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ABSTRACT

This research is premised on Armstrong®“s (
approach reveals something only by disguising something else, which a competing

met hod with a different assumption might
preference or marginalisation of some literary theories impedes progress in African-
language literary criticism because different literary theories tend to focus on one or a

few selected aspects of a work art. This flows from the assumption that no literary

theory can unearth all aspects and meanings of a literary text.

This research comes against rigidity, conservatism and narrow-mindedness of those
literary critics and scholars who refuse to open up and embrace literary theories
which they are opposed to. The research is an attempt to demonstrate the benefit of
flexibility and ability to accommodate even those opposing literary views that can
make positive contribution in the field of African-language literary criticism. The
research further calls for pragmatism, tolerance and co-existence of opposing literary
views for the benefit of progress in the field of African-language literary criticism. This
research is an acknowledgement of the fact that no literary theory is infallible

because all literary theories have their own strong and weak points.

In this research, a survey of literary approaches commonly applied in African-
language criticism is conducted. This is followed by an analysis of a Tshivenda novel
(i.e. A si ene) from different literary angles to prove that every literary theory can help
to unmask a particular meaning of a literary text which no any other literary theory
can do. For example, the intrinsic literary approaches will, most certainly, unlock the
meaning of a literary text differently from the way the extrinsic literary theories do
because diverse literary approaches focus on different aspects or elements of a work
of art. This research is an endorsement of the argument that through multiple-reading

of a |literary text, readers understanding

deepened.
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CHAPTER 1

INTRODUCTION

1.1 Background

This research has been inspired by the limitations imposed on the extent of meaning

of African-language literary texts by the widespread biased application of either one

or selected literary approaches, in African-language literary criticism. This research
therefore intends to expose the challenges posed by the inclination towards one or

selected literary approaches in the study of works of art. The research represents a

bold move to advocate a change of focus from a single-sided approach in the field of
African-language criticism to a multi-pronged literary approach in the study of African-
language literary texts. This argument is also echoed and endorsed by the 17™

century great philosopher, Descartes (1969:106), who argues that ,th
opinions does not proceed from some men being more rational than others, but
solely from the fact t hat our t hought s p ¢

Descartes statement , the conclusion can b
acknowledging and embracing opinions of other people in order to make a sound

judgement in the interpretation of any issue being analysed.

The call against a one-sided study of literature in terms of literary approaches
emerges as a result of the assumption that different literary opinions, as advanced by
various critics and scholars, are greatly useful in the explication of full and multiple
meanings which are deeply embedded in any work of art. This research also
attempts to highlight the important role played by the context or world-view of a work
of art. This stems from the fact that the concept 'world-view' is taken to be a great
player in the conception of any literary criticism. Context or world-view helps to

explain the premise upon which a particular literary criticism is predicated.

This research, therefore, attempts to demonstrate that the field of African-language
literary criticism can be greatly enhanced by means of a multiple-reading of a work of
art. Thus a full understanding of a work of art cannot be realised by focusing on one

or a few selected literary approaches but by making use of different literary



approaches.

This research is premised on the assumption that no literary idea, viewpoint or
perception is absolute in the field of literary criticism. This argument emphasises the
point that no literary theory is infallible. In other words, the thrust of this research
centres on the argument that every literary theory has its strong and weak points.
This research takes a stand against any form of rigidity and narrow-mindedness in
the domain of literary criticism because such an attitude often works against progress
in this field. This research argues for more openness and flexibility in the application

of literary approaches in the evaluation of a work of art.

The research calls for literary critics to embrace different literary views or approaches
in the field of literary criticism. From this research, an argument is advanced that
some meanings of a literary text cannot be explicated by just using one literary
theory. Therefore, there cannot be a full grasp of the meaning of a literary text being
evaluated if other literary theories are not used. This is so because literary theories or
approaches often focus on one aspect or meaning of a work of art. Accommodation
of other literary theories or approaches in order to lay bare all other meanings of a
literary text is thus permissible. In other words, full meaning and/ or multiplicity of
meanings of a work of art can be arrived at by accommodating, embracing and
applying diverse literary theories or approaches. Every literary theory has its good
and bad points. The co-existence of divergent literary theories or approaches must
be accommodated because this is vital for a multiple-reading of a work of art. This
argument is also backed by Armstrong (1990:7) wh o st at es t hat

approach reveals something only by disguising something else, which a competing
met hod with a different assumption mig
theories or approaches focus on different aspects of a work of art and thus unearth
and highlight different or multiple meanings that exist in a literary text. For example,
the same literary text can be analysed from a structuralist point of view, or a Russian
formalist point of view, or a Marxist materialist point of view or from a feminist point of
view. The use of a different literary theory or approach in each case will often focus
on a different aspect of a work of art and also unearth a different meaning, thus
leading to a multiplicity of meanings of the same literary text. This argument further

demonstrates that the use of different literary theories benefits the field of literary

h t

eve



criticism as it leads to a full and deeper understanding of a work of art.

Once more, to stress the significance of reading a work of art from diverse literary
theories, one can say that structuralist literary theorists may not achieve what Marxist
literary theorists can achieve when using Marxist literary theories, and vice versa. It
is, therefore, vital to stress that every literary theory is important because it focuses
on a particular aspect of a work of art which no other literary theory can do. In short,
this research advocates openness and flexibility in the use of literary theories in the
evaluation of African-language literature with the sole purpose of bringing about a

deeper meaning of an African-language literary text.

1.2 The statement of the problem

The main focus of this research is on the problem of an over-reliance of African-
language literary critics on one or a few selected literary approaches in the evaluation
of African-language literature and their exclusion or marginalisation of some literary
approaches. This research tries to address the above problem by defining and
describing literary criticism in general and African-language literary criticism in
particular, identifying categories of literary approaches (i.e. intrinsic, extrinsic and
eclectic literary approaches) that are used and those that are under-utilised or
sidelined in the evaluation of African-language literature. The research also aims at
identifying and debating the role and influence of ideology in the evaluation of African
language-literature and the multiple-reading of a Tshivenda literary text (i.e. A_si
ene). This text has been particularly selected for the purpose of demonstrating that
the accommodation and use of different literary approaches, and not the exclusion of

some literary theories, will undoubtedly benefits African-language literary criticism.

The major problem highlighted in this research is that of the preference for certain
literary theories over others. This problem leads to a serious lack in the field of
African-language literary criticism because many other meanings in a literary text are
left unearthed because some literary theories are neglected or under-utilised in the
evaluation of African-language literature. The following are some of the research
questions that arise from the problem unpacked in this research:



Which literary approaches are predominantly used in African-language literary
criticism?

Which literary approaches are under-utilised in African-language literary
criticism?

What is the role of ideology in the choice of literary approaches in African-
language literary criticism?

What are the factors that determine the preference or under-utilisation or
marginalisation of some literary approaches and their impact on African-
language literary criticism?

What are the advantages of using different literary approaches in African-

language literary criticism?

The preference for certain literary approaches and the sidelining of others tend to
stifle development in African-language literary criticism. Thus the preference and
exclusion of some literary theories leave certain meanings of a literary text not
unearthed since the preferred literary approaches may not be able to unearth other

meanings which lie hidden in a work of art.

The thrust of this research is aimed at showing that openness and flexibility in the
application of diverse literary approaches can bring about tremendous positive gains
in the field of African-language literary criticism. Most importantly, an explication of
the research problem shows the extent to which a multiplicity of meanings of a
literary text can be unearthed by accommodating and using a variety of literary
approaches in the evaluation of African-language literature. It can be argued that it is
only through flexibility and openness to diverse literary approaches, as well as the
use of different literary approaches in the evaluation of African-language literature,
that more or different meanings and a deeper understanding of a literary text can be
realised. In other words, the use of various literary approaches in the evaluation of
African-language literature will bring about a broader and deeper understanding of a

work of art.



1.3 Aim and objectives of the research

The main aim of this research is to discuss the problem of preference and/ or
marginalisation or under-utilisation of some literary approaches in the evaluation of

African-language literature.

This research further seeks to demonstrate the extent to which inclusion and use of
the less preferred literary approaches can promote and enhance the field of African-
language literary criticism. The above-mentioned problem is also addressed through
discussion and application of both preferred and marginalised literary approaches in
African-l anguage | iterary <criticism. Thi s

(1990:7) ar gument t hat ., every interpretive
disguising something else, which a competing method with different assumptions
mi ght disclose.® Armstrong“s statement
because his point of departure is an argument for openness and flexibility in the
application of different literary approaches in the evaluation of African-language
literature. His notion is seen as being absolutely necessary for the enriching of the
field of African-language literary criticism through the promotion of a multiple-reading
of a work of art. A multiple-reading approach undoubtedly leads to a broader and
deeper understanding of a literary text, mainly because such an exercise unearths a

multiplicity of meanings that lie hidden in a literary text.

In view of the above stated aim, this research aims to achieve the following

objectives:

To determine and highlight dominant literary approaches in African-language
literary criticism

To determine and highlight under-utilised literary approaches in African-
language literary criticism

To identify and discuss the influence of ideology in the choice and under-
utilisation of certain literary approaches

To identify and discuss factors that stifle the development of African-language
literary criticism

To demonstrate the advantage of openness and flexibility by accommodating

exer

app



and using different literary approaches in African-language literary criticism.

1.4 Significance of the research

The research is aimed at demonstrating that rigidity or conservatism by most African-

language literary critics can stifle or retard progress in the evaluation of African-

language literature. This is the case because African-language literary critics tend to
concentrate on one or a few selected literary approaches in the evaluation of African-

language literature. As a result of lack of openness, flexibility and tolerance of literary

views by African-language literary critics, some literary approaches were preferred

while others were deliberately marginalised or ignored. The significance of this

research is that it reminds African-l anguage | iterary <critics
(1990:23-24) advice that ,any procedure of i nt e

understanding. *

The research is further designed to show that openness and the ability to embrace

opposing and new literary ideas can benefit this field of study tremendously. If, for

example, a number of literary approaches are used to interpret one particular literary

text, this will leadtot he di scovery or ,unearthing®* of
literary text. Once this happens, readers" understanding of that particular literary text

will be broadened and deepened. In other words, flexibility, openness, tolerance and

use of different literary approaches in the evaluation of African-language literature will

help to discover ,multiple meanings-®“thel yi ng

reader"s understanding of that particular work of art.

To highlight the significance of the multiple-reading of a literary text, different literary

approaches will be used to analyse one Tshivenda literary text, namely, A si ene (a

novel). Once more, the reason for this exercise is to demonstrate that an analysis of
one and the same literary text from different literary angles brings about different
meanings of the same literary text. More or diverse literary approaches focus on

different aspects or elements of a work of art.



1.5 Rationale

The rationale of this research is based on the assumption that no literary idea,
viewpoint or perception is absolute in the field of literary criticism. This argument
emphasises that no literary theory is infallible. Every literary theory has its strong and
weak points. This research counters any form of rigidity and narrow-mindedness in
the domain of literary criticism since such practice works against progress in this
field. The research argues for more openness and flexibility in the application of
literary approaches in the evaluation of a work of art. It calls for literary critics to

embrace different literary views or approaches in the field of literary criticism.

In other words, a full meaning and/ or a multiplicity of meanings of a work of art can

be arrived at by accommodating and embracing different literary theories or
approaches. The co-existence of divergent literary theories or approaches is vital for

a multiple-reading of a work of art. This argument is also backed by Armstrong
(1990:23) who statesthat, any procedure of intelilesfat at i c
under st anlbis megns that different literary approaches focus on different

aspects of a work of art. In this way different literary approaches will certainly unearth

and highlight different or multiple meanings that exist in a literary text.

1.6 Definition and explanations of terms and concepts

This research also entails definitions and explanations of operational concepts such
as oral African literature, oral African literary criticism, African-language literature,
African-language literary criticism/ African literary criticism and world-view as applied
in their context in this research. This means that these concepts will be given a
special meaning that may only apply in the context of this research.

1.6.1 Oral literature

For the purpose of this research, the concept of oral African literature will be used to
refer to those stories, poems, songs, dramatic performances, etc. that were passed
from one generation to another by word of mouth. This will also include those that are

now recorded in writing in order to preserve them, although they were originally oral



in nature.

To Gerard (1983:12-13), traditional African literature is oral art or oral literature.
Meanwhi |l e, according to Chinwei zu et al
Thi ong' o prefer to use the term orature 1ins
reserve the term literature for all those works of art that are written. The concept of

orature which is preferred by Zirimu, Ngungi and d'Almeida seems to be a more
reasonable choice. However, for the purpose of this research, the term oral African

literature will be used instead of orature. The reason for using this term stems from

the problem which is better explained in Irene d'Almeida's (1987:257) words as

follows:

... the word 'traditional' is often used to describe things of the past.
Yet, oral forms are still alive in contemporary Africa; they are still
abundantly produced and are constantly modified and adapted to suit
the demands of new contemporary situations and audiences.

The above argument by d'Almeida highlights the fact that when one speaks of
traditional literature, it is immediately associated with that which is immutable and
lacks dynamism. The reason for not using orature is that the latter fails to

acknowledge the written mode of these oral literary forms in this era.

1.6.2 Oral African literary criticism

Another term which is often used in this research which needs to be clarified is the
preference of some African literary scholars to call it traditional African literary
criticism. In this research, the term oral African literary criticism will be used. It may
also be used interchangeably with the term oral African literary criticism. In cases
where this term is not used, it will be referred to as criticism of oral African literature.
The use of the word 'oral’ in this instance is accounted for in the same way as the use
of this word in 1.6.1.

1.6.3 African-language literature

The term African-language literature will be used in this research to refer to those

modern works of art (i.e. poetry, prose and drama) that are written in African



languages spoken in South Africa. This has been done to distinguish them from
those 'literatures' that may be African but written in English, Afrikaans or any
language other than African languages spoken in South Africa.

1.6.4 African-language literary criticism

In this thesis, evaluation of African language-literature will be used interchangeably
with criticism of African-language literature or African-language literary criticism. In
the context of this research, these phrases will be used to refer to the criticism of
African literature written in African languages spoken in South Africa. This will not
include criticism of African literature written in English, Afrikaans, French, or

Portuguese, etc.

1.6.5 World-view as a premise of literary criticism

The term world-view can be used interchangeably with terms such as context,
background, milieu and paradigm. Wherever any of these three concepts are used in
this research, such a word is used to refer to a world-view. However, what is
important concerning the concept of world-view is to determine the role and influence
of a world-view in the evaluation of a work of art. The following extract by Amuta
(1989:6) paves way for the discussion of a world-view as a premise of literary

criticism:

... human societies have an inherent specificity which necessitates
that ideas for their understanding and engineering be made relevant to
their immediate needs at specific moments. As a vital component of
the critical enterprise, the interpretations of literary products of a given
society can only command validity if they are rooted in theoretical
paradigms that either organically derive from or are most directly
relevant to the objective conditions of life in the society in question.

Amuta“"s assertion above shows that there <c
latter serves as a point of reference of any literary criticism. It serves to inform the
criticism which is intended to be used in studying literature produced in that context.
World-view is indispensable in determining the nature of criticism of any literature.
Amuta (1989:9) further contends that 'the experiences which constitute the content of

a work of literature are mediations of processes in the macro-society which we refer



to as context ..." Following on this argument by Amuta, one can argue that, since it is
the situation in which people find themselves that will inform their literature, it is
logical that even criticism of the literature that is produced in that particular situation
will have to be informed by the world-view that shaped the literature which that
criticism is intended to be used in studying it. Should this requirement not be fulfilled,
the mode of criticism of a particular literature is bound to falter. Possibly it is not
surprising to see many African literary texts often failing when evaluated in terms of

literary criteria conceived on the basis of a foreign world-view.

1.7 Research method

Qualitative research method will be the dominant tool used in this study. This
research method is preferred mainly because, according to Mouton (1988:1), it points
out the qualities of human actions by including the natural context of the persons
being studied. It has also been selected because of its descriptive nature which

enhances one"s understanding of meani ngs a

action. In other words, this research method is preferred for its descriptive and
interpretive strength through reading, observing, asking and analysing which enables
a conclusion to be drawn. Mouton (1988:7) further shows the relevance of qualitative

research method by defining it as the ,gen
and interpretations of human actions based on in-depth inside reconstructions of the

|l ife worlds of actors. ™

Sengani (2008:10) cites Tucker®s argument
descriptive research method by stating that
its natural environment which is able to reflect on conditions that exist, practices that

prevail, beliefs or attitudes that are held, processes that are going on, effects that are
being felt, or trends that are developing.

research, the researcher will be able to analyse and interpret situations, events and
their effect on characters in the Tshivenda literary text that will be evaluated. This will
be done precisely to unearth and explain different meanings attached to situations,
events and the effects on characters in the same Tshivenda literary text that is being
evaluated. In other words, the description, analysis and interpretation of a literary text

through a qualitative research method will help to explain the deep meaning attached
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to human behaviour or human actions as contained in the literary text under scrutiny.

The end result of this research will, to a greater extent, be reached with the help of
both the survey and descriptive research methods. On the one hand, the survey
technique will be used to get a general view of the literary approaches that
dominated and those that were marginalised or under-utilised in the evaluation of
African-language literature. This overview of the research that has already been
covered in the criticism of African-language literature will help to determine the
extent, nature and direction that research in the criticism of African-language
literature has taken. To further facilitate a completely objective assessment of
criticism of African-language literature, secondary sources such as critical essays,
newspapers, papers and speeches delivered at conferences and seminars will also

be referred to.

On the other hand, the descriptive research method will be used to define, analyse
and interpret information collected from the primary sources such as books, articles,
magazines and periodical s, dictionari
dissertations and doctoral theses on African-language literature and African-
language literary criticism. The research will begin by providing definitions and
explanations of the concepts that are central to this study. Concepts such as literary
criticism, traditional African literature, African-language literature, ideology,
censorship, etc., will be defined and discussed. Their significance and use in the
context of this research will also be highlighted. This is necessary in order to put
them in their proper perspective. This will also help to dispel the confusion that is

often associated with the use of these concepts which come from divergent opinions.

A quantitative research method is also used in this research, although to a lesser
extent compared to the qualitative research method. The quantitative research
method will be applied mainly to do calculations to determine the percentages of the
usage of intrinsic literary approaches as opposed to the use of extrinsic literary
approaches in the evaluation of African-language literature.
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The use of different research methods is necessary as this will make the necessary
theoretical and applied information available for the building up of a strong argument
for openness and flexibility in the application of literary approaches in the evaluation

of African-language literature.

1.8 Data collection

Qualitative research instruments such as interviews and survey technique will be
used in gathering evidence needed to address the problem identified and briefly
discussed in the section on the problem statement. These research techniques will
be useful in eliciting information and the views of literary scholars and academic
peers interested in this field of study with regard to the problem of African-language
literary critics of not being open and flexible in order to accommodate and embrace
literary ideas from marginalised or under-utilised literary approaches. The interviews
were conducted on a one-to-one basis (personally) and also over the telephone with
literary critics and scholars. These interviews were done by means of using open-

ended questions as indicated below:

Interview questions

1. Which literary approaches are predominantly used in African-language literary
criticism?

2. Which literary approaches are under-utilised in African-language literary
criticism?

3. What is the role of ideology in the choice of literary approaches in African-
language literary criticism?

4. What are the factors that determine the preference or under-utilisation or
marginalisation of some literary approaches and their impact in African-
language literary criticism?

5. What are the advantages of using different literary approaches in African-

language literary criticism?
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To determine the dominant category of literary approaches in the evaluation of
African-language literature, a brief survey of the titles and tables of contents of
dissertations and theses was conducted. This survey was done to determine whether
it is the intrinsic literary approaches or extrinsic literary approaches that are dominant
in the evaluation of African-language literature. In other words, this exercise was
necessary as it helped to identify the category of literary approaches which was
predominantly used in the evaluation of African-language literature. On the other
hand, this survey also helps to highlight the category of literary approaches which is

marginalised or under-utilised in the evaluation of African-language literature.

This survey is conducted by scrutinising 1035 titles. The indexes and content pages
of honours, masters, doctoral dissertations and theses, written in South Africa

between 1990 and 2008, on the evaluation of African-language literature, are

examined. The survey focused on honour s

doctoral theses. These titles and tables of contents are used as a sample to
determine the number of titles and tables of contents that bear the characteristics of
any of the categories of the intrinsic, extrinsic or eclectic literary approaches. In other
words, the purpose of this survey is to determine which category of these literary
approaches is widely or minimally used.

Of the 1035 titles, 711 were from the category of intrinsic literary approaches. The
debate in these titles laid more emphasis on internal features of a literary text. Thus
those titles and works of art were evaluated in terms of principles or rules as
pronounced in the intrinsic literary approaches. In other words, such titles bear mainly
the hallmarks of literary theories such as Structuralism, the Moral-philosophical

approach and Russian Formalism, to mention a few.

From the remaining 324 titles, 278 titles were classified in terms of the category of
extrinsic literary approaches. These are titles whose deliberations revolved around

literary theories such as the Historical-biographical approach, Feminism and

Mar xi sm. These | iterary ptehigedonithe sole playediby t s

external factors, such as the writer, the reader or the context.
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The remaining 46 titles constituted the category of the eclectic literary approaches.
The discussion in these titles is informed not by only one literary approach but by
literary theories from different categories. They draw from a diverse pool of literary
approaches. This means that researchers, in this case, preferred not to stick to a
particular category of literary approaches. They, instead, mixed theories that

belonged to both extrinsic and intrinsic literary approaches.

The mixing of literary theories from both the intrinsic and extrinsic literary approaches
yielded better results. In other words, allowing the use of concepts from literary
camps that are generally known to be adversarial has enriched the criticism of
African-language literature. This is so because each different category has helped to

open up a dimension of meaning which the other category cannot discover.

The percentage representation of the three categories of literary approaches based
ontheti tles of honour s, masters” di ssertat.i
indicated below.

Intrinsic literary approaches

711 X 100
1035 1 = 68.7%

Extrinsic literary approaches

278 x 100
1035 1 = 26.9%

Eclectic literary approaches

46 x 100
1035 1 = 4.4%

TOTAL: 100%
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From the above statistics, it is clear that the intrinsic literary approaches constituted
the largest group, that is 68.7%, followed by the extrinsic literary approaches, 26.9%
and lastly the eclectic literary approaches with a mere 4.4%. The above figures and
percentages demonstrate that criticism of African-language literature shows a slant
towards the intrinsic literary approaches. An assumption can be safely made that
most criticism of African-language literature has been done on the basis of the
principles of the intrinsic literary approaches. In terms of this survey, Structuralism,
Russian Formalism and the Moral-philosophical approach are predominantly used in

the criticism of African-language literature.

It is possible to speculate on the reason why most research in the criticism of African-
language literature was predicated more on the intrinsic literary approach than on
extrinsic and the eclectic approaches. The dominant literary theories in the intrinsic
approach category were Structuralism, Russian Formalism and later New Criticism.
The first two seem to have won favour among critics who believed that objectivity in
literary criticism can only be realised if literary evaluation is carried out on the basis of
the internal features of a work of art. They further argued that the consideration of
external factors in literary criticism will entail much subjectivity, thus cancelling out
originality and objectivity. Such critics were also not in favour of applying literary
theories outside the camp of the intrinsic school of thought because this would
tarnish the image of the literary domain that has been untainted by the ideological
leanings of the exponents of the extrinsic school of thought. The advocates of the
intrinsic approach argue that allowing outside forces to have a bearing on the
criticism of Iliterary texts would be count e
wor ks of art. They ihelrarti matssdneces tliss,, ev
work of art will lose its originality and objectivity, thus becoming a subjective

representation of social reality.

The advocates of extrinsic literary theories such as Marxism and Feminism found it
difficult to make an impact because they were marginalised or under-utilised on the
grounds that their principles or ideas challenged both the prevailing political and
cultural power structures. To the advocates of the intrinsic literary theories, this
school of thought was seen as shifting the focus from the literary domain to the

political and cultural arena. The intrinsic literary approach was in favour because its
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proponents espoused the ideology of the Western Bloc whereas the advocates of the
extrinsic literary theories were seen to be punting the ideology of the Communist
Eastern Bloc. In addition very few advocates of extrinsic literary approaches came

from the Western Bloc.

The above survey clearly indicates that most literary critics and scholars of African-
language literature have worked their way through the intricacies of literary theories
that are intrinsic in nature. In the same vein they have failed the evaluation of African-
language literature as a result of their disregard of those literary theories that are
extrinsic in nature. Ahearn (1989:xii) sends a strong warning against those literary
critics who play down the relevance of the extrinsic literary approaches by stating
t hat : », This is a great | oss i n ¢appreciatiad ter
Mar x*s thought, i nterdisciplinary coherenc

passion and explanatory power .

Ahearn has chosen to address the negligence of Marxism in literary criticism. What is
important in this research is the fact that Marxism, in this case, is part and parcel of
the extrinsic literary approaches. His warning also applies not only to those who
disregarded Marxism but also ignored or downplayed Feminism, psychoanalytical
literary approaches and many others that placed emphasis on the role played by
external factors in both literary production and literary criticism. From the above
extract, it can be argued that the use of extrinsic literary approaches can bring about
new and different perspectives in the criticism of African-language literature. The
views propagated by the exponents of extrinsic literary approaches help to open up
complex and rich areas of African-language literary appreciation. In other words, the
use of the extrinsic literary approaches can unlock a text in a way that the intrinsic
literary approaches cannot. This means that the application of the literary principles
as laid down by the advocates of extrinsic literary approaches can help a reader to

arrive at a new and different meaning.

All literary approaches have both strong and weak points as highlighted in the above
discussion. On the one hand, the intrinsic literary approaches do not take external
factors into account in the evaluation of a work of art, while on the other hand the

extrinsic literary approaches lay much emphasis on external factors at the expense of
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internal factors. The eclectic literary approach presents an alternative because it
allows for the mixing of the literary conventions or rules from both the intrinsic and
extrinsic literary approaches. The eclectic literary approach, however, poses a
problem as a result of its flexibility. Its undefined or unrestricted nature makes it
extremely difficult to determine the extent to which flexibility applies. An important
assertion is that reading a literary text from diverse literary viewpoints will help to
reveal the different dimensions of the meaning of the same literary work. Reading of
literary texts can be enriched by the application of different literary approaches. This
means that an evaluation of works of art from different literary perspectives will bring
about better understanding of literary texts as each literary approach opens up a new
di mension of a particular |iterary text

The above discussion of some of the literary theories belonging to the three major
categories of literary approaches helps to indicate that each category lays emphasis
on what other categories tend to avoid or disregard. For example, Russian Formalism
and Structuralism, which are representatives of the intrinsic literary approaches,
concentrate on the internal features of a work of art. The proponents of literary
theories which are intrinsic in nature do not take into account the influence of external
factors on a work of art. In the case of the category of extrinsic literary theories,
Marxist and feminist literary theories are the most prominent literary theories. Their

advocates maintain that a work of art is what it is because of the external factors.

From the point of view of the advocates of the category of the eclectic literary
theories, both internal and external factors play an important role in the evaluation of
a work of art. They maintain that to come to a full and deeper understanding of a
work of art, all factors need to be taken into consideration. However, the essence of
the exposition of the different categories of literary theories is that each literary theory
unlocks the meaning of a work of art in a uniqgue manner. In other words, an analysis
of a work of art from the structuralist point of view will, undoubtedly, lead to a different
interpretation and meaning of the same literary text if analysed from the Marxist point
of view. This also endorses the argument that different literary theories help to
complement each other. Thus, differ ent | iterary theories

weakness.
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1.9 The storyline of A si ene

Maluta is a young Muvenda man who was finalising his preparations to marry his
fiancée, Muhanelwa. While a t Mu h an e | whaluta saw dna of ¢he girls, that
is, Adziambei, who had come to help Muhanelwa. She was extremely beautiful.
Maluta then immediately fell in love with her. Maluta and Adziambei then agreed to
elope together. The two fled to Gauteng. The two were very happy as they were very
much in love and were now staying together. But their elopement shocked and

disappointed many people back home.

The joy of the two did not last because Adziambei was treacherously snatched from

Maluta by his colleague and friend, Fanyana. The latter had won a lot of money by

betting on horses. He left his work and started a butchery business. Fanyana then

went to where Adziambei was staying while Maluta was at work. Fanyana lied to
Adziambei and told her that he had been sent by Maluta to fetch her. He said Maluta
wanted to buy her new cl othes for Fanyana“
Adziambei trusted Fanyana as Maluta “ s fri end. She |l eft with
when she was told that she would no longer see Maluta because she was going to

be Fanyana"s wife.

After a fruitless search for Adziambei, Maluta went home and married Muhanelwa.
Years passed. Maluta asked Muhanelwa to pay him a visit in Gauteng. Just when
Muhanelwa was coming to visit Maluta, the latter met Adziambei. The two were
overjoyed by their reunion such that Maluta even forgot that he had asked
Muhanelwa to visit him. When Muhanelwa finally came to Gauteng to visit Maluta,
the latter was so angry that he hired criminals to kill Muhanelwa. The criminals even
brought him a heart which they said twds Mut
happiness. The incident affected him mentally. Thereafter, Maluta and Adziambei
could no longer enjoy their relationship. As a result, Adziambei had to make a difficult
decision. She then decided to send Maluta home to his parents, hoping that they
would take him to traditional doctors for treatment. Maluta $ mother had sent people
to fetch Maluta from the train station since he could no longer walk on his own. To

Maluta “ s s hock, he found that Muhanel wa was ¢
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fetch him. This confused him because he believed that Muhanelwa was dead. As a

result of the shock, Maluta dropped dead.

1.10 Scope of study and outline of chapters

This research will discuss both the intrinsic and extrinsic literary approaches. The
strengths and weaknesses of both literary approaches will also be debated. This will
be done to show that no literary approach is foolproof. The research will also
concentrate on the definition of operational concepts and the role context plays in the
conception and evolution of literary criticism. This strategy will help to determine the
factors or forces that come into play when theories of literature are conceived or
formulated.

The research will also entail a survey of previous research done in the evaluation of
African-language literature. This will be helpful in identifying and discussing the
dominant and sidelined or under-utilised literary approaches in African-language
literary criticism. The research will further focus on the discussion of the influence of
ideology in the evaluation of African-language literature, thus attempting to highlight
the reasons behind the over-use, on the one hand, and the under-utilisation of some
literary approaches in the evaluation of African-language literature on the other hand.

The evaluation of a Tshivenda literary text (i.e. A si ene) from both intrinsic and

extrinsic points of view will be covered. The textual analysis of this Tshivenda literary

text from both the intrinsic and extrinsic literary approaches is done in order to
demonstrate the extent to which evaluation of African language-literature can be
enriched and invigorated by drawing from a pool of diverse literary approaches. The
research will be concluded by a discussion of findings and recommendations in

relation to the research problem. This study will be structured as follows:

1.10.1 Chapter 1

A statement of the problem, background, aim and objectives, research method and
scope of this study form part of this chapter. Definitions and explanations of concepts
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such as oral African literature, oral African criticism, African-language literature,
African-language literary criticism and world-view are also briefly covered in this

chapter.

1.10.2 Chapter 2

In this chapter, a literature review is done to create a premise upon which this
research will be based. This is achieved by debating the role and significance of
literary criticism and world-views. A general survey of the intrinsic, extrinsic and
eclectic literary approaches is also done. In the process, a rationale, as well as
strengths and weaknesses of each of literary approach, is discussed. This chapter
discusses both the literary approaches that are dominant and those that are

marginalised or under-utilised in the evaluation of African-language literature.

1.10.3 Chapter 3

The concepts of ideology, Eurocentrism and Afrocentrism will be defined and
explained. The role and impact of these concepts on the evaluation of literary texts
are discussed in this chapter. In other words, this chapter aims at determining and

debating the role and influence of ideology in the evaluation of literary texts.

1.10.4 Chapter 4

This chapter focuses on the application of some of the intrinsic literary approaches.
The intrinsic literary approaches selected for application in this chapter are Russian

Formalism and Structuralism. These two intrinsic literary approaches will be applied

to analyse a Tshivenda novel, that is, A si_ene. This exercise will demonstrate that

an analysis of one and the same literary text using different literary approaches often
yields different meanings. This further helps to indicate that drawing from a pool of
diverse literary ideas can invigorate and enrich the criticism of African-language

literature.

1.10.5 Chapter 5
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Extrinsic literary approaches, such as Marxist historical materialism, Marxist social

theory of alienation, psychoanalysis and the feminist approach will be applied in the

evaluation of the same Tshivenda literary text. This exercise will also demonstrate

that an analysis of one and the same literary text (i.e. A si_ ene) from different literary

viewpoints will, certainly, unearth more, meani ngs*“ of the same |

The purpose of this exercise is to prove that African-language literary criticism can
benefit more if African-language literary critics and scholars can open up and
embrace literary views which they do not espouse. Such an approach will provide
African-language literary critics and scholars with more literary ideas and opinions to

choose from in their evaluation of a work of art.

1.10.6 Chapter 6

A general conclusion of the work covered in this thesis will be a constituent part of
this chapter. A summation of the arguments and views advanced in the preceding
chapters will be presented. This chapter will show how the use of different literary
approaches leads to different or multiple meanings of the same literary text. The
argument in this chapter will help to endorse the point that openness and flexibility by
African-language literary critics and scholars can benefit and enhance the study of
African-language literature immensely.

A bibliography presenting all the works that have been consulted in the execution of

this study will also form part of this chapter.
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CHAPTER 2

CONTEXT AND DISCUSSION OF CATEGORIES OF LITERARY
APPROACHES APPLIED IN AFRICAN-LANGUAGE LITERATURE

2.1 Introduction

The existence of diverse literary approaches should not be seen as a threat to
progress in African-language literary criticism. It must be noted that tension is
sometimes necessary as it pushes advocates of contending different literary
approaches to constantly revisit, sharpen and refine their literary viewpoints. If taken
positively, this kind of tension can stimulate creativity in literary critics and scholars.
As a result of this stimulation and creativity, opposing literary critics and scholars
often conceive new and exciting literary ideas which can be used to consolidate the

position of their literary viewpoints.

2.2  Multiple-reading, multiple meanings and productive conflict in literary

criticism

Conflict, differences and disagreements are inherent in human life. These are also
reflected in the field of literary criticism. It is therefore not surprising to see literary
critics and scholars espousing opposing views. This confirms the existence of
different or dissenting views, thoughts, beliefs and perceptions among people. The
same applies in the field of literary criticism. There are different literary approaches.
The advocates of these different literary approaches will always claim that their
literary school of thought is more valid and relevant than others.

It is precisely because of the above argument that this research attempts to correct
the skewed thinking of the dogmatic and fixated literary critics and scholars. This
research calls for openness, flexibility and accommodation of the role played by all
literary approaches. The research further calls for a focus on the strong points of
every literary approach. In other words, this research pushes for accommodation of
productive engagement between contending literary approaches. It tries to create a
space for contending literary critics to co-operate and co-exist. This call is premised
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on Armstrong?®s (1990: 7) argument t hat y €
something ..., which a competing method wit
His statement shows that no literary theory is infallible since all literary theories have
their strengths and weaknesses. Allowing different literary approaches to co-exist will
help to compensate for their deficiencies. It is important to note that the endless

variety of literary principles broadens the scope of literary interpretation.

Variety in literary principles brings about different readings of the same literary text
because literary critics with opposing literary viewpoints on literature will always want
to demonstrate the relevance and validity of their literary viewpoints. This creates
more options for literary critics. The most vital and critical issue is that a multiple-
reading of literary texts will help to bring out their multiple meanings. This, in turn, will

lead to a deeper and broader understanding of the meaning in a literary text.

An attempt to shun literary views of the opposing literary critics and scholars does not
benefit the field of literary studies at all. It only further impoverishes this field of study,
and as a result, very little progress has been made in the field of African-language
literary criticism. Literary views conceived and advocated by different literary critics
and scholars help to provide more options in terms of literary criteria that can be used
in the evaluation of African-language literature. Literary critics and scholars from
different literary camps need to debate and canvass their literary views freely. Such a
practice yields more tolerance of literary views from the opposing literary camp. But,
most importantly, it leaves a space for the convergence of diverse literary ideas

which can be adopted and used.

A synthesis of divergent literary viewpoints can be attained with a merging of the
salient points of the contending literary theories. This assertion calls for democracy to
prevail also in the domain of literary criticism. Divergent literary views must be
allowed to co-e xi st . This 1 s necessary as =evidenc
(1990:7) argument t hat ., every interpreti v
disguising something else, which a competing method with different assumptions
mi ght disclose. " As t he proponents of t he
standpoints, they also reveal the strengths and weaknesses of their literary positions

as well as those of their literary adversaries. For example, the advocates of Marxist
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literary theories will, in their defence of the basic tenets of their standpoint, highlight
the strong points of their literary theories. Their argument will also, unconsciously,
reveal the strong points of the Structural approach which they confess to abhor for its
disregard of the influence of the external factors in literary production and criticism.
Armstrong (1990:7) further endorses the need for tolerance of opposing literary views
by stating that thas tsewnydialect of blisdheasnaddpirgsight - a
ratio of di sgui se and disclosure which ste
argument proves the point that no literary theory is infallible. Every literary theory has
its own strong and weak points. What a Marxist literary critics can achieve, the
structuralist literary critics may not achieve and vice versa. Every literary theory is
important because it singles out a particular area of human experience as its area of

specialisation which other literary theories cannot do.

While stressing the need for tolerance of different literary views, Armstrong warns
against wholesale borrowing of ideas from different interpretive methods. To this
ef fect, Armstrong (1990: 9) c darroves rireely framh a t a

many different methods runs the risk of introducing self-contradictions into his or her

basic operating assumptions®. Armstrong
amalgamation of different literary strategies may result in whatiscalled , a weak a
watered down criticism." He states his bel

their depth of insight to the radical one-sidedness of their beliefs. This assertion

allows the observation to be made that diverse literary postulations from literary

critics and scholars as well as advocates of opposing and polarised literary camps
bring about what can be termed ,productive
underlying meanings of a literary text. The conflict is seen as being , pr dd we "
because it enables literary critics from opposing camps to prove the meaning that

they claim their literary approach can unearth.

Hereunder, follows a discussion of concepts such as literary criticism, world-view,
intrinsic, extrinsic and eclectic literary approaches. This exercise will help to clarify
the context, meaning or significance and relevance of these concepts in the field of

African-language literary criticism.
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2.3  What s literary criticism?

Literature and criticism are inseparable. They are symbiotically related. Criticism has
existed even before the written word, for people have always been critical of their
own and other people's actions, utterances and ideas. The statement by Reeves
(1956:1) that 'criticism is as inevitable as breathing' serves to endorse the

indispensability of criticism.

For literature to be accepted and enjoyed, it has to satisfy certain requirements which
are used for assessing the quality of any work of art. The statement made by
Bressler (1994:3), that ‘'without the work of art, the activity of criticism cannot exist,’
proves that the existence of literary criticism is tied up with that of literature. The
preceding argument further highlights the inevitable reciprocity of the relationship
between literary criticism and literature. Neither of the two can be successful without
the other. An attempt to break their connectedness can lead to barrenness in the field

of literary studies.

To understand what literary criticism is requires that some attention be paid to the
role, function or purpose of this concept. The immensity of an attempt to unravel the
meaning of the concept is compounded by the widely divergent opinions emanating
from different points of emphasis in the various definitions of this concept. Some
definitions focus on vague and general views about the role of literary criticism. They
place much emphasis on the role of literary criticism as being that of trying to deepen
readers' understanding by making a literary text more accessible and meaningful.
This is the view that holds that a reader's understanding of a literary text is widened
and deepened. A further opinion maintains that the determination of the quality of
literary text is the main objective of literary criticism. This is the view that emphasises
that literary criticism should be concerned mainly with the assessment of artistic
excellence of a literary text. Another view is that literary criticism should help in
determining whether or not a literary text has a bearing on human existence. The
latter group emphasises that literary criticism should be able to show how a literary
text reflects on the realities or situations in which people, or consumers of that
literature find themselves. In other words, the purpose of literary criticism is to

determine how relevant literature is in the society wherein it is produced.
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An attempt will be made to attend to all the categories of views stated above. Firstly,
the general view of the role of literary criticism will be addressed. Stevens and
Stewart (1987 : 11) f al | in the first category beca

i's meant for the classification and interpr

This quotation shows that the role of literary criticism is to classify works of art and
also to indicate what those works of art intend to achieve. It is further argued that the
task of literary critics is to attempt to study, investigate and determine the goal of a
particular work of art. It must be admitted that the view expounded by Stevens and
Stewart is not that detailed in that it provides only an adequate explanation of the
term literary criticism, especially for beginners in this field. It is only with much
substantiation that one is able to extract or trace its meaning. It does, however, help
one to realise that literary criticism helps to account for the nature and function of
literature. The classification of works of art explains the nature of a particular work of
art, while the determination of the intended goal of a work of art will inevitably explain

the function and meaning of a work of art.

Wellek and Warren (1982:39) share the opinion of Stevens and Stewart regarding the
role of literary criticism. They also maintain that literary criticism has to be seen as
'the study and interpretation of literature.' Their difference with Stevens and Stewart
is due to their use of the word 'study’ instead of 'classification." However, the use of
different words does not necessarily imply a difference in meaning insofar as their
explanation of the concept literary criticism is concerned. When one classifies works
of art according to different genres, one is actually engaged in a study of such works
of art. From this one can, therefore, conclude that both Wellek and Warren, on the
one hand, and Stevens and Stewart, on the other, hold the view that literary criticism
is a field of study concerned with the study of the nature and function of works of art.

Gray (1984:57) offers a broad but less ambiguous view of literary criticism by defining
it as Jf.erprehatiaon, analysis ... and

Gray's opinion is just as broad as that advanced by Wellek and Warren, it sheds
more light on the role of literary criticism. The use of words such as 'analysis' and
‘judgment’ suggests his move to another level of the concept under discussion. His

level suggests that the role of literary criticism also involves a close and critical
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reading of a work of art and also that it represents literary critics' attempts to

determine the aesthetic value of a particular work of art.

The above argument indicates that the study and interpretation of works of art do not
take place in a vacuum. The study and interpretation of works of art is made possible
by following certain terms of reference. Literary criticism provides literary critics and
scholars with terms of reference for the purpose of analysing a work of art. The
above assertion demonstrates that literary critics need some concepts or terms of
reference in order to make a successful study of works of art. Literary criticism can,
therefore, be viewed as an exercise making reasoned judgements upon literary
works on the basis of clear and definite literary criteria. This statement actually
demonstrates that the study of works of art should be done by applying certain terms
of reference. In short, the above argument posits that for any study and interpretation
of a work of art to be successful, certain terms of reference or concepts must be
applied. This argument is also endorsed by Bressler (1994:3) who cites Matthew
Arnold's opinion that Iliterary criticism |,

and methodol ogi cal principles on the basis

Bressler®"s statement s ugtgleallesto evaluatd a workof a |
art, certain procedures need to be followed. This statement further moves the
discussion of the concept of literary criticism from a vague and general realm to a
level where one can, in no uncertain terms, indicate ways and means of analysing a
literary text. What Bressler and Matthew Arnold indicate is that an analysis of a
literary text based on generalisation can hardly yield valid and objective results.
There must be a clearly defined set of rules that can be applied in analysing a literary

text.

The above discussion focuses on the notion that while the main purpose of literary
criticism is the study, analysis and interpretation of a work of art, this has to be done
in accordance with certain literary rules. This argument will be illustrated in chapters
4 and 5 where literary rules of both intrinsic and extrinsic literary approaches will be
discussed and applied to evaluate a Tshivenda novel (i.e. A si_ene). These literary
theories will illustrate how effectively a work of art can be studied or analysed by

using different sets of literary criteria.
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Although this section is, broadly, concerned with shedding light on what literary
criticism is, it also sets out to define and discuss the meaning and role of literary
criticism in terms of the specificity of meaning. Put differently, the focus here will be
directed at those definitions that hold that literary criticism is concerned with making a
literary text more meaningful. This assertion stems from the argument that a literary
text, as it is, is not that meaningful. There are so many 'meanings' that lie hidden in a
literary text. Such 'meanings' can only be identified and communicated by means of a
critical evaluation of a particular literary text. In other words, for a literary text to be
more meaningful or understandable to the reader, a rigorous and critical reading in

terms of certain critical models is required.

According to Eagleton (1976:35), the role of literary criticism is to make 'silences and
gaps in a text' speak. This statement suggests that a writer does not include
everything when he/she writes a book, but he/she leaves some information to be
filed in by readers. 'Silences and gaps' which Eagleton discusses refer to the
information that is left out by the writer. Such gaps and silences render the literary
text incomplete, thus obscuring its meaning. By filling in 'gaps' and making 'silences'
speak, the critic is actually unearthing the deeper meaning of the literary text. If one
reads a work of art casually, one's understanding of a particular literary text is bound
to be lacking in depth. On the other hand, if one's reading is coupled with reviews,
comments or any other critical material, the understanding of that literary text will
undoubtedly deepen considerably. Such literary criticism helps to enhance the

meaning of a literary text.

Besley joins Eagleton in arguing that the role of literary criticism is that of explaining
and filling in the gaps and silences left by the writer. Besley (1980:136) also
espouses Eagleton®s notion in postulating th
establish the unspoken in the text.' Besley has opted to use the word 'unspoken'
instead of the 'gaps and silences' used by Eagleton. The views expressed by
Eagleton and Besley reveal their agreement that a literary text will normally not reveal
all its 'meanings.’ It is, therefore, the duty of a critic to unearth and expose those
underlying/ hidden 'meanings' of a literary text. One can rightly conclude that the role
of literary criticism is to reveal the meaning of a work of art that lies beneath the

words of the writer. This exercise enables the literary critic to construct meaning out
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of and also beyond what the words of a writer can provide in their literal sense. In
other words, literary criticism is a way of explaining in theoretical terms what one is

reading about.

The above argument, in line with Bennet's (1990:211) assertion that literary criticism
'serves to unlock the text,' reinforces the opinion expressed by critics such Eagleton,
Bressler and Besley that literary criticism renders a literary text more understandable,

intelligible and meaningful.

Ngara introduces another interesting aspect into the debate about literary criticism.
This is evident in his (Ngara, 1990:4) assertion that literary criticism should be seen
as ., ... j udgment of effective communicat.
nothing but an extension of an artist's task in trying to make communication between
the reader and the writer possible and intelligible. For the communication between
the reader and the writer to be possible and successful, the critic has to make every

detail or part of the text 'speak’ articulately.

Although stated vaguely, Schipper appears to share the same sentiment expressed
by Ngara that literary criticism is necessary for the furtherance of the task of an artist
in communicating his/her message. Schipper (1989:155) contends that literary
criticism is 'part of literary research in the larger framework of communication." Of
importance is Schipper's use of the word ‘communication.” One can conclude that
Schipper takes literary criticism to be a continuation of a communication process that
takes place between the reader and writer. For this communication process to yield
the desired result, the writer's message must be clearly explained for the reader to be
able to make sense of it. In other words, criticism of a work of art should be seen as
an attempt by the literary critic to make literary texts more meaningful. Literary
criticism casts away 'repression’ of some information by the writer, thus making it

easier for the reader to have a much greater share in the writer's message.

Reeves advances an argument that helps to account fully for the opinions expressed
by the literary critics cited above. The main function of a literary critic, Reeves
(1956:13) argues, is simply 'to explain and illuminate, for the critic shows to readers

intelligible and meaningful something in a work of art that readers have not seen.’
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The statement by Reeves aligns with Eagleton and Besley's argument in particular
that the task of literary criticism is to make 'gaps, silences and absences' left by the
writer speak. In other words, a casual or literal reading of a literary text will not result
in the explication of the deeper meaning of that literary text. For a complete grasp of
the meaning of that literary text, the reading act should be both critical and rigorous.
For example, one's reading of any literary text can be tremendously improved, with
its meaning becoming more clarified, when the reading is done critically and is also

coupled with the reading of critical comments by other literary critics.

Another aspect that merits attention in this research concerns the quality of a work of
art. Critics and scholars who lay much emphasis on this aspect maintain that it is the
quality of a work of art which indicates how the meaning of the literary text has been
rendered understandable. As far as the function of literary criticism is concerned for a
message of any work of art to be more meaningful and understandable, it depends,
to a larger extent, on the way the writer presents his message. Brett is one of the

literary critics who tend to place much emphasis on the assessment of the quality of a

wor k as t he primary objective i n l'iterary
(1965:63) statement that ,criticism has

wor k of art . "

On this premise then, it is the task of the literary critic to determine the degree of
excellence in a work of art. This has, of course, to be done according to certain
accepted literary criteria. Any work of art that displays a high degree of excellence
will, most certainly, be appreciated by most, if not all, critical readers. Ngara's
stat ement (1990: 4) t hat the role of I
value of a work of art®" also bolsters

unearth the beauty or lack of beauty in a work of art. To this effect, Reeves (1956:8-

9) says that ‘critics illuminate ... the beauty of a work of art.’

Bennet (1990:194) also argues that literary criticism 'as practice of interpretation
must highlight the overall relevance of a work of art in life." Another contribution in this
regard is made by Ngara. According to Ngara (1990:4), literary criticism is ‘judgment
of effective communication and exploration of the soundness of the artist's

assumptions about the world." As the writer tries to communicate his/ her ideas to the
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readers, he/ she will undoubtedly also reveal his/ her perception of reality. By so
doing, the literary critic will be highlighting the way in which a literary text succeeds in
relating to issues in real life. In other words, the success of a work of art depends
also on the extent to which the writer manages realistically to reflect on real human
conditions. A good work of art will be that which, on examination, is found to have
succeeded in encapsulating human essence. In other words, literary criticism

enhances the ability of literature to relate to the world at large.

Literary critics render the communication process between the writer and the reader
successful because they uncover and illuminate the hidden meaning in a literary text,
thus enhancing a reader's understanding and appreciation of a work of art. The
active participation induced by a critical reading act actually brings about a deeper
understanding and appreciation of the total meaning of a literary piece. In line with
the above is the argument that literary criticism implies an effective and intense
participation of the reader in the creative act. Irele (1981:32) further argues that 'the
most worthy and enduring appreciation of the writer's work is that which partakes in
the imaginative process.' The argument by Irele illustrates the point that valuable
appreciation is that which engages a reader in a constructive participation in the
reading process. This helps the reader to extract even that meaning that lies hidden
in the literary text caused by the writer's use of imagery or his/her style of
presentation. It is through active participation that the literary critic can make, what
Irele (1981:29) calls, 'sharing of insights' possible. The above argument postulates
that it is through a rigorous critical reading that understanding and appreciation of a

particular work of art can be deepened or enhanced.

To conclude this section on the various views of literary criticism held by literary
critics, the latter's role should be seen as that of helping readers to engage in a more
meaningful reading and appreciation of works of art. Such an exercise renders
literary texts more accessible to readers, thus facilitating readers' understanding of
such works of art. Literary critics are also concerned with the promotion and enriching
of literary tradition as well as enabling readers to understand and appreciate
themselves, their fellow beings and their world. Any endeavour in literary criticism will

be futile if, in its mission, any of the above stated roles is omitted.
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2.4  World-view as a premise of literary criticism

Literature is written by people, for people and about their life in their own society. The
conditions of the context or society in which these people find themselves have a
great influenceonthei r | i ves. Context or environ
literature and will also extend to the literary rules or criteria used for the evaluation of
literature. The term world-view can be used interchangeably with terms such as
context, background and milieu. However, of importance is the focus on this term in
determining its role and influence on a work of art. The following extract by Amuta
(1989:6) paves the way for the discussion of a world-view as a premise of literary

criticism:

... the interpretations of literary products of a given society ... are
rooted in theoretical paradigms that either organically derive from or
are most directly relevant to the objective conditions of life in the
society in question.

Amut a®s st at e me mdtion phaticontex ortworld-vielw @s important in

determining the nature of criticism of any literature. This means that every situation or

me nt

context wil/l shape or have a bearing on pe

literature and literary criticism produced in a particular situation will, to a greater

extent, be influenced or informed by their world-view or environment.

Bishop, instead of using the concept world-v i e w, prefers to
reality®™ which he bo tele who & dne bfithe andelt advdcades

of the use of world-view as a literary criterion. Bishop (1988:80) sees African reality

us e t

Mp h a'l

as , ... the actuality and content upon whi

advanced by Bishop on African reality, which he shares with many other African
literary critics and scholars, shows that the context in which literature is conceived will
also influence literary criteria and standards according to which that literature will be
judged or evaluated. One can further argue that for any literary critic to gain access
into an African literary text, the method of study used by that literary critic will have to
have been conceived within the context of African reality. If not, it will have to be
adapted to its new milieu. This is necessary because every work of art is infused with
nuances of its context or background. Another quotation, by Mphahlele (1966:6) also

stresses the significance of world-view in literature and literary criticism:
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If a writer wants to use the subject of a folktale or one out of the
supernatural world, he has to relate it to our world of reality. He must
do it because he wants to throw some light on a situation in real life.

Radical literary critics maintain that literature should be predicated on the actual
background or context of the literature. For them, African literature should be
informed by the situation in which it is produced because it is essentially meant for its
reading public. Il ts® characters ataddtimehei r p

Any literature that is not predicated on its context may be dictated to by advocates of
literary principles that may be foreign. Literature that is not premised on its context
may be stifled by an indiscriminate imposition of foreign critical models by those who
claim to be working hard for the development of the criticism of African literature. The
above argument is an admission of the fact that there has been little attention paid to
the criticism of African literature. In this case, there is a call for a rigorous re-
consideration of the criticism of African literature. This call is necessitated by the
belief that only literary critics who are familiar with the African world-view can be in a
position to contribute towards the re-invigoration and development of criticism of
African literature. In other words, those who are familiar with the African reality can
master the African | iterature and be its" b

The above argument should be understood in the context that African literature has
always been subjected to evaluation on the basis of foreign critical models which
were never refined or adjusted to suit the milieu that characterise the African world-

view.

Another important contribution to the discussion of the relevance of a world-view in

literary criticism is made by Mushiete, as cited by Bishop (1988:84), as follows:

The libraries are full of wise 'approaches’ to the morals, the African
ethnicity, and travel stories abound, but there exist few works
describing in realistic manner and sentiment the conditions of our daily
life.

The above statement is a stark revelation of the bitterness that stems from the
dissatisfaction of some African writers and literary critics with the way in which studies

of African ways of life have been conducted. In other words, this outcry by some
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African writers and literary critics serves to register a lack of confidence of African
people in studies carried out by 'non-Africans' regarding Africans and their situations.
Bi shop"s argumamt I ShewsarAf rciri tics"* dis
critics and scholars who impose literary theories that have been originally conceived

to evaluate Western literature.

Bi shop"s argument confirms that f orly, ane
must be a member of a society that produces the literature that is being analysed. If
not, one is expected to have a deep knowledge of the ways of life of those people
whose literature is being analysed. Literary critics who lack knowledge of the
background of the literature they wish to evaluate are bound to come up with 'lame’
criticism because the 'trial' to which the literature they are subjecting will not be a fair
one. It is the breadth and depth of one's knowledge of a world-view upon which a
particular literature is based that will determine the success of one's critical
endeavour. To further back up his argument, Bishop (1988:86) has the following to

say:

...the literary critic, like the writer ... should operate from a position of
strength, from a base of what is known; and, given the fact that
modern African criticism was even younger than modern African
literature, what more logical base to build from than the "African
reality" with which he was already familiar?

After citing various opinions proposed by a number of scholars and critics, the
following assertion by Bishop (1988:86) aptly sums up the significance of a world-
view in determining or influencing the nature of the criticism of literature that springs

from a particularcontext: , cr i ti ci sm i s as ti e dnonmpretho

pl ea:

e to

rea

l ess. " The foregoing statement endorses the

fashioned or modelled on a world-view that informs the literature which it is meant to
study, will fail to bring about a valid and objective evaluation of the literature in
guestion. However, a strong warning should be sounded against generalisation that
criticism of any literature can best be done by members of a society whose literature
is being studied. It must be emphasised that anyone with a sound knowledge of the
world-view upon which a particular literature is premised will be able to conceive

critical models that will enable one to do justice to that particular literature.
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Emenyonu shares the same sentiment with Amuta, Bishop, Achebe, and Mphahlele.
He maintains that world-view plays an important role in the evaluation of any work of
art. Emenyonu (1987:182) claims that literary critics and scholars with a thorough
knowledge of African world-view will have a realistic base upon which to engage in
logical and conceptual enquiries about African literature. This argument suggests that
a breakthrough in the criticism of African literature can be realised only if it is able to
determine the extent to which African literature validly expresses the African reality or
experience. In other words, such criticism must be able to show African literature as
reflecting on the realities of African people. Disregarding the relevance of a world-
view in the criticism of any literature can lead to the questioning of the credibility and
i ntegrity of a work of art as a valid

literary critic who fails to take cognisance of a world-view or context is bound to
blunder as his/her critical models may turn out to be too remote from the conventions

of the world-view that informed the literature he/she is studying.

Gerard (1983:35) makes the same call as other literary critics that criticism should be
determined by a world-view that informs the literature that is being analysed. His
stance is illustrated by his castigation of both European and African literary critics
who always find fault with characterisation in African literary texts. He charges such
critics with disregard of the tradition on which African works of art are based. Such
critics often apply Western literary criteria indiscriminately when evaluating African
literary texts. If such literary critics could be objective and take tradition into account,
they would be able to pick up the peculiarity of characterisation in African literature.
Literary critics should be careful when applying Western literary criteria so as to avoid
making sweeping statements. The realities that characterise a world-view upon which
a work of art is based should dictate the terms of reference to be applied when

evaluating a particular literature.

The disgruntlement of African literary critics with the Western literary approach to the
study of African literature is also expressed by Izevbaye (1975:3) who couches his

bitterness as follows:

... the call for African critical ‘concepts’, 'standards’ or 'criteria’ is not a
rejection of established modes of literary study like structuralism, neo-
Aristotelianism and the like, but a rejection of certain entrenched
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modes of thinking which perpetuate the stock attitudes for Africa

In the above quotation, Izevbaye is decrying the indiscriminate application of Western
literary criteria to the study of African literary texts. Such literary criteria tend to fail
because they are informed by a different world-view. Their ineffectiveness in
accounting for the peculiarities of African literary texts angers lzevbaye to the extent
that he calls for the study of African literature on its own terms which are based on

the African world-view.

From the foregoing argument, one can infer that any literary criticism that is
predicated on a wrong premise does disservice to the imaginative writing it intends to
evaluate. Disregard of a world-view in literary criticism results in criticism failing to
draw artistic truths from a work of art, thus robbing it of its literary merit. Irele
(1981:33) also stresses the significance and indispensability of context in influencing

the conception of literary approaches, as follows:

. the most original among them (i.e. African writers) do so with
conscious purpose of presenting an African experience, and the best
among them reflect in their works a specific mode of imagination
which derives from the African background .... The work of criticism, of
interpreting modern African literature, must be brought to recognise
this fact.

Here Irele reiterates that any literary criticism that is anchored on a false premise will
lead to a wrong interpretation of works of art. In view of this, criticism that is pertinent
to the African world and experience will lead to the establishment of a relevant African
l'iterary tradition. This statement reveals
literature in terms of foreign literary standards. This can be understood by considering
the fact that every literature is conceived within a particular cultural context. The
practice of evaluating such literature has also to be informed by the cultural context

which shaped that particular literature.

Irele's displeasure stems from the fact that in applying Western literary standards,
literary critics make no effort to consider the milieu that shaped the literature they are
analysing. Critical standards of the Western literary tradition cannot uncritically be
applied to the study of African literature without any adjustment. They need to be

adapted to their new situation. Indiscriminate application of Western standards will,
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undoubtedly, destroy the development of African literary tradition. In the light of the
preceding argument, it has emerged that world-view plays an important role in the
evolution of critical models. It is the world-view which encapsulates conceptions,
attitudes, emphases, tastes and preferences that constitute the basis on which to

build literary criticism.

Killam (1976:303) also shares the views ex
takes place within a cultural setting, and no meaningful criticism is possible without

the existence of a community of values shared by the writerand t he critic. "
endorses the argument that context plays an important role in the formulation of

critical standards. From the above quotation, one can conclude that a critic will carry

out his/her task successfully if he/she understands the cultural background of the

writer whose work of art the literary critic in question wishes to evaluate. If not, the

literary critic will fail in formulating or adjusting his/her critical models to suit the
background of the work of art. The following statement by Finnegan (1970:48)
illustrates her view that criticism of African literature must be done in terms of the

dictates of the context of African literature:

In Africa, as elsewhere, literature is practised in a society. It is obvious
that any analysis of African literature must take account of the social
and historical context ....

Any analysis of African-language literature that fails to take into consideration the role
of context will inevitably elicit controversies or contradictions. This means that such
literary criticism will be found lacking because such evaluation would be carried out
by literary critics who are not acquainted with the world-view of the people whose
literature is being evaluated. If not, one is expected to have a deep knowledge of the
ways of life of those people whose literature is being analysed. Otherwise, one's

commentary on that literature will not be fair. In other words, fair and objective literary

criticism depends on the | iterary oeopleic"s
whose work of art is to be analysed. Literary critics who lack knowledge of the
background of the literature they want to evaluate are bound to come up with lame or
unfair criticism because the ,trialhasmoo whi

relevant base or premise. It is the breadth and depth of one's knowledge of a world-

view upon which a particular literature is based that will determine the success of
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one's critical endeavour.

Finnegan contends that a world-view does pose a serious problem in the criticism of
African literature. An African world-view is not as uniform as it is alleged. Finnegan

(1970: 48) expresses her sentiment by s

tatio

African societies wer e entesofdifferenbculturesrandfsazial m. T

forms in Africa creates problems when a theory of the study of literature in this
continent has to be formulated. Different cultures will offer different perceptions of
reality which have a bearing on the nature of any literary criticism. On the other hand,
lyasere (1975:20 and 21) makes a scathing attack on those who put much emphasis
on the indispensability of a world-view in literary criticism as merely trying to ask for
leniency in the criticism of African literature. lyasere (1975:21) further charges such
calls as 'apologetic defence of mediocre works with a vehement display of hostility
towards anyone - and especially towards the Western critic - who dares to see faults

in contemporary novelists.’

In the above extract, lyasere warns against any attempt by some African literary
critics to exclude non-African literary critics from the critical exercise on the basis of
world-view. lyasere (1975:21) sees an over-emphasis of the importance of a world-
view in literary cri t i ci sm as ,subjective reactd.i
express the hostile attitude tSuchgredcteorsary
tendency, justified or not, stifles development of criticism of African literature by
‘closing-off' those Western critics who may discover and/or highlight some issues that

an African literary critic may fail to pick up as a result of his/her subjective stance.

What Amuta, Finnegan, Irele and other African literary critics and scholars advocate
is that even those literary critics who are not members of a society whose literature is
being analysed, can still provide vital and insightful criticism of African literature as
long as they have a sound knowledge of a world-view upon which the literature they

are studying is based and also that they remain objective in their approach.
It is clear from the above extract that literary critics that are not familiar with the

background of the literature they intend to analyse, are likely to make blunders as

their evaluation will not be suitable to the context of the literature. Amuta, Finnegan,
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Il rele and other African | iterary <criti
which Western critics should go before they can be seen to be doing justice to an
African literary text. People's perception of reality provides a context for their
literature. It is their world-view that adds colour to a work of art. For a literary critic to
study such literature successfully, he/she needs to be familiar with those people's
social reality. A literary critic can only be in a position to make valid critical comments
on an African literary text if he/she has acquired profound knowledge of African
cultural traditions, their existence, and nature as well as the heritage of the African

oral tradition.

A literary critic who has no sound knowledge of a cultural background of a work of art
he/she is examining is bound to come up with damaging and uninformed comments.
Such a literary critic will not be acquainted with forces that come into play during the
production or creation of a particular work of art. The literary critic in question will also
not be able to engage in a constructive and informed criticism. lyasere (1975:23)
maintains that such critics are 'hired to depress art.' lyasere (1975:24) further
castigates literary critics who lack knowledge of the cultural background of the
literature they are analysing. Such literary critics tend to engage in 'gratuitous
paternalistic criticism and employ their own cultural idiosyncrasies in evaluating

|l iterature of ot her nati ons.

While acknowledging the indispensability of a world-view, Amuta warns against the
undefined and unrestricted role of a world-view in literary criticism. Amuta (1989:38)

expresses his opinion as follows:

In a bid to project the so-called African world-view as a coherent
philosophical proposition, every attempt is made to submerge the
ethnic heterogeneity of the continent and put forward a set of beliefs,
customs, taboos and practices as typically and uniformly as African.

In the above extract, Amuta expresses the danger of an overzealous allegiance to
one's roots. Such a stance may cause very serious problems in the criticism of any
literature. This problem may further be compounded by geographical, religious and
cultural differences that characterise African nations. These differences often make it
difficult to formulate a single literary theory that can be applied in all African

literatures.
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Amuta is not alone in his opposition to the so-called unrestricted proclamation of a
world-view as a must in literary criticism. Finnegan also maintains that a world-view
does pose serious problems in the criticism of African literature since an African
world-view is not as uniform as it is alleged. Finnegan (1970:48) expresses her
senti ment i n this matter by stating t

societies were far from unifor m.

From the above statement by Finnegan, it is clear that the existence of different
cultures and social forms in Africa does create problems when a theory for the study
of literatures in this continent has to be formulated. Different cultures will offer
different perceptions of reality which have a bearing on the nature of any literary
criticism. It is not surprising to see scathing attacks on those who put much emphasis
on the indispensability of a world-view in criticism. This is viewed as merely as an
attempt to ask for leniency in the criticism of African-language literature. In other
words, such a stance is seen as being reactionary and a display of hostility even to
valid criticism of a work of art. This means that there are some African literary critics
who would use the world-view as an excuse to avoid having their work of art being
subjected to a rigorous literary evaluation by those deemed to be foreign literary

critics.

The above charges are not necessarily opposed to the use of a world-view as a
literary criterion. The problem with the use of world-view may be intended to deny
those who are not Africans an opportunity to objectively evaluate African works of art.
Over-emphasizing world-view as a literary criterion constitutes the subjective
reactionary tendencies of those trying to express the hostile attitude they bear
towards non-African literary critics. Such a reactionary tendency, justified or not,
stifles development of criticism of African literature by 'closing-off' non-African literary
critics who may discover and/or highlight some issues that an African literary critic

may fail to pick up due to his/her subjective stance.

What Amuta, Finnegan, Irele and many others are actually saying is that even those
literary critics who are not members of a society whose literature is being analysed,
can still provide vital and insightful criticism of African literature as long as they have

a sound world-view and also that they remain objective in their approach. An
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understanding of the world-view that shaped a work of art is vital because the literary
critic will be able to understand the social-cultural forces that played a role when a
particular work of art was created. This will also help the literary critic to avoid being
biased against the work of art being evaluated, and assist the literary critic from
offering unsavoury criticism. What is important is to ensure that literary critics do not

impose their own cultural dictates when evaluating literature of other nations.

2.5 Some reflections on the categories of literary approaches in the

evaluation of African-language literature

It is important to identify and discuss the three major categories of literary
approaches, namely, intrinsic, extrinsic and eclectic. Certainly, this exercise will shed
more light on both the strong and weak points of literary approaches belonging to any

of these categories.
2.5.1 Intrinsic literary approaches and the evaluation of African language-literature

The definition of t he wor d i ntrinsic, as
Volume 1 (1994:1108), is as follows:

“From within. Bel ongi

ng to a thing by
ingr ai ned. Originating or

[
being inside thi

The above quotation creates an impression that, in terms of intrinsic literary
approaches, literary texts are to be evaluated more successfully by taking
cognisance of their internal features. In other words, anything that is not part of a
work of art that is being evaluated does not play a role. Exponents of this school of
thought argue that external factors such as a writer, a reader, history, etc., cannot be

taken into account when critically assessing a work of art.

The most important phrases in the above definition are 'situated within and belonging
to the thing itself.® These phrases expres
part and parcel of a work of art are considered when evaluating it. This also means
that advocates of intrinsic literary approaches disregard the role played by factors

that ,stand outside® the Iliterary text. Th
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factors are not part of a work of art. This, however, should not be taken to mean that
the advocates of this school of thought do not appreciate the significance of such
factors in literary production. To them, consideration of external factors will result in a
subjective assessment of literary works. To the advocates of this school of thought,
consideration of external factors in literary evaluation renders the discipline

unscientific.

Ryan and Van Zyl (1982:17) reveal their dislike of external factors in literary
assessment. According to them, the study of literature can be scientific only if
emphasis is laid on those conventions or factors which distinguish literary discourse
from other forms of discourse. They furthe
give the study of literature a methodological distinctiveness that shows its

independence from other areas of study.

Literary critics who advocate the use of intrinsic literary approaches argue that the
study of literary works is much more valuable than studying the life of a writer and the
environment in which a writer produces a work of art. To add strength to the

preceding argument, Wellek and Warren (1956:139) contend that intrinsic literary

approaches tend to ,lay much emphasis on t
on the conditioning circumst ances. Wel |l ek and Warren"s
conclusion that a |iterary work is a prod

environment. The advocates of intrinsic approaches maintain that external factors
such as a writer and his/her environment do not have to be given much prominence

in the literary assessment of a particular work of art.

The advocates of intrinsic literary approaches downplay extrinsic factors, despite the

important role played by the writer and his/ her environment in the creation or
conception of literature. The focus on the literary work itself is further endorsed by

Wellek and Warren (1956:139 and 140) who argue that 'the study of literature should,

first and foremost, concentrate on the actual works of art themselves. * Fr om Wel
and Warren®"s argument , It i's clear t hat I
thought are vigorously opposed to the idea of incorporating external factors in the

literary evaluation of any work of art. They maintain that a study of a work of art is the

centre of their interest, and not the writer of a work of art or the environment that
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shaped it.

Visser (1982:22) shares the same opinion with the above exponents of the intrinsic
approach by arguing t hat , | &stae suecesyion dfev el o
transformations of literary forms induced by the operation of laws internal to
l'iterature.® The phrase "internal to |iter
are found within a literary text are to be considered when it is being evaluated. Visser
(1982:22) corroborates this preceding argu
evolution insofar as it bore a distinctive character and only to the extent that it stood
alone, quite independent of" sotalrerumesnpge dti g hd
fact that literary critics who show an inclination towards the intrinsic literary approach
acknowledge the fact that besides the internal features they stress, there are also

other factors that play an important role in literary production. However, literary critics

who align themselves with the intrinsic literary approaches maintain that the
significance of the external factors in literary criticism is outweighed far more by those

that emphasise the need for the consideration of the internal features of work of art.

This campaign on behalf of intrinsic literary approaches in literary criticism is carried
on by Gray (1984:199) who contends that cr
as an activity governed solely by its own codes and convention, and these have no
reference to any reality beyond or outside
that any scientific evaluation of a literary text will have to be informed by or done on
the basis of its internal features. They contend that the use of external factors will

result in unscientific and subjective literary criticism.

A discussion of some of the literary approaches that are intrinsic in nature follows.

These will include, among others, Russian Formalism and Structuralism.

2.5.1.1 Russian Formalism as an intrinsic literary approach

According to Swanepoel (1990:10), Russian Formalism came into being as a reaction
by some literary critics to 'biographical and moralistic interpretations of previous

gener at isostaement thuishimplies that, before Russian Formalism, literary

criticism was much influenced by the author and the reader. In other words, external
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forces, such as the reader and the writer, were the most important determinants of
the meaning of a literary text. The emergence of Russian Formalism ushered in a
new era in literary criticism. The literary critics who subscribed to the Russian
Formalist approach showed the desire to see literature being autonomous from
outside influences. This generation of literary critics vehemently differed with the
pronouncements of the romantic and moral-philosophical critics because they felt that
such literary approaches were not sufficiently scientific. They aimed at redefining the
bases of literary criticism differently from their literary predecessors. They stressed
that literary critics should focus their attention on the literary text and not on external
factors as their predecessors had done. The disregard of the role of external factors
in literary criticism by Russian formalists is also reiterated by Visser (1982:16-17)
when she says that the formalists chose to ignore the role of 'moral, biographical,

ideol ogical and historical factors in |

The Russian formalists maintain that literature should be a discipline on its own which
is governed and evaluated in terms of its own literary criteria. Identifying and using
different features and/or conventions that are different from those used in other
disciplines will render the literary practice unique, autonomous and, most importantly,
scientific. The literary critics of this era aimed at exploring what is specifically literary
in the text. According to Selden (1985:6), the Russian formalists objected to the idea
of literature reflecting on the realte s as they maintained
emotions, ideas and reality) possessed no literary value, but merely provided a
context for the functioning of literary devices. Although the Russian formalists
acknowledged the importance and influence of external factors, they still downplayed
the relevance of external factors in literary criticism. They go on to argue that the
consideration of the internal features in the evaluation of any literary text help to
explain scientifically how aesthetic effects are produced by literary devices.

The Russian formalists maintain that literary criticism should exclude social, political
and philosophical aspects. In support of this, Gray (1984:90) argued that Russian
Formalism must be seen as a literary theory which places much emphasis on ‘form,

style and technique in art excluding other considerations, such as its social, political

i ter

t hat

or philosophical aspects. " The foregoing ar

raised earlier on by the exponents of this school of thought that a work of art can only
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be evaluated in terms of its formal devices. Swanepoel (1990:12) attempts to specify

those literary devices that are seen as formal features when he argues that these

|l iterary devices arekapagepaendtiadhj tpanal bali

and conventions that the Russian formalists used to distinguish works of art from

ot her forms of |l iterature included, among

ti me, and plot. "

Fokkema and Ibsch (1978:15 and 17) hold the view that the list of literary devices
that the Russian formalists selected for use in the examination of a work of art is not
complete if it does not include features such as imagery and setting. According to
Gray (1984:90), literary devices that Russian formalists relied on in their evaluation of
works of art, include among others, 'metre ... flashback, foreshadowing and
defamiliarisation." Thus the arguments
and Ibsch assert that repetition, parallelism, linkage, alliteration, rhyme, metre, point
of view, flashback, foreshadowing, and defamiliarisation are important literary devices
to be used in evaluation of works of art. Russian formalists mainly use these literary

criteria in assessing the literary value of a work of art.

The Russian formalists, in their study of literature, harp on the fact that literary
criticism has to be scientifically conducted in order to make literary practice as literary
and objective as possible. According to Fokkema and Ibsch (1978:13), what really
proves that they do not emphasise the significance of the external factors in literary
criticism is their assertion that 'certain elements or factors should be abstracted from
the literary text and studied independently from the t e xt and it
statement reveals that their focus falls on that which is found within the literary text
and not outside the literary text. The above argument is further supported by Bressler
(1994:33) who says that the Russian formalists espouse , . . . t he t
In other words, the Russian formalists concern themselves primarily with an

examination of a work of art itself and not its historical or biographical elements.

From the above argument, it is evident that the Russian formalists are not interested
in the influence of external factors because they maintain that their task is to produce
a theory of |l iterature concerned with

They strongly contend, as stated by Selden (1985:7), that literature is 'the sum total
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of all stylistic devices employed in i
view that literary criticism is a scientific study of works of art with an emphasis on
those properties of the text that are considered literary or artistic. According to
Fokkema and Ibisch (1978:15), Russian formalists are more interested in advocating
the identification and application of 'new devices for the arrangement and processing
of ver bal ma t ethat iradrder*to ehdageyn ahigotowds, systematic and
scientific study only compositional or structural features have to receive a special
attention. A view widely held by the Russian formalists is that it is such literary
features that will reveal in no uncertain terms the distinctiveness of literature from

other disciplines.

Of all the literary devices advanced by the Russian formalists, the one that informs
any scientific study of a work of art is the defamiliarisation technique. The use of this
feature really makes the Russian formalist theory a unique literary frame of reference.
The Russian formalists make a shift, if not a complete break, from the literary
approach marked by a high degree of moral, biographical, ideological and historical
bent by claiming thatiti s t he "Il iterariness® which

l iterature. Gray (1984:90) also shares
work that renders it literary. He argues that it is literary language that distinguishes a
work of art from other discourses. Literary critics belonging to this school of thought
maintain that literature is made unique mainly because of the literary device of

defamiliarisation.

According to Visser (1982:17), def amd
objects are taken out of their ordinary context or by describing them as if they were
seen for the first ti me. " For this pr
special way. Literature achieves its distinctiveness by deviating from and distorting
everyday language. Selden (1985:9) argues that a writer achieves defamiliarisation

by exercising a controll ed vi ol ence
Russian formalist school of thought hold that for a given work to be aesthetic its
language has to be deformed or distorted. They view this process as making

language unfamiliar or strange.
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According to Ryan and Van Zyl (1982:17), imagery is the essential literary criterion
that helps to bring about defamiliarisation. They hold that imagery is the necessary
tool with which that which is familiar is made unfamiliar. In this instance, writers use
everyday language differently in order to produce aesthetic effects. Some literary
critics use the concept ''est r an gsemeeoh the'
literary devices cited above helps to make everyday language strange. In other
words, simple and ordinary language that speakers are used to is turned into
metaphorical language that is intended to intensify the aesthetic effect of a work of
art. According to Fokkema and Ibsch (1982:17), estrangement happens when 'an
object is transferred from the sphere of its usual perception to that of a new
perception, which results in a partic
ordinary language is made strange by making it poetic or by means of a specific

reconstruction of the language.

It must be emphasized that the literary device that is essential in bringing about
estrangement in literature is imagery. It is the best literary tool with which literary
artists can make the familiar unfamiliar or strange. The use of imagery brings about
poetic language which is different from the everyday language or language used in
other discourses. It is this defamiliarised language that brings aboutthe ' | i t er
of a work of art. Defamiliarisation helps to distinguish a work of art from other
disciplines in the sense that language used in a work of art is artistic. The use of
literary devices, especially imagery, helps in making literary works unique. This
happens because words, expressions and other literary devices often used in the

everyday language are made unfamiliar.

For Swanepoel (1990:10), such defamiliarisation is done in order to 'renew their (i.e.
words, expressions and literary devices) sound and meaning for aesthetic
communicative purposes. " Unl i ke other

thought is that much emphasis should be placed on the special use of language. For
the language in literature to be special artists need to use poetic devices. Thus there
is a tendency for the Russian formalists and their disciples to emphasize the use of
poetic devices for their work to be artistic.. As a result, poetic language constitutes an
important area of study by critics who subscribe to the Russian formalist school of

thought. The Russian formalists brought about such a breakthrough in literary
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practice that they are given credit for being the first to construct a systematic

conceptual literary framework for the study of works of art.

The lack of interest in the influence or role of external factors in literature open the
Russian formalists to a barrage of criticism by those who do not subscribe to this
literary approach. These literary critics hold the view that literature should be open to
the influences of other disciplines. They see this as a weak point of this school of
thought. The opponents of the Russian formalists argue that Russian formalism does
not want to acknowledge the inherent link between literature and other disciplines.
The Russian formalists are further attacked for refusal that life is a totality of different
aspects, of which literature is just another part.

According to Selden (1985:11), Russian formalists ignore or do not foresee 'the
possible political uses of li t er at ure since their concern i
The Russian formalists are thus revealed as being against the idea that literature is a
natur al representation of real i ty. The Ru
opportuni t gnertsaa findiammunition §o pse against its application in the
study of works of art. Swanepoel aptly sums up the situation that provided
ammunition to the opponents of Russian Formalism. According to Swanepoel,

(1990:11) Russian formalism started receiving attacks in the land of its origin, Russia,

because of i ts playing down the |link bet"
shows that the Russian formalists chose to ignore the role of literature in reflecting on
the social reality. Their disregard of the importance of historical and social

dimensions in literature signalled their demise as a literary force.

According to Ryan and Van Zyl (1982:17-18), the generation of literary critics who
were not in favour of Russian Formalism offered the following as their reasons for

shooting down the Russian formalist approach:

What the Formalists were concerned with was not the light that
fictional texts shed on the state of affairs in the life-world, or the ideas
or world-views expressed by novels and short stories, but rather
those features and properties which disclose the literary status of
narrative texts.
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The above quotation shows that the critics of Russian Formalism are much more
concerned about its lack of relating literature to social reality. These critics hold that
literature is about ideas, actions and experiences of the people in real-life situations.
In other words, they do not see literature as a discipline that cannot reflect on the
people, their experiences and their environment. They see literature as a vehicle
through which ideas, actions and experiences of people in a particular area are

captured, communicated and stored.

Visser (1982:16) shares the same opinion as highlighted above by arguing that
Russian Formalism fell into disfavour with the socialists and realists as Trotsky
contended that it was only 'necessary for descriptive purposes but dangerously

narrow and limited relative to the need to examine literature in the broader contexts

of hi story and soci etliterary crifice railedt dganst Rwgsiand s

Formalism for its failure to relate literature to real life. Russian Formalism did more
harm than good by ignoring or disregarding the significance of the historical and
social dimensions of literature. One can conclude that Russian Formalism lost its
glitter because its advocates disregarded the inherent link between literature and
society. Its proponents received scathing attacks from those literary critics who saw
the adherents of this school of thought as being biased and only interested in purely

technical or structural features of a literary text.

Of importance in the discussion of Russian Formalism, is the fact that its emphasis
on the internal or structural elements of a work of art serves to endorse the argument
that this approach is intrinsic in nature. This means that it does not take cognisance
of the role played by external factors such as the writer, the reader and/or the context

in which the literary text is produced.

Russian Formalism originally moved away from romantic, moral-philosophical and
historical-biographical literary approaches because such premises were seen to be
"corrupting® the I|literary practice. To
a basis for the interpretation of a work of art during the era of the historical-
biographical, moral-philosophical and romantic era resulted in very subjective literary
criticism. Such literary criticism was seen as not being scientific because its results

were much influenced, if not informed, by the personal ideas and emotions of the
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critic. The Russian formalists saw a need for a more systematic and objective literary

theory in the interpretation of literary texts.

2.5.1.2 Structuralism as an intrinsic literary approach

The demise of Russian Formalism ushered in a new way of evaluating literature,

namely, Structuralism. It is worth noting that this school of thought was extended to

include the study of prose as well. The structuralists maintain that their literary theory

offers a scientific view of how meaning is achieved in literary works. Bressler
(1994:60) argues that, just like the Russian formalists, the structuralists hold the view

that 'literature needs no outside referent but its own rule-governed but socially
constrai ned rstlyissstatement"it is\Gleat that its advocates maintain that

a scientific study of literary works can be realised by concentrating on what de
Saussur e, as cited by Bressler (1994:63),
structured and highly systematise d r uTrheeesponents of the structuralist school of

thought carried on with the campaign of the Russian formalists by emphasising that

literary practice should focus on the internal features of literary works. These
adherents of this approach negate the idea that literature is a medium in which the

author and the reader share emotions, ideas and truth. In support of this argument,
Bressl er (1994:63) claims that the structu
can no longer be equated withthetex t *s over al | meaning, for
by the system that governs the writer, not
structuralists hold the view that the meaning of a literary work can be expressed only

through the shared relationship oft he text “s component parts.
that meaning can be found by analysing the system of rules that comprise literature

itself.

The rationale of the structuralist literary theory is that a work of art must be seen as a
whole made up of parts that need to co-exist harmoniously in order for the whole to
function effectively. To support the statement, Bressler (1994:63) sees Structuralism
as 'a method of investigation with the aim to discover how all the parts fit together
and f unct i wands,the $stractumalisth \eew literature as an entity made up of
a number of elements. Each of these elements has an important role to play. Without
any one of the component parts the whole cannot function effectively. Each and
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every element must play its part for the effective functioning of the entity. In other
words, a role that is played by one part cannot be fulfilled by any other part other
than that one. The balance is maintained only if all the component parts play their
role. The so-called balance or stability can be maintained only if the component parts

of the whole manifest a harmonious relationship.

The argument advanced by the advocates of the structuralist school of thought
shows their emphasis on the whole and its structure. They appear to be more
concerned with the composition of the whole and the nature of its composition. In
other words, their literary practice centres on the entity, all that makes up an entity
and the relationship of the component elements of the entity. This focus of the
structuralists reveals their disregard of the influence that external factors bear on a
work of art. Visser expresses the opinion that elements that make up an entity play
an important role in as far as the functioning of that entity is concerned. The following

extract communicates Visser®s (1982:53) opi

Structural inquiry lays much emphasis on the totalities of the parts
brought about by their harmonious co-existence.

Visser points out that a work of art consists of a number of elements each of which
has a role to play in order to contribute to the overall meaning of a particular work of
art. This argument endorses the opinion expressed by the advocates of the
structuralist approach that elements that make up a literary work complement each
other. This complementary function or relationship that obtains among these
elements serves to make the meaning of a work of art complete. Any lack of harmony
will result in a particular work of art failing to satisfy the requirements as set out in
creative writing. To support the preceding argument, Bressler (1994:63) states that
Structuralism must be seen as 'a method of investigation with the aim to discover
how all the parts fit together and functio
of the argument that for a literary work of art to be meaningful, its various

components must manifest a harmonious relationship.
From a structuralist perspective, internal features of a literary work must display
harmonious and stable relationship for it to be regarded as a good work of art. Gray

(1984:198) endorses the point about the significance of harmonious relationship of
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elements by arguing that this literary theory 'examines aspects of literature ... as
integrated structures or systems in which parts have no real existence on their own,

but only derive meaning and significance f
argument by Gray can be unpacked and interpreted as meaning that each element

within a system contributes towards the communication of clear meaning. In other

words, no meaning of a work of art can be complete if its component parts do not

enjoy a complementary relationship with each other.

The above argument which is based on Gray
approach helps to illustrate the inseparability of the component parts of a work of art

because every component part in a work of art has a vital role to play. In other words,

each and every part of a literary work, having to play a unique role, contributes

towards the overall meaning of a particular work of art. This, in a way, reveals the
complementary role of all the component parts of a work of art. In an attempt to
endorse the inseparability or the '"integra
(1984:199) argues that these component parts are 'organised or arranged in such a

way that they complement each other and they are integrated for the ultimate aim of
building a coherent entity."

Visser"s argument helps to shed more I-ight
existence of the component parts of a work of art. She (1982:62-63) holds that all
elements of a work of art 'yield a different function which is necessary for a
comprehensive analysis of a |iterary worKk.
relationship of these component parts is the observance of the role played by each
component part. All conventional literary features of a work of art, such as plot,
character, theme, setting, language and style, etc., play an important role in the act of
rendering a literary text more meaningful. These literary devices supplement each

other as they individually shed more light on the meaning of a literary text. They all
contribute towards the overall meaning of a literary text. For example, if characters in

a literary work of art are not well developed, this will impact negatively on other

elements such as conflict, theme, plot, setting, etc.

In the case of Roman Jakobson who talks of the addresser, message, addressee and

the context, the meaning of a work of art will be affected if there is a problem with one
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of these elements. If the context is not well handled, this may affect the message to
be conveyed. Equilibrium has to be maintained in order for the literary work to be
meaningful. If there is a problem with one element in a work of art, the meaning of
that particular literary text will be affected. In terms of the structuralist school of
thought, literary appreciation has to deal with the investigation of the relations
between the component parts of a whole. Exponents of this literary approach are
interested in mutual relationships between parts of a whole and how these parts
combine to produce an artistic and meaningful literary text. Any lack that may exist
with any one element will undoubtedly disorganise the equilibrium. The
destabilisation of the equilibrium will negatively affect the overall development of a
particular work of art. This further illustrates the point that it is the combination of all
the different conventional literary devices that makes a literary work intelligible or

meaningful.

It must be pointed out that the structuralists identified almost the same literary
devices as the Russian formalists. But, the difference between the Russian formalists
and the structuralists is that the latter choose not to concentrate on the literary
studies of poetic texts. This entailed the scaling down of the use of poetic devices
such as rhyme, rhythm, parallelism, alliteration, metre, etc. Instead the structuralists
extended literary studies to include narrative and dramatic texts. Unlike the Russian
formalists, the structuralists focused on literary devices such as plot, character,

setting, conflict, point of view, flashback, foreshadowing, imagery, etc. The Russian

formalists emphasi sed t he whiethe grucamlistalaid s o

much emphasis on its structure.

Like other literary theories, Structuralism is also fallible. Literary critics who have
qualms with this approach base their opposition on the fact that it concentrates only
on the internal features of a literary text. Its proponents contend that anything outside
a literary text should not be allowed to influence the deciphering of meaning. The
disregard of the role played by external factors in literary criticism by the structuralists
is evident in the opinion cited by Martin Gray. The structuralists (1984:199), argues
Gr ay, mai ntain that |l iterature ,is an
conventions, and these have no reference to any reality beyond or outside the

system.
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As stated earlier on, the structuralists do not recognise the significance of external

factors such as the writer, reader or context. Their flat refusal to acknowledge the role

played by any of the above cited external factors can be traced in the argument
advanced by Gray (1984:199) that ,the PERSON;
|l iterary constructi on, and reading itself i
|l iterary conventions within the system.*® T
attempt to place a limit on the capacity or capability of literature to draw from or

reflect on real life situations. For the structuralists, the writer, reader or the context or

any other external factor cannot be allowed to inform any literary text. Allowing this to

happen will leave the work of art to be pervaded with subjectivity.

Bressler also adds his voice to that of those who are bent on exposing the pitfalls of
the Russian formalists® approach. Accordi n
no outside referent but its own rule-gover ned, but socially ¢

Bressler“s statement, once mor e, reveal s t
external influences on a work of art. He argues further (1994:63) that literary work
, C a nlongepbe considered to represent a mystical or magical relationship between
the author and the reader, the place where author and reader share emotions, ideas,
and truth." Thus Bressler i's highlighting
relationship of the internal features at the expense of the external factors. In other
words, structuralists refuse to acknowledge the fact that taking into account the role
played by external factors will bring another dimension of the meaning of a work of

art.

Another assault on Structuralism emanates from Peck and Coyle (1984:166) who

state that Structuralism , ... appears to st
. The above quotation attacks the Struct

the literary text. Peck and Coyle (1984:167) further argue that the structuralists

postul ate that ,reality is too complex for

Postulations by the structuralists place limits on what literature can achieve or

handle. They suggest that reality lies beyond the reach of literature. They contend

further that there is always a gap between literature and reality. Literary critics from

other schools of thought launch a scathing attack on the structuralists for operating

from their assumption that experience is baffling and literary texts cannot make
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coherent sense of it. Peck and Coyle (1984:168) contend that, by this premise, the
structuralists are taken to be negating, if not limiting, the possibility or capability of a
literary text to conceptualise life experiences.

Visser also attacks Structuralism by discussing why it became a diminished force in
literary circles. According to Visser (1982:63), disintegration of Structuralism as a
force in the literary domain is attributed to its ideological neutrality. Literary critics

opposed to the stucturalist literary approach call for a more socially and politically

involved literary methodology. | t i's apparent t hat Structur

political commitment attract ed severe attacks on the
Following the failure by the Structuralists to consider the relevance of social and
political influence on literary reading of any text, there was a shift to other areas of
literary inquiry as the call for new and more dynamic methodologies gained
momentum. The dwindling importance of the structuralist approach is succinctly
summarised by Visser (1982:63) as follows:

Within the Structuralist camp there were defections, purges and
regrouping.

In the light of the above statement, it is possible to assume that no literary theory,
whose exponents are engaged in shooting each other down, will be able to sustain
itself. Energy and ideas are wasted by castigating each other instead of invigorating
positions. The disagreements that occurred within the structuralist camp paved the
way for other emerging literary approaches. The exponents of these new literary
approaches found space to call for the conception of new and dynamic literary

methodologies.

2.5.2 Extrinsic literary approaches and the evaluation of African-language literature

To understand the rationale of the literary approaches that belong to this school of
thought, it is important to trace or determine how the meaning of the concept
" e x t r iflescesctie basia upon which this school of thought operates. Fowler
and Fowler (1991:415) define extrinsic
its external relations. Lying outside

of the concept sheds more light on its meaning. According to Onions (1933:518),
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extrinsic means 'not contained or included within ... originating or acting from outside
The two definitions cited above go t
stresses disregards the role of the external factors in the production of a creative
work or literary criticism. In other words, the extrinsic literary theorists, unlike the
literary critics who espouse the intrinsic school of thought, maintain that the influence
of external factors such as the writer, reader and the context in which a work of art is
produced or evaluated plays an important role.

The literary practice adopted by these advocates accepted and further propagated
the idea that external factors inform and influence the production of a work of art and
also help when that work of art is being evaluated. These critics maintain that
background information regarding the writer, reader and/or the history/context shed
light on literary criticism. Most of the adherents of this school of thought can be
identified by their avid allegiance to Marxist, feminist, psychoanalytical and
biographical literary theories, etc., just to name a few. Proponents of the extrinsic
literary approaches argue that literary criticism has to concern itself with the study of
a literary work on the basis of its setting, its environment and its other external
causes. They advocate the literary interpretation of a work of art on the basis of its
social context and antecedents. From a point of view of the extrinsic literary
approaches, proper knowledge of the conditions under which a work of art is

produced helps in the study of that particular work of art.

According to Wellek and Warren (1982:74), the proponents of school of hold the view
that ,there exists a relationship between
that illumination on literature follows from knowledge of the conditions in which a
work of art is produced. To use Wellek and
literary approaches are also known as ‘cause-governed methods of study of
l'iterature. " They contend that this 1 s thi
towards the study of the causal relationship between a work of art and its setting and
antecedents. The advocates of this school of thought argue that it is the synthesis of
all factors that helps to explain literature. Their argument leads to the conclusion that
no breakthrough in literary criticism can be achieved without taking into account the

role played by the external factors.
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For the purpose of this research, a brief outline of literary theories that are extrinsic in
nature will be limited to the biographical, Marxist, feminist and psychoanalytical
literary approaches. The purpose of this exercise is to attempt to lay bare the

essential characteristics of the extrinsic literary approaches.

2.5.2.1 The historical biographical literary approach

This approach recognises the significance of the writer in literary production. A writer
is seen as a creator of a work of art. This approach is extrinsic in nature because a
writer is not part of the text. The exponents of this approach accept that a writer, who
is an external factor, has a role to play in literary production. One cannot successfully
study a work of art without taking into account the role of the writer who has produced
a work of art. Biographical literary critics maintain that literary work can be explained
in terms of the personality and life of the writer. This also implies that the overall
meaning of a work of art can be arrived at by also knowing and understanding the life
of the writer. A work of art can helop
character or history. The symbiotic relationship between a writer and his/her work of
art is aptly captured by Wellek and Warren (1982:82):

We think of biography as affording materials for a systematic study of
the psychology of the poet and of the poetic processes .... It explains
and illuminates the actual product of poetry.

According to the above quotat i on, t he knowl edge of a

in the evaluation of t hat writer®“s work

it el

Wr it e

of

is a person behind every work of art. A literary piece is a documentationof a wr i t e

experiences, feelings, fears, dreams, etc. It can also help to highlight the tradition in
which he/she wrote and the influences by which he/she was shaped.. Wellek and
Warren (1982:82) sum up the symbiotic relationship between a writer and a work of

art by arguing that |l iterature is nothi

suggests that, by merely reading a book, one is in a position to understand the
conditions under which a book was written and the factors that influenced the writer
to produce such a work of art.
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While the ideals pronounced in the domain of the historical biographical approach
reveal change and transformation, there are some trappings that offer a sour taste for
those literary critics who strongly punt for objectivity in literary criticism. Critics
outside the biographical approach argue that acknowledgement of the influence of
the writer or the writer®"s situation in |
for subjectivity to creep into either the literary production or literary criticism. They
further maintain that if this is allowed to take place, there will be an adverse impact

on the literary value of works of art. Advocates of the historical biographical approach
contend that such an exercise will lead to what the Russian formalists call a loss of
literariness. Once such a stage is reached, the critics who are sceptical about this
met hodol ogy believe that l'iterature wil/l
propagandistic postulations. Once this happens, a literary text will finally lose its

, i terariness® or artistic value.

2.5.2.2 Marxist literary approach

The following statement serves as an indication of the platform used by those who
wished to expose the weakness of the literary theories that dealt exclusively with the

importance of internal features in literary criticism:

No internal criteria can guarantee the
(Easthope, 1995:12)

The above quotation shows that Marxists anchored their argument on the fact that no
one can claim complete authority over one-”

the investigation of the internal features of a literary text.

Although the works of the father of the Marxist movement, that is Karl Marx, place
much emphasis on disciplines such as history, economics and politics, arts and
culture also received his attention. Marx believed that arts and culture are greatly
influenced by the taste of the dominant class. As a result, the Marxists contend that
arts and culture can serve as an expression of the thoughts, interests and ideals of
the ruling class. To the Marxists, literature is not an innocent discipline — they view it
as being informed or premised on the situation or conditions in which it is produced.

Hence therv e hement contenti on, as argued by Gr
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an expression of soci al real i ties. Mar xi st
cultural, economic and political factors. The statement, as advanced by Posel
(1982:131), thatli t er at ure should be seen as ,an exf
of human reactions to the world*" al so reve
and the context which gives rise to it. Marxists hold that literature serves as a record

of p e oxpdrientes or their reactions to the challenges they face in real life.

From a Marxist point of view, literature should be used to serve society in its social,
cul tural, economic and political endeavou
ar gume nt ardcters, situationdiand events are created in literature to portray
society inThts ®soboaakmenpt" serves as a <conf
contention that literature should reflect social realities. In other words, literature is
taken as nothing but a representation of experiences of people in real life. The
postul ation by Posel (1982:135) t hat ., i te
reality,” further throws weight behind the
real life. East hope (1995:13) agrees to this argu
become the object of a form of human experience and in accordance with that, art
counts as an expression of human | ife. " Thi
literature serves as a window through which one can peep and have a glimpse of the
totality of any given society. In other words, merely reading a literary text can reveal

much about society itself.

For the Marxists, literature can serve as an instrument to understand the social,

cultural, economic and political situation of a particular society. Posel (1982:137)
endorses this argument by stating that , an
socio-e conomi ¢ ¢ o nt-grondunced sigrificasce of dtérdture as espoused

by the Marxists is further advanced by Goldman, as cited by Swanepoel. The latter
(1990:53) refers to Goldman®"s postul ation
the ties between the text and its social context in the world-view that underlies the

|l iterary meaning." This argument also sugg
of literary texts should also include or take into account the role played by social,

cultural, economic and political factors. Swanepoel (1990:57) further endorses this

argument by advancing the Marxi sts view th

of soci al experience and awareness. " Thi ¢
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relationship between literature and social reality.

Amuta is an African literary critic who does not hesitate to argue for the relevance of
Mar xism in |iterary studies. Amuta"s (1989:
of thought can be easily traced in his cal
meaning of literature while simultaneously acknowledging society as an objective
reality and the source of I|iterary experien

Amuta“®"s above statement i s, once mor e, a c.
factors which the intrinsic literary approaches have disregarded. His fervent
commitment and belief in the importance of Marxism in literary studies is also evident

in his contention that l'iterary criticism
t hat couples cultural t heor yumdnafurtkerendorsesoc i al
the assertion that literature is greatly influenced, if not informed, by a variety of

factors. This further reinforces the argument that without society there can be no

literature. Gordimer (1994:115) also throws her weight behind the argument, stating

t hat ,So0Ci ety shapes peopl e"s consciousne

conditions directly influence people“s beli

Bressler advanced a well-defined criterion applicable to Marxist literary criticism.

According to him (1994 : 116) , a critic must ., pl ace
paying attention to the author®s |I|ife, t he
and the cultural milieu of both the text

emphasises the Marx i st s emphasis on the role playe
criticism. From a Marxist point of view, a literary critic is forced to investigate the
forces or factors at work at the time when a text is written or being analysed. In other
words, a literary critic should not only concentrate on features within the literary text

as required by the structuralists.

Bressler (1994:117) further maintains that
approach to literary analysis by dealing with sociological issues that concern not only
the characters in a work of fiction but also the authors and readers. This links, Marx
believed, nature and society and shows how literature reflects society and reveals

truths concerning our tmentileadstoithedbsenvaianthato n's .
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the disregard of external factors in literary criticism leads to a distorted, if not
incomplete, literary interpretation of a text. One cannot claim to have arrived at a
complete meaning of a literary text if it excludes the role played by external factors.
To support their argument about the significance of external factors, Marxists, as

argued by Bressler (1994:121), posit that an analysis of a text must deal with more

than , . .. styl e, p | ogtu,r ecsh aorfa cshpeabevesbfrand af.n* a n «

Marxist literary thought illustrates the point that its emergence came as a result of its
desire to prove that the literary evaluation of texts would not be complete as long as

the role played by external factors is not seen to be of vital importance.

Marxism, like other literary theories, also has its glaring weaknesses. The wholesale
propagation of the attention required to be paid to the role played by external factors
both in literary production and literary criticism left Marxist critics open to fierce
attacks by their opponents. The latter felt that the Marxists were so imbued with the
idea of the role played by external factors that they forget that the role played by
internal features is no less significant. The argument made against the Marxists is
that the latter were so carried away with their thoughts, assumptions and views that

they forgot to conceive clear-cut literary criteria.

Posel (1982:132) highlights the flaw in the Marxist literary approach by arguing that

mo s t critics felt t hat t he Mar xi st's

historical materialist principles were insufficient to generate a complete literary

attem

theory." Hence, the critics of t hresticMedr xi st

reductionist theory. They hold this view because the Marxists see literature as being
passively dependent on an economic base. The Marxists project literature as being
reactionary and tied to a fixed set of productive relations which impose varying
constraints on it. Posel (1982:142) expresses the opinion of those opposed to this

approach that Marxism i s a theory that

A further problem is the Marxist emphasis on the role played by the author and the
reader. This appears to negate the originality and objectivity in literature that was
espoused by the Russian formalists and the structuralists. Acknowledgment of the
importance of the author and the reader renders literary criticism subjective. The

meaning of the literary text will, to a larger extent, be influenced by the author or the
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reader. Once subjectivity is allowed to creep into the evaluation of literary texts,
validity of literary criticism is doomed. This ultimately results in literary criticism being

subjective and unscientific.

Swanepoel also addresses the weakness of the Marxist approach. He (1990:56)

mai ntains that its weakness i s due to

., 1 ts

and to rid the world of the hegemony of absolute empower ment . © Swane

statement leads to the assertion that the failure of Marxism in economics, history and
politics means that Marxists could not achieve their objectives in arts and literature

although they also invested much in this domain.

Despite the criticism levelled against the Marxist approach, advocates of this
approach have made an immense contribution in the domain of creative writing and
literary criticism. The Marxist approach, like other theories, continues to bring to light

other meanings of a literary text.

2.5.2.3 Feminist literary approach

In general terms, feminism emerged to question and challenge the marginalisation of
women. Its aim was to end domination of women by men. However, from a literary
point of view, feminism counters the marginalisation of women in creative writing. It
also opposes misrepresentation of women in the creative writing. Feminism has been
conceived to highlight and explore ways and means of ending the oppressive
experiences of women. It is clear that the underlying principle of the feminist
approach is to expose and bring to an end the oppression of women in all spheres of

life, including marginalisation and misrepresentation of women in literature.

Peck and Coyle (1993:170) maintain that feminism is concerned with both the

representation of women in |iterature

and

thus freeing them from oppressive cultural

call for women®s dignity, r e s pand advoeate én
objective and unbiased representation or depiction of women in literature. Most
women in literary texts are portrayed as evil or weak characters, e.g. witches, killers

or cheats. Feminists vow to challenge and put an end to this negative representation
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of women. Feminists agenda is to expose a
and the disregard of their positive role in life. The feminists aim at formulating
strategies with which to deal with the subjugation of women. In other words, the
feminists*® agenda also includes fighting a

women in literature.

Selden (1985:134) contends that the mission of the feminists is to fight against the
sexist ideology that oppresses and relegates women to the periphery of the society.
Feminists have set for themselves the task of challenging and breaking down all
traditional power structures that use an endocentric culture to undermine and
marginalise women. Feminists advocate an end to the stereotyping of women as
being weak or failures in life. Feminists maintain that these stereotypes about women
also abound in literature. They believe that if these stereotypes will consequently

bring to an end the misrepresentation of women in literature.

Like the Marxists, feminists have done very little to lay down clear-cut rules according

to which feminists endeavours against WO n
The critics of this approach hold that its application in the evaluation of a literary text
is based on generalisations rather than on well-defined literary criteria. Nevertheless,
the application of the feminist approach to the evaluation of literature has led to a
substantial contribution and progress in creative writing. Today, there is no doubt that
women play an important role in society. This recognition of the role of women in
society is attributed to the impact made by the feminist movement and the application
of the feminist approach in showing positive contribution that can be made by

women.

Likewise, in a patriarchal society, a work of art is also structured along the social
context determined not to temper with the status quo of male domination. As a result,
works of art are often written to conform and consolidate norms and conventions that
perpetuate male domination and female subservient or submissive role. It is not
surprising to find female characters that are always feminine, extremely euvil,
submissive or impossibly good or saintly like the virgin Mary syndrome. More of this
will be shown when the feminist literary approach will discussed and applied in
Chapter 5.
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2.5.2.4 Psychoanalytical approach

The psychoanalytical approach traces human personality in the form of human
actions, words or thoughts in a work of art. It also tries to highlight the causes and the
psychological impact of human behaviour and the effect of human alienation.
Bressler (1994:92) holds that literary psychoanalysts view a work of art as an
., external expression of t Wleey rmaintaih that husnanu n c o n
behavi our i s a reflection of the state of a
individual does is a representation of the state of his/her mind. They hold the view
t hat one can know much about that person®"s
p er s o ndnswordscand thoughts. They maintain that a work of art reveals the

writer s state of mi nd because it is a ref/

the mind of the writer.

The weakness of this approach is that it tends to ignore the fact that there could be
other factors that may have a bearing on human behaviour other than biological

determinants.

2.5.3 Eclectic literary approaches

These have to do with the use of a variety of approaches in the literary evaluation
enterprise. Proponents of the eclectic approach argue that no single literary theory
alone can sufficiently help one read and d.
In other words, eclectic approaches came about as an admission of inherent
weaknesses in all literary approaches. To unpack this point, one can evaluate the
same literary text using Marxism, Russian Formalism, Structuralism and Feminism,
but this wildl l ead to ,multiple meanings"
that each literary theory lays emphasis on different aspects of a work of art. The use

of different literary theories in analysing a literary text will lead to different and unique
meanings of the same text. For the purpose of this section, reference to

postmodernist literary theory will be made.
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2.5.3.1 Postmodernist literary approach and multiple-reading of a literary text

This literary approach is essentiallynon-adver sar i al in the sense
(1991: 3) wor ds, , an i deal ground for a m
statement shows that postmodernism allows for the use of various concepts from a

wide range of disciplines in analysing a literary text. The approach leads to innovation

and transgression of formal literary conventions as postulated by the literary theories

that paved the way for postmodernism.

According t o Feat herstone (1988: 203) , p O S
promiscuity favouring eclecticism and the
il lustrates the post mod e raniofsliterary carops psottey t i o n
maintain that such an exercise does not benefit the field of literary criticism. The
emergence and establishment of opposing camps do not allow for the mixing of

concepts from opposing viewpoints. As a result, counter-accusations emerged that

poaching of concepts from opposing camps is taking place. This tension does not do

literary criticism any good as the whole fracas deteriorates into mudslinging rather

than contributing positively in creative writing.

Postmodernism renounces any claim to an absolute perspective on reality. Most of
the advocates of previous literary theories have strongly claimed that their literary
ideas were the best in unlocking the text. They did not acknowledge inherent faults in
their concepts. Postmodernists contend that there is no literary theory that is an
autonomous self-determining entity. Maltby (1991:5) argues that postmodernists also
acknowl edge the ,provisionality" of their

change in literary domain can allow another mode of literary approach.

According to Maltby (1991.6), postmodernism calls for a pluralist conception of
real i ty. It refines readers and critics" se
need for the acknowledgment of existenc e of di fferences. Mal t by
a very important issue, that is, the acknowledgment of differences. Acknowledgment
enables critics to realise that their theories are not absolute. Once this is done,
literary critics will acknowledge the limitation of their theories and also see the need

to borrow from their opponents to make up for limitations in their theories. Such an
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exercise will serve to enrich literary criticism. Maltby (1991:7) further argues that
postmoderni st s advmocratic golitids anrlitergryr dandain ¢coadentifg e

mul tiple sites of antagonism.® The post mod:
the autonomy of diverse literary opinions and appeal for plurality in literary studies.

This means that, postmodernist literary theorists and critics believe that the field of

literary criticism can benefit more from mixing literary criteria.

This statement suggests that postmodernists maintain that different literary opinions
should not be seen as a battlefield for literary critics. This openness is necessary as it
makes up for the weakness of individual literary theories. The postmodernists argue
that the pooling of concepts from different disciplines and literary approaches is
necessary as it helps to plug the gaps that may be left by sticking to one literary
approach. Borrowing concepts from other literary theories is important as this helps

to make up for the inadequacies of other literary theories.

The call for 'opening up' to new ideas in the criticism of African-language literature
constitutes the main thrust of this research. The emphasis of this study is posited on
the rationale that drawing from a pool of diverse literary ideas can invigorate and
enrich the evaluation of African-language literature. Moreover, the need for literary
critics and scholars to embrace even those literary theories they do not espouse will
benefit the literary practice immensely. This offers space for literary critics and
scholars to accept other literary ideas and opinions needed for the evaluation of a
work of art. This exercise, undoubtedly, illustrates the point that each literary theory is
capable of discovering or 'unearthing’' a meaning of a work of art which no other
literary theory can arrive at. However, the problem with postmodernism is that it
allows for the mixing and borrowing of concepts or codes from a variety of disciplines
so that it is extremely difficult to determine a cut-off point in terms of what should be

included or excluded.

Maltby (1991:4) also identifies the same problem of postmodernism by arguing that
, SO many I ssues are now discussed i n its
determine the boundaries of the concept . *
which postmodernist literary concepts can be used in literary studies as it allows for

many divergent opinions to be used in discovering the multiple meanings of a literary
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text.

2.6 Conclusion

The above discussion has helped to highlight the fact that every literary approach
has both its strong and weak points. It is important to note that intrinsic approaches
do not take external factors into account in the evaluation of a work of art, while
extrinsic approaches lay much emphasis on external factors at the expense of
internal factors. The eclectic approach is the only one that allows for the mixing of
literary criteria from both literary camps when analysing a work of art.

Analysing a work of art from different literary viewpoints helps to reveal the different
dimensions of the meaning of the same work of art, thus helping to broaden and
deepen readers*® understanding. I n ot her wc

di fferent |l iterary angles enhances one"“s un

The above discussion stresses that both internal and external factors play an
important role in the evaluation of a work of art. For the reader to come to a full and
deeper understanding of a work of art, all factors (internal and external) need to be
taken into consideration. However, the essence of the use of the different categories
of literary theories is that each literary theory unlocks and unearths a different and
unique meaning of the same work of art. This argument endorses the point that a
multiple-reading of a work of art through the use of different literary approaches
yields different and unique meanings. Thus different literary theories complement
each other and make up for each other"s wea
exercise provides the reader with more meanings and a much deeper understanding

of a particular work of art.
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CHAPTER 3

IDEOLOGY IN AFRICAN LITERARY CRITICISM

3.1 Introduction

The discussion in this chapter revolves

literature and literary criticism. This discussion constitutes an attempt to determine
and locate the criticism of African-language literature in different ideological camps.
In other words, this is an attempt to determine the extent to which ideology impacts
on the criticism of African-language literature. The discussion in this chapter will also
highlight the acknowledgement of the role of ideology in influencing African literary
critical practice in general. This will further help to illustrate the extent to which
ideology pervades all facets of human literary experience. Literary production as well
as literary criticism cannot escape the influence of the ideology of the period during

which the literary production and literary criticism take place.

In this chapter an assertion is made that ideology is responsible for determining those
literary theories which should be used more than others. In turn a conclusion is drawn
that giving prominence to some selected literary theories and marginalising others
does not help the cause of African-language literary criticism. Marginalisation of other
literary theories stifles the development of African-language literary criticism. Of
prominent importance in this chapter is the argument both for the exploration and
accommodation of literary views advocated by literary critics from different literary
schools of thought and also the creation of more space for marginalised literary
theories in the field of African-language literary criticism.

3.2 Ideology defined

The term

human existence and also influence peopl e

Williams (1977:55) defines ideology as 'a system of beliefs characteristic of a

ideol ogy ", in its br oadhatgevars e,

ar

(

particul ar class or group. " Both arguments

their endeavour to define the concept ideology tend to create a problem. The concern
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with their positions is that they tend to confine the term to an abstract level at the
expense of man"® s soci al rel ationships. On
processes that characterise human existence are relegated to the background. In
other words, a concentration on the abstract level causes ignorance or negligence of
other aspects of human existence. Ideas have to be nothing but a reflection of what

occurs or has already occurred in the material social process.

A much broader view takes ,ideology"™ as r ef
practices that are projected as universal and common sense notions. They are often
naturalised and used to legitimise prevailing human conditions. Ideology is seen as
the conception of the world that is implicit in art and in all manifestations of individual
and collective life. These manifestations can be discerned in all the practical activities
of social life and background. They are taken for granted by people. Thus one can
conclude that ideology is revealed in the manner in which people perceive the world.
Their perceptions, aspirations, dislikes, preferences, etc., will always combine to be
part of their ideological orientation. However, Mannheim (1936:49-50) contends that
ideology is concerned with the opinions, statements, propositions, assumptions and
systems of ideas as well as the characteristics and composition of the total structure
of the mind of a particular group or class of people at a particular epoch.

The argument is also supported by Selepe (1993:73) who views ideology as 'a
system of ideas or beliefs which characterise the existence of a particular society
within a particular h i & idemlogy dsafurthere gulmedhby Th
Mphahlele (1970:10) who argues that ideology is 'a body of doctrine or a set of
principles of a social movement , instituti
aspirations, assumptions, preferences, and opinions of people are consolidated into
a set of ideological principles that govern the lives of people belonging to particular
groups. Through these ideological principles, people will identify with the group
whose goals they sympathise with and share. These principles enable a group of
people to feel a sense of belonging and commitment under a particular banner.
Ideology also lends focus to the aspirations of a group as it represents a system of
beliefs held by the group. In line with this, Straaten (1987:5) maintains that ideology
is a system of beliefs which confers a shared identity on members of a society by

locating them as characters in a story or actors in a drama. The argument about
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ideology advanced by Ngara puts it in no uncertain terms and also helps to explain
some of the definitions already cited above. Ngara (1990:11) maintains that ideology
, i nfluences people*"s Dbeliefs and conceptio
comprehend and iThus eneganedancludeetlaat ideblggy ihfluences
what works of art should entail and the manner in which works of art can be
assessed. In other words, a work of art cannot be produced or created in a vacuum.
A work of art and the manner in which its assessment should be carried out are

anchored on a certain ideological premise.

The above references to ideology enable one to trace one central thread that runs
through all the definitions - that is, ideology as a representation of beliefs, ideas,
preferences, aspirations, fears, opinions, expectations, and interests of people in a
particular period. Every sphere of human life is governed or shaped, if not influenced,
by beliefs, aspirations, expectations, ideas, and interests which serve as a point of
reference for the manner in which people have to conduct themselves politically,
socially, economically and religiously. In other words, anything that happens either in
economic, political, literary or religious sphere will have to conform to the rules,
conditions, standards, interests and expectations as set out in the prevailing
ideological environment. It follows that all spheres of human existence are governed
or conditioned by a particular mode of ideology. This always happens in, for example,

history, philosophy, economics, politics, literature, etc.

The above different disciplines will bear features of the ideology of the time. This kind
of scenario is the best way of spreading the sphere of influence of a particular
ideology. This extension of an ideological influence in a given time and place is
necessary as it hel ps to condition or shape p
them. Once beliefs, thoughts or expectations pronounced in a particular mode of

i deol ogy take firm hold on people®s conscioc
generally expected manner. People will begin to behave and think in conformity with
the pronouncements of the prevailing ideology. Put differently, as a result of the
influence of ideology of the time, people tend to do, think and see things in terms of
the prevailing set of ideological pronouncements. Ngara (1990:11) endorses the
above argument by aptly commenting that 'our conception of religion, politics,

morality, art and science is deeply influenced by our ideology ... what we see and
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believe largely depends on our ideology, being the medium through which we
comprehend and interpret reality. " The pre
people think, do or see things is largely shaped or dependent on a particular

ideology.

Althusser also holds the same view that ideology serves as the anchor on which

every aspect of human life is hinged. Althusser (1972:32) sees ideology as 'a system

of ideas which dominate the mind of a man
definition of the term, one can posit that human beings will always ensure that those

ideas and/ or beliefs that dominate their mind are reflected in all spheres of their

lives, be they political, economic, literary, cultural, historical and religious. As a result

of the influence of the prevailing ideology people will act, think and see things in
accordance with current generally held beliefs. Put simply, actions or behaviour
and/or perception of reality will always be determined or conditioned by the prevailing
ideological beliefs.

3.3 Therole and place of ideology in literary criticism

The statement by Mphahlele (1970:9) that ' ... modern literature is heavily influenced
by ideology" creates an i mpression that an
elements of the time. It, therefore, stands to reason that literary theories applied in
the assessment of modern literary works will also display some ideological leanings.
Both works of art and literary theories often manifest different ideological standpoints.

The overriding impression created by Mpha h | el e s assumption i s t
fundamental and pervasive influence on all aspects of society, literature included. In
support of Mphahlele"s view, Gugel berger (
something we can escape so easily. It is inherent and internal to all our thoughts and
actions. l't reveals itself in the form of
is a continuation of the argument that ideology manifests itself in all aspects of
human existence. No aspect of human life can escape the influence or impact of
ideol ogy. Mphahlele“s view on the pervasi Vi
Stern (1992:13) who acknowledges the role of ideology in literary studies by
contending that the interpretation of literature is also ideological. The above

argument leads one to understand that literary criticism is not immune from the
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influence of a particular ideology. Consequently, literary critics evaluate a work of art
with a particular ideological slant. The following statement by Amuta (1989:14) attests

to this argument:

The class position of a critic, his self-perception in and mode of
insertion into the prevailing class formations of his society influence
and even determine the ideological colouring of his critical products.

In the above extract, Amuta is expressing the view that a close study of any literary
work will, in most cases, reveal the ideological biases of that particular work of art or
critic. Amuta®s argument al so seems tno
the text are greatly influenced by certain ideological tendencies. The impression thus
created by this assumption is that every literary critic, writer or a work of art will
always reveal some ideological bias. Critical canons and theoretical positions are
determined by ideological pronouncements of the time. Following on this notion, one
can argue that all literary traditions are informed by ideological tendencies that are

prevalent in a particular era.

The political scenario in most African countries made it very easy for all spheres of
human life to be permeated by ideological influences. Engaged in liberation
struggles, the African people felt that their struggle was not only waged for political
and economic emancipation, but also for their deliverance from Eurocentric cultural
imperialism. In order to achieve the objectives of the struggle, African people had to
mobilise even arts and literature. Cultural and literary activities were resorted to for
the sake of the advancement of the struggle. In this way, literary production and
literary criticism constituted other sites of struggle. While writers used their works of
art to ward off cultural imperialism, literary critics also used their writing to expose
and oppose evidence contained in some of works of art that promoted cultural
imperialism. Ideology pervades every sphere of life, including literature and arts.
Thus ideology surely plays a significant role in the conception of literary movements
or literary approaches. What happens politically and economically in the broader
society will also have a bearing on other spheres of life, such as cultural and literary

domains.
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Blunt also shares the same view, raised above, that ideology influences every sphere
of human life. The following extract attests to his assertion that ideology even

pervades literature and other arts:

Works of art are produced by artists, artists are men, men live in
society and are, in a large measure, formed by the society in which
they live (Blunt, 1937:105)

One can argue, following Blunt, that every artist is influenced by the situation in which
he/she finds himself/herself. This further suggests that even what is produced or
created by an artist cannot escape the influence of the situation in which it was
produced or created. A work of art, as the product of an artist, will be greatly
influenced or shaped by the conditions under which it was produced or created. What
happens to the product of a literary artist also happens to the work produced or
created by a literary critic. The conditions or circumstances that influence or shape
works of art will also have a bearing on literary criticism produced under the same
conditions. To further show the extent to which people are shaped by the conditions
under which they find themselves, Blunt (1937:105) maintains that '... artists have
always put into their works, either explicitly or implicitly, something of their attitude
towards life." Attitude is one of the

world-view. Thus literary artists often reveal their ideological beliefs in their works. In
other words, when writers write, they always, consciously or unconsciously, make

some statement about their situation that exposes their ideological leanings. A work

many

art often reflects a writer* s outl ook or attitude towards

may be cultural, political or religious in nature.

Blunt, although referring to what happened to the artists during the medieval period,
touches on a point demonstrating that the prevailing ideology of the time was
traceable in arts. To this effect, Blunt (1937:109) states that:

... he (painter/artist) was told not only what subject to paint but also
what figures were to be included, how they were to be placed, what
kind of dress they were to wear and what attributes they were to carry.

The above extract illustrates the point that if one is not dictated to by the prevailing

situation, one is then dictated to by the exponents of a particular dominant ideology
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on how to approach a work of art. For example, during the medieval period, art had to
conform with the ideology of the church. The content of a work of art had to give
voice to the prevailing ideology of the chu
any artist who cuts himself/herself off from the ideology of his/her time is
automatically excluded from the possibility of taking part in the most important
movement of his/her time. Such a person is, therefore, forced to some sort of escape

or alternative solution to find some consolation in his/her art. Garvin (1982:11)
indicates the inevitability of ideological influence on literary production and literary
criticism by positing that ‘a work of art is produced as the artefact of a particular era
and ideology. " Thi scritcg atemptrtoeunderstgnd awok ®f ait h a t
while at the same time remaining aware that they are subject to ideological claims

and pressure of their time.

3.4 Ideology as a premise of literary criticism

According to Amuta (1989:56), ideology is 'implicit in the very nature of literature ...

and it determines circumstances and socio-historical conditions which ultimately

per vade l'iterature. " Thi s suggests t hat a
existence is shaped or determined by the prevailing ideology of the time. This further

leads to the argument that world-view or the manner in which people perceive the

world around them is mainly dependent on their current ideological beliefs. It is

possible, then, to assume that a particular ideology produces a particular kind of
world-view. The latter, in turn, influences every aspect of human existence exposed

to that particular world-view. World-view will shape or inform any kind of literary

criticism that forms part of its sphere of influence. The connection between ideology
andworld-vi ew i s el oquently expressed in Amuta“
'a relatively formed and articulated system of meanings, values, and beliefs of a kind

t hat can be abstwaewéd oas aa cAnmaral“de u tdled o k.
endorses the argument t hat ideol ogy 1is the
perceiving things in their environment . I n
patterns, political and religious beliefs are informed or shaped by the prevailing

ideology. The way people see the world around them is determined by the ideology

they have internalised because it is that prevailing ideology that encapsulates their
conceptions of the world around them.
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3.5 Categories of ideology in African literary criticism

Ideology is a very broad concept that may be viewed and defined in different ways.
However, in this study, ideology will be classified and examined in two categories
only, namely, the dominant ideology and the subversive ideology. This research
focuses on the argument that a work of art produced is the result of these two sets of

ideological forces, namely, the dominant and subversive ideological forces.

3.5.1 The dominant ideology in African literary criticism

According to Ngara (1990:11), dominant ideology refers to the beliefs, assumptions
and set of values that inform the thought and actions of a people in a particular era.
Such an ideology is evident in the beliefs, assumptions and values of the ruling class
which is often further reflected in education, economy, politics, arts and the culture of
the country. Artists and literary critics undertake their various tasks under the heavy
influence of the prevailing and dominant ideology. They produce/ create and also
evaluate works of art on the basis of the dictates of the prevailing dominant ideology.
Artists and literary critics are expected to undertake their literary preoccupations in
terms of the rules, expectations and values of the proponents of the dominant
ideology. In other words, a work of art and critical literature will reveal a confirmation
of the beliefs, assumptions and values of the dominant ideology. Put another way, a
writer or a literary critic will perform his/her literary task from the standpoint of the

dominant ideology.

A dominant ideology is seen as representing those conventions, attitudes, thoughts,
opinions and assumptions which are taken as common sense and also contribute to
sustaining existing power relations. |t
interests, and thoughts that take prominence in the different spheres of human life in
a society. It is those interests, thoughts, attitudes or opinions of the dominant group
that shape human life of the time. The ruling class will ensure that their status quo is
not interfered with by using direct and indirect mechanisms to propagate their
thoughts, perceptions or opinions that justify the prevailing situation. All social
structures within society will be arranged in accordance with the ideological
conventions and preferences of the dominant group. The dominant ideology is
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encapsulated in conventions, perceptions, opinions, attitudes and assumptions that
are implicit and often taken for granted. These are not matters that people are
consciously aware of. They are rarely explicitly formulated, examined or questioned.
To disseminate the pronouncements of the dominant ideology, its advocates merge
them with what is generally termed 'common-s ens e background*”

social action. The proponents of the dominant ideology structure everything in society
in such a way that their ideological preferences affect the meanings of linguistic
expressions, conventional practices of speaking, as well as thinking and all other

situations or spheres of human life.

The fact that ideology can be used as a weapon of defence and can propagate the
set of values, interests, opinions, perceptions or view of the dominant group is also
confirmed by Stern (1992:17) who maintains that ideology is 'used as a means
toward the attaining, stabilizing and maintenance of political power in the world. The
Westerners al so wanted to extend the

pervades all spheres of human life, and the Westerners realised that their political
power will not be complete if they did not extend their political influence, even to the
literary domain. They ensured that their ideological standpoint affected and changed
every aspect of human life under their sphere of influence. Stern (1992:17) further
confirms the argument about the efforts of the dominant group to entrench its

ideological standpoint. He contends that the conventions of the dominant ideology

pPOWE

are '"imposed as a system of intellectual b

I magination . . .°"

The ruling class uses ideology to sustain its position and legitimise a particular
human situation in society. In other words, ideology can be used to coerce people to
consent to the prevailing social order as set up by the advocates of the dominant
ideology. In this case, ideology becomes a weapon of defence of the threatened
power or position of the dominant group. It is used to protect and advance the
interests of the proponents of the dominant ideology. This argument is also
corroborated by Cronin (1987:12) who holds that ideology must be seen as 'a set of
ideas with practical i nfluence, shaped
further illustrates the point that the dominant ideology protects the interest of the

dominant group. His argument further shows that ideology is used to mask the
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interests of the ruling class. These interests are intended to influence people into
believing something is a reality. The proponents of the dominant ideology will use
their ideas and values to influence and mould society to fit their ideological

preferences and pronouncements.

The comment, by Gugelberger, on the role of the dominant ideology, seems to
support the argument that ideology permeates and influences every aspect of
society. Gugelberger (1986:83) remarks that the dominant ideology ‘comprises the
domi nant i deas, phil osophical, artisti
further serves to endorse the fact that the dominant ideology represents the
prevailing attitudes, perceptions, opinions, thoughts and values of the dominant
group which are taken for granted or taken to be natural. People feel obliged to
believe that they have to live in accordance with the dominant ideological
preferences and pronouncements which are manifest in the different social
formations. In other words, politics, economy, history, culture and arts in any society

will tend to reveal traces of the influences of the dominant ideology.

In terms of culture, literature and arts, these domains cannot escape the influence of
the dominant ideology. In Africa the ideology that dominated the lives of African
people was the colonial ideology. Thoughts and values of the colonial masters were
propagated at the expense of African thought and values. Initially, the colonial
ideology undermined African thought and values which were expressed in African
oral traditions, and later on in modern African-language literature. The following
extract illustrates the fact that the dominant colonial ideology propagated values that

disregarded anything that was African:

..., colonial forces ..., not only imposed a new cultural self on the
African, but also undermined his own indigenous culture (Egudu,
1978:6).

Foll owing on Egudu"s statement, It I s
systematically undermined. An analysis of the above quotation reveals that every
effort was made to relegate African thought and values to the background. In this
way, the African people were encouraged to revere Western thought and values at

the expense of African thought and values. African literary critics also argue that
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criticism of African literature generally fails because this criticism is not premised on
African literary paradigms. They further contend that the failure of the criticism of

African literature is brought about by disregard for African culture.

Early missionaries and anthropologists labelled Africa as a Dark Continent inhabited
by primitive and savage people. As a result of this attitude, folktales, praise poems,
legends, myths, riddles, dramatic performances and many other literary forms were
ignored. This, however, should not be taken to mean that early missionaries and
anthropologists did not contribute meaningfully to the development of African
languages and literature. African languages and literature are highly indebted to the
efforts and studies of the early missionaries and anthropologists. What is referred to
in this thesis is the ideology that was propagated by some of the missionaries,
anthropologists and colonial rulers. The dominant ideology furthered its aims by
discouraging African people from engaging in their traditional activities which were

regarded as being barbaric and evil. The following extract attests to this argument:

She stopped because her husband forbade her to do so.

'We are not heat hens, *© he said. "Storie
people of the Church. ™"

And Hanna had stopped telling her children folk-stories. She was loyal

to her husband and her new faith (Achebe, 1960:57- 58).

Here we see an African husband discouraging his wife from teaching their children
African folk-stories. Both have converted to the new religion (Christianity). In order to
prove that they have truly become Christians, African people had to forsake their own
African practices. To further demonstrate their obedience and commitment to their
newly acquired religion, African people had to try as much as possible to dissociate
themselves from anything that had to do with African cultural practices. While African
culture was undergoing a massive process of marginalisation, traditional African
literature did not escape unscathed. The above quotation by Chinua Achebe, from
his novel No Longer at Ease, demonstrates the efforts which were made to

undermine African oral literature. It must be borne in mind that literature and its

criticism are inseparable. They are symbi o

culture are removed and replaced by foreign ones, the mode of assessing them will
also suffer in the process. The rejection of African culture also impacted negatively
on African literary forms and their criticism. In other words, disregard of oral African
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literature also led to the disregard of any serious study of its criticism. While research
of folklore in the United States started around 1800, serious research of African
folklore and its criticism commenced around the 1960s.

The disregard of African culture and arts constituted another endeavour to propagate
only those practices that would not negate the pronouncement of the dominant
ideology (colonial Christian ideology). African practices of the time were viewed as a
contravention of the principles of the Christian religion and the political system of the
colonial rulers. In support of the promotion of the dominant ideology, literary criticism
had also to conform to the paradigms of the colonial dominant ideology. Assessment
of literary forms was also heavily influenced and it had to be carried out in terms of
the literary approaches that were not in opposition to the dominant ideology. This
practice spilled over even to the period of modern African creative writing.
Assessment of modern African literary texts began to experience a shift in terms of
literary approaches that were applied in their evaluation. More emphasis was laid on
those literary approaches that did not undermine the conventions of the dominant

ideology.

Most research into African literature and its criticism shows a slant towards literary
approaches that are at ease with the dominant ideology. There was very little
progress in the direction of those literary approaches that were seen as being hostile
to the pronouncements of the dominant ideology. Such literary approaches were
marginalised and African scholars who wanted to use them in their research were
also discouraged. The issue that concerns the marginalisation of some literary
theories and the preference of some theories over others is also discussed in
Chapter 2.

Censorship was also another form of repression that was used to undermine African
culture and arts. Authorities used censorship to clear the way for the propagation of

the dominant ideology, even in creative writing.
It should be noted that, insofar as the dominant ideology is concerned, everything

humanly possible was done to direct research in African literature and its criticism to

the literary approaches that did not rock the establishment. For example, in the South

79



African situation, most research in African-language literature and its criticism has
been done in terms of literary theories such as Structuralism and Russian Formalism.
Very little has been done in terms of the Marxist and feminist literary theories. Marxist
literary theories have been avoided because of their perceived revolutionary nature,
and feminist literary approaches were ignored because they tend to question and

challenge the status quo of the traditional phallocentric society.

To close the argument on the dominant ideology, an observation can be made that
oral African criticism was ignored. Paying attention to it would not have helped further
the cause of the dominant ideology. Meanwhile some contemporary literary theories
were marginalised in the assessment of modern African-language literature for
almost the same reason. Marginalisation did not help much in promoting the

assessment of African- language literature.

3.5.2 The subversive ideology in African literary criticism

The word subversive suggests an opposition to the existing and dominant ideology.
Subversive ideology emerges in direct reaction to the dominant ideology. This type of
ideology runs counter to the dominant ideology. Subversive ideology is brought about
by attempts to deny the legitimacy of the prevailing dominant ideology. In other
words, the tenets of the subversive ideology directly oppose those of the dominant
ideology.

In the context of this thesis, subversive ideology is opposed to the marginalisation
and disregard of African-language literature and its criticism. Such an ideology
propagates the consideration of the adoption and practice of African thought and
values. Its advocates contend that African thought and values are valid and need to
be respected. African practices should not be subjugated to foreign cultural models.
The proponents of subversive ideology believe that statements like the following
(Leshoai, 1981:241) misrepresent African culture and mislead people about its
validity:

The Black man had no culture, religion, civilisation, educational
system, politics, organized economy ...
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The above statement represents the unwarranted and unfounded undermining of
African beliefs and values. It further highlights a systematic and scathing attack on
the vibrant cultural identity of African people. Subversive ideology serves as an
affirmation of African thought and values and counters the powerful and influential

pronouncements of the dominant ideology.

Subversive ideology does not entertain the myth that European culture is superior to
African culture. It propagates the idea that African culture and everything that has to
do with it are also of high standing. According to Blaut (1992:53), subversive ideology
supports the argument t hat ., EUropeans

thannon-Eur opeans, or more modern oOor mor e
alleged by those who subscribe to the Eurocentric school of thought. The proponents
of the subversive ideology state that African culture, just like European culture, can
also significantly influence the conception of literary approaches that can be applied
in the evaluation of African literary texts. In other words, subscribers to the
Afrocentric school of thought maintain that African culture has a role in influencing

and informing the course of African literary criticism.

Unlike the dominant ideology that propagates the application of literary theories that
affirm the precepts of the dominant ideology, subversive ideology calls for the
implementation of marginalised literary theories. The advocates of the subversive
ideology argue for the consideration of the literary theories that are ignored in the
study of African-language literature and its criticism.

The statement below by Mutloatse also illustrates the rebellious nature of the artists
and literary critics who subscribe to the pronouncements of the subversive ideology.
He (1980:5) argues that:

We will have to donder (beat) conventional literature: old-fashioned
critic and reader alike. We are going to pee, spit and shit on literary
convention before we are through; we are going to kick and pull and
push and drag literature into the form we prefer. We are going to
experiment and probe and not give a damn what the critics have to
say.
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Literary critics such as Mutloatse mainatin that African literature and its criticism are
not taking the direction they should be. They feel that African literature and its
criticism have been derailed. They are being steered into the wrong direction
because their premise is not informed by the African context. Their premise is foreign
because it is not informed by African thought, ideas and value systems. In the above
quotation, Mutloatse unashamedly claims that literary critics who are concerned with
the re-direction of the criticism of African literature should not hesitate to take
corrective measures. These literary critics show a commitment in proclaiming the
genuineness of African literature and its criticism. The above extract further shows
the | i terary critics" bitterness and c
been evaluated. Subscribers to the subversive ideology see their role as refuting the
influence of the dominant ideology with regard to the way in which African literary

criticism should be conducted.

The following extract further shows the proposed disregard for the influence of the

dominant ideology in African literary criticism:

We are not going to be told how to re-live our feelings, pains and our
aspirations by anybody who speaks from his own rickety culture
(Mutloatse, 1980:5)

Mutloatse pours out his scorn for anybody who tries to prescribe what African
literature should entail. The same vicious attack is applied to those who attempt to
propagate the use of literary conventions based on foreign culture. This attack on any
form of foreign-based literary conventions should not be taken to mean a total
disregard of the importance of those literary conventions in the evaluation of African
literature. What it constitutes is a reaction against the total disregard of the role
African culture can play in influencing African literary criticism. Subversive literary
critics wage war against the pronouncements of the dominant ideology which denied
the human attributes and cultural activities of the marginalised people. Proponents of
the subversive ideology take it upon themselves to rescue and reclaim the place and
role of African culture in the domains of literary creation and literary criticism.
Subscribers to the subversive ideology should vehemently oppose the assumptions
of the dominant ideology as stated by Keita:
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Before conquering, dominating and subjugating a people, the ruler
asserts the superiority of his culture and civilisation and proclaims its
civilising mission to those he has declared arbitrarily and unilaterally to
be barbarian, savage, uncultured and without civilisation. (Keita,
1973:21)

People who were members of a cultural group that was subjugated were despised so
much so that their cultural practices were marginalised. Anything that had to do with
their culture was disregarded. They were expected to assimilate the cultural practices
of their conquerors. In view of the fact that this thesis is about African-language
literature and its criticism, one can assume that the disregard of African culture also
brought about the disregard of the role of African culture in literary creation and
literary criticism. As already indicated, the dominant ideology prescribed a slant
towards the literary theories that would not undermine the status quo as proclaimed
by the Western-oriented critics. The role of those literary critics who subscribe to the

subversive ideology is strongly stated in the following quotation:

It has become today our historical duty to re-establish ourselves in a
field such as culture because we are emerging from a long period of
eclipse during which our intrinsic possession of the most elementary
attributes of man, notably his creativity, was denied. (Keita, 1973:10-
11)

In view of the above statement, it is not surprising that very little attempts were made
to allow African culture to inform the conception of literary theories used in the
evaluation of African literature in general, and African-language literature in
particular. This incapacity — the failure to base the conception of literary approaches
on African cultural milieu — also stunted the growth of genuine African literary
criticism. The advocates of the dominant ideology and their disciples did not do much
to recognise the significance of African culture because of the wholesale attack on
Af rican culture as s(eledn7 3:nl 1IKe itthaa'ts ,sAfartiecnae r

without history and without cult u r e

The above quotation illustrates why little effort was made to consider the role of
African culture in the conception of literary theories. Literary critics who subscribe to
the subversive ideology are, firstly, trying to create space for the role that African
culture can play in the conception of literary theories. They do this by emphasising
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the significance of African culture in both the production of literature and its criticism.

Their claim is further endorsed by the assertion made by Amuta (1989:7):

... literary criticism must be predicated on a theoretical outlook that
couples cultural theory back to social practice.

Amuta uses the above statement to reiterate the point that culture informs or
influences the creation of works of art as well as their evaluation. This further
emphasises the need for the integration of culture and literature as well as literary

criticism.

Literary critics and scholars who subscribe to the subversive ideology want to end the
process that continues to stifle progress in African literary criticism. Such critics
maintain that culture is an inexhaustible source of literature and arts. They take
culture as generating and feeding literature and arts. Writers and literary theorists
draw inspiration from the culture which has served as the source of works of art.
According to Keita (1973:26), Af rican
order to fight more successfully again
critics who subscribe to the subversive ideology place much emphasis on the
significance of culture in literary criticism. Literary criticism must not disregard the
importance of the source of the literature it purports to evaluate. In other words, the
advocates of the subversive ideology are trying to show that literary criticism should
be in line with the dictates as laid down by its source, which is culture. Culture will
inform and determine the nature of the literary criticism that will be used in assessing
literature. This argument illustrates the attempt to refute pronouncements of the
dominant ideology which propagates the use of literary theories not hostile to the

status quo.

In the context of this thesis, subscribers to the subversive ideology call, firstly, for the
., gr oundi ncgption offany diterary theory on the culture that informs the
literature. The exponents of this ideology hold that for any literary theory to effectively
help in the interpretation of a work of art, it must have been informed by the same
cultural milieu which shaped the work of art. They argue that if a work of art and the
literary theory used do not share any cultural origins or characteristics, the evaluation
of that particular work of art will not be fair. Otherwise such a literary work will be
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expected t o ,submit i tself to the |l iterary <c
cultural milieu. Secondly, the advocates of subversive ideology also accept the fact
that some literary theories will be foreign. But, in such a situation, it is suggested that
such literary theories will need to be adapted or adjusted in order to align them with
the dictates of the cultural milieu of the literature. The argument about the need for
the adaptation or adjustment of literary theories in the assessment of a work of art is
also corroborated by Bishop in his doctoral thesis. Bishop (1970:9-10) cites the

opinion expressed by Nancy Schmidt:

By trying to apply Western standards to literature which is not wholly
within Western tradition, judgements become inconsistent and
criticism becomes naive or wholly incorrect .... Until more is learned
about aesthetic standards and the histories of both oral and written
literature in non-Western societies, there can be no basis for a valid
cross-cultural literary criticism, which must consider literature primarily
in the context of the culture in which it is created and secondarily in
terms of the critic“s own culture.

The above extract represents an attempt by Bishop and other literary critics to argue
for the consideration of the cultural background of any work of art before subjecting it
to evaluation on the basis of foreign literary theory. Bishop maintains that, should
foreign literary theories be applied without making an attempt to adjust or adapt them
to the cultural milieu of the literary text to be evaluated, there are bound to be flaws.
What is of concern to Bishop is that such a practice will disadvantage the literary text
which is being assessed in terms of foreign literary theory. With reference to African
| i t er at us stgndpdnt should & seen as an argument for calling for the
literary theory to be aligned with the cultural milieu which informed African literary text

that is being evaluated.

Bishop maintains that any assessment of African literary texts which shuns the
African cultural dimension inherent in all African literary texts is bound to fail dismally.
This argument indicates the importance of discovering and understanding the cultural
context of a work of art and also stresses the necessity to let theory be informed or
influenced by the cultural context of the literary text which is being evaluated. Of
interest to literary critics and scholars is the fact that Bishop and many others are not
advocating that foreign literary theories should not be applied in the criticism of

African literary texts. They argue that these literary theories will not do justice to the
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African literary text if they are not adjusted or adapted to the milieu from which an

African literary text originated.

The proponents of subversive ideology are merely offering an invitation to other
literary critics and scholars to take part in the re-mapping of the borders of literary
theories. They wish to show that the effectiveness of each literary theory can be
limited if a foreign world-view is applied to a literary text. For it to skip the cultural
borders it needs to be modified in terms of the cultural background of the literary text
is seeks to evaluate. Advocates of the subversive ideology offer a perspective that
emphasises the need for literary critics to shift to the centre by moving away from
their polarised and entrenched positions. This shift to the centre by literary critics
from both camps represents a compromise on both sides. Their meeting will help to
enrich the literary pool from which critics of African literature have to draw. There
appears to be a need for the reconstruction or modification of literary approaches in
the evaluation of African literary texts. Literary critics maintain that this can also be
achieved by opposing the peripheral status and exclusion of the African cultural
premise in African literary criticism. A further important observation is that subversive
ideology, in the context of this thesis, calls for the need to bring those literary theories
that have been relegated to the background to the centre stage of literary criticism.
Therefore, the emphasis is not only on the need for the modification of literary
approaches, but also for the consideration and recognition of the effectiveness of the

marginalised literary theories.

The proponents of subversive ideology are opposed to the peripheral status of other
literary theories. For example, Chapter 2 of this thesis points to a slant towards
dominant literary theories such as Structuralism and Russian Formalism in most of
the research conducted in African-language literature. In direct response to such a
situation, exponents of the subversive ideology call for more attention to be paid to
marginalised literary theories such as Marxism and Feminism. Moreover, the scale of
research in African-language literature based on these literary theories is very low

compared to that of the structuralist and Russian Formalist approaches.
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3.6 Eurocentricism and Afrocentricism: Ideological polarisationin African

literary criticism

African literary criticism has always found itself to be the subject of an ongoing
debate about the presence of Eurocentric tendencies on the one hand and the need
for it to incorporate Afrocentric tendencies, on the other hand. The scholars who
advocate Afrocentrism see their effort as an intervention to counter the continued
analysis of African literary texts on the basis of literary theories that are purely and
rigidly Eurocentric in nature. They call for a shift from a rigidly Eurocentric-based
criticism of African literature to a more Afrocentric-based criticism. This illustrates the
effort by African literary critics and scholars to call for an infusion of African cultural

dimension in the analysis of African literary texts.

Generally speaking, Eurocentrism refers to the perception of things from a European
point of view. This viewpoint is grounded on the European cultural context. In other
words, European culture is seen as a basis upon which the perception of things is
anchored. The world is viewed from the point of view of European culture. European
culture becomes the major determining

of the world around them. Life based on European culture has led to conflicting views
between Europeans and other nations about the way in which life or the world should

be viewed.

The fervent belief and support of Eurocentrism was achieved by means of colonial
expansion. Europeans travelled the world spreading their political, economic, cultural
and religious beliefs. Other nations were made to adopt the new European ways of
life. European economic, cultural, religious and political systems became a dominant
force that shaped the lives of the conquered people. The attempt by Europeans to
dominate the world by spreading their political, economic, cultural and religious

spheres of influence is echoed in the following extract:

Europeans are more progressive, venturesome, achievement-
oriented, and modern than Africans and Asians ... and superior
technology as well as a more advanced economy, went forth to
explore and conquer the world (Blaut, 1992:28).
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The quotation suggests that European nations did everything possible to extend their
sphere of influence to other nations. They set out to conquer the world and bring the
conquered nations under their rule. It follows that the conquered nations were
expected to adopt the new political, religious and cultural system that came with their
conquerors. Other nations were not seen as being progressive or modern. The
assumption that other nations were backward is more supported by the following
statement made by Blaut (1992:7):

Outside Europe, cultural progress is not to be expected: the norm is
stagnation, ,traditionalism® .
Europe is seen as a source of inventiveness, rationality,
innovativeness, and virtue whereas others are uncivilised, backward
and savage.

Europe invents, others imitate; Europe advances, others follow or they
are led.

The above extract illustrates the point that Eurocentrism led to the belief that only
people from Europe are progressive and civilised and that human existence in
general can be defined in terms of European culture. This created the view that
European economic, religious, cultural and political systems were efficient and
superior to those of other nations. Hence, other people were expected to imitate and

follow the Europeans.

In connecting and relating the above argument about Eurocentrism to the debate
about literary criticism, it is quite clear that Eurocentric-based literary critics and
scholars see no problem in the application of Eurocentric-based literary approaches
to literary texts that are not of European origin. In this case, literary texts are
expected to fit or be forced to fit into Eurocentric-based literary theories. Literary
texts, even though foreign to the literary approaches being used to analyse them,
were expected to satisfy the literary conventions of the Eurocentric literary

approaches.

Afrocentrism emerged as a direct response to the pronouncements of Eurocentrism.

Int erms of Af rocentri sm, African people”s |
obtai ns i n Africa. | n ot her words, Africar

things have to be determined or influenced by the realities of the African world-view.
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The advocates of Afrocentrism hold that literary approaches which are to be used in
evaluating African literary texts have to be greatly influenced by Afrocentric-based

realities.

Afrocentric literary critics and scholars question the validity and effectiveness of
Western literary theories in assessing African works of art. The objection raised
against Western literary tools is grounded on the assumption that Western literary
theories are informed and premised on foreign cultural milieu. The objection to the
wholesale application of Western literary theories is also based on the argument that
the disregard of African cultural nuances on the production of African literary texts
and its conception of literary criticism could have far reaching implications for the

domain of African literary criticism.

The disregard of the role played by African culture in the conception and application

of literary theories stirred unprecedented ideological bickering in the field of African

literary criticism. The advocates of the Afrocentric-based approach are vigorously
opposed to the Jow valuation" placed on African-language literarture and African-
language literary crititcism by foreigners. The Afrocentric-based literary critics and
scholars attribute the disregard and low valuation of African-language literarture and
African-language literary crititcism to Western literary critics and scholars. The latter

are charged with the biased, unfair and negative appraisal of African-language
literarture. The resentment of the dominant influence of Eurocentrism in most literary
approaches, by the Afrocentriccbhased | iterary schol ars, al
(1984:79) statement t hat a number (
communities have made their various appropriations of African literature, in ways
which do not speak to us." This suggests t
basis of pure and rigid Eurocentric literary approaches does very little to unpack the

literary meaning of the African literary text. In the light of the statements made

Attwell, the advocates of the Afrocentric literary approach display their determination

to assert the culture and values of the African people. They hope, too, that
recognition of the significance of African culture could also impact positively on the

research by African literary critics.
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The cultural and ideological conflict between the Eurocentric-based literary critics and
the Afrocentric-based literary critics led Swanepoel (1986:35) to assume that the
concern of the Afrocentri ¢ subscri ber s , rjroported”themes niayr e f a
cause one to disregard or even deny specific cultural features which may be woven
i nto at | east some creative writing in var.i
point that the indiscriminate application of Western literary theories to African literary
texts does not do justice to African literary texts. It further demonstrates that it is the
cultural gap between the Eurocentric-based literary critics and the African literary text

thatr ender s them unqualified to ,critique® Af

Afrocentric-based literary critics are vehemently opposed to the patronising attitude
harboured by some of the Eurocentric literary critics towards African culture. In

reaction to this attitude, Izevbaye (1982:2) argues that the Afrocentric literary critics

have come to ,realise the need to defend A
the tide of Eurocentric domination by opposing the wholesale application of Western

literary tools on African literature.. The fight against Eurocentric domination in African

literary criticism is also entertained by Chinweizu et al. (1985:147) who argue that the

, Il mposition of Western |iterary tool sheon A
part of the African |l iterature and its wr
thinking that radical advocates of Afrocentrism propagate. Gordimer (1980:45) calls it

,a move away from ties with Engl andtsamd Eu
attempt by African literary critics and scholars to get rid of Eurocentric influences in

African literary tradition. In the words of Gordimer (1980:47), Afrocentrism must be

seen as an ,opposition ... to theswordslanees of
indicative of concerted effort by radical African literary critics and scholars to rid

African literary criticism of Eurocentric domination. According to Gordimer (1980:46),
Afrocentric-based literary critics and scholars are simply asking for the cultural and

literary re-conquest of African literary criticism from the grasp of those literary critics

who profess allegiance to Eurocentric literary approaches.

Despite the concerted effort by the Afrocentric school of thought, one important issue
remains clear: the raging debate between the Eurocentric-based and Afrocentric-
based literary critics and scholars does not lead to any significant contribution to the

development of African literary criticism. Scholars from both camps expend much of
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their critical and literary energy on defending their cultural ideological positions. Very
little effort is used to design or conceive relevant literary theories. Hence the
argument that much time was wasted on what Amuta (1989:3) sees as a quarrel that
onlyaygtated around the vague quest of w h

aesthetic criteria.®™

Jeyifo is sceptical of the opinion that African literary critics are the only ones who can

justly and objectively evaluate African literature because of their inside knowledge of
African culture. He (1990:35) ci t es Lindfors who contends
critics can claim monopoly of clear vision: every individual has his blind spots, and

some critics - African as well as Western - will be much blinder than ot her s . *
argument made by Lindfors shows that even African literary critics can themselves

fail to justly and objectively evaluate African literature even though they are well-
versed in African culture. Knowledge of African culture does not necessarily give
African literary critics an edge over Eurocentric-based literary critics.

Gordimer also seems uncomfortable with the issue of the place and role of
Afrocentrism in literary criticism. She feels that Eurocentric-based literary approaches
havemadean i mmense contribution to African | it
sentiments about the need for literary approaches to be Afrocentric-based are
reiterated when she cal l s t hie-the-Wghtiplace e nt r i
propaganda and literary cheap |jacket . " Thus Gor di mer S
advocates of the Afrocentric school of thought as mere literary propaganda. She
maintains that Eurocentric-based literary approaches have, despite ill-feeling about
their relevance to the evaluation of African literature, succeeded in analysing African

literature.

Although the point raised by Lindfors and Gordimer is understandable, it does not
negate the argument that African literary critics will be able to make a more informed
and valid evaluation of African literary text than their European counterparts. The
following extract by Jahn (1971:45) supports the course of action advocated by

followers of the Afrocentric school of thought:
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| believe that our particular cultures harbour in them sufficient vitality,
sufficient power of regeneration in order to adapt themselves (on