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CHAPTER 1
TR0 T

This study will provide the students of Zuiu iiterature
with the roie p'ayed by characterization and time as part

CT the characteristics that constitute a navel .

Hopefully., tr' s study wil! be of significance, to a
I ted scope. to students. teachers. lecturers and many
atner critics of Zutu novels. To some extent this wark
will also be of help ingiving a certain hint on how C T
Msimang nas manipu'ated narrataological devices of
craracterization and time in his novei in view of the

Westerr tneories and assessed against such background.
AT OF STUDY

The aim of this study is to examine and thoroughly
analyse the narratologicat aspects of characterization
and time in a novel as seen by a number of critics and
theorists, inciuding Gérard Genette. Mieke Bal,
Rimmon-Kenan and others. Characterization and time,
here, will be scrutinized with special attention
specificaily focused on C T Msimano's novel, AKUY/!WE
EMH_AHLBEN .



[Z.
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gefined a novel as

Tne non-naetic statement 0f =z poet ¢ truth. The
novel s 2 branch of poesry: 1t 8 the
expression 1n terms of characters and story., of
what the novelis: nas discaovered zbout +1ife in
tne course of Liv-rag 1.

According to Cuddon 21984 ; 43) the word NMOVEL S

LQereved fror otre fiailen wora novelia "tale,
ciece ¢f news." and now app:ied to a wide
varrety of wraotings wnose onily comman attributes
'S that they are extended z:eces of prose
frcrian, But ‘extended’ begs & number of
questions. Tne enath 0f nove & varies greatty
and there has been much denate an how long a
novel is or should be .

Burgess (1971 : 16) cives his definition of novel as

Any imaginative prose composition tong enough to
be stitched rather than stapied



Cne wauld thys he justified to tnanv of 2 nove!l as an
artistic stitching of facts. maginat ve or regi so
Compased that it shows a beginning. m.ddie and an end.
Piotted thue. the story shows some qQualities of

development., a ¢cimmax and a denouement .

1.2.2 (-ARACTER PORTRAYAL

Mzlzpe, . 1987 : 47) writing about characters says

Characters. as representations of persons, are
an impartant element in fiction which is a
dramatrzatioen of human refationships. The
authar does not on'y create characters. he
serects. shapes them for the purpose of
gramatirz:ng human 1ife with 1ts varied
manifestations, He individualizes them by
moarting into eacn character certain gqualities
which differentiate him fromother ¢characters.

AcIorging to Manhon (1984 @ 14)

Characters in a novel are defined in three ways

(i) by what they revezl| about themselves in
gutward and inrer !ife (ii) by what is said and
thougnt about them by characters (iii} by what
tng author draws the reader’'s attention to
concerning their behaviour.

Accourding to Warrington (1873 0 13}

Cnaracter is what makes us ascribe certainmoral
quaiities to the agents. and thought is shown in
al. they say when proving a particuiar point, or
pernaps expressing a genera truth,
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modern, 16tr centyry. =2'cetera.  Tynes of abh el s useyd
can alsc infer nistarical perspective. THe  ansugdae

used. names of neop'e and ref  ences to certain obhjects,
can alse hels in cet2r intng the historical time of the
story. as Stracthan (1397 puts 4t [t s important {o

note that he*ore ambarking an the narrative *ime. events

should be re-construcied into theos chronologica! order.

.4 PLACE

Events happen san where. 1 the Iogcation has not been
indicated. readerswiii. inmost cases. suppiy ocne. They
will imagineg the scene and si1t ate it somewhere,

Text is the second It i of nar ation. The reader

r -constructs the story from the text. Although it
appears 3 if text is the first {evel in so far as being
the first cortact between th reader and the story. it
is, in actual ty. the second level. Text is the second
feve of narration because b feore the organising inste ce
puts anything on text, t story air 3 ¢ ‘exists’. There
are five main concepts to be « alt th at the second
ievel, name,y. Focaliser. vents. Time. Space and

Characte: 5.

1000



1.5.2.1 FOCAL ! SER

Focaliser 15 the ma'n afemant at itnts ‘evej.
Facalisation 1S, thus. thne reiatjon petween the vision
and that which »s "seen’ | or perceryvyed {(Bal 1855 - 1000 .

ft1s atso known Aas point of view of narrat ve

perspective. Events are there in the text. 'but no-one
notices them.  For the first time. someone [00kS upon
that worid. Readers ‘see’ that world through the eyes

of the focaliser. The way the focal:ser sees that world

determines how we as readers will aisoview i1t. QOur role
as readers. thus., is tg ook for and analyse tne
focaliser: who 18 he? lf he s that particular

focaltiser. then that iswhy the world 13 viewed that way
by the reader: nenca the focaliser's mzjor role at the
text level, The fgocaliser Pas geen the events. byt they
have not been narrated yet. The second ievel. therefore,

has primarily to do with the eyes.
1.5.2.2 EVENTS

At the second ievel events do not necessarily appear in
their chronological order. This is because the

organising instance decides which events he wants to
place at the beginning of the text. At the second level

it isamatter of arrangement as opposed to occurrence.,



1.5.2.3 TIME

Time ie handled differently at the text level as compared
to its manipulation at the story level. The text is the
ordering of the story elements by an organising instance.
Therefore the text is a product of arrangement as opposed
to the story, which is a product of imagination. The
duration allocated to the different elements, is
determined in respect of their duration in the story.
The following three aspects of time are found in the text

level order, rhythm and freguency.

Order 1is the seguential ordering of events in the text by
an organising instance. It has two categories, namely,

Retrospec tions and Anticipations as Bal (1985) puts it.

According to Genette (1980} rhythm refers to the
relationship between the length of time occupied by the
events in the story, and the amount of time devoted to
the presentation of the same events in the text.
Text—time is measured in terms of the number of pages,
lines and words, as opposed to story-time, which is
measured in terms of the clock or calendar. There are
five possibilities of rhythm, i.e. ellipsis, summary,

scene, retardation and pause.

12



Frequency appties to the retationsnip between the numoer
Of times an event occurs 1n the story, and the number of
times that same egvent s oresented in the text.
Repetition and Jjterative presentation ara involved in

this relationshin.
1.5.3 NARRATION

Narration is the Third Level of narratology. Strachan
(1990) states th=2t narration involves the narrative
instance., The narrzator is A and the focaliser isBwhile
the actor is C. Anarrates what B sees what C does. The

person who narrates j

o

not nececsarily the focaliser.
Two types of narration are usually employed: the First
Parson ('1") narrztor and the Third Person (‘He'/'She')
narratar. With the “1° narrator. the narrator is part of
what is happeninag, He forms an intergral part of the
whole narration process. In the ‘He' / '‘She’ narration,
the narrator rnarrates the events, This can be done by
the author himself or the author can make use of one of

the charactars tn the story and ‘hide’ behind him.

Thiswork will not include the Third Level of Narratology
since characterization and time feature only in the First
and Second flevels. Focus wilt, therefore, be
concentrated onto the story and text levels only, where
characterization and time wiil be traced in C.T.

Msimang s novel, AKUYIWE EMHLAHLWENT .

..
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CRARACTER I ZAT 10
IMTRCOUCT 108

Characterization is important at two tevels, i.e8. at the
story level and the text tevel. At the story fevel the
characters are grouped together and they are catied
actants. as has been mentioned already in the previous
chapter. But Greimas, according to Rimmon-kKenan, further
makes a distinction betwesen 'agcteur’ and ‘actant’. He
states that both are conceived as accomplishing or
submitting to an act, and both can include not only human
beines (i.e. “characters’') pbut also ?nanimate objects
{e.g. amagic ring) and abkstract concepts (e.a. destiny}.
The difference between tne two is that actants are
general categories underlying ali narratives, while
acteurs are investedwith specificaqualities indifferent
narratives. The acteurs are numercus, whereas the number

of actants is reduced to six in Greimas’'s model, namely :

sender —------------ >obiect ---------- > receiver

helper —-=--=-~=---- > subject (---------- opponent

(Rimmon - Kenan 1983 : 34 - 35)



The subject is usuaity the main cnaracter. There may pe
more than one subject tn a particuiar narrative. The

subject struggles towarads a goal {(abject). The subject

(hn}

can sometimes be abstract, what pushes and motivates th
subject to attain his goal is referred to as the power.
The power 15 abstract; tor exampie, bravery., cleverness,
fate. and miany others. Somatimes the receiver is the
saTe as the subject, 1f the subject succeeds to attain

ne becomes tha raceiver,

=
v
[ie]
(]
foe

The subject always meets with some measure of resistance

in his strugal

pury

T

to reach the obiect and needs help.
Hesistance is exefted on him by opponents. The ane who
helps the subject ta 2ttain hi1s goal is called the
helper. At times 1t vecomes difficult 10 distinguish
between the nhelper and the power. Some obvious
differences between the two are erumerated by Bal (1985

31Y as follows

i)y while the heiper helps only the subject, the
power controts averything in the story.,
ii) The power remains abstract while the helper is
always concrete.
iii) the powar is in the background while the
helper is always in the foreaground.
iv) thereg is only one power but there can obe more

than one helper.,



The Second Level of narration is what is referred to as

the text level. At this level we refer to characters
rather than actors as is the case with the first level.
We are able to know our characters in the text level
through four main ways, that 1is, repetition,
accumulation, relationship with ather characters, and

through transformation.

These four different principles mentioned above, work
together to construct the image of the character. The
characters have traits. In this case we have to select
the characteristics which are relevant to our discussion.
Such characteristics are referred to as relevant semantic
axes. Semantic axes are defined as pairs of contrary
meanings, for example large or small, rich or poor human
or animal, dead or alive, and many others.
Characteristics which have exerted more influence on the

events are the most important in this work,.

Characterization takes two different forms in 1its
application, namely, direct (explicit) characterization

as well as the indirect (Implicit} characterization.

Explicit (direct?! characterization takes place in three
different ways, namely, through self—analysjs: character

talks about himself fo aother characters, and the narrator

makes explicit statements about a character.

16
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implicit (1ndirect, character C
throuan four croncip'es. nameiy. actions, speech,

appearance and environment.

CHARACTER T ZAT 1OMN AT CiRST (STORT) LEVEL OF AKUY/WE
EMHLAHLWENT .

As it has beenmerntioned in 2.1 above that the subject is
usually themain character inanarrative: we do not have
the slightest doubt that MaSibis: in Msimang's novel is
the subject of the story. She has had a wish of getting
a baby boy since har arrivai at eGugwini. the big kraal
of Sigodo Thwala, her husband. This wish appears to have
been shattered by tne fact that she only gives brrth to
girls. Thus we fing her tament ing attout her position &t
eGugwint as guesr. but who has no son. instead. the
other two wives of Sigodo. MaNzuza and MaMkhize, are

blessed with boys each.

MaSibisi : ...Nami ngangithi uThwala ngomzaiela
indodana kuiomuzi wakhe iGugu. Nami
njengendlunkultu yaseGuagwini ngangithi
owakwami ngombusisa ngesipho somfana
0zoba yinhloko nomengameli walel iGugu
lapho uThwala esekhotheme. kodwa
akusabanganjalo.

(Msimang t973 : 1},

{... i too thought i wou'd give birth









home that same day. she te s the whote fakea Sto 7y of
being bewrttched to her daughter . Ncengani. hMNcengar
immediately feals surry f0! ner mother and encouraages nar
te hasten to the ‘nvanaz. <o that they also can have an
heir in their own farmi.y. Ncengani does this very much
unaware that her mother has a different goat altogether

other than the aone Neengani thinks of .

MaSibisi goes to Zangaza and the witch promises to help
her . He gives her some paison which he names
‘sigonyagonya' ( & very powerful being}). MaSibisi
receives instructions for the usage of the poison and
Zangaza confirms its deadiiness: he assures MaSibist that
after a short whiie 1t wili have performed its duty to
tne ong who wili have taven it. The poison is prepared
with some soury liguid remaining at the pottom of scme
old maas. named umiaza. and 1s reserved for Mzikayifan:.
MaMkhize's oniy son. Unfortunately the prepared ‘drink’
is drunk by Ncengani . MaSibisi's very beloved daughter,
and she dies even before the arrival of Xuiu. the family

inyanga to try some means of saving her,

Zangaza's help does not end there. He gives MaSibisi

another muthi which she will pour where Mzikayifani wili
pass. This is done and Mzitayifani falls down there and
then with biood nozing fromhis nose. He suddenly loses
speech and sight. White everybody is busy trying to heip

the boy. MaSibis: rushes to Zangaza to get another muthi



to strengthen the previous ore, Zangazz gives her one
which has been prepared for Duma. son of MaNzuza. Tuma

Is attacked by the same type of jliness as Mzikayifani,

Zangaza remains MaSibis)'s major heiper, He gives her
another muthi which she wili use when Sigodo arrives,
This muthi (the lion's fats) wili help MaSibisi in

convincing Sigodo that there is no need for consulting
the diviner about all the dreadful incidents which have

taken place at eGunawini .

When the ticn's fats do not help MaSibisi - and Sigedo

stil! insists on the diviner issce - she resolves to
4

suicide. She ts cauant by Zanpgaza wefore she hangs
herself and is again given another muthi (siwungawunga)
wnhnich will fool the diviners and make them fail to
‘prophesy’ the correct thing., This belp aiso fails
because the major diviner, Simbo, overpowers Zangaza's
muthi and reveals MaSibisi and Zangaza as the witches who

want to destroy Sigodo’s children.

The subject has a number of opponents. Ntambini becomes
her first opponent. She refutes MaSibisi's allegations
that MaNzuza practises witchcraft on her. The two

sisters end up quarrelling over the issue since MaSibisi

cannot accept Ntombini's advice,

a



Mabati (MaSibisi's cousini fecomes another oopoanent 1o
MaSibisi. He refuses tn give MaSibisi the goats which
she wants to use as payment to the inyanga., Makati warns
MzSibisi that she has no goats as a woman. everyvthing
belongs to Si1godo as a man. despite his knowledge that
the goats rigntfully belongs to MaSibisi. Makati becomes
suspicious that tne goats ar=2 not ciaimed for a good
purpcse: otherwise Sigodo s etder brother. Jamela, would

have come for the goats in Sigoda’s absence.

MaNzuza. MaMkhize. MaMoeje (Jamela’'s wife)., Jamela
himself and Xulu, the familv inyanga. all forma class of
opponents against MaSibisi. Xulu is busy healing the
boys wnile MzSirisi wants them dead. EBoth éigodo's wives
and mothers tao the sick boys, callt for the consultation
of the diviner. The diviner will reveal the witch, which
13 MaSibisi, and she will be dismissed from iGugu and

thus fail to achieve her aoal.

it has been pointec out in 2.1 above that usually the
subject aiso becomes the receiver if the former has
succeeded in achieving his goal!. In this novel the
subject does not become the receiver since MaSibisi's
goa! is not achieved. Instead, the opponents pbecome
receivers since it is their goal which is achieved. The
diviner i1s consulted: the witches are revealed: and the
boyswill not die as Simbo has sa{d that Xulu is powerful

enough to ston tne boys’ 1 liness,

P
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yemisebenZI!' kanye nezéenzo
Zabakhunkul . Konke lokhu.
kuyimiphumela vobutheakathi
bukaManzuza. ...Mglituna ukubaphaka

ngembizana encane bayoze bawukhombe
umuzi onotshwala ..,
(Msimang 1972 : 1-2)

{...All this suffering: all this
wOrry whicn is upon me, is due to
the work and deeds of the

enchanters. All this., is a result

of MaNzuza's witcheraft. .. | want to

cook them in a small pot until they

point to the house which has beer )
The {ines quoted above reveat MaSibisi in a state of
fdespair. She appears to have suffered tremendously
within the circles ¢6f iGuau. Yet she again aopears
knowing the scurce of ner worries., Seemingiy it is the
work of the enchanters. she claims. and specificaiiy
points at MeMzuza. her husband’'s second wife. From the
onset the words revezl) MaSibisi as an enemy to MaNzuza.
Wae have no evidence of witchcraft practice so far, but we
get MaSibisi swearing that she will be after them
(MaNzuza and probably other ‘enchanters’) until she
achieves her desired gnal. The words make us suspicious
of the evil which MaSibisi will cause MaNzuza and the
pthers.,
in the middle of the novel MaSibisi is revealed again

taiking to hers21tf about Zangaza and herself

[
Is
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2

MaSibisi ;. Senginesitinjana manijie. kodwa
ngivayesaba amitht vale nyanga.
Empeleni alasiyo inyanga uZangaza.
ungukhekhovuia womthakatni,

(Msimang 1973 : 89)

(1 have some Little courage now, but
| am afraid of the muthi (medicine)
of this inyanga. |In actuai fact

Zangaza is nat an inyanga. he is a

first - classwitch),

MaSitbisi has realizes that Zangaza has ne heating muthi,
instead he has killing cnes. She reveals that herself yet
she continues to work in collaboration with such a man.
This clearty reveals MaSicis) as awitch herself, who has
a purpose of murdering her husband’'s children in spite of
having Filled her own daughter in the practice. She
continues her association with Zangaza aithough she knows
very well that she is dealing with a witch - therefore

fromnow onwarQas we are convinced that MaSibisi is indeed

a witch and practises witchcraft willingly and quite
aware.
.2 CHARACTER TALKS ABOUT HIMSELF TO OTHER CHARACTERS:

When a character taiks about himself to other

characters, cother characters either support or
deny what he says about himself, as Rimmon-Kenan
(1983) puts it. The meaninc thus hecomes plural

under such cifrcumstances,



There are a nurmber ¢f 1nstances when MaSitisy., our
main character. revesis her mersonaiity when
talking to other characters in this novel. In a
closing paragraph of her dialogue with Ntombini,
MaSibisi reveals that sne is now going ta consult
an'inyanga’'. She openly explaing further t¢
NMrombini. that the inyanga she ts gocing to consuit
is not Xulu. the family inyanga. She swears that
Ntombini herseif will see clearly once sne has
started action, MaSitist confirms her genial of
advice in the hands of her own sister by reminding
her that she is tre mother of Ncengani , who does

L 4

not beg anythina fromother pegnle;

MaSibisi : ... naoba ngisuka lapha njena ngiya
enyangeni, Futhi angiyt kuXulu
ngoba 1owo usaba yinyanga vabo,
Sala kahle nyoka ndini,
Ngingunina kaNcengani ongancengi
lutho mina.

{Msimang 1973 : 9}.

(... because fromhere | amgoing to
consuit an "inyanga"., And | am not
going to Xulu because that one has
become their invanga. Goodbye you
snake, ... i am the mother of

Ncengani who does not beg anything).

These words leave Ntombini stunned with amazement.
I't becomes clear to her that her sister is now up

to something serious. This reveals something to



fner - She gpen Yy 20mits snat her Ssister 18 corrynt
and sti I dentes that trkere 18 anypody bewitoning
fler . She ends uo annsuncing tha MaSiors herseif

s awitch.

This perconzicity trart of not tak:ng heed or advice
is developed furtrer when MaSibis: quarrels with
her cousin. Makati., over the issue of the goats.
Makati wants details for taking the goats which
MaSibigr hacd secretiy asked nim to keep for ner.
He even warns MaSibrs1 that the goats belong to the
man. Sigodo. because according to custom, MaSibisi
cannoet have stocw which she cen claim to be
persona ly hers whce the husband is still alive.
Pecause Matat refuces to rejease the goats,
MaSipis) swears at hirm and behaves in aitmoest the
same manner as sre2 has done to Ntombini, ieaving
Makati befoure they conciude their talk. When
Makati shouts at her to stop. she replies white
continuing with her iourney home. Makszti 15
surprised about such behaviocur from her cousin and

asks himself what type of person MaSibisi is

MaSibisi : Ngaba nje! Uyangizwa Makati?
Ngithi ngaba nje. Leya nkulumo
ofuna utuyiphetha usuyoyiphethsa
nabanye. Usehambiie uMaSibisi
odganceﬂgu.

(Msimang 1973 : 26).



{1 am like this! [23 you understand

me Matati? | say | amiike this,
That talk you want to conclude you
will conciude (it} with others,
MaSibisi. who does no: beg, is
gone.)
After MaSibisi's departure. Makati. like Ntomtini.

is left stunned. Besides knowing MaSibisi from her
childhood, a new revelation about her seems to
unfoid to Makati. He immediately associates
MaSibisi's refusal to give detailed explanation why
she needs the geats so badly with some sort of
corruption. Makati realizes that MaSibisi is up to
something serious and when she behaves this way.
no-one can stand in ber wiy ance she hés aimed at
something. He starts fearing for his own life as
well as the i1Guagu kraai as a wnole for he knows his

uncle's daughter.
EXPLICIT STATEMENTS BY THE NARRATOR

This is the most common type of direct
characterization found in most novels. it is
simple and straightforward. The narrator here
makes direct explicit statements about the
character. HRimm>n - Kenan (1983 : 60) maintains
that "... its dominance in a given text is jiable
to produce 2 rational. authoritative and static

impressian, In this type of characterization the

[
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traits of the cnharacter are ramed by an adjective,
{e.g. "he was (li-humoured”"). an abstract noun
{‘his rudeness knew a0 bounds’ ), or possibly some

kind of noun {("ske wzss & real! witch")y.

Msimang utilizes thits technigue where the narrator
makes explicit statemants ghout the characters.,
The narrator describes Sigodo’'s wives at the

beginning of the novel as follows

Lapba ababili kwabe kuyizidudula
zezidudla. kanti uMaSibisi yena Fkwabe
kulubenjara nje fwenkosikazi engenasithunzi.
Umzinjana wakhe wabe unguntanjwana sengathi
akancelanga noma mhlawumbe washiswa ilanga.
{Msimang 1973 : 2)

(... These two were big and fat, while
MaSibisi was a2 tiny woman without dignity.
Her small body was slimas if she had not
beern breastfed or perhaps it had been
toasted by the sun)., .

In the middle of the nove! the narrator describes
Sigodo on his arrival at home after the death of

Ncengani
USigodo lona yindoda nje encmzimba oqatha.
(Msimang 1873 : 54).

{This Sigodo I5 just amanwith a strongly -
built body}.

)
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Msimang gives a very vivid description of
MaSibisi's invanga. Zanqgaza. during their first
contact. Tre narrator so describes Zangaza that

the reader 1% akig to “see’ the image of a man who

iswithout any traces of mercy: aman who is feared
even without! Fnowing him = thus getting a picture
of a witch and Zangaza 3. indeed. a first-class

witeh,

...Isho imbuke ezinhlamvini zamehlo
uMaSibisi le ndoda. Amenlo ayc asezingoxini
zezigobhe. aklwele abomvu, Ubuso jobu
bumanyimfolo. kanti ngebala bumnyama impeia,
ukufa iokhu ungathi kukhuza izuiu ... Nezwi
lalo muntu alithandeki kakhuiu. Iiyahaza nje

[ 4

(Msimang 1873 : 41}

(...Then this man tooks MaSibisi at the
pupiis of her eyes, His eyes are in caves
of the eye - sockets., and blood red. The
face here is pleated. while in compiexion it
is pitch black. the "death" here is as if it
is stopping thunder ... Even the voice of
this person is not well-ljked, it is very
hoarse ...}

it is important at this stage to mention that there
isadistinction between those external features which
are grasped as beyond the character's contro! and

those which at least partiy depend on him, iike

1)
[5))






pzinsika ukhangws fIvkhumba zamabuiviu.
izimfezr. izimamba. ... zZmneter) konke okwale
ndlu kwathanda ulumnasnissia ama-nazz uMasibrse
(Msimang 1373 ; 42)

{After Zangazz has open
sunken into 2 gulf of ~edij

hiszy beccmes
ins osme |l o which she
9]

T

n &
T
o

[Fa)

inhales and feeis as | f ber hezd (s QG0inG to

divide into twl haives, Wnen her 2yes get used
te the carkness af the rouse, she £ nds herself
confronted with 2 s«in of a python glued to the

middle pole of the house., There 1n the rafters
are different kinds of skins and harns of wiltd
game . hyenas, rockrabbits, ... In other potes
there are skins of puff-adders, cobras., mamoas,

in fact ali the contents of this house
seema2d to bring some cold to MaSibisi).

(4}
(8 4]
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1

CHAPT=R =

STORT-TING TN ARUY I VE SVHD AHLWEN

FINTRCDUCT 100

Time js presentea differently in the story from jts
presentation in the text. as has zlready been
mentioned 'n the previous chapters, fn the siory,
tima refers to the duration the events actually taxe,
that is., years. mantns, w2eks, gays. hours and so on.

clear that in

i3

This 15 called parrative time, bt
th= story. time is not lTinked to the amount of tire
[ 4

devoted to 1ts presertation in the text,

Another aspect of time ‘n tne fFirst Jlevel (story) is
historical time., Kistarical time i1s the tim2 span in
which the events happened in the story, that is
ancient, modern, 16th century. etcetera. Inference is
made through language used, nam2s of peppie and
references to certain objects, which make nistorical

time pltacing possible.

]
18]

T






(c) Ncengani eventualily dies (putcaome).

In AKUYIWE eMHLAHLWE! tharty functional events have
been identified, These functignai events have
been re-arranged into eleven sequences. Their

chronological orcer 15 as folblows

{a) MaSibisi'smarriage problem

(by Death of Ncengani

{c) The idea of consulting the diviner

{d) Mzikayifani andDuma’'s iilness

(e} Sigodo demands the consuitation of the diviner

{f) MaSipisi's confession to Ngcobo, the proposed
diviner

{g) Jam=ia changes the diviner

(hy MaSibisi attempts suicide

(i) Zangaza and MaSibisi plan anew

(j) The journey to the diviner

(k) Simbo reveais the witch

Sequences are convenient units to use when doing

comparative work mostiy because they are timited in
number. in the forthcoming discussion concentration
will be on these ftarger units, and of importance will

be the duration of the different sequences.
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MaSibisi s marriage preoblem could have lasted many
years. MaSibisi getamarried to Sigodo and it is oniy
thereafter that she gives birtn to her first daughter.,
Zibuyrsile. After Zibuyisile she gets Ncengani.,
another girl. A lapse of a number cof years. say two
to three. occurs between the birth of Zibuyisiie and
Ncengani. MaSibisi is still worried by the fact that
she has not got a boy who is going to be the heir to
Sigodo after the latter's departure from earth, while
inactual fact she is the firstwife. /NDLOVUKAZ! (the
Queen). Another number of years go by before MaSibisi
conceives her third child., She still wishes that the
child to be born shoutd be a boy. Much to her
disappointment the child is a girf again. named Zanele
(it is enoughwith gir:s}. Zaneie grows up untii she
becomes a teenager without MaSibi1si conceiving any
more. Presently there is ng hope that she wili ever
get a boy since she is nomore conceivinag. MaSibisi’ s
problem worsens with the number of years in her
marriage. Two of other Sigodo’s wives both give birth
to boys. MaNzuza, the second wife after MaSibisi
should have married to Sigodo a number of years after
MaSibisi's marriage. But her first child is Sipho, a
boy who is now old enough and is working in one of the
bigcities. After Sipho comes Duma. another boy, and
then the last one. ZamaThwala. a young girt. MaMkhize
the third wife. also gets a boy as her first-borﬁ,

Mzikayifani. After Mz:ikayifani are two young girls,
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with all other memb=rs ¢f the family or she quits thza
iGugu and that wiil be the end of her marriage. The
idea of umhiahio is confirmed by Jamela and MaSibisi
finally agrees thet 3 diviner should bte consultecd.

under pressure tnough.

MaSibisi s confessior to Nacobo takes a few hours., it
IS not easy to determine exactly how long this
sequence took. But we know that MaSibisi wakes up in
the eariy morning that Qay and catches Sithofe's bus
to Dolwana. She 1s away for the whole day and comes
pacik at dusk after coing home from Manyane via
Makati s place. She nhas been away for the whole day
without anyone know ~g her whereabouts. Taking from
the actual conversation. the confession, between
MaSibisi and Ngcobo <he diviner proposed by Jdamela,
the tims allocation 15 only a few hours, say about
four hours. i allocate four hours to this sequence
because even though it d:d not have a iong time, it
did not just become easy to confess. in fact Ngcobo
was a hard man - that is what forced MaSibisi to
confess. Even after the confession it takes a long
time before Ngcobo agrees to helip MaSibisi and charges

her forty pounds for the undertaking.

Jamela's announcement of the change of the diviner
takes a very short t'me. an fact a few hours. He

changes nis mind af:2r seeing MaSibisi earlv that






Zangaza devises a neavpltanwith MaSipnisi of overcoming
the situaticn they are now in. H2 still re-assures
MaSibisi about the cower of his medicines. He teils
MaSibisi that she should have com2 to him instead of

thinking of suicide, #H2 has ancther aowerfe! muthi,

siwungawunga, which he gives to MaSibisi. Thismuthi,
Zangaza claims. will fooai the diviner and he will not
be able to revez!| the reat witch., in that way

MaSibisi gets new courage of going to the diviner with
the hope that she will not be disclosed. This
sequence takes onty a fewminutes, about thirty.

The journey to the diviner lasts for one night.

g

According to Jamela's plan the who'e hunt will feave
Mfongosi in the afternoon and go for almost the whole
night untii it puts up at Seme’s kraal, the Malakatha
inguna, a friend of his. |In the early morning they
would proceed to Simbo's place. Besides the fong
hours of the journey at night, roaring of the lions
and many other dangerous animals of the wild, the
journey takes the whole night before they actually

reach Simbo’'s place.

The last sequence ih this story is the one in which
Simbo takes action and reveals the witch., The time
allocated to this seguence includes the action of the

prospective diviners {amathwasa). who take their own

£9
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{h)
(c)
{(d})
{e)

{(f)

(k)

time in trying to detec® what the tig hunt {5 there
for. Simho himzelf tates tess than an hour to reveal
that the witch is the gueen of 1Gugl. MaSibisi.

together with a very dargerous witch who is also
present among the hunt: Zangaza 1s the name of that

witch. The whole sequence takes about four hours.

I will provide 2 jist of different sequences along
with tne durations allocated to them. This is done to
provide a better overview of the whoie analysis of
NARRATIVE TIME Iin this novel. |t becomes important at
this point in time to Indicate that since dates and
clocks do not feature in this story. the cgnclugions

grawn &re speécuiative,

MaSibisi s marrtage problem : Several years
Ceath of Ncengani D three hours

The idea of consulting the diviner . five weeks
Mzikayifani and Duma’'s illnegss : five weeks

Sigodo demands the consultation of the
diviner : One day

MaSibisi's confessiaon to Ngcobo, the

proposed diviner : several hours
Jamela changes the diviner : two hours
MaSibisi attemots suicide . two hours
Zangaza and MaSibisi plan anew : 30 minutes
The journey to the diviner : Oﬁe niaght
Simbo reveals the witch : four hours

N
W



3.

3

HISTORICAL TIME

In AKUYIWE EMHLAHLWENI! the organising instance nhas
made no reference to the incidents which make
time-placing known. We don't even know whether the
cerson by the name of VaSibisi or Zangaza actually did
exist. for we have no historicai proof thereof. But
the place where at! the incidents take place is a
wel | -known area. Mfongosi is one of the many tribal
areas in the district of Nkandla. in the neart of
Zululand. QOther neighbouring areas. hills and
mountains do actially exist to date at Nkandla. Such
areas like gkhombe. {(there is even a hospital in this
area named after tnis mountain). Mahese. Manyane,
Ootwane. FPhoiela. Ngano and many others mantiored in
the story. actualiy a0 &x St even tocday. This is a
remote country area of Nkandia where many of the
traces of Western Civilisation are still absent during
the time of the story. Although presentiy much
improvement has occufred in the area, it isstill abit
behind other areas of Nkandlia; fike Empandleni and

Ethalaneni. for exameie.

Despite the absence of gates and references which make
the time placing known, 1t is interesting to note that
there are certain clues in the story which make a

historica! placing possibie., In the case of ogur nove:

tne relevant clues refer to a fariy modern period,






grown-up son, it is the son who should g0 cut ¢ wortd,
and the father shoulc come back home and attend to the

affairs of the familty,

Witchcraft still appears to be a conmon practice of
the area. *=roof thereof is *he pressnce of g number
of well-known and powerful diviners, in the |ikes of
Ngcobo of Manyane and Stmbe of Mzinyatht - the

nresence of the enchanters |ike Zangaza. who is in

posession of deadly muthi.

From the facts mentioned above a deduction is made

that the reaf time of ARUYIW:E EMHLAHLWEN! s when the
traces of Western civitisstion are stifl scarce and
under-developed - probaciy at the early stages of this

century or towards the middie of the same century.
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confesses to him so that he can seil for her some cattie

for Ngcobo's payment. This appears to be some form of
repetition - oS/aT.

MaSibisi's practise of witchcraft which appears in the
sequences Death of Ncengani and Mzikayifani and Duma's
iliness, occurs three times in the story and is
presented three times in the text as well (aS/aT). The
organising instance has not used iterations in this
novel. He has done this to make his readers aware of the

importance of ali the key events in the story.












Story-time has been divided into narrat:ive t:me and
historical time. In the rarrative time. the story has
been re-constructed intc its chronoiogical order. In
doing this. a dist,nction has been made between
functionai and nor-functtonal events. Thirty functional
events were identifired 1n AKUYI - EMHLAHLWEN! whirch were
in turn organised into eleven sequences. The sequences
were providec along with their durat:ons, which is of
course specuiat ve since dates and CcioCks do not feature

tn our stary.

The discussion ¢f nigtericai time has been made possibie
by references 2 some inc:rdenis Ly the organising
instance. Tnre backyrounc information about the area
where the story tarkes place. dug by the researcher. has
also helped a creat deai. This has heiped to reveal that
the story happens at a time in which méen have more than
ong wife. Typrcal of the practice of the time is that
men ieave homes to work (n big and far away cities. But
when a man has a2 grown-up son. he goes pack home and it
becomes the responsibility of the son to go out to work
and support the parents. Pt becomes apparent in
MaNzuza' s statement to Sigodo that they (his wives) are
no 'onger happy by his remaining at work in spite of

having a grown-up 500, Sipho, who is now also working -



MaNzuza : ... Uma ubaba-efura ukwazi iginiso
ngomuzi wakhe kufaneie abuye
esilungwini . Amadodana akho
asekhulite Thwala. uSipho
useyasebenza noDuma usetibhungu.
ngete benluleke ukukondla...)

(Msimang 1873 : 74)

(... If father wants to know the

truth about his raa! he must come

back from the work place. Your sons

are grown-up Thwala, Sipho is now

working and Duma is also a grown-up

young- man. they will not fail to

support you ...)
in text-time the order in which events are presented in
the text seems to run parallel to the order inwhich they
appear in the story., with the exception of a few
retrospections and anticipations, An external
retrospection has been identified in the conversation
between MaSibisi and her sister. Ntombini. The two
sisters discuss about events which happened in the
pre-story. Their ownmother did not get any boy in her
marriage but she did not assume that it was so because of
witchcraft practised to her by her husband s wives. This
event occurred outside the space of time of the primary
story, thus lending itself to an external retrospection.
An internal retrospection has also been identified when
Sigodo is reminded about his reluctance in consulting the
diviner during the death of Ncengani. This happens when
the boys. Mzikayifani and Duma fal| suddenty il!. Sigodo
ends up demanding the consultation of the diviner. This

-

event begins after the commencement of the primary story

~1
w



and is realisegwithin 1t - thus forminga clear interral
retrospection. An example of a mixed retrospectior has
also been 1dentified whare an incident which occurred
putside the t:me-span of the primary story overiaps roght

into the time-span of the primary stary.

Atter Sigodo’'s denijal of the consultation of the diviner.
we find Jamela anticipating big trouble whichwil] resuit
from Sigodo’'s behaviour. When Sigodo comes hack home
after a lapse of only four weeks of his departure.
Jamela’ s anticipation 15 reajised. This lends ttseif to
aciear interna anticipation., An external anticipation
has also been 1dentified when MaSibisi confesses to

Makati. She te:

2]

Vakat that she wili never give him
touble in the future. it happens &s she has
anticipated pecause she drowns herself in the ficoded

Unzinyathi River and never goes toMakati in the future,

Global rhythm hzs apteared to be disproportionate. The
amount of attent.on girven to the sequence in the text

does not equat the curation the same events have taken in
the story. The seguence of MaSibisi s marriage probiem
is the longest 1n the story (several years). but it has
received very short attention in the text {(only 99

[ines)y. This rhas been done Dy the arganising instance
hecause the conrert of this sSequence does not form the
centre of focusg but 1ts resuits. A comparison has been

made between twn seqguences. (the th:rg and fourth) with

18 7]
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