum ane, M akapane, Lefatlheng, 
M arapyane, Kgom okgom o and Mogegelo.

known 
as tu rupa  

is the 
m anner in 

w h ich  indig- 
 ̂ enous A frican 
m usicians were 

able to  analyze and 
in terna lize the foreign 

m ilita ry  band m usic. I 
m yself perform ed in some 

of the tu rupas  in H am m ansk- 
^  raal when I was young. For th is  

paper, I investigated the m usic of three groups: 
Turupa ya N ta te  Nyuzi from  M ajaneng, Turupa ya 
N ta te  Ratlhagane from  M ajaneng and the  Sekam- 
paneng tu ru p a . In form al conversations were held 
w ith  the  m usicians, w h ile  video and tape recordings 
were made of th e ir perform ances.

The precise orig in  of tu rupa  perform ances is not 
docum ented. For th is  reason, the  oral inpu t provided 
by various m em bers o f tu ru p a , as well as m em bers of 

th e ir audiences in the local com m unity , are of crucia l 
im portance. M r Nyozi from  M ajaneng (aged 6 6 ) gave 
the fo llo w in g  account w hen in terv iew ed about the 
orig ins o f turupa-.

We were taugh t by our elders in the village th a t 
W ha t is of pa rticu la r in terest to  the  present w rite r C hristm as is an im po rtan t tim e  fo r the com m unity,
regarding the creation of the  m usical genre now were tau8 l1̂  ^ a t  we should be organized



and enterta in  our com m unity. W hen the tim e  fo r 
Christm as approached, we organized ourselves and 
practised our m ovem ents and songs. Our practices 
were usually in the evening, from  seven in the evening 
un til tw elve at n ight. Boys and g irls together: we 
d id not experience prob lem s as it is the case today 
when boys and g irls meet. Today there are problem s 
ranging from  AIDS/HIV, rapes, assaults, thugs at 
n igh t and so on. During our tim e  th is  was not the 
case. Part o f these preparations was to  look fo r a cow  
hide th a t was slaughtered fo r a m erry feast and not 
fo r a funeral. The funeral cow  hide wou ld  not give 
a sharp sound, as the occasion fo r its s laughtering 
was a m ourn ing one. This was d iffe ren t from  a m erry 
occasion when perform ances were joy fu l. Part of 
our practices w ou ld  enta il organizing ourselves into 
ranks and lines. We were to  m arch like soldiers, and 
the  line had to  showcase the  arm y m arshal officers, 
senior officers, the  flag  carriers, soldiers -  boys and 
g irls w ith  toy guns. S ilver flu tes were used by the 
leading arm y m arshals. Boys were expected to  w ear 
khaki c lo th ing , w h ile  g irls wore a redd ish-w h ite  
Scottish dress code. The perform ance was known as 
Sekhwetshe  (Scottish). W hite  Batas  (sports shoes 
th a t were usually w h ite  in co lour) were also worn. 
In the  m idd le , we wou ld  have the  nurses, teachers, 
doctors to  sym bolize ‘progress’ and advancem ent. We 
were not on ly s ing ing and d rum m ing  but had games 
fo r the e lderly and the ch ild ren. One of the  ch ild ren ’s 
games I can recall was w h a t w h ites called hoola- 
hoops: a sm all g irl tw ir lin g  a bicycle tyre around her 
w a is t w h ile  drum s were played (sm all hand-held 
drum s called d ite m p e d i)  and c lapp ing, shouting, and 
w h is tlin g  carried on. Cheerful crow ds enjoyed these 
and o ther games w e played. Children were prevented 
from  lo ite ring  w ith o u t do ing any w ork; instead they 
were kept busy in the context of the perform ance w ith  
m usic, games and so on. Christm as wou ld  not be the 
same w ith o u t tu rupa  or sekhwetshe.

Asked about the orig in of tu rupas, M r Ratlhagane 
(7 7  years o f age), also from  M ajaneng, reported as 
fo llow s:

D itu rup a  started when we were in Pretoria and 
watched the arm y m arshal in honor o f Prime 
M in is te r Jan Sm uts. I s till recall the day, a day fu ll 
of activ ities, m arching, gun salutes, c lapp ing  of 
hands, b lack wom en from  the periphery u lu la ting  
in honour of ‘heroes'. We watched and heard gun 
salutes, noises of bravery. Am ong these ‘heroes’ 
were Scottish arm ies w earing the reddish and, fo r 
th a t matter, s ty lish Scottish costum e. They had 
pipes, lyres, drum s, and sk irts  -  Scottish sk irts  
[k ilts ] -w h a t  a co lourfu l event th a t was. We, the 
audience, were impressed to  the extent th a t we 
w anted to  s ta rt such perform ances in our local 
v illages. We w anted to  show  our local fe llow s 
back home th a t a lo t was tak ing  place in Pretoria 
-  the honour o f seeing the prim e m in is te r o f the 
coun try  and his powerfu l arm y was som ething. 
We could not avoid sharing th is  knowledge 
experience w ith  our local com m unities. Upon 
re turn ing to  our respective local com m unities we 
began recru iting  perform ers, schoo lch ild ren. We 
even w en t to  the K ing's great place to  request 
perm ission to  stage such perform ances. The 
response from  the K ing ’s great place was positive 
on cond ition  th a t we had to  s ta rt perform ing in 
the great place before show casing ourselves to 
the  entire  v illage. We im m ed ia te ly  started w ith  
our m usical perform ance practices, created flags 
to  iden tify  ourselves w ith , gathered a group of 
responsible elders to  act as guides to  the ch ildren. 
You cannot believe me.

S ta rting  tu rupa  and m a in ta in ing  it requires 
de te rm ina tion  and purpose. It dem ands all o f your 
tim e; it is not ch ild 's  play. Please understand th a t
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we used these perform ances of power to  em pow er 
ourselves. We gained respect, dignity, and paved a 
way fo r our own powerfu l space. In fac t tu rupa  is 
all about power and d ign ity  -  note sa lu ting , hand 
w aving, peculia r arm y aesthetics, the s tructure  
and patterns organized fo r the m on ito ring  and 
contro l of tu rupa  perform ers. We fe lt good about 
w ha t we d id . People cam e as fa r as Pretoria to 
watch us perform . We perform ed in ra iny tim es, 
in sunny tim es, un til late at n ight. The who le  
th ing  was all about dedication  and com m itm en t. 
Schoolchildren grew up and m atured as m em bers 
of tu rupa. M ost of them  have fam ilies  and are re
sponsib le adults in the  com m unity . All c red it goes 
to  the tu rupa  perform ances. Our flags showed 
our tu rupa  to tem , usually th a t o f the founder and 
leader; or in some cases the to tem  used in the 
entire local com m unity . For instance, M m abolepu 
is sym bolized by an e lephant, Tlou M m abolepu

w h ich  is both a pra ise-form  and iden tifica tion  
form  fo r our tu ru p a . Th is means th a t our per
form ances identified  w ith  the context in w h ich  
we perform ed. The context was very im portan t. 
It should be m entioned th a t m ost of our ins tru 
m ents were m ade from  local ‘s tu ff ’ . For instance, 
we m ade drum s from  cow hides, m okgopa  or le t-  
la lo  la kgom o. We were taugh t by our forefathers 
how to  create a d rum  and let it perform  fo r some 
tim e. Again it should be noted th a t even ind ig 
enous healers found a ffin ities  w ith  our perfo rm 
ance, since w h a t we perform ed resonated w ith  
the m alopo  perform ances, m eaning the dance 
and perform ances of healers and th e ir healing 
com m unities. In fact, some of the perform ers in 
our group were indigenous healers to  the extent 
th a t our perform ances them selves were said to 
be m m in o  wa m alopo  [d iv ine -hea ling  musical 
perform ances].
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Mrs Ratlhagane, asked about her support for the
tu rupa  perform ances and her invo lvem ent in them ,
said:

You w ill be shocked to  learn th a t I found Ratlha
gane in the tu rupa . He was handsom e and I loved 
seeing h im  take part in th is  special perform ance 
group. I supported the group and a llowed all prac
tices to  take place here at our home. Our home 
became a home fo r m any adu lts  and ch ild ren  in 
our local com m unity . Performances were given 
inside and outs ide our village. I do not regret the 
fact th a t I was once associated w ith  these per
form ances.

Mrs Nyuzi had the fo llow ing  to  say about the d itu -
rupa :

We no longer experience rain consistently. We 
have rain problem s. Turupa d ru m m in g  helped 
to evoke the ancestors and the drum  beat ech
oed m other earth, the beat of A frican sp iritua lity , 
m m in o  wa bad im o  -  b ad im o  ba m eropa  [m usica l 
drum s and d rum m ing  associated w ith  ancestors]. 
We need to  resuscitate th is  type of perform ance; 
we need to  rejuvenate it. Low m orale or the ab 
sence of it is a cause fo r concern -  the iden tity  
and purpose of A frica th a t ch ild ren  lack. Go to  
the m ounta ins and ask the ancestors to  help you 
restart th is . Even the school cu rricu lum  needs it.

Asked about respect fo r au tho rity  (i.e. the K ing’s 
council and au tho rity ) and the tu rupa  perform ances, 
M r Ratlhagane remarked th a t

We respected our co m m u n ity  leaders. We could 
not em bark on anyth ing  unless we obta ined per

m ission from  the K ing’s great 
place. I recall one year 
when we had to suspend 
our perform ances because 
th a t was the year when 
King Lepheng Kekana 
died, it was in 1 9 8 5 .
We d id not per
form  fo r tha t year's 
C hristm as and New 
Year’s Day as we 
jo ined the whole 
co m m u n ity  in 
m ourn ing . The 
w ho le  co m m u 
n ity  m ourned 
the  death o f 
the  King. How 
cou ld  we have 
p e r f o r m e d ,  
danced happily, 
shouted w ith  joy 
and so on when 
our father, the  
ow ner o f the  land 
(m ong wa m obu) 
had passed away? We 
had to  a llo w  a tim e  fo r ' 
m ourn ing  to pass and 
the rea fte r begin ou r joy fu l 
perform ances. However, th is  
does not mean th a t w e d id  not 
have funera l o r m ou rn ing  perform ances.
We were tra ined  and we tra ined  our fo llow e rs  how 
a com rade in ou r perform ances should  be la id to 
rest in a fu ll,  d ign ified  manner. Some of th is  tra in 
ing inc luded  a d iffe ren t way of beating  the d rum . 
It was d rum m ed s low ly  w ith  a deep sound, echo
ing the  deep sound of ancestors. So th is  s im p ly
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W hen we started w ith  d itu ru p a  [p lu ra l fo r tu ru p a ], 
we took it as part of the com m unity  socia lization 
process. D itu rup a  are all about com m unity  m usic 
and about us as the com m unity . They [re ferring  to 
d itu ru p a ]  m irro r com m un ity  life and experiences 
[ke setshw antsho ka rona ]. M ost of the ch ild ren 
w ho partic ipa ted in our d itu ru p a  have now 
become responsible m em bers of the com m unity . I 
s till recall some of the songs th a t were perform ed 
du ring  th a t tim e: Bagesho a re tsamayeng, a re 
tsamayeng, rena re sepela  [ ‘Please, people let 
us go, let us go, we are go ing !’]. We had drum s 
backing th is  up and m ovem ents of young boys 
and g irls. We used to  call it 'shake, shake!' 
m eaning the  perform ers should be able to  'shake' 
th e ir w a is t in a m anner th a t won approval from  
th e ir audience. Young g irls were expected to  
‘shake and shake’ and took pride in do ing it. One 
of the games th a t g irls played fo r the ir audience 
was the  ‘hoola hoops’ -  m eaning being able to 
move the  bicycle silver-steel wheel [ le b ili]  around 
th e ir w a is t w h ile  the drum s were played. The 
audience and the o the r perform ers w ou ld  clap 
and encourage them . Furtherm ore, we com bined 
the trad itiona l dances w ith  sepantso la  (pantsula) 
names like tso ts i (gangster). Tsotsi dances were 
really enjoyed by our audience. You have to 
understand th a t our perform ances were m eant 
fo r all and were all about all the life experiences 
of the  com m unity.

M ost of these com m ents from  the above research 
partic ipan ts  were confirm ed by others w ho  did 
not w an t th e ir names to  be recorded. The orig in 
o f tu rupa  po in ts to the in terface th a t took place 
between tw o  ‘w o rlds ’ , the W est and Africa. One notes 
the cen tra lity  of m igra tion  as a transporter of c ity  
‘baggage’ to  the local com m unities. Those w ho came

m eans th a t our 
p e r f o r m a n c e s  

paid h igh respect 
to  the  K ing 's au thority .

M r Chabangu from  Surum ane, better 
known as Suurm an ( ‘sour m an ’), the com m un ity  tha t 
fa lls  under the greater co m m u n ity  of M ajaneng a 
M m akola, had the  fo llo w in g  to  say about diturupa-.
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to  be labelled m akarapa  returned home to  showcase 
the ir experiences and show  off th e ir life in the  city. 
A t the core of the ir ‘c ity  experiences’ , they could not 
change the fact tha t they were local and had to deal 
w ith  th e ir local context, in te rfac ing  it w ith  the ‘c ity  or 
outs ide experience’ . Becom ing m akarapa  challenged 
these m igrant labourers to  feel w elcom e in both the 
local and outs ide contexts. If I may here in te rject a 
pertinent personal anecdote: m y own grandm other 
herself had to deal w ith  the fact th a t she, as a dom estic 
worker, was regarded at home as special because she 
was sleeping in tow n, w ork ing  fo r w h ites in tow n and 
associating w ith  them . She was com m only known as 
m otho wa m akgoweng  or wa sekgoweng  (litera lly, a 
person w ho has ‘w h ite  c ity  life and experience’). The 
label itse lf challenged her position in both contexts, 
w h ite  and A frican, rural and urban. She recounted 
the fo llow ing  to  me:

ba sekgoweng  -  ‘people of the c ity ’ -  and I had to 
carry a handbag ju s t like m y m iesies  ( ‘m adam ’ , 
the em ployer) and w a lk  like her, le le id i ( ‘a lady ’). 
I had to  wear a nice perfum e, and I had high 
heels ke tsamaya ka d i tsetsenkw ana. Those 
were the days of aparthe id . Rem em ber th a t there 
were few  of us w ho had iden tity  docum ents. We 
were very few  indeed. At tim es one wou ld  have 
police ra id ing our back rooms where we were 
work ing. The irony is th a t I carried an ‘overall 
dress’ and had to change into it before reaching 
my m adam ’s place as she to ld  me th a t I could not 
com pete w ith  her. My m adam  said she could not 
have a s itua tion  were there were tw o  m adam s. I 
had to live between these worlds, m y local w orld  
and the c ity  w orld . But I could not cope w ith  or 
be sincere to  e ither of the w orlds I had to face on 
a da ily  basis.

I had to wash properly and w ear nice clothes. The return specifica lly  to  d itu ru p a : we need to 
c ity  was associated w ith  w ea lth , style, everyth ing rem em ber tha t these perform ances were established
th a t was of ‘deve lopm ent’ . We were called batho  w ith in  the context of the stru^ le fo r e^ ual ri8 h ts -

This is pa rticu la rly  relevant to our understanding of
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W hen observing perform ances such as d itu ru p a , one 
notices a h igh level o f c rea tiv ity  and advancem ent, 
ra ther than  the  m ere adapta tion  o r appropria tion  of 
an a lien cu ltu re . Local know ledge finds  its place in 
fore ign, fo rce fu l, pow erfu l and strange perform ances 
-  the  figure  o f th e  Scots trooper being relocated in to  
the  context o f a local ind igenous com m unity .

the  com m una l struggle  in the  face o f the  oppression 
of the  aparthe id  system . The com m una l response to 
th is  su ffering  caused com m unities  to  re th ink  th e ir 
practices and perform ances. D itu ru p a  orig inated 
in response to  a p a rticu la r context and was firs t 
de-contextua lized, then  re-contextualized. The de- 
con textua liza tion  process challenged the  co m m u n ity  
to  re th ink  its id e n tity  in the  face o f a ‘ lack ’ , and hence 
it  had to  re-contextualize.

One’s id e n tity  is na tu ra lly  cha llenged by s itua tions 
o f change th a t force  th a t id e n tity  to  be reconsidered. 
Th is does not m ean th a t one changes from  being an 
A frican as a resu lt o f in te raction  w ith  o thers from  
elsewhere. D itu ru p a  is an exce llent exam ple o f how 
com m unities  w restled  w ith  th e ir A frican iden tity  
in the  face o f cha llenges from  aparthe id . It is one 
exam ple o f how  one experiences the  forces of power
-  fo r exam ple, in  the  person of Jan Sm uts and his 
army, and by extension his system of governm ent
-  and s till rem ains w ho  one is. D itu rupa , as already 
dem onstra ted , can show  us how  iden tity  becomes 
cruc ia l and c ritica l in the  face of the  co lon ia l 
experience.

If we were to  argue the  absence of analytica l 
procedure in oral cu ltu res, then  w e could  not account 
fo r the  evidence of s ty lis tic  advancem ent or the 
creative adapta tion  and transfe r o f m usica l types 
w ith in  and across cu ltu res; and these facts  have 
been characte ris tic  o f the  A frican tra d itio n a l m usic 
m ilieu . The study o f tu ru p a  m usic is im po rta n t in 
A frican m usico logy in the  con text o f investiga ting  
the  ‘ ind igen iz ing ’ o f fore ign m usica l practices. In 
tu ru p a , the  s truc tu ra l features o f European m usic 
were ‘docum ented ’ m entally, the  tu ru p a  sty le being 
im parted w ith  a pecu lia rly  A frican sound by being 
transferred to  A frican tra d itio n a l d rum s. A s ign ifican t 
feature o f the  cu ltu ra l ra tiona liza tion  of the  tu rupa  
m usic is th a t it  was com pelled  to  fin d  a su itab le  
context fo r its perform ance and apprec ia tion .
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Appropriate ly, it became a m usical type intended 
purely fo r en te rta inm ent in the context o f Christm as 
celebrations, and w ith  a strong visual e lem ent in the 
form  of costum es th a t suited the act of cu ltu ra l re
creation.

The structure  o f tu rupa  is well though t out and 
organized, w ith  a clear sense of procedure on the 
part of all the perform ers. The fac ilita to rs  decide on 
the dates and venue fo r rehearsals, w h ich  usually 
take place at the house of the leader as a m ark of 
the respect and acknow ledgem ent bestowed on him  
by both the perform ers and the local com m unity . The 
practice sessions are organized in such a w ay th a t 
the local com m un ity  and the perform ers approve. 
Rehearsal tim es are respected, and order is kept 
during  the actual rehearsals. Only those w ho take 
part in the practices are a llow ed to take part in the 
perform ances. The songs and dances th a t are played 
and sung are not w ritten  down, bu t learnt by the 
perform ers orally, on a com m una l basis.

O ra lity uses repetition as a device th a t both situates 
and m a in ta ins progress in any genre of orature. 
Performers perform  w ith in , and from  the context of, 
th e ir place in the com m unity . Th is is also the case w ith  
tu rupa  m usical perform ances. They share m eaning in 
the  com m un ity  world-v iew , and place the re-created 
m usic and perform ances in th e ir own context. Variation 
in perform ance is understood and accepted by the 
audience, in th is  case the ir com m unity , since the 
audience com prises perform ers at a d iffe ren t level. In 
th is  case, the notion of perform ance should not only 
be confined to  ‘conspicuous perform ers’ , but instead 
broadened to  include the audience. Gerd B aum an’s 
views of ritua l as im p lica ting  'O thers’ is instructive  in 
th is  regard. Baum an (1 9 9 2 :8 )  regards pub lic  ritua ls 
as being d irected to an outs ider by m aking statem ents

about the de fin ition  and redefin ition of ‘o u ts id e r’ and 
‘ ins ide r’. W hen public  ritua ls are perform ed, the 
messages are transm itted  to both the inner and outer 
groups (1 9 9 2 :8 ) .  This is because even outsiders 
partic ipa te  in the ritua ls perform ed, e ither v is ib ly  or 
invisib ly. Therefore, the presence of ‘O thers’ during  a 
pub lic  perform ance, to  use Baum an’stheory, suffices to 
a lter the in tentions and m eaning of th a t perform ance. 
Both sets of perform ers (tu rupa  perform ers and the ir 
com m una l, or audience 'perform ers ') share in the 
negotiation of m eaning and redefine the perform ance 
contextually. As an exam ple, the fo llo w in g  song was 
recorded at a tu rupa  perform ance in H am m anskraa l- 
Sekampaneng:

Sepedi original:
M ahodu bo Lesoka 
0  we, we e e e 
Ba utswa le  d ip its i 
0  we, we e e e 
Baetsa bo Letsoka

0  we, we e e e 
M pheh le  le d ip its i 
0  we, we e e e 
M m apu le  M pu le  
O w e, we e e e

English translation:
Thugs, the Lesoka 
O w e, we e e e 
They steal horses 
0  we, we e e e
E m ulating Letsoka and his group 
0  we, we e e e
Em ula ting  M phehle his horses 
0  we, we e e e 
M m apule  M pule 
0  we, we e e e
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The repetitive use of ‘0  we, w e e e e ’ by the perform ers 
helps to m a in ta in  verbal s ta b ility  and at the  same 
tim e invites the ir audience to  jo in  in. The audience in 
th is  case is engaged both verba lly  and in te llectually. 
The audience has to  reciprocate w ith  0  we, w e e e e .  
Ong (1 9 8 2 :4 5 )  righ tly  m entions th a t the vio lence 
and struggle of verbal and in te llectua l com bat in oral 
a rt fo rm s are connected to  the s tructure  of orality. In 
th is  case, the audience and the perform ers achieve 
closeness and com m una l iden tifica tion  am ong 
them selves and in the context in w h ich  they all are 
situated. Th is makes the entire perform ance a shared 
one.

As already discussed, the tu rupa  perform ances 
a rticu la te  tw o  w orlds and w orld  views w ith  
considerable differences in te rm s of life orien ta tion  
and d is tribu tio n  of po litica l power. But the colonizer, 
in the fo rm  of im peria l and co lon ia l W estern 
perform ance, was accom m odated and located w ith in  
the tu rupa  genre, w ith o u t its indigenous perform ers 
losing s igh t of th e ir own Africanity.

The w ork of Duffy (1 9 9 9 )  should be acknow ledged 
here. In her exam ination  of the perform ance of 
iden tity  in a com m un ity  m usic festiva l in Austra lia , 
she notes th a t a specific perform ance in Sydney Road 
‘is a negotiation of the between place and identity, 
one where the o ffic ia l de fin ition  is m u lticu ltu ra l but 
where, w ith in  th is  fram ew ork, ind iv idua ls  and groups 
renegotiate the ir sub ject pos itions.' One m ay draw  
the same conclusions from  the tu rupa  perform ances, 
in w h ich  Scottish m ilita ry  band m usic is perform ed 
w ith in  the fram ew ork of A frican m usic, w ith  m eaning 
re-articu la ted and re-created fo r the local context.

One may conclude th a t tu rupa  perform ances are 
constitu ted by inside-stories and im p ly  outside-

stories, created and woven in to  the ongoing d iscursive 
activ ities  in relation to local experience. As we have 
a ttem pted to  show  here, ‘outs ide stories’ can be 
used creatively, ‘re-creative ly ’ and in a re-articu la ted 
m anner w ith in  the ‘ inside fram es'. The challenge is 
for us to look beyond w h a t is ‘w ith in ’ and instead 
look at the results of the interface when the ‘ou ts ide ’ 
comes in to  contact w ith  the ‘ ins ide ’ paradigm , and 
observe the resu ltan t sh ifts  and broadening fram es 
of m usical genre w ith in  the overall context of African 
m usic.
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The quality of South African democracy:
is it all doom and gloom?
Raymond Suttner
UNISA College of Human Sciences

In the prelude to and a fterm ath  of the 2 0 0 4  South 
A frican e lections a num ber of academ ics and sec
tions of the media have generated an atm osphere of 
g loom . Adm itted ly, th is  was not on the scale preced
ing the 1 9 9 4  e lections when some w h ites  hoarded 
long-life  m ilk  and o ther supplies in the expectation of 
w ar-like  cond itions a fte r the  inauguration of dem oc
racy. All the same, the tendency in these com m ents 
deriv ing from  the strength o f the ANC and the w eak
ness of opposition  have helped to create an a tm os
phere suggesting th a t dem ocracy in South Africa is 
endangered.

The com m entaries do not come from  one perspec
tive but represent a consistent them e th a t dogm a ti
ca lly insists th a t there m ust be a strong opposition 
for dem ocracy to be secure. In some varia tions, th a t 
its absence and the un like lihood of the ANC suffering 
electoral defeat in the foreseeable fu ture  means th a t 
dem ocracy is not secure in South Africa.

The weakness of th is  lite ra ture  lies not on ly in dog
m atism , but also in its fa ilu re  to give adequate w e ight

to the reasons w hy the opposition  is weak in South 
Africa and to  d ism iss the e lectoral strength of the 
ANC as a s im p le  ‘e thn ic  census’ , th a t is people vo t
ing fo r th e ir own color. Despite th is  racism , w h ich  
is discussed below, th is  is a lazy form  of analysis or 
not even analysis. It does not unpack w hy the ANC 
is securing the support th a t it gains, and w ha t con
d itions e ither support its retention or fu tu re  d im in u 
tion.

In general, there is a hastiness to draw  conclusions 
about South A frica ’s trans ition , to  say th a t it is a 'l ib 
eral dem ocracy' or th a t it has or has not been consol
idated as tha t. The a ttachm en t of labels like ‘ liberal 
dem ocracy' may be prem ature. They tend to freeze a 
phenom enon at a pa rticu la r m om ent w ith  the char
acterization often rem ain ing long after it fa ils  to  cor
respond w ith  a changing reality.

D em ocratic developm ent in South A frica rem ains 
flu id  and is s till unfo ld ing. The qua lity  of South A fri
can dem ocracy and w ha t constitu tes it rem ains to 
be seen. A ‘ liberal dem ocracy', w h ich  refers to rep-
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A vast lite ra ture  has appeared over the  last tw o  dec
ades on dem ocra tic  trans ition  and subsequently on 
dem ocra tic  conso lida tion. Som etim es both of these 
phrases are em braced under the word 'd e m o c ra ti
za tion '. The lite ra ture  in itia lly  related to  case s tu d 
ies o f Eastern European and Latin Am erican trans i
tions from  ‘a u th o rita r ia n ’ to  ‘dem ocra tic ’ rule. Subse
quently  o ther ‘waves' o f dem ocra tiza tion , in pa rticu la r 
in A frica, have been identified. U n fo rtuna te ly there 
have been ‘fla w s ’ identified  by these experts. In par-

expression.

resentative democracy, free and fa ir e lections w ith  the 
poss ib ility  of a change of governm ent, is only one of 
a range of qua lities  th a t may be em braced w ith in  the 
word democracy. In the recent h istory o f South Africa, 
we have also seen o ther dem ocra tic  m anifesta tions, 
in pa rticu la r instances of d irec t dem ocracy or popu lar 
power. Should such fo rm s of dem ocracy find  expres
sion in the fu ture, it w ill no longer be adequate to  use 
the label liberal democracy. Indeed, liberal dem oc
racy generally discourages such form s of dem ocratic
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ticu lar, w h ile  the trans ition  to  'dem ocracy', equated 
w ith  m u lti-p a rty  e lections, has occurred, there has 
been reversion to  one or o ther form  of ‘a u th o rita rian ’ 
rule (H unting ton , 1 9 9 1 ). Indeed, many of the tra n s i
tions in Africa have been reversed in m any cases, 
or have seen m ilita ry  regimes transform  them selves 
into po litica l parties. E lectoral laws, w h ich  favour 
them , and cond itions w h ich  make it d ifficu lt for 
opposition  parties to  generate resources (Sandbrook, 
2 0 0 0 :1 1 9 )  have often secured con tinua tion  of quasi
m ilita ry  rule.

The question is how to  ensure not on ly th a t there 
is democracy, bu t also th a t it is susta inable. That 
is unob jectionable  if it means ensuring there is no 
reversion to previous au tho rita rian  rule and th a t 
dem ocra tic  rights are protected and the freedom  of 
po litica l ac tiv ity  defended. But the  curren t advisers 
have o ther concerns and criteria  fo r assessment tha t 
are open to  question. In th e ir app lica tion  to  South 
A frica, various ‘prob lem s' have been identified. These 
include the  fa ilu re  of the African National Congress 
(ANC) to  adapt com ple te ly to  ‘no rm a l’ po litics  and 
rem ain a libera tion  m ovem ent (Jung and Shapiro, 
1 9 9 5 : 2 6 8 ff) .

A nother feature o f the  South A frican s itua tion  th a t 
has caused eyebrows to  rise am ong specia lists is the 
character of the ANC as a ‘dom inan t p a rty ’ and the 
un like lihood fo r the foreseeable fu tu re  of a ‘c ircu la 
tion  of e lites ’ , i.e. its defeat by any opposition  party 
(H unting ton , 1 9 9 1 :2 6 7 , Jung and Shapiro, 1 9 9 5 , 
G iliom ee and S im kins, 1 9 9 9 , Southa ll, 2 0 0 3 a : 6 8 ). 
The weakness of the opposition , though not related 
to s ign ifican t e lectoral irregularity, is seen as a basis 
fo r w ith h o ld in g  accred ita tion  of the South African

trans ition  as a dem ocracy th a t has been consolidated. 
Thus, Jung and Shapiro, though they w rite  m a in ly  of 
the period of the trans itiona l constitu tion  (1 9 9 4 -1 9 9 6 )  
say there is a lack of ‘a system of opposition  institu tions 
th a t any healthy dem ocracy requires’ (1 9 9 5 , 2 7 0 . See 
also G iliom ee and S im kins, in troduction). H ab ib  and 
Taylor (2 0 0 1 ) , despite having qu ite  d iffe rent so lu tions 
to  these w rite rs, also accept the broad position of the 
essential nature o f a strong opposition  fo r dem ocra tic  
conso lida tion.

Jung and Shapiro say, more broadly, th a t a func tion ing  
po litica l opposition  is essential to  democracy. A lthough 
the notion of a loyal opposition  finds  its orig ins in 
m onarch ica l ra ther than dem ocra tic  po litics, dem o
cra tic  system s rely on ins titu tiona lized  oppositions, 
and it is doub tfu l th a t any regime could long survive 
as m in im a lly  dem ocra tic  w ith o u t th e m ... If dem ocra tic  
po litics  has as a m in im u m  requ irem ent th a t there be 
tu rnover of power am ong elites, then there m ust be 
sites fo r counter e lites to  fo rm  and cam paign as poten
tia l a lte rnative  governm ents.

If there is not the  poss ib ility  of an opposition  being 
perceived as a ‘ rea listic a lte rnative  to  the governm ent 
o f the day ’ then the like lihood of tu rnover is d im in 
ished and crises fo r the governm ent are correspond
ingly more like ly to  become crises fo r the dem ocratic 
regim e (2 0 0 3 a , 6 8 ). Using a s im ila r paradigm , South- 
all (1 9 9 5 , 2 7 2 ) , under the heading ‘The decline of 
oppos ition ’ w rites o f th is  absence of a pow erfu l opposi
tion  s ign ify ing  the ‘ho llowness of South A frican dem oc
racy’ .

The com bina tion  of these factors, the continued exist
ence of the  ANC as a nationa l libera tion  m ovem ent
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(N LM ) and the un like lihood of a turnover of ru ling 
organization/party, is said to  im pede accountab ility  
and preclude the type of m on ito ring  th a t is possi
ble where an opposition is strong (Jung and Shapiro, 
1 9 9 5 : 2 7 2 -3 , G iliom ee and S im kins, 1 9 9 9 : in tro 
duction). Also, NLM s are said to have certa in  inher
ent features th a t make them  in im ica l tow ards trans
parency and o ther values necessary fo r dem ocra tic  
consolidation (Southa ll, 2 0 0 3 ).

U nfo rtuna te ly  m uch of th is  lite ra ture  is in fact very 
dogm atic, not only current discussions but also 
the earlie r theories on trans ition  from  au thorita rian  
rule. Based on specific case studies, some theorists 
sought to erect universal rules tow ards the bu ild ing  of 
dem ocracies from  w h a t they saw as successful tran 
sitions (e.g. H untington , 1 9 9 1 , Horow itz, 1 9 9 1 ).

In reality, the notions of dem ocracy and the character 
o f the trans itions envisaged could not be value neu
tra l, and are based on deeply conservative ideas. In 
particu lar, the end p roduct is m eant to  be a specific 
version of democracy, th a t o f fo rm a l, representative 
dem ocracy w ith o u t substantia l social and econom ic 
transfo rm ation  or s ign ifican t popu la r involvem ent. 
To avert the danger o f these lim ita tio n s  being tra n 
scended, it was im po rtan t th a t deals be s truck by 
elites w ho w ou ld  agree on com m on objectives to  
lim it the outcom e to  w ha t was reasonable or like ly to 
be ‘successfu l’ . This w ou ld  not be possible unless the 
process also avoided mass activity, th a t is, invo lve
m ent of those w ho m igh t w ish to  see substantia l 
transfo rm ations th a t w ou ld  fundam enta lly  change 
th e ir lives.

It was therefore essential to have, on the one side, an 
au thorita rian  governm ent able to  satisfy its cons titu 
ency th a t the trans ition  w ou ld  not threaten fu nd a 
m ental features of th e ir privileged existence and on 
the o ther a partner w ho, w h ile  ba tting  fo r e lem ents 
of dem ocra tic  change, also agreed on the lim ita tions. 
The partner w ou ld  ensure th a t the trans ition  d id not 
go beyond the bounds necessary to  ensure ‘success’ , 
thus con ta in ing  or m arg ina liz ing  the more radical 
e lem ents am ong the ir leadership and fo llow ers (Jung 
and Shapiro, 1 9 9 5 ).

The firs t reason th is  lite ra ture is dogm atic  is th a t it 
equates dem ocracy w ith  a pa rticu la r notion of the 
term  (esp. H untington, 1 9 9 1 , Horow itz, 1 9 9 1 ). This 
is not opened up fo r d iscussion, and as we 
know, has now been incorporated into 
notions of ‘good governance,’ w h ich  
are treated as cond itions fo r in te rna
tional fund ing . F low ing from  a lim 
ited range of case studies, general 
theories of trans ition  to  democracy, 
m eaning th is  pa rticu la r conception of 
democracy, are developed. Deviations 
from  th is  scrip t are seen as predestin ing 
certa in  trans itions to  fa ilu re  w h ile  con form ity  
is like ly to  ensure ‘success’ .

22





Some transitions have not conform ed precisely to the 
rules but nevertheless enjoy substantia l accred ita tion 
in the w orld  at large and, as in the case of South 
Africa, cannot easily be d ism issed by v irtue  of the 
‘fla w e d ’ m anner in w h ich  they were achieved. But 
th is  is where the same body of theorists achieve a 
new lease of life, as theorists o f dem ocra tic  conso lida
tion som etim es cyn ica lly  referred to  as ‘conso lido logy’ 
(Beetham , 2 0 0 0 ). In th is  new s itua tion  they po in t to 
the dangers o f South A frican dem ocra tic  conso lida
tion  not being sustained by v irtue  of the dom inan t 
character of the ANC and the lack o f an opposition  
capable of ousting  the organization from  power in the 
foreseeable fu ture  (See G iliom ee and S im kins, 1 9 9 9 : 
in troduction). This is in breach of a fundam enta l rule 
derived from  the theory o f ‘successful conso lida tion ’ 
(H unting ton , 1 9 9 1 , Jung and Shapiro, 1 9 9 5 : 2 9 3 ).

The sta tem ent is of course to ta lly  dogm atic in th a t it 
chooses to  select certa in  aspects of dem ocra tic  life as 
the only test fo r dem ocra tic  conso lida tion. In reality 
there are a num ber of features in the South A frican 
s itua tion, w h ich  may provide fa r greater protection 
of dem ocra tic  rights and con tribu te  fa r more tow ards 
consolidation than the existence of strong opposition. 
In particu lar, one can po in t to the extensive co n s titu 
tiona l m ach inery in support of democracy, m uch of 
it in advance of th a t found in countries from  w h ich  
m any of these theorists emerge. In th is  regard, m en
tion  can be m ade of the C onstitu tiona l Court, the 
Public Protector, the Hum an Rights C om m ission, 
and the Com m ission on Gender Equality, the Chapter 
9  ins titu tions  of the South A frican constitu tion  (See 
Cachalia, 2 0 0 3 . For exactly the opposite  conclusions, 
see G iliom ee and S im kins, 1 9 9 9 : xvii).

In add ition , one has in South Africa, a ‘pub lic  sphere' 
where citizens and organised c iv il society can express 
a d ivers ity  of op in ions, ind ica ting  another im po rtan t 
variable in fluencing the strength of democracy. The 
im portance of th is  space is illustra ted by the im pact 
th a t the Treatment Action Cam paign (TAC), organized 
around trea tm en t of HIV/Aids, has made.

This lite ra ture is also dogm atic is in its understand
ing of ‘no rm a l’ po litics. The im p lic it assum ption is 
th a t engaging in struggle is abnorm al and th a t NLM s 
are characte ris tica lly  vehicles of ‘struggle po litics ’ . 
Th is is depicted as representing an im m ature  phase 
of hum an developm ent, com pared w ith  the ‘normal 
po litics ’ of W estern Europe and the USA. This im m a
ture  po litics  m ust be put behind the NLM s in favour 
of conventional po litics. The predom inant Western 
model is treated as the norm ative  m odel. This means 
the masses are hard ly involved, electorates are gen
era lly apathe tic  and apo litica l and po litics  is m a in ly  
the concern of professional po litic ians. The e lector
ate is le ft in peace between elections and resusci
tated every four or five years when an e lection takes 
place.

Now liberation m ovem ents often do not conform  to 
th is  model a lthough it is a m istake to  see NLM s as 
un iform . In rea lity m any NLM s act very m uch like 
po litica l parties in W estern Europe. It is also true th a t 
some po litica l parties have a popu lar character very 
d iffe rent from  th a t of the ‘no rm a l’ model of po litics. 
In th is  regard, the Brazilian PT (Party of Labour) is an 
exam ple, as were social dem ocra tic  parties in many 
countries in the earlie r phases of th e ir existence.

NLM s do not m eet the model of ‘norm al p o litics ’ 
because they often ins is t on the continuous involve
m ent of th e ir fo llow ers or ‘the masses’ in d riv ing  the
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processes of change. For some com m enta tors th is  
evokes notions of the 'ty ranny of the m a jo rity ’ o r 'm ob 
ru le ’ , w h ile  m any o f the NLM s instead see th is  as an 
expression of dem ocra tic  activity.

A nother reason NLM s are seen as im m ature  fo rm s of 
po litica l organization, is th a t they often or fo r some 
phases of th e ir existence tend to  be m uch broader 
than conventional po litica l parties. There are some 
prob lem s in th is  purported 'na tiona l' character of 
NLM s, to  w h ich  I w ill return, but there is no th ing  
inherently  in im ica l to  dem ocra tic  consolidation in 
broadness, nor in th a t broadness a llow ing  a varie ty of 
cross-m em bersh ips. In particu lar, the dual m em ber
sh ip  o f the  South A frican C om m unist Party (SACP) 
m em bers, to  w h ich  some object, is som eth ing  th a t is 
part o f the h is to ry  o f the  ANC, though possib ly fa irly  
un ique to  South A frica. It may not last forever, but 
it is not c lear th a t th is  is inherently  an tagon istic  to  
conso lida tion  of democracy. It is on ly if one resorts to  
theories about contro l by com m unis t parties of o ther 
organizations, inev itab ly  leading to  d ic ta torsh ips, th a t 
th is  can have any credence.

A nother dogm a is the suggestion not on ly th a t the 
trans ition  from  NLM to po litica l party is necessary 
and desirable bu t th a t it is inevitab le  or th a t it has 
a lready happened in South A frica (See Jung and Sha
piro, 1 9 9 5 : 2 8 5  and 3 0 0 -3 0 1 ) . The inev itab ility  is 
said to  lie partly  in the qua lities  a ttribu ted  to  p o lit i
cal parties as opposed to  NLM s. In contrast to  the 
undem ocratic, secretive and closed nature o f NLM s, 
po litica l parties are said to  be inherently  dem ocra tic, 
open and accountab le . Th is is an obvious fic tio n  and 
we need on ly look at Tony B la ir ’s invo lv ing  B rita in  
in war, w ith o u t the  consent o f h is own caucus, to

know  th a t both dem ocra tic  and undem ocra tic  prac
tices m ay w e ll be found in po litica l parties (M cK ib - 
bin, 2 0 0 3 ).

Equally, NLM s are not inev itab ly  secretive and closed. 
How m uch openness and debate one finds, depends 
partly  on the location of personnel, w he the r in m ili
tarized or c iv ilian  s itua tions, but even in m ilita ry  
s itua tions, accord ing to  in terviewees, there was con
siderable debate (Cf. In terv iew  w ith  Z Pallo Jordan, 
2 0 0 3 ) . That is obviously not the  same as im pacting  
on dec is ion-m aking, but it is nevertheless an im por
ta n t q ua lifica tion  on the  stereotype th a t is found in 
some of the lite ra ture.

There is no law  of h istory th a t predestines libe ra 
tion  m ovem ents to  become po litica l parties. There 
may be a varie ty of reasons w hy  a p a rticu la r move
m ent w ishes to  rem ain a NLM and w h a t we need to 
assess is not w h a t fo rm  of organization is adopted, 
but w h a t q ua lity  o f dem ocracy ensues. We need to 
measure th is  against an open ly stated notion of w ha t 
w e understand by democracy.

Tha t means th a t dem ocracy itse lf m ust be problem a- 
tized, and part o f the  argum ent of th is  paper w ill be 
th a t ach ievem ent o f representative dem ocracy is a 
crucia l gain fo r any people. But it is not the only ver
sion of dem ocracy and m ay w e ll coexist w ith  both 
p a rtic ipa to ry  and d irec t democracy. In South Africa 
we have had experience of these and th is  paper 
argues fo r th e ir des irab ility  (Neocosm os, 1 9 9 8 , Sut- 
tner, unpub lished, 2 0 0 3 ).

But firs t there needs to  be a closer look at the NLM 
m odel, partly  because it has some p rob lem atic  fea-
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ties or th a t rem ained liberation m ovem ents were c ru 
c ia lly  involved in the process of ach ieving independ
ence. They enjoyed considerable legitimacy.

In add ition , many of the adverse econom ic cond i
tions in the w orld  at large, th a t have affected A fri
can exports especia lly harshly, had not yet started 
to  bear th e ir fu ll im pact, a lthough the problem  was 
a lways there. That was also a period when a p a rticu 
lar m odel of the A frican NLM or po litica l party was in 
vogue, a party depicted as representing the nation as 
a whole. This was exem plified by slogans like ‘CPP is 
Ghana, Ghana is CPP’ ,

tures, but also because of the way some scholars 
have discussed it, a ttr ib u tin g  certa in  inherent q u a li
ties th a t are said to lead NLM s in an inevitab le  d irec
tion. This con tribu tion  relates the discussion of the 
im portance of viab le  opposition  parties to  the broader 
question of p lu ra lism . It concludes by referring briefly 
to the model o f dem ocracy th a t it is contended needs 
consolidation in South A frica and how best it may be 
achieved (see Suttner, 2 0 0 4 a ).

Many of the po litica l parties th a t cam e to rule African 
states were o rig ina lly  constitu ted as liberation m ove
ments. Some th ir ty  or fo rty  years ago m any of these 
liberation m ovem ents th a t have becom e po litica l par-



being the Convention People's Party of Ghana. Or 
la ter SWAPO’s 'one people one na tion ’ . SWAPO is the 
South W est African People’s O rganization of N am ib ia . 
In Kenya one had 'Kenya A frican National Union ni 
mama na baba’ , m eaning KANU is the m other and 
fa ther of the nation. And a slogan to  be found on a 
w a ll in South A frica, declares ‘ANC is the na tion ’ . The 
problem s w ith  th is  model were not a lways evident, 
partly  because the  leaders o f m any of the parties pro
pounding these views were then popu lar in th e ir own 
countries and enjoyed prestige on the continent.

Th is NLM model predisposed these parties or libera
tion  m ovem ents tow ards a pa rticu la r type of po litics, 
se lf-conception and re la tionsh ip  w ith  o ther o rgani
zations and the people or nation as a whole. It is 
a model of organization now in crisis. Many of the 
assum ptions of the co lon ia l and im m ed ia te  post co lo 
nial period, w h ich  held the organizations and coun
tries together, no longer exist.

But generalized references to  the crisis in the  national 
liberation model in existing lite ra ture  rem ain insu ffi
c ien tly  specified, partly  because the nature of NLM s, 
as such, has not been adequately theorized. W hile  
im po rtan t w rite rs  like Fanon and Cabral have in te r
vened on questions, tendencies and strategies of 
NLM s, th is  has not been to characterize w ha t a NLM 
is or the range of features it may possess (Fanon, 
1 9 6 3 , Cabral, 1 9 7 9 ).

But th is  lack of specific ity  in references to  the con
cept ‘nationa l libera tion  m ovem ent’ may also be 
because there is a great deal of varie ty w ith in  the 
set o f organizations th a t fa ll under the heading NLM , 
varia tions th a t are not adequately accounted fo r in 
some of the lite ra ture . From th is  fa ilu re  to note or 
adequately consider the  consequence of varia tion, 
there is som etim es a tendency to  po in t to  alleged 
in ev itab ility  in th e ir tra jec to ry  and inherent or inva ri
able characteris tics.

The reasons fo r the  rise o f na tiona lis t m ovem ents and 
th e ir un ify ing  quest in A frica were in tim a te ly  con
nected to  the overlordsh ip  of co lon ia l au thorities. As 
th a t experience has receded in the  pub lic  conscious
ness, the  reasons fo r un ity  behind a nationa l libe ra 
tion  m ovem ent have less resonance.



The phrase national liberation m ovem ent encom 
passes a range of organizations on every con tinen t 
w ith  a varie ty of ideological orien ta tions ranging from  
the com m unist-led  m ovem ents th rough a num ber of 
versions of nationa lism  influenced or un in fluenced by 
M arxism  or o ther form s of socia lism .

The orig ins of liberation m ovem ents and po litica l par
ties in A frica are very d iffe rent from  those of Europe 
and the United States (cf.. Salih, 2 0 0 3 , I f f ,  on par
ties, Tordoff, 2 0 0 2  and Hodgkin, 1 9 5 6 , 1961  on lib 
eration m ovem ents and parties). Some of these are 
w ell-estab lished and m ature organizations, existing 
from  the early years of th is  century, as is the case 
of the ANC. Some were form ed on ly a decade or so 
before a tta in ing  independence. Some have passed 
through a varie ty of phases of open organized p o li
tics w h ile  others were from  th e ir earliest stage forced 
to  w ork underground and then em barked on arm ed 
resistance. Some had litt le  experience of open organ
ised ac tiv ity  and have seen pa rtic ipa tion  in a lib 
eration m ovem ent as p rim a rily  secretive or m ilita ry  
activity. There is no inherent or inevitab le  stra teg ic or 
tac tica l path, fo r the route adopted in strugg ling  for 
liberation has been m a in ly  determ ined by the  context 
in w h ich  the resistance m ovem ent has arisen.

Likew ise, the social base of these m ovem ents has var
ied, some having fo r m ost of th e ir existence a sm all, 
p rim a rily  e litis t base and leadership, others a more 
w ork ing  class or peasant m em bersh ip , generally w ith  
an e lite  leadership. Ideologically, these m ovem ents 
have been un ited by an ti-co lon ia lism  or a n ti- im p e ri
a lism  and in some cases adopted radical postures of 
a varie ty o f kinds.

Some have engaged in popu lar struggle, th a t is, 
mass ac tiv ity  and organization, others have p rim a

rily  related to  institu tiona l structures as negotiators 
or petitioners. Some NLM s have developed extensive 
organizational structures; many have not and have 
had a fa irly  loose re la tionsh ip  between leaders and 
fo llowers. In some or possibly m ost cases, the  iden
tity  o f the m ovem ent has been closely related to  the 
character o f the leader.

Some have during  the pre-independence period 
related to  or been in a lliance w ith  social m ovem ents. 
In o ther cases, there have been few  social m ovem ents 
o ther than the liberation m ovem ent itself, assum ing 
it is leg itim ate  to characterize a liberation m ovem ent 
as a species of social m ovem ent (Younis, 2 0 0 0 , 2 2 ). 
The tendency in the pre-liberation  period has been 
fo r liberation m ovem ents to encourage activ ities  of 
o ther social m ovem ents since th is  has tended to  sup
p lem ent the  pressure th a t the NLM  has exerted on 
the  co lon ia l authority.

The extent of d ivers ity  in the character o f NLM s does 
not preclude speaking of a m odel. There are elem ents 
in com m on as w e ll as factors m aking fo r s ign ifican t 
d iffe rentia tion . These m ust be identified  since the 
com m ona lities  and the differences q ua lify  the poten
tia l tra jec to ry  o f these m ovem ents. They ind icate 
w h a t factors, if b rought in to  play or more fo rce fu lly  
b rought in to  play, can im pact on the outcom e of con
testation over the  dem ocra tic  (or undem ocra tic) char
acter of these organizations. Far from  outcom es being 
inevitab le , it is by no means settled in m any cases, 
and possib ly not fin a lly  settled anywhere.

In a s ign ifican t and w ide-rang ing con tribu tion  on 
dem ocracy in A frica, Roger Southall includes con
sideration of nationa l liberation m ovem ents, though
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he presents a som ew hat rigid and te leological notion 
of the ir character. In particu lar, he argues th a t there 
is an inherent and inevitab le  an ti-dem ocra tic  and 
au thorita rian  tra jectory. Under the heading ‘L ibera
tion  against dem ocracy?’ he w rites:

[T ]he logic o f nationa l liberation struggle itse lf... 
appears re luctant (or unable) to engage w ith  dem oc
racy, whose own logic it had subsum ed. Or in o ther 
words, once having atta ined nationa l independence, 
the inexorable logic o f national liberation seems to  be 
to suppress ra ther than to  liberate dem ocracy (South- 
a ll, 2 0 0 3 : 3 1 ).

The ‘au thorita rian  logic o f the phenom enon cam e to 
greater fru itio n ’ , Southall argues, in the southern A fri
can states w here co lon ia l and aparthe id  resistance 
was strong and 'm uch greater de te rm ina tion  was 
involved (not least in the form  of arm ed strugg le)’ 
(Southa ll, 2 0 0 3 , 3 2 , ita lics  in the  orig ina l).

The argum ent is th a t an inherent tendency tow ards 
au thorita rian ism  may be m itigated , but is nevertheless 
inherent in the assum ptions and character of these 
organizations. The argum ent in the present co n trib u 
tion , in contrast, acknow ledges th a t e lem ents of the 
NLM model or w h a t is broadly held in com m on in a 
varie ty of such m ovem ents may become antagon istic  
to democracy. But the em phasis on the NLM as ‘the 
nation ' coexists w ith  the NLM also being the bearer of 
democracy, the organization provid ing  the firs t oppor
tu n ity  to  vote. Obviously cynics w ou ld  po in t to  tha t 
often being the last opportun ity . But th a t dem ocra tic  
com ponent is also part of the  model of the NLM and 
th is  is c learly seen in the South African conception 
of a national dem ocra tic  revolution. It should not be

forgotten th a t whatever the later outcom es, it was 
the liberation m ovem ents th a t brought dem ocracy to 
Africa. Colon ia lism  was an inherently  undem ocratic 
system . It was the liberation struggles th a t ensured 
people voted fo r the firs t tim e. W hat ensued a fte r
w ards is a separate question and w hether it was 
inevitab le  or is irreversible needs more than assertion 
but argum ent.

In S outha ll’s fo rm u la tion  the notion of inexorable logic 
seems to  override the reality of contesta tion , in d i
cated by his lim ited  references to  hegem onic battles. 
Even where some tendencies are not contested at the 
m om ent, or openly contested w ith in  a ru ling  party or 
organization, th a t is not to  say they are uncontested 
in some less v is ib le  form  or th a t they w ill not be con
tested some tim e  in the fu ture. Politics in an environ
m ent unfavourable to  dem ocra tic  contesta tion  often 
means these are sem i-underground or m anifested in 
other, less obvious modes.

M ost NLM s com prise a varie ty o f tendencies and can
not be assumed to s im p ly  succum b to  an au th o rita r
ian logic. They are like ly to  struggle over the organi
za tion ’s d irection  as well as the re la tionsh ip  th a t the 
organization, p rio r to  and a fte r a tta in ing  power, has 
w ith  o ther organizations outs ide its cam p. Tha t may 
well be the case w ith  the ANC today. None of th is  is 
to deny the existence of tendencies in the NLM model 
th a t present dangers, cond itiona l as these may be.

Mona Younis (2 0 0 0 : 2 2 ) defines nationa l liberation 
m ovem ents in relation to  th e ir character as specific 
types of social m ovem ents:
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