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CHAPTEft l 

1. INTRCOUCTlc:N 

This study w 111 provide the students of Zu l u Ii teratu r e 

w I t h t h e r o I e p I a ye d b y c ha r a c t e r i z a t I on a n d t i me as pa r t 

of the charac ter is t ics that constitu te a nov e l . 

Hopefully. th is study wi 11 b e of s i gnif i c a nce, t o a 

I i m i t e d s cop e . t o s t u d e n t s . t ea c h e r s . I e c t u r e r s a n d ma n y 

otner er i t ics of Zulu novels. To some extent t his wo rk 

wi t I a lso be of help in giving a certain hin t on how C T 

Ms1mang has manipulated narrat olo g ica l d e vic e s of 

cnarac ter izat ion a nd t ime in h is novel in vi ew o f t he 

Wes e r n t h e o r i es an d a s s es s e d a g a i n s t s u c h b a ck g r o u n d . 

1. 1 AIM OF STUDY 

The a i m of th i s study is to e xamine and t hor oughly 

analyse the narratological aspects of charact e ri zat i on 

and time in a novel as seen by a number of cri t ics and 
, 

theorists, includ i ng Gera r d Gene t te. Mi ek e Bal, 

Rimnon-Kenan and ot hers. Characterization a nd t ime , 

here. w i ll be scrutinized w i th s pe c i a l a tte n tio n 

Sp e C i f i Ca I I Y f OCUS e d On C T Ms i man 9 . S n O Ve I , AKUY / '0/E 

E/\IHLAHL V'rEN I . 



1. 2 DEF IN IT 10\f OF CCNCEPTS 

1. 2. l NOVEL 

E lizabeth Bowen ( 1963 19l r1as defined a nov e l as: 

Tri e no n - p o E: t i c s t a t eme n t o f a po e t i c t r u t h . Th e 
novel is a brancr, of poetry: i t is th e 
express io n in terms of characters and s t o r y . o f 
what the nove li st has discovered about Ii fe in 
the course of 1 ,v , ng it. 

According to Cuddon ( 1984: 43) the word NOVEL IS : 

... o er I v e d f r om t re I ta I i an word no v e I I a " ta I e , 
p i e c e of news . '' and now a pp I i e d to a w i d e 
var I et y of w r I t i n gs whose on I y c orrrno n at t r i but es 
is that they are extend ed pieces of pros e 
f1ct1on. But 'extended· begs a numb er of 
q u e s t i o n s . T h e I e n g t ~1 o f n o v e I s v a r i e s g r e a t I y 
and there has been much debate on how lon g a 
nov e l is or should be 

Burgess (1971: 16) gives his de finition of nov e l a s : 

Any i mag i n a t i v e p r o s e comp o s i t i on I on g enoug h t o 
be stitched rather than stapled ... 

2 



One WO U I d th US be j US t I f i e d t O th I n k Of a n O Ve I a S an 

a r t i s t i c s t i t ch i n g of fa c ts . i mag i n a t I v e or r ea I so 

compos ed that i t shows a beginning. mi ddl e and an end. 

Plott ed Pius. t he s t ory shows some qua Ii t i es of 

de v e I o pme n t . a c I i ma x a nd a den o u eme n t . 

1 . 2 . 2 CHARACTER PffiTRA YAL 

Malepe , ( 1967: 47) wr i t i ng about ch a r act ers says 

Characters. as r epresentations of per sons, are 
an imp or ta n t e I eme n t i n f i ct i on wh i ch i s a 
dramatization of human re l at i onsh i ps . The 
author does not on l y cr ea t e char a c ters, he 
se l ects. shapes them for the purpos e of 
drama t i z i n g human I i f e w i th i ts var i e d 
manifestations. He indi v idua liz e s them by 
i mp a r t i n g i n t o ea c h c h a r a c t e r c e r t a i n qua I i t i e s 
wh ich differ entiate h im from ocher char acters. 

According to Mahon { 1984: 14) 

Cha ra c ters in a no vel are def i ned i n three ways 
: ( i ) by wh a t t hey r eve a I ab o u t t hems e I v es i n 
outward and inner Ii fe (ii) by wha t i s said and 
th ough t about them by char acte rs {iii) by what 
t h e author draws the reader's a tt ention to 
concerning their behaviour. 

According to Warrington ( 1973 : 13 ) 

Ch a r a c t er i s wh a t makes us as c r i be c er ta i n mo r a I 
qua I I ti es to the agen t s . and t hought is shown in 
a I I t h e y s a y wh e n P r o v i n g a pa r t i c u I a r po i n t , o r 
p erhaps exp ressing a ge nera i truth. 

3 















modern. 16th century. e.cetera. Types of obje~~s used 

can also infer h is tor i cal p e rsp E:ct 1ve. The l anguage 

us ed. names of peop 1e and r e f erences t o certain obj ects . 

can a I so t'1 e I p I n de t e rm i n I n g t he h i s t o r i ca I t i me o f t he 

s t ory. as Strachan ( 1990) puts it. I t is impor tan t to 

note tr1a t before embarking on t he narrative time . events 

st1ould be re- constructed into tt'1e i r chronologica l order. 

1 . 5. 1 . 4 PLACE 

Events happen somewnere. When the location ha s not bee n 

i n d i ca t e d . r ea de r s w i I I . i n mos t cases . supp I y on e . Th e y 

w i I I i mag i n e t t1 e scene and s i tu ate i t somewhere . 

1 . 5. 2 THE TEXT ( S~CO\ID) LEVEL 

Text is the second leve l o f narration. 

re- constructs the story from the t e x t . 

The reader 

Although i t 

appears as if text is the first level in so far as be i ng 

t he first contact between the reader and the story, it 

is. i n actua l i ty. the second leve l . Te xt is the second 

level of narration because befo re t he organising ins t anc e 

pu t s anything on te x t , the story al re a dy 'exists'. Th ere 

a r e f i v e ma I n con c e p t s t o b e de a I t w i t h a t t he second 

level. name l y. Face User. Events . Time . Space and 

Characters. 

JO 



1 . 5 . 2 . 1 FOCAL I SER 

F o ca ! i s er i s th e ma I n e I eme n t a t th I s I e v ~ I . 

Focalisation is . th us. the reia t ion between the v is ion 

and t hat wh ich ,s · seen·. or perce i ved <Bal 1985: 100 ). 

I t is also known as po int of view or narrat i ve 

pe rsp ec t ive. Events are ther e in the te xt . 'but no - one 

no t ices t r1 em.· For the first time, someone looks upon 

t hat world. Readers 'see · that wor Id throu gh th e ey es 

of tr1e foca l iser. The way the focal iser see s that wor I d 

dete r mi nes how we as readers w i 11 also view i t. Our role 

a s r ea d er s. thus. is to look for and analyse th e 

foc a liser: who is he? If he is tha t part i cular 

focal iser . theri that is wriy the wor Id is vi ewed that way 

b y t h e r ea de r : h e n c e t h e f o ca I i s e r · s ma j o r r o I e a . t he 

te x t l e ve l. The focal is e r ras seen the events. but they 

have not b een narrated yet. Tr1e second level. therefore, 

ha s p r I ma r i I y t o do w i t h t h e e y e s . 

1 . 5 . 2 . 2 EVENTS 

At the s econd level e ven t s do not nec essar ily appear i n 

their c hr onological o r d e r. T h is is becau s e t he 

organ isi n g instance decides which e v en ts h e wants t o 

pl a ce a t t he beginn i ng of the te xt. A t the s econ d l ev e l 

i t i s a ma t t e r o f a r r an g eme n t as opposed t o o cc u r r enc e . 

l 1 



1 . 5 . 2 . 3 TI ME 

Time is handled differently at the text l e v e l as compared 

to i ts man ipulation at the story level . The t e xt is the 

ordering of the story elements by an organising instance. 

Therefore the text is a product of a rrangement as opposed 

to the story, which is a product of imagination . The 

duration allocated to the different eleme nts, is 

determined in respect of the ir dur ation in the story . 

The following three aspects of t i me are found in the t e x t 

level order, rhythm and frequency. 

Order is the sequentia l ordering of events in the text b y 

an organising instance . It has two categories, namely, 

Retrospections and Anticipations as Bal ( 1985) puts it . 

Ac cor ding to Genet te 

re la tionsh ip be tween the 

( 1980 ) rhy thm re f ers to 

length o f time occupied b y 

the 

the 

even ts in the story, and the amount of time devoted to 

the pr ese n tat ion of the same even ts in the text . 

Text-time is measur ed in terms of the n umber of pages , 

line s and words, as opposed to story- ti me, which is 

measur ed in terms of the clack or ca lendar. There are 

five poss ibilitie s of rhythm, i.e . ellipsis, s u mmar y , 

scene, retardation and paus e. 

12 



Frequency apot ies to the rel at Ionsnic1 t1etween the numoer 

o f t i mes an eve 'l t o cc u r s , n t he s t o r y . an ,j t he n umL, e r o f 

times that sarne event i s presented in tr,e t~xt. 

Repetition an,j iterative presentation are involve,j in 

tr1is rel at ionsr,ir,. 

1. 5. 3 NARRAT ICN 

Na r r a t i on i s t he T tii rd Leve I of n a r r a to I o g y . St r a ch an 

(1990) states th~t narration involves the narrative 

instance. The narrator is A and the focal iser is B while 

the actor is C. A narrates what 8 sees what C does. The 

person who narrates i s not nececsarily tl"ie focaliser. 

Two types of narration are usually employed: the First 

Person ('I') narrctor and Hie Third Person ( ' He'/'She') 

narrator. w, th the' I· narrator. the narrator is part of 

what is happen ing. He forms an intergral part of tr,e 

whole narration process. In the 'He' I 'She' narration, 

the narrator narrates the events. This can be done by 

t h e a u t h o r h i ms e I f c r t h e a u t ho r c an make u s e o f one o f 

the characters in the story and 'hide' behind him. 

This work wi I I not include the Thi rd Level of Narratology 

s i n c e c h a r a c t e r i z a t i o n a n d t i me f e a t u r e o n I y i n t h e F i r s t 

and Second levels. Focus wi ll, therefore , be 

concentrated onto the story and text levels on l y, where 

characterization and t i me will be trace1..1 in C . T . 

Ms i mang. s no ve I . AKUt I v.E EM-ILAHL v.ENI . 



CHAPT~--l 2 

2 . 0-iARACTER I '2,A. T I er l 

2 . 1 I NTRCOL'CT l a ,; 

Characterization is i mportant at two lev e ls, i. e. at the 

story level and tr1r2 text level. At the story level the 

characters are grouped together and they are called 

a c t an t s . a s h a s be e n mt: n t i one d a l r ea d y i n t h e p r e v i o 1.1 s 

chapter. But Greimas, according to Rirrmon-Kenan, further 

makes a distinction between ·acteur · and ' actant '. He 

states that both are conceived as accomplishing or 

s u bm i t t i n g t o an a c t . and b o t h can i n c I u de not on I y human 
_. 

Lie i n gs ! i . e . • c ha r a c t e r s ' l b u t a I s o i n a n i ma t e o t• j e c t s 

( e . g . a ma g i c r i n g l a n cf a t1 s t r a c t c on c e p t s ( e . g . c1 e s t i n y ) . 

The difference bet~een tne two is that actants are 

general categories underlying all narratives, while 

a c t e u r s a r e i n v e s t e d w i t r, s p e c i f i c q u a I i t i e s i n d i f f e r e n t 

narratives. The acteurs are numerous. whereas the number 

o f a c t an t s i ::. r educed t o s i x i n Gr e i mas · s mode I , name I y : 

sender > oDiect ----------> receiver --- --------- t 

helper- ---- ------> suD}ect <- --------- opponent 

(Rirrrnon - Kenan 1983: 34 - 35) 



Th e s u b j e c t i s u s u a l I y t r1 e ma i r. c n a r a c t e r . Tr, e r e ma y ti e 

mo r e t ha n one sub j e c t , 'l a pa r t i cu i a r ~ a r r a t ! v e . The 

subject struggles tow3rds a goal (obj ect). The subject 

can s c,me t i mes be abs t r a c t . \Vh at pushes 2nd mot i vat es the 

subject to atta in h i~ goal i s referreci to as the power. 

Tt1e power is abstract: for example, t1ravery. c l everness. 

fa t e . and m3 n y o the rs . Some t i mes t he rec e i v er i s the 

same as t h e s u t, j e c t . 1 f t h e s u:, j e c t s u c c e eds t o a t t a i n 

h i s g 'J a I . ri e be c orne s t he rec e i v er . 

The subject a l ways meets with some measure of resistance 

in his strugg l e to reach the ob j ect and needs help. 

Resistance is exerted on him by opponents. The one who 

helps the subject t,::i ~ttct in h1s goal is cal led the 

" 
h e I p e r . A t t i me s i t Lie c orne s d i f f i c u I t t o ,j i s t i n g u i s h 

between the r1el~ier and tr,e powe:r. Some ot1v i ous 

differences between the two are e11urner2ted by Bal ( 1985 

3 1 ) as f o I I ows : 

i ) w h i I e t r1 e l'l e I p e r h e I p s o n I y t h e s u t, j e c t , t h e 

power controls everything in the story. 

ii) The power remains abstract wr1i le the helper is 

a I wa y s con c r e t e . 

iii l the pov-.er is in the background while the 

helper is alw3ys in a,e foreground. 

i v l t he r e i s on I y one Power bu t t here can tie more 

than one he l oer. 



The Second Level of narration is what is referred to as 

the te xt level . At this level we refer to chara cter s 

rather than actors as is the case with the fir st level. 

We are a ble to know our characters in the text level 

t hrough four main ways, that is, repetition, 

accumulation, relationship with other characters, a nd 

through transformati on. 

These four different principle s mentione d above, work 

together to cons true t the image of the character. The 

char a c ters have traits . In this case we have to select 

the characteristics which are relevan t to our discussion. 

Such characteristics are referred to as relevant semantic 

axes. Semantic axes are defined as pairs of contrary 

meanings, for example large or small, rich or poor huma n 

or anima l dead or alive, and many others. 

Characteristics which have exerted more influence on the 

events are the most important in this work . 

Characterization takes two different forms in its 

application, namely, direct (explicit) characterization 

as well as the i ndirect (implicit) characte ri zation. 

Explicit (direct) characterization takes place in three 

~ 

different ways, namely, through self-analysis, character 

talks about himself to other characters, and the narrator 

makes explicit statements about a character. 

16 



I mp I i c i t , i n d i rec t ) ch a r a c t er i :: 1 t i on can be a pp I i e d 

t hr o ugh four pr i n c I p I es . name I y . a c t ions , speech, 

a pp ea ran c e and en v i r o nme n t . 

2.2 CHARACTERIZAT IO~ AT F I RST ( STORY) LEVEL OF AKUYl'M: 

EM-ILAHL WEN I . 

As i t h a s b e e n me n t i o n e d i n 2 . 1 ab o v e t ha t t h e s u b j e c t i s 

u s u a I I y t h e ma i n ch a r a c t e r i n a n a r r a t i v e ; we do n o t ha v e 

the slight e st doubt t nat MaSib isi in Msimang ' s novel is 

the subj ect of the sto ry. Sh e has had a wish of getting 

a baby boy since h e r arr iv a l at eGugw i n i . the big k raa l 

of Si godo Thwala. her husband. This w i sh appears to have 

been s hattered t,y tne fact that she only gives birtt1 to 

girls. Thus we f ind her l ament i ng about her position at 

eGugw in i as quee n. but wt10 has n o son. I nstead , the 

o ther two wives of S i godo. MaNzuza and MaMkhize , are 

b I essed with boys each. 

MaSibis i : . .. Nami ngangi thi uThwala ngomzale l a 
i ndodana ku I omu z i wakhe i Gugu. Nami 
n j en gendlunkulu yaseGugwini ngangi th i 
owakwam i ngombusisa ngesipho somfana 

ozoba y i nh I oko nomengame Ii wa I e I iGugu 
lapho uThwala esekhoth eme. kodwa 
akusabanganjalo. 
( s i ma n g 1 9 7 3 : 1 l . 

( .. . I too thou ght I wou l d give birth 

17 







home that same day . she te l I s the whol e fa ked st ory of 

being bewitched to her daught er. Ncengani. Nce n ga r1 

i rrme cf i a t e I y f e e I s s u r r _ f o r r, e r mo t h e r a n d e n co u r a g e s he r 

to has ten to the i nyanga. s o tr,at they also can have an 

heir in their own fami l y . Ncengani does this ver y much 

unaware that her mother has a different goal altogether 

other than the one Nc engani tr1inks of. 

MaSibis i goes t o Zangaza and t he witch promis e~ to he lp 

her. He gives her some poi son which he names 

' sigonyagonya ' < a very powerful being). MaSib isi 

r eceives instructions for the usage of the poison and 

Zang a z a co n f i r ms i t s dead I i n es s : h e ass u r e s Ma S i b i s i t ha t 

after a short wh il e i t wi 11 hav e performed its duty t o 

t.he one wllo w 111 have ta k en it. The poison is pr epar ed 

with some soury I i quid rema i ning at the bottom o f some 

old maas. named umlaza . and 1s reserved for Mzikayifani. 

MaMkhize·s only son. Unfortunately the pr epared 'drink' 

is drunk by Ncengani. MaSibisi ·s v e ry beloved daugh t er , 

and sh e d i es even before the arrival o f Xu l u , the family 

i n yang a t o t r y some means o f s av i n g he r . 

Za ngaza's he l p does not end there. He gives MaSibis l 

an o th e r mu th i wh i ch she w i I I pour wh e re Mz i k a y i fan i w i I I 

pass. This is done and Mzi k ayifani fal Is down there and 

then w i th blood oozing from his nose . He sudden ly los es 

speech and sight. While everybody is busy trying to help 

t h e boy. tv'.aSibis i rushes to Zangaza t o ge t another muthi 

20 



to strengthen the orevious one. Zang9za gives her one 

which has been prepared far Duma. son of MaNzuza. Juma 

is attacl-:ed tiy the same tyi:,e of i I lness as Mzil<.ayi fani. 

Zangaza remains tvl.aSit>is1 ·s najor helper. He gives her 

another muthi which she wi I I use when Sigodo arr ives. 

Th i S mu th i ( the I i O ll . S fat S ) W i I i h E- Ip Masi bi S i i n 

convincing Sigodo that tr1ere is no need for consulting 

the diviner about al I the dreadful incidef'lts which have 

tal<.en olace at eGungw ini. 

'When t r, e I i on · s fa t s do no t he I p rvlaS i b i s i - and S i god o 

still insists on the diviner isst.;e - she resolves to 
,, 

suicide. She is caught by Zangaza jefore she hangs 

herself and is aga i n given another muthi (siwungawungaJ 

which wi 11 fool the cliviners and make them fai I to 

' P r Op he Sy ' tr1 e CO ff e C t U1 i n g . Th i S r E I p 8 I SO f c1 i I S 

because the major diviner. Simbo. overpowers Zangaza·s 

muthi and reveals MaSit1isi and Zangaza as the witches who 

want to destroy Sigodo's children. 

The subject has a number of opponents. Ntombini becomes 

he r f i r s t opp o n e n t . S r1 e r e f u t e s Ma S i b i s i · s a I I e g a t i on s 

t ha t Ma N z u z a p r a c t i s es w i t ch c r a f t o n h e r . The two 

sisters end up quarrel I ing over the issue since MaSibisi 

can no t a cc e p t N tomb i n i • s adv i c e . 

21 



Makat i <MaSitiisi ·s cousin) ::1 ecorr1es another opponent ro 

Ma S i b i s i • He r e f u s e s t •) g i v e Ma S i b i s i t h e go a t s w r, i c h 

she wants to use as payment to tr,e iriyanga. Maltat i w:ir'1s 

MaSibisi that she has no goats as a w•Jman. everytri ing 

belongs to S1godo as a man. despite his knowledge that 

the goats rightfully belorigs to MaSibisi. Mai<at i t,ecomE:s 

suspicious that tne goats are not claimed for a good 

purpose; otherwise S i godo's e lder brother. Jame la, would 

ha v e come f o r t h e go a t s i n S i god a ' s a b s e n c e . 

MaNzuza. MaMkhize. MaMbej~ (Jamela's wife). Jamela 

himself and Xulu. tr,e family inyanga. al I form a class of 

opponents against MaSibisi. X.ulu is busy healing the 
~ 

boys while M3Sit1is i wants them dead. Bott', Sigodo's wives 

and mothers to the s i c I<' boys . ca I I for the cons u I tat i o,, 

o f t r, e a i v i n e r . Th e d i v i n e r w i I I r e v e a I t h e w i t c r, . w r, i c h 

Is MaSit•isi. and she w 11 I be dismissed from iGugu and 

thus fai I to achieve her goal. 

It has been pointea out in 2 . 1 above that usually the 

subject also becomes the receiver if the former has 

succeeded in achieving his goal. In this novel the 

subject does not become the receiver since tvlaSibisi 's 

goal is not acr,ieved. Instead, the opponents become 

receivers since i t is their goal whicr1 is achieved. The 

diviner is consultee: the w it ches are revealed; and the 

boys wi 11 not die as Simt:io r1as said tr1at Xulu is powerful 

e no u g r, t o s t o 0 t r1 e b o y s • 1 I I n e s s . 
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yemiseoenz t ~anye nezenzo 
zabal'.nun~ u I 1 K.oni,:e I oJ(hu. 
k. U y I m i p r1 U rTI e I :t y O b U t h 2 ¥ a t h i 
t,uv.aMan z u za. . .. Ng it una uL- ul-iapheka 
ngemDjzana encane bayoze bawukhombe 
umuzi onotshwala ... 
tMsimang 1973: 1-2) 

( ... All this suffering: all this 
wo r r y wh I c n i s upon me. i s due to 
the work and deeds of the 
e n c h a n t e r s . A I f t r, i s . i s a r e s u I t 
of tv1aNz u z a · s · w i t ch c r a f t . . . I want to 
cook them in a smal I pot unt i I they 
point to the house which has beer.} 

Th e I i n e s q u o t e d a b o v e r e v e a I Ma S i b i s i i n a s t a t e o f 

despair. Sne appears to have suffered tremendously 

within the circles of iGugu. Yet she again aooears 

1-'nowing tne source of r.er worries. Seemingiy it is the 

wo r i, of t he enc ha n t e r s . s ri e c I a i ms . and spec i f i ca I I y 

points at l'v'.2"lzuza. her husband's secon,j wife. From the 

onset the words reveal rv1aSit•isi as an e'lemy to MaNzuza . 

'v'ie have no e v i den c e of w i t ch c r a f t pr act i c e so far , t, u t we 

g e t Ma S i b i s i s we a r i n g t h a t s h e w i I I b e a f t e r t h em 

(MaNzuza and probab ly other 'enchanters'} unt i I she 

achieves her desired goa I . The words make us suspicious 

0 f t h e e V i l w h i C h f'.J.a S i b i S i W i I I C a US e Ma NZ U Z a a n d t he 

others. 

I n t n e rn i d d I e o f t he no v e I Ma S i t• i s i i s r e v ea I e d a g a i n 

t a I k i n g t o h e r s e I f a t, o u t Z a n g a z a a n d h e r s e I f : 



Ma S i t, i s i ; S e n g i n e s i t, i n j a n a ma n j e . 11. o d w a 
ng i yayesaba imt th I ya I e nyanga. 
Empeleni altasiyo inyanga uZangaza. 
ungukhokhovu I a womt haka t n i . 
( Ms i man fl 1 9 7 3 : 8 9 l 

( I have s orne f i t t I e co u r age now . bu t 
I am a f r a i d o f t he mu t r, i (med i c i n e ) 
of this inyanga. In actuat fact 
Zangaza is not an inyanga. he is a 
first - class witch). 

MaSit•isi has real izea that Zangaza has no r,eal ing muthi, 

instead ne has ki 11 ing ones. Stie reveals that herself yet 

she continues to wor"- in collaboration with such a man. 

Th i s c I ear I y rev ea I s Ma 5 i b i s I as a w i t ch hers e I f , who r, as 

a p u r pose of mu rd er i n g her r-i us band • s ch i I d re n i n s p i t e of 

having ~•ii led her own daughter in the practice. She 

continues her associa~ ion with Zangaza al though she knows 

very we 11 u-,at she is dea Ii ng with a witch - therefore 

from now onwaras we are convinced tr,at MaSit,isi is indeed 

a witch and practises witchcraft willingly and quite 

aware. 

2. 3. 1. 2 CHARACTER TALKS ABOUT HI ~ELF TO OTHER CHARACTERS: 

When a character talks about himself to other 

characters. ether characters either support or 

deny what he says about himself. as Rirrmon-Kenan 

( 1983) puts it. The meaning thus becomes plural 

under such circumstances. 
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There are 3 number (Jf instances when ivlaSit•is1. our 

ma i n ch a r a c t e r . , eve e I s he r o e r son a I i t y vv hen 

talking to other c~aracters in tr11s novel. In a 

closing oaragraoh of ti er dialogue with Ntombini, 

MaSibisi reveals that she is now going to consult 

an'inyanga'. She openly exp lains further to 

Ntombini. that the inyanga she is going to consult 

is not Xulu. the family inyanga. Sr1e swears that 

Ntombini herse lf will see clearly once she has 

s t a r t e d a c t i o n . 'v1a S i b i s i c o n f i r ms r1 e r o e n i a I o f 

advice in the trnnds of her own sister by reminding 

her triat she is the mother of Ncengani , who does 

not t,eg anything from on,er peo;:ile: 

MaSibisi : ... ngot,a ngisuka lapha njena ngiya 
enyange:1 i. Futhi angiyi kuXulu 
ngoba lowo usaba yinyanga yabo. 
Sale kar1le nyoka ndini, 
Ngingunina kaNcengani ongancengi 
lutho mina. 
< Ms i man g t 9 7 3 : 9 ) . 

( ... because from here am going to 
consu It an "i nyanga". And I am not 
going to Xulu because that one has 
b e c ome t h e i r i n y a n g a . Good by e y o u 
snake, I am the mother of 
Ncengani who does not beg anything) . 

Tr, ese words leave Ntombini stunned with an1azement . 

I t t,ecomes clear to her that her sis ter is now up 

t o something seriou s . This reveals something to 

26 



her - she open I y a am 1 t s t ha t r1 e r s 1 ~;t er I s co rr up t 

and s t i I I den i es th a t t he r e i s an y t, o d y b ew i t ch i n g 

r, e r . Sh e end s u o an nou n c I n g t ha . Ma S i b i s 1 h e r s e I f 

i s a w i t ch. 

Tr1 i s peu:ona l I ty tra 1 t of no t tak i ng heed of adv i ce 

i s developed f u rth er when MaSib1si quarrels w i th 

her cousin. Makat i , o ver the issue of the goats. 

Mak a t i wan t s de t a I I s f o r t a k i n g t he go a t s w h i ch 

MaSib i s1 had se c ret l y asked h i m to keep for her. 

He even wa r n s rvias 1 b i s i t ha t t he go a t s be I on g t o t he 

man. S1godo. be c ause a ccording to custom. MaSib i si 

cannot have s t ock wh ich she can c l aim to be 

persona ll y her s v h1 l e the hu sband is st i 11 a li ve . 

8 e ca u s e Ma k a t I r e f u s e s t o r e I e a s e t h e g o a t s . 

MaSi bi s i swea rs at h im and behaves in almost the 

same manner a s she ha s done t o, tombin i . leav i ng 

Ma k a t i b e f o r e t h e y c o n c I u d e t h e i r t a I k . Wh e n 

Ma k a t i s h o u t s a t h e r t o s t o p , s h e r e p I i e s w h i I e 

cont i nu i n g w i th her j ourney home . Mak ct i i s 

surpr i sed about s uc h behav i our from her cousin and 

asks himself what type of person MaSibisi i s: 

Ma S i b i s i : Ng ab a n j e ! U y a n g i z w a Ma k a t i ? 
Ng i th i ngaba nje. Leya nkulumo 
ofuna u~ u y i phetha usuyoyiphetha 
nabanye. Usehambi l e uMaSibis i 
ongancen g, . 
(Ms imang i 973 : 26). 
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2. 3. 1. 3 

( I am I i It. e t h i s ! D .:i you u nae r s tan ci 
me Ma k at 1 ? I say I am I i k e t n i s . 
That ta ll<' you want to conclude you 
W j I I CO n C I U ,j e ( i t } W I t tl O t he r S . 

Ma S i t1 i s i • w n o cl o e s n o ~ b e g . i s 
gone. ) 

A f t e r Ma S i b i s i ' s de pa r t u r e . ~ k a t i . ! i k e N t omb i n i • 

is left stunned. Besides knowing 1\1aSibisi from her 

ch i I d hood , a new rev e I at i on ab o u t her seems to 

unfold to Maka ti. He immediately associates 

MaS i bisi 's refusa l to give detailed explanation why 

she needs t he go a t s so bad I y w i th some so r t of 

corruption. Makati realizes thatMaSibisi is up to 

something serious and when she behaves this way . 
., 

no-one can stand in her w3y once she has aimed at 

some th i n g . He star t '.:, fear i •1 g for h i s own I i f e as 

wel I as the iGugu kraal as a whole for he knows his 

uncle's daughter. 

EXPL I C I T ST ATEtv'ENTS BY THE NARRA TCR 

T h i s i s t h e mo s t c o mm o n t y p e o f d i r e c t 

ch a r a c t e r i z a t i on f o u n d i n mos t no v e I s . I t is 

simple and straightforward. The narrator here 

makes direct exolicit statements about the 

character . Rirrmon - Kenan (1983: 60} maintains 

th a t " . . . i ts d o-n i nan c e i n a g i v en te x t i s I i ab I e 

to oroduce a rational. authoritative and static 

i rr,p r e s s i on . " I n t h i s t y f) e o f c ~1 a r a c t e r i z a t i o n t n e 
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t r a i t s o f t he c ~ a r a c t e r a r e n arne d t, y a n ad j e c t i v e . 

(e.g. "he was ill -humoured''). an 2.bstract noun 

('his rudeness k:new flO bounds'i. or possitily some 

~-. i n d o f n o u n r " s r- e v-, a. s a r ea I w i t ch " l . 

Ms i man g u t i I i z es t h i s t e ch n i au e wh e re t he n a r r a tor 

makes exp I ici t statef'!1~nts about the characters. 

Tt,e narrator describes Sigodo's w iv es at the 

beginning of the novel as fol lows: 

Lab3 ababi Ii ~wabe k uy i zidudula 
z e z i d u d I a . k an t i u Ma S i t, i s i y en a kw ab e 
kulubenjana nje lwenlt.osikazi engenasi thunzi . 
Umzinjana wa~he wabe unguntonjwana sengathi 
akancelanga noma mhlawu~be washiswa i langa. 
< Ms i ma n g 1 9 7 3 : 2 l 

( ... These two were Dig and fat. wt1i l e 
MaSibisi was a tiny woman w i thout dignl ty. 
Her smal I body was 51 im as if she had not 
been brea stf ed or perhaps it had been 
toasted by the sun). ___, 

In the middle of the novel the narrator describes 

Sigodo on his arrival at home after the death of 

r~ce ngan i : 

US i godo Iona y i ndoda n j e enornz i mba oqa t ha . 
( Ms i ma n g 1 9 7 3 : 5 4 l . 

( Th i s S i god o i s j u s t 8 ma n w i t h a s t r o n g I y -

bu i I t body). 
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0 "J 0 
L.--· -

Ou r I a s t e x 2 'Tl;:> I e s w h en t n e , ·:ir , 3 t c, 

a o o u t ' u I u c1 u r I n g : r 1 e 1 3 t t '= r · s a r r , v a a t e :;l gv1 ., 

t, e f o r e ::· 1 g ,:, d 0 r e t •.1 r n ~- t •J wo, t. 1 n P I e t i:- r mar : : D •., r s . 

Thi::; e;:i I sc:cle 

Ma S I ti I '3 I . S t, e I O v ::- ·:i ,:; au Q t t:: I 

us e 1, r1 u 1 1 1 e ! fY)O e , 2 ..1 ; , L. u . c1 t us e,, no no I u : ,:,,:: ti:: 
unwele olurrny::,..3 i 3::iti:: e lthan,ja 
I Ms I ma n g 1 9 7 2 : 6 S ) . 

/X u lu as grov:" au , ~e 0 1 0. tr1ere snot even 
a singl e t, 12,:;L r::: • r ere on he ne8o . . . ). 

Imo ' 1c I t cnar ac:e r 1:3 : ,on 

c r1 3 r 2 c t e 1 : a r_ 1 c· n 

c h 2 r .:1 c t e r I z. a : 1 ,:, ,, • ~- • v, r t e s P i nrnc r - ~ e r : 2 n ( 9 S 3 ) . a 

r a , ti e r t h 2 n r· ::- n t 1 ~ ·1 " ·;,i i : . s s I s t r, e c a s e w I t r, a I r e c t 

cr,srac te r , zat ion. s~-ne of these ways in wh ich a tre i t 

d i s p I a y s o r ex a ,;::, 1 , : E: s I t s e I f are a c t ion, speech, 

ex t er n a I appea r ance . and en v i r o nme n t . 

2 . 3 . 2 . ACT I Q\J 

A t r a I t r,a y tie rr,p e ct ti y on~ - i n'e I o r 
n on - •0u t 1ne 1 a•.: t , of"\s af"\d uy h°3b' ual 
on es_ . . 
( R i ITTn.J n - • -? r? n 9 B 3 · 6 1 ) 



A. c t ions wh 1r.::h are :ire- · 1 ' " :? usua ly ti::nj :o e vc~e :•e 

d y n am I c s s De,: ,:, f t r, e r r :i r .:1 c t e , . T n e hat• , t u ·= · 2 c t 1 •) 1· s 

t e n cf t o r e ,. e 2 1 : ri e : 'I a 1 2 ,: : >:- • -;; u 11 c r, 3 n 9 1 n 9 o r s t 2i '. 1 : 

v','a ~ 1 n g u p , n t h e n: r n , , g a n ,.:; 

r, ab I tu a I act , o 1 c rva 3, b , s , . 

do not ~now her , ~~•e3touts. 

e2 •.i, ng t ne t.. ra .:1 I . t•eccirnes 2 

The och er w i ves of S,godo 

Sre CO'ISU I :s t he w i Ch. 

Za nga:: a. QL!lte o : ter 

r1 e r own r1 o u s e 1:! u r .. g 3 

:'aS , t1 , s I w I t h draws r, er s e I f 

s , s ,.:i f t h e c1 CJ y s · i I n e s s . 

into 

Onc-2 

heri she comes to I o ·:, , :i' : "e i) r og r es~- o" h Er rnu th I an ,j 

1t1 i t r, cl r aw s t o r, e , ,, 'J : :1 g .:1 , ,, • 

,n conn ect io1 

\', , t r, t n e , I ; res s c f · • ~ ::- o y s . :: ;-, e , ~ n ci t among t h e 

f a •n, I y memt1 er s u nae r s u c , r.:: r ~ , c a , con d , t , on s of t he 

boys. No - one ~ nc1ws wirer e sh e has gone t o. She vis i ts 

Zartfl3Za no\.\ c'tCl ag.3"' 10,_1 n9 for : e oth er muthi for 

k , I 1 1 n g t he boy~ . S · e g c es ,.:i f✓g co ~1 o a f le r n ea r I n g f r cm 

Jamel a t hat he 1s tne d1v 1 ner t o be consul ted. Sr,e goes 

t o t h e M f o n gos 1 1."I I :: ,.. ::- t o c or i t s u I c , de a f t e r h ea r i n g 

th a t the d1v1n-2r rias c.•een cran ged - 1 t ,s no longer going 

t O U e (,!g C' 0 ti tj . ti u i S 'T.: C She IS fOLnd by Zan gaza i n the 

t n I c 1, ~us r es a I •:• r g '. e ·:; on Q o s P v e ' . E \ e r y t, o d y i s 

v,c,, r I ed at ei.iu91'\ · ,- t ':lt1 (•u t ::L3 1 t• 1 s, 's a c t , on::- dur i ng such 

•:·ru c1a! ctrc.Jms : .=·1:-='~· -e r act o,is raise sus;:,icion to 



e Ve f yr., 0 d Y '. n :i t S fl 2 "l ~; " : ,- :! ·1 ~ S O,...,..IS : r ,,. 9 : (' CC , , 

t t, es e d r ead f u I , n c I c e ,, '-s a i: eGu gv, 1 n , T n I ': I s I mi: I::: ,::; • '1 

h e r a c t i o n s . ~ r1 '= 1 ·: r ~ s ~ s s c1 •1 ,j G c, ~ ~ ·~ CJ t ::i ' a ~ •· -= r 

-:: , p E: ,:- • e O r O I i:: i n t r -::- : r ~ • S :i S C .Ji; e ,·, I) f t r e I(~_; g J . 

t r1 e o I I ow n g c 2 ·- e g: , es : 

I l ACT CF CO.it } SSIC I . 

\\':",en s orr,e : ri .... , g , ::: o e r f c• r med by t e c r, a r a c t e r . 

T h e r e 8 r t: c ,.. ~ ~ ~' '2 r O $ U ~- r, 2 ..: : I O n S I n C U ' 

r' o v e I . , Act S ::, , :. s ;: r e o a r a t i ·:• •1 o f t h e o o ; s o n 

C (1 r I f?. I ~ 2 y ! .:: n 

h er (1::tJg · :2 · 

\', n ; c ;1 s 3 c c , L: e r, t 8 : y t a Y e n :i y 

• •. i:, ri g a n , - n e r ;:-, c, u r n g o f 

No n s u s a n a w ~ s r e v:: 1 ~ 2 y f a n , Yv i 1 ,:, -= s s a n c : r, e 

same :1c t 1or r2o e a 1ed or Oum3 . Al l hese are 

ac t s of corr 1s.:-1on. 

I I ) .ACT CF o,.J ' ss IC• ' 

Somet nirg which the cha ra c ter should do . bu 

do es not do . A good e >- amp I e i s when Si god o 

arr r es f rom Pie errnar1 tzbu rg after the deat h 

o r cengan 82cause of t he nature o f i I lnes s 

w h I c r, h 2 s ·_ a ✓ e n · .. ~ I , e o I h e cn,lc!. 

S1gooo w, 11 



2.3.2.2 

e X p e C t e d 8 C [ I (1 'l [ • ·, e ., e r J [I 1) I] { j s ( 'I .:! : :3 •] I ,' ,· :: ' 

s h o u I d t, e c o ,-, :, 1J I t e d . f3 u t , n s t '= a c; S , go t:J 1., • .. :, -2 :., 

not con orrn : ) :r:= ~' r- ~ ·:: :a~ t c'll S ,:,; t'1e t2r1 , ,_, 

rri em Li e r s d e s o , : '=' _ .:1 ..,- ~ .::1 • '.,_, , ·1 s , :, : ~ n c e t ' 1 :: : _ 

c1 u e e n . Ma S , ti s. , . 3 n •J 3 n ri 0 u r, : e s •. ') 2. t r, i s q u e e - . 

and t he mo the ' of t n E: a-:: 3 c g , r 1 • r efuses t n e 

idea of the dr ne, a nd . her ef o re he agre es 

w I t n r, e r a n d g :· ie s u.:: c • t o w o r ~ . 

1 i i l CCi JTE\IPLA T~D .ur:-

A n IJ n r :: a I I - .:. -• r:' ~ r :• r I r t e n : ,:1 n O f t h e 

cr1ar3c1.er ~-2 ,, ',i::S · b 1s1 · . ., arrival 9t 

eGu gw ,nt : 1 '= '"1 ~,-,: 0··e•~ej f'\9 : e c(,nsu 1 at ii::.i0 

of tr1e d I ner. ·. ,:.L1Jdy seems tc v now r1e' 

i ntent io o" t,e rg awa y fr om t he vra21. Her 

1 n t e n t i o n r, a ~ t, e e r, t o h a n g h e r s e : f t o d e a t h b u t 

Zang a z a r, a 5- s t c I Ped he ' f r om such an a c t . 

SPEECH 

A sp ee ch of a crr :: rac ter c an 1ndic2te a part icu l ar 

trait or tra sloth :·nough i t s content and 

t ~I r O U 9 ~ '. S ' 0 ' Tn1~ 0~curs whetn ~r the spee c h 

i '? 1 n c, o n v e r s a t 1 ,_. n c r a s a s I I e n t a c t i v I t y o f t h e 

mind . Frr:•'11 :: ru'-~':!' 0 · r1=:r spe~cr1E- '.:;. rv1cS i t11s1 is 



r e v e a I e ,j a s e I t , '= r L ~ r : ,: ; t r, '= w ' 1 ,:. e e p , s L c ::: ,:, r · · -

As ear iy cs a, ,e• :re IJ':'atn of I c-engan, . at I tr, ':' 

members of t~e -r~~ l 3 fam , I• cry for the 

,::- o n s u I t a t , c, r, c f : r e •:i •• , n e r b u iV'ta. S I t, i s , c, p 1:: n ~ 

re Jec t s i t. 'h e ~ ~ 2 1 ~ n g t o S i god o . h e r r, u s ti a n c . 

, la S i b i s I c ::, e n ' " r :: J e c t s t h e , d e a o f t h e d i v i n e r . 

putt i ng ne · , '.:' f: :i. 'Ti-E ex c-Gs e as a reason . S1 e does 

no t wan r. :_ o cons '..1 : tr e o I v i n er becaus e t ha t w i ! i 

near . \\ r,,c r· a•E- · ,::i,·. >-ea' ng . w i 11 t,e r enewed and 

s t a r o 1 1:: e ".! , n g = ~ :: r , i , n -:- d I v , n 1:: r I s co n s LJ , t e d . 

L a r'1 a _ .:: ,.,. :: S' 2 r- .3 n ~ i v.• a L , , u I u m a 
r, g e ;: t ,- 'I -:: r,; ~' ::: : , n g v. 3 L ' I J I l!'"f'-.:t n g e Z I n y err, ~I e 2 i 
T r, w a ' 2: . ~, .. , ' =- s e n 9 1 ri n 9 cw :: t, 1 I e um n t a n a rn i 
u, Jc eng2n ~ a 'ly e no~ r,o r.ont, e a bey I kho ~ 1mi. 

!·up e l a seng1n~us a aba k i th i u!<uba 
oang 1s1 ze g .~o~ l we y1kho ~onk e ab e yi~~o 
v 1m • ;n1r' tana1 ·~gai-'t"·o ph &rnb i vwaki,o Thwa i a 
na;:ih3"": 1 ~ l, a- 10 V3 :uza napharnt, i L. wa~ ho 
t::1vi,-r , :-2 ·1;2 tr,j aku zu iwa em1 l ahl we ni . 

t-.Jgith i a~e~ o c, :: ophinde ang i vuse l e amanxeba 
angit'1Jnu e ,e:::1 10 ·,da ebe s ez , qa la ukuph ol a 
'l g O V U y ,:, n g I t a '. L, I U I e I c U C e n g a n i I 8 P h 0 

n g i m n g: w a t, e L ,:_. n a r a n t i um t a t u I u I a n j a I o 
av.azu'...un- 1 ,1sa n - Lri·. usa urr1n anam . 
< As I ma r, g · 9-2 · 6 6 l 

( T h e s e : r '::: s c v-, ) ' ~! s I 2. rn s p e 3 v i n g w · ! h 
t ea r S . 3...., S ;.• t: e L 'HJ I err W I P t t ea r '3 Th W a I 9 . 

' r,3v:=: t Jrr e::: i-y C"I d i 1Lengani w · \ r, 



3. 2. 3 

a :;. L my a,., c e ,:. : o r ::: t c, he 1-' :--·, -:! t o , g e r. 

e v e r ) . t , ,. ci r-· _. j h a s b c: ~ 11 t o r- 7 

Tr,erefi:, 'e L•~ J 'E' 1 01.1 P 1V',a l a 3n d t,ef(1 1e yuu 

MaJ i;: u z = 3 n ,j l • e ' :,r c _, 1:, J M:1:,11-- "' z '= . s a _ 11 o - on f 
,'/ I I I C ,:, ,.., s u I : : I- t: ,:: . I • .:., , I s 3 ·' ,, 0 t• 0 1j y .,., I 

1 t n e w ~ h e w o , J n J s a n ,:: s o r 8 s w h 1 ,_ t , ~, a v e b e e n 
S t 3 r : 1 ' S t :- r e 3 b y ' e - ,j I g <; · ... , :; h! ,: e n 9 a r 1 

W r, e r e i h:: \ ~ _ L ' r t: d r e 1 ... ~, i 2 e v en I he 
r e - ,J I g g I n g 1, , , 1 , u , ::.1 r , n g rri y c r 1 1 : d t, a c i' t o 
l1 feaga 1n. l 

Such speech f r orr \ 'a :31 t1 ·:., s , :.' I ~· pu zz l es tt"1E: otre r 

fam 1 l y rner•ber s c e:a use. a :' c m.:: te , of fact. 

J I 5 pe rso r · "\ --= ' er a ,: , .1ne' aft e r t e 

u r u s u 2 r ct e a t r1 •:• · ,- ':: r ( ·1 d . t u : t •, e o p p r.:, s i t E: 

11 3 p r., e n ::. . ~ i- •:; ' a s ~ s g ' e ·=' . s u s P I c i ,:, '1 f r or t t: e 

9 1 ITTTIO n - r en an ( · 95 2 : 6 5 ) w r i t es th a t eve r· s i n c e 

the beg i nn i ng o na r ra t i ve f i ction . externa l 

app ea r a c e w:i s us ed t c, i mp l y cha r ac ter traits . 

E: v en du r i n g o u r t , ne s t he r e I c t I on t, e tween e x t e r n a I 

a po ea r a n ,: i:- a n 0. L r, .:'1 ct c , e r t r 3 1 . s t, a s r e ma i n e d a 

Dowe r f u i r es c• u r : i: • n . ,. ., r 1 2 r c 5 o f r,13 n y w r i '.: e r s . and 

M•:, i ma ri [l : s r ,:, e , c e :J : 1 ,:, r 



Ms i man g g I v e.~ .a very v iv id de s.c r i, pt ion of 

MaSibisi ·s inya11ga. Zangata. o.ur!r'lg n1eit first 

contact. T ►ie f!:t r rat c,.r sc:i oesc r .i be$ Zangaz~ t na t 

is without a~y traces of rtiercy .: a man who is te.arecf 

even w i t r,o u t ~ now , n g r1 1 m .;.. Hi us ge tt i n g a p i c t u r e 

of aw.itch ath:1 Zarigata rs. inde·ed. a first-class 

Witch. 

. . . 1 sh o i mb u it, e e z i. n n I a rn. v i n i z a.me h I o 
uMaS,Lb.i si re ndoda. Ameh Io ayo ase.z i n9ox in 1 
ze.zig.cohe. aklwele abomvu .. Ubusc, lbb.u 
buman~mfQ:lo. kant i hgebala burnnyama irr.oaia, 
ukufa lokh.u ungathi kui'.huza izulu ... Nezwi 
lalo rnuntu al itriar,(1e1t.i kak .tiuiu. I iyahaz_a nje 

" ( Ms i man g 1 97 3 : 4 1 \ 

( ... The:n this m3n looks MaSibisi at the 
pupi I$ of h~r eyes. His eye• are in c~ves 
of the eye - sockets. anct bloorj rerj, Th~ 
f a.ce here i s p I eat ed. wh i I e in comp i ex i o.n i t 
is pi t ch b I ack. the "q~a th" h.e re is as if i t 
is st opp l ng thunder ... Even the vol ce of 
this p:erson Is not we I I - I i ke,d, i t is very 
h.oar se ... 1 

It is important at thi.s stage, to rnent ron that there 

is a distinct ion between those external features which 

at~ grasped as ~eyond th~ Chtr•~t~r·s control and 

those which at least partly depend on nirn, I ike 
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, z i n s i "· a u k h a n •; w ·3. i : , k r1 u rn ::1 a z ct 'n :1 t1 u : u l L: . 

i zimfez , . izrrnaT1::•c .... ::fTIDE i er t k•::-n~e ol-'wa i e 
nd I u 1-'wa t han,ja ult urnn9-:n I se I ::i ama~ ha::.~ uMaS i b, s i. 
(Ms imang 1 ?73 : J2 l 

(After Zangaz9 h3s op e n ed. MctS1bi31 bec omes 
sunv.en into 2 gulf of "1edicine sr-1e ll whicr, she 
i n h a I e s a n ,:: f e '= i s = s i f r• e r '": e = ·j i s g o i n G t o 
d i v i d e i n t o t w :• r1 a t v e s . wn e n r, e r -: y e s g e t u s e d 
t o t rt e d a n ·.ri e s s tJ f t n e ,.. o '.,; s e . s r, e f i n d ::, 11 e r s e I f 
confronted with 2 s:...in of a pytl'wn glued to tr,e 
rn i d ,j I e p o I e o f t h e ~ c, u s e . Tr, e r e 1 n t r, e r a f t e r .s 
are different kinds of skins a11d horns of wi ! d 
g2me. hyenas. roc1':rabbits. In o ther pol1::s 
there are s~ins of pu&f-adders, cobras. mambas, 

I n fact a li trie c•:int ent s c,f this house 
st2emed to t1r ir•9 ~-ome cote! to~./ldSibisi). 



3 . 1 I NTRCOUCT f O'·J 

T i mi:: i s p r es en t ea ct i f f e r en t ! y i n t r1 e s t o r y f r orri i t s 

presentation in the text. as has already been 

mentioned ,n the prev,ous chapters. 

t i me refers to tr, e du rat I on the e, en ts act u a I I y take . 

that is. years. rnontris. wee~s. oays. hours and so on. 

Th i s i s ca ! I e d n a r r a t i v e t i rne . 1 t I s c ! ea r t ha t i n 

t he s t o r y . t i ':-i-2 i s no t I i n ~ e d t o t t-, ~ c~nc1 u n t o f t i rie 

d e v o t e d t o i t s r:, r e s e r- t :: t i o n i n t h e t e x t . 

Ano t r, e r as o e c t c, f t i me : n t n e f i r s t I e v e I ( s t o r y l i s 

h i s t or i ca I t I me . Hi s t ') r i ca I t i me i s t he t i me span i n 

which the events happened in the story, that i s 

an c i en t , m•) de r n . 1 6 t tl c en t u r y . e t c e t er a . I n f e r enc e i s 

made througt-, languase useci. names of pec,ple and· 

refer enc es to c er t a i n ob J e c ts . wn i ch make h i s tor i ca I 

t i me p I a c i n g po s s i b I e . 
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3 . 2 NARR.AT I VE T I rvE 

S t o r y - t i me s e r v e s a s 3 L· a s I s f o r c omr:• a r , s o n w I t /"I t t-1 r::: 

~.; ti o u I d be rec on st r u ct e ,j by p I a c i n g the event .s i n tr, e i r 

chronologlc31 order. 

At t h i s s tag e I t i s imp o r ta~, t to d , f f e r en t i a t e be tween 

"functional e vents" and "non - functional events." 

FUNCTIOVA.L EVENTS arE- tnose events in the story which 

p I a y t he mos t imp o r ta n t r o I e i n de t e rm i n i n g t he co u r s e 

of the na r rat i ve. wh i I e lV(_....,..;-r:uNCTIOV.A.L EVENTS have the 

lesser influence. 

., 
After tt-,e functionc:I event$ have tieeq 1dentifiec and 

arranged chronologi,:.3 J 1y. they sr,ould then L,e 

organised into sequences. As Strachan ( 1990) 

s urrma r i s e s . a s e q u e n c e c o n s i s t s o f t h r e e s t a g e s , a n d 

each stage is presented t•Y a functional event. After 

each stage a choice is made between two alternatives. 

T h e s e t ~, r e e d i f f e r e n t s t a g e s c a n ti e d e s c r i t, e d a s 

poss i b i I i t y o r po t e n t i a I i t y • P r o c es s a n d o u t come . F o r 

examp I e : 

(a) Ncengani drinks the poisoned umlaza 

(possitii Ii ty). 

(b) Ncerigani suffers from a serious stomach-ache 

(process). 



( c ) Nee n g an i even tu a I 1 y d t es ( o u t c orne ) . 

In Af;UY/~,E E:'vHLAl-lU'€NI tn1rty functional events have 

been lde1t if ied. These functional events have 

been re-arranged jn to eleven sequences. Thejr 

chronological oraer ,s as fol lows: 

(a) MaS ibis i 's marriage pr ob I em 

(b) Death of Ncengani 

(cl The idea of consu l t i ng tr1e div i ner 

(d) Mzikayifani and Durna·s ii lness 

( e l S i god o demands t he cons u I ta t i on o f t he d i v i n e r 

(f) MaSibisi's confession to Ngcobo, the proposed 

div i ner 

(g) Jame la changes tne divtnE:r 

( r1 > Masi b i s i at tempt s s u i c i de 

(i) Zangaza andMaS i b i ~i plan anew 

( j) The journey to tr,e div i ner 

( k ) S i mb o r e v ea I s t h e w i t c r, 

Sequences are convenient units to use when doing 

comparative work mostly because they are I imi ted in 

numb e r . I n t he f o r t h com i n g d i s cuss i on con c en t r a t i on 

w i I I b e o n t he s e I a r g e r u n i t s , a n d o f i mp o r t a n c e w i I I 

be the duration of the different sequences. 
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MaSibisi·s ma rr iage problem could have lasted many 

y ea r s . Ma S i b i s i g e t s ma r r i e d t o S i god o and i t i s on I y 

therea fter that she gives birth to he r first daughter, 

Zitiuyisi le . After Zibuyisi le she gets Nc engan i. 

another girl. A lapse of a number of years, say two 

t o t h r e e , o cc u r s be tween t he b i r t h o f Z i buy i s i I e and 

Ncengani. MaSibisi is st i 11 worried by the fact that 

sh e has no t go t a boy who i s go i n g to be th e ·he i r to 

Sigodo after the latter's departure from earth, wh il e 

i n a C t u a I f a C t s h e i s t h e f i r s t w i f e . / NOL OVUKAZ I ( t h e 

Queen). Another number of years go by befor e MaSib isi 

co nce ives her t hird chi Id. She sti 11 wishes tha t t he 

ch i I d to be born sh o u I d be a boy . Much .-to her 

disappointment t he ch i Id i s a gi r I aga in. named Zane l e 

(i t is enough w ith g irls) . Zanele grows up until sh e 

becomes a teenager w i thout MaSibisi conc eiv ing any 

mo r e . P r e s e n t I y t h e r e i s no hope t ha t s he w i_ I I e v er 

get a boy si nce she is no more conceiving. MaSibisi 's 

problem worsens w ith the number of yea r s in her 

ma r r i age . Two o f o t h e r S i go do ' s w i v es b o t h g i v e b i r t h 

t o boys . Ma N z u z a , t h e secon d w i f e a f t e r Ma S i b i s i 

s hou ld have marr i ed to Sigodo a number of years after 

Ma S i b i s i ' s ma r r i age . 8 u t he r f i r s t ch i I d i s S i p ho , a 

boy who is now o I d enough and is working in one of the 

big cities . After Sipho comes Duma, another boy , and 

then the l ast one. ZamaThwa la, a young g ir l. MaMkhiz e 

the third wife , a lso gets a boy as her first - born, 

Mz i k a y I fan i . A f t er Mz i k a y i fan i are two young g i r I s , 











w it h a l I o t her members o the fam ily or sh e qui ts the 

i Gu g u a n d t ha t w i I I be t h e end o f he r ma r r i age . Th e 

idea of umhlahlo is confirmed by Jame la and MaSib isi 

finally agrees that a diviner should be consu l t ed. 

under p ressure though. 

MaSibisi ·s confess ion to Ngcobo tak es a few hours. It 

i s not eas y to determ i ne exactly how lo ng this 

sequence took. But we know that MaSibisi wa k es up i n 

t he early morning that day and ca t ches Si thole's bus 

to Dolwana . She i s away for the whole day and comes 

back at dusr after going home from M3nyane v i a 

Makati · s place. She has been away for the-whole day 

without anyone know ing her whereabouts. Taking from 

the actual conversat i on. the confession. betwe en 

MaSibisi and Ngcobo the diviner p r oposed by Jamela , 

the t ime allocation is only a few hours , say about 

four hours. I al loca te four hours t o this s eque nce 

becau s e even t hough i t d i d not have a long time, it 

did not just become easy to confess . I n fact Ngcobo 

wa s a hard man - that i s what forced Masi b i s i t o 

confess. Even after the conf ession it takes a long 

time before Ngcobo agrees to help MaSibisi and c harges 

her forty pounds for the under taking. 

J arne I a ' s an noun c eme n t o f t he ch an g e o f t he d i v i n e r 

takes a very shor t i me. in fact a few hours. He 

c h a n Q e s h i s m i n d a t e r s e e i n g Ma S i b i s i e a r I y t h a t 
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Zangaza devises a neN o!an wi tr, MaSibisi of overcoming 

the situation they are now in. He st i 11 re-assures 

MaSitiisi about t~,e C'ower of ~,is rneclicines. He tel Is 

Ma S i b i s i t ha t s h e s h o u I d ha v e c ome t o h i m i n s t ea d o f 

think.ing Jf suicide. He has another power fl' '. muth i. 

siwungawunga, which he gives to MaSit,isi. This mutrr l. 

Zangaza claims. wi 11 fool the div i ner and r1e wi 11 not 

be ab I e to rev ea I t he re a I w i t ch . I n t ha t way 

MaSibisi gets new courage of going to the diviner wi tr, 

the hope that she wi I I not ~e disclosed. This 

sequence tak.es only a few minutes , about th i rty. 

, 

The journey !o !he d iviner l asts for one night. 

According to Jame la's plan the who l e hunt w i 1 I l eeve 

Mfongosi iP the afternoon and go for almost the whole 

night unt i I it outs up at Seme·s l<'raal, the Malakatha 

i n au n a , a f r i e n d o f h i s . I n t h e ea r I y mo r n i n g t he y 

would proceed to Simbo's place. Besides the long 

hours of the journey at night, roaring of the lions 

and many other dangerous an i ma I s of the w i I d, the 

journey takes the whole night before they actually 

r ea c h S i mb o · s p I a c e . 

The last sequence in tn,s story is the one in which 

&imbo takes action and reveals the witch. The time 

al located to th is sequence incl udes the action of the 

prospective diviner s camathwasa). who take the ir own 



( c) 

( b l 

t i me i n t r y i n g to de t e c ~ w ~ 3 t t r-1 e t, , ~ h u n t i s t i e r e 

for . S i mb o h i ms e I f ta:,_ es ! es s than an ho u r to r eve a 1 

t h a t t h e w , t c h i s t ~1 e q u e e n o f i Gu g u . Ma S i t• i s i • 

together with a very dangerous wi ten who is a I so 

present among the hunt: Zangaza is the name of that 

w i t Ch . The Wh O I e Se Q U en Ce t 3 k e S ab OU t f O LI r h OU r S • 

I wi I I prov ide a I ist of different sequences along 

w i th t n e du r a t i on s a I I o ca t e d to t hem. Th i s i s done to 

provide a better overview of the wnole analysis of 

NARRATIVE TI A£ i n th i S n O v e I . I t be Corne S imp Or tan t at 

t h i s p o i n t i n t i me t o I n d i c a t e t h a t s I n c e d a t e s a n d 

clocks do not feature in this story. the conclusions 

drawn a r e spec u I a t I v e . 

Ma S i t, i s i • s ni.: r r i a g e p r ob I em 

Death of Ncengani 

: Several years 

three hours 

(c) The idea of consulting trie diviner : five weeks 

{d) Mzikayifani andDuma ·s ill ness : five weeks 

( e ) S i god o demands t he cons u I t a t i on o f t he 

d i v i n e r : One d a y 

(f) MaSibisi 's confessic,n to Ngcobo, the 

proposed diviner 

C g ) Jame I a ch an g es the d i v i n er 

( n l Masi ti is i attempts suicide 

Ci l Zangaza and "-11.aSib isi plan anew 

(J) The journey to the diviner 

( V ) $ i mb O r e v e a I S t h e w i t Ch 

5'.) 

several hours 

two hours 

two hours 

30 minutes 

One night 

four hours 



3 . 3 H I STCB I CAL T I tv£ 

In AKUY! v'rE EM-ILAHL'lrENI the organising instance has 

made no r e f e r en c e 

time - placing known. 

to the incidents which mak e 

We don ' t eve n know whethe r t he 

pe r son b y the name of 1aSibi s i or Zangaza actua lly did 

exis t. for we have no historica l proof thereof . But 

th e place whe r e al I t~1e inci de nts take place is a 

wel I-known area. Mfongosi is one of the man y tr iba l 

are as i n t he d i s tr i c t of Nk and I a . i n t he r1 ear t of 

Zululand. Other neighbou r ing areas , hills and 

mounta i ns do ac tually exis t to date at Nkandla . Such 

areas I ike Ek hombe. ( there is even a hospi' tal in th is 

are a named a f t er th i s mount a i n l . Mahe s e . iv1a n ya n e . 

0olwane . Pholela. gono and many others mentioned in 

the s t o ry , actually do e xi st even today. This i s a 

remo te country area of Nkandla where many of the 

t r a c e s o f We s t e r n C i v i I i s a t i on a r e s t i I I ab s en t du r i n g 

the t i me of the story . A I though present I y much 

i mp r o v eme n t has o cc u r e d i n t he a r ea , i t i s s t i I I a b i t 

b eh i n d o t h e r a r ea s o f Nk a n d I a ; I i k e Emp a n d I e n i a n d 

E t ha I a n e n i , f o r e x amp I e . 

Des p i t e t h e ab s e n c e o f d a t e s and r e f e r enc e s w h i ch ma k e 

the time placing known. i t is in te res t ing to not e that 

there are c er ta i n c I u es i n the story wh i ch make a 

his t orical placing possible. I n the case of our nove l 

t h e r e I e van t c I u es r e f e r t o a f a i r I y mo de r n p e r i o d , 
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bu t i n wh i ch t r aces o - t r1 e we s t er n c i v i I i s a t i on a r e 

sti 11 scarce and not }et fu lly developed. Mention 1s 

ma d e o f a b u s . p o s t a I s e r v i c e s a n d t h e u s e o f h o r s e s -

ti U t t h e t y p e O f I i f e i $ S t I f I a S i mp I e ! f i b a I f i f t: . 

over hwe I med ti y an c i en t be I i e f s and pr act I c es . 

The background aga ins t which the events happen is the 

tribal situat ion. The area where the story ta k es 

place i s in the heart of Zu luland and it is, as a 

ma t t e r o f f a c t . i n ha o , t e d by t he Z u I u n a t i on . The 

ma j or asp e c ts wn I ch , den t I f y t h i s per i o d are 

referen ces s u c n as . r e a . t i r e for mar r i e d women . 

" i sidwaba" la plea e1 s~ rt made from a eow hide), 

"abaphansi" (ancest o r s}: "aba thakathi" (enctrnn ters l: 

"izanusi" (d i v iner s) et cetera. 

The ·actual· t ime :3pan r, wh 1c-h this story took place 

is a t 1me in which nen have more tha n one wife. 

Sigodo is a polygam is t w i th three w i ves: MaSibisi 

(first); MaNzuza (second) and MaMk hize (thi r d). The 

p e r i o d i s c ha r a c t e r z e d b y a c orrrno n p r a c t i c e o f t h e 

men o f t he t i me . t ha t o f I ea v i n g t he i r homes and 

families to s eekworl< in bi g ci ties. S i godoworks in 

Pi et er mar i t z burg and s a y s at work . Hi s f am i I y i s 

under the guardiansh ip of his elderly brother, Jame la, 

who is the maJor 1nduna of :he Ngono tr i be. Typical 

of the pract ice of the ,me is that when a man has a 

52 



grown-up son. it is tne son who st,oul(! go out ~o wc,r~. 

and t he fa the r sh o u I c come D a c I<. home and a t ti:: n d to t n e 

a f f a i r s o f t h e f am i I y . 

Witchcraft st i 11 apoears to tie a c onTnon practice of 

the area. Proof thereof is ·r,e presenc:e of a number 

of we l 1-1<'.nown and 1-'.•owerful diviners. in the likes of 

Ngcobo of Manyane and S imbo of Mzinyathi - the 

Presence of the enchanters I ike Zang9.za. who is in 

po s e s s i o n o f dead I y mu t t1 i • 

From the facts mentioned above a deduction is made 

that the rea I t ime of AKUYI VE EM-ILAHL VEN/ ~ s when the 

t r a c e s o f We s t e r n c i v i I i s a t i o n a r e s t i I I s c a r c e a n ,j 

under-develooed - probaoiy at !he early stag'2s of this 

century or towards the middle of tt1e same century. 
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o f t he e v en t s i n t h e t e x t c an d i f f e r f r om t h e o r de r i n 

which the same events occur in tr1e story. Genette 

writes the follow ing about order: 

To s t u d y t ~1 e t emp or a I or ,j e r of e. n a r r a t i v e i s to 

compare tne orcer in w~1ich events or tempora l 
segments or sections are arranged in a narrative 
discourse with rhe order of successiol"\ these 
same events or temporal segments have in the 
story. to an extent tnat the story order is 
,explic i tly inC11ce.ted by tn~ narrative itself. 
(GENETTE 1980: 35) 

The most corrmon aev i at ions t,etween story - order anc text 

- order are known as retrospectio'ls and anticipations. 

Genette uses tre terns analepsis and prolepsis 

resr.,ective 1 y. 

Retrospections. as discussed by Strachan (1990). sre 

,j i v i rj e d i n t o t h r e e ,j i f f e r e n t t y p e s . n arne I y . e x t e r n a I . 

1nterna 'I and mixed retrospections. External 

r e t r o s p e c t i o n s I i e c u t s i d e t r, e p r i ma r y s t o r y : i n t e r n a I 

r e t r o s p e c t i on s o c cu r w i t h i n t r, e s p ace o f t i me o f t h e 

primary story and end w ithin it. External retrospect ions 

s e r v e to prov i de i n f or ma t i on ab o u t w ha t has happened 

before. in the rast of the chare.cters. In ternal 

r e t r o s p e c t i o n s s up p I e f'!ie n t i n comp l e t e n e s s i n t h e s t o r y . 

1 n t n i s case t ht?• e .- en t s beg 1 '1 a f t er t he c omne n c eme n t of 
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t he p r i mar y s t or y and end w i t h , n I t . Aixed 

retrospections begin in the pre - story and str et ch r i ght 

i n t o t h e spa c e o f t i me o f t h e p r I ma r y s t o r y . 

I n anticipat ion. a urther assertion by Strachan (1990). 

r e f e r e n c e i s ma de i n t h e s ~ o r y - I I n e t o a n e v e n t t ha t I i e s 

i n t h e f u t u r e . As I t i s t h e case w I t h r e t r o s p e c t i o n s . a 

d i s t i n c t i on i s made be tween ex t e r n a I . i n t e r n a I and mi x e d 

anticipati ons. External anticipations lie outside t he 

s pa ce o f t I me of the pr i mar y s tor y . I n t e r n a I 

an t i c i pa t i on s I I e w , t h I n t he space of t i me of the pr i mar y 

story and mixed ant ici oa 10'1s begin w1 t hin the space of 

t I me o the pr i mar y s ~or y and st re t ch r i g h- t a f t er the 

s 1:i ace of t Irie o F t he p, 1 mar y s tor y . Usu a I I y t he 

r ea I I s a t i on of suc h an an t , c , pa t i on do e s no t b e come 

c e r t a I n t, e ca u $ e ti a Poe ,, s a t e r t ~1 e e n c o f t h e p r i ma r y 

sto r y. 

AKUY I YE EM-ILAHL 'r'rEN I · J!:R 

ln AKUY /1.Af:: EM-ILAHLI.Af::NI the o rde r of the events in the 

text s eems t o ru n para I lei to t he or der in which they 

appear in the story. Ther e is a very sligh t de vi at ion 

which occu r s throug a number of retrospec t ions as we l I 

as ant icipat ions: most of wh i ch being inte rnal. 
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Th e f I r s t e v e n t , n t h e . e x t c o n f r o r. t $ t r, e r e a d e r w 1 ~ r, 

MaSibisi in a mono l ogue 1n wh i ch she l ament s about h e r 

t r o u b I es an d or ob I ems i n he r ma r r I age - t r1 a t of no t g e t t I n g 

a baby boy. Even i n th e story-: 1ne this is t he beg inning 

of a l I the action which wi 11 determine the course of the 

s t ory. I t is : rue. rather. that in this sequenc e there 

are i ndicat i ons of event s 1n th e past tt1a t l ea d to t h e 

crisis situation in w,ich MaSibisi finds herse l f. Such 

indications become clear during her conve r sation w ith her 

younger sister. Ntomb ni. Tney both all'. about incidents 

wh ic r1 I i e outs i de the pr 1mary story. Ntombini takes us 

b a c ~- t o t he I r ma i c e n home : t he home o f V i co a t t he 

Ohuden1 area. S1e reminds tvaSit1i si :hat her sta te of not 

'.J ea r i r g ma e c , I d r e ., ri I g h L r. o s s i Li I y t• e a h e r e d i t a r y 

i ~sue . f o r t r1 e I r own r"lc he t d 1 u n ,:i t ha e a t, a t, y boy : t h e y 

are t he on iy two gir ls i n theu own family. In sp i te of 

11 er mo t r1 er :, e I n g one o f v I co · s f i v e, w i v es . she never 

s u s p e c t e d t r, a t s h e v. a -:, t, e w I t c n e d t, y t h e o t e r w i v e s o f 

her husband . 

MaSibisi. in the same conver::rnt ion. reminds h e r younge r 

sis te r that she ( ,aSib1s1) and Ma zuza were both T hwa1a · s 

girl-friends before they got mcrri ed to him, bu t MaSibisi 

was t he f i r s t one to tie mar r I e d . Sr, e f u r t he r exp I a i n s to 

Ntombi ni tha she rumoured that !v'iaNzuza had sworn t hat 

des p i t e rv.a S , t, 1 s i • s f r s t ma r r ' age t o S i god o . i t i s sh e 

(Ma.lzuza) w1 0 would Q ve t• ir th o :he 1eir of the Thwala 

f ami I y. P. 11 he c:Li..:,,.,e - men.; onE:d c:fJ I sades happened 
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o u t s i de t he space of t i me o f t h e o r , mar y s to r y - i n f ~ c. t 

in th e p r e - s t or y - thus arming a t ypi ca l e x te rn e 1 

r e trosp e c t ion . 

!n t he same way as t~ e above sequen ce serves as 3 n 

e Y t er nal re trospec tion. I t als o serves as mixed 

r e trospect ion i n t h e cas e of MaS ib1s i. Tr1e story t o l d by 

MaSib i si about wha t she heard was s a i d by MaNzuza about 

her becoming Thwa1a ·s fi r s t wife . begins in t he p r e- story 

and s t r e t ch e s r i g h t i n to the space of t I me o f t he pr i ma r y 

sto r y - whether t he s o ry t ol d is true o r just fak e d by 

Ma S i b i s 1 . 1 t doe s f i t I n a s a m I x e d r e t r o s ~• e c t i on . Wn a t 

MaNzuza said i n : he ore-~-to r y. ( a ccorclin g t o MaS ibisi l i s 

a c t u a I I y t he s ca t e of g_ • a , r s w, t h , r t he space of t i me of 

t h e p r i ma r y s t o r y . JI.a ZL!Z3·s f i rst 1,;h1 Id is Sioho . 8 

boy. anothe1 bo y. Oum3 anc th en a young s1 r I Zamat hwa la. 

wh 1 l e MaS1bis 1 i1as gr s o ·- l y and ri«H a singl e boy . 

v:aSl!:> i si : .. . 9 1the sengizwa kwase Jtuth i wa uMaNzu za 
u t l1e akal-'.ha t ha I I n oma ng i nga ze ngende 

l<'.uqala . 1nkosana i yozalwa nguye. Kunjani 
namhlanj e ? A ugc, nanga ngawo amagam • 
enk e h Ii? Uthe ef i ka ngak ho kodwa 
eGugw i ni wa b e ez 1bu l a ngens i zwa . . . Ak ek ho 
ongav.hohlwa inl-'osa na kaThwala uSipho ... 

( Ms i ma n g l 9 7 3 : 8 l 

c ... Then · rumoured .hat i t i s sa i d 
MaNzuza has s a id she doesn · t care e ven i f 
g e t ma r r i e d f i r s . t h e h e I r w I I I b e b o r n b y 
ne r. How is , t oday? Did i t not go 
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acco r d i n g to her wor ds? . . . .A. t r, er v er y 

arr iva l at eGugw i n i she got a baby bo y .. . 

No - one ca n forget Thwa1 a ·s he i r . Sipho ... l 

Tr,e death of Ncenga"1i 1s fol lowe cl by ttie i dea of 

co nsul t i ng the d iviner. The c h ronological line of th e 

s t o r y i s s t i I I ma , n t a I n e d I n t he t ex t . I rrme d i a t e I y a f t e r 

t his seq uence. Mz1kay • fan 1 and Duma fal I s e riously i 11 . 

D u ri ng t his seque n ce a f ew r et rosp e ctions and 

a n t i c I pa t i o n s d i s t u r b h e no r ma I c h r on o ! o g y o f t h e s t o r y 

in th e te x t . Whe n S i god o a r r i v es home a f t e r t he 

mys te rious death of Nc engani. al I concerned fami I y 

memb e rs but ,V.aSib1s i. E I n1m that a diviner should b e 

consul te d about t he inci dent . But Sigodo do es not fall 

f o r t h e i de a be ca u s e o , 1a S , b i s i · s i n f i u e n c e . vVh e n t h e 

bo ys fa l I ser i ous ; ~ i I. S,go do comes home again from 

work in Pie t e rrra r I t z t1u r g. Bo t h MaNzuza and Maiv.khize. 

blame him for not n2 1n2 1s tened to hem when t hey 

s uggest ed the i dea of t he divi ner after Ncengan i ·s death. 

Jame l a . r,is el d er ly brother. as wel I as Xu lu. the family 

inyanga. a lso b l ame S1godo for l eav ing them in darkness . 

d i Sa I I ow I n 9 t hem t O CO n SU I l t he d i V I n e r . The d i SC USS i On 

b ecomes so hot that Sigodo h1msel f eventua lly demand s t he 

consul t at ion of t he d1v1ner. Th i s sequence i s an 

in te rnal retrospec ,on sinc e i t begins after the 

r orrme n c eme n t o f t e p r , ma r y s t o r y and end s w i t h i n i t . 
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An inte rna l a n t ic1pat 1on also occurs ,n the i dea of 

consu l t ing t he diviner sequ en c e . A fter S1godo · s deni a l 

of t he con s u I t a t i on of t he d i v i n e r . J ame I a h i ms e I f p u t s 

it cl ear ly t o his younger bro t he r tha t he is not doing 

the c o rrect th ing t,y so - doing . He warns Sigodo tha t a s 

11 e sa ys he w i I I no t come u n t i I t he end o f f o u r mo n t h s t o 

settle e v er y th ing at home. four weeks ma y not i 2.ps e 

be f o r e some t h i n g mo r e s e r i o us ne ed s h l m b a c I< home . Th i s 

actua ll y happ ens when h i s sons f a l I s er iously i 11 and 

S i g od o f i n d s h i ms e I f a t home a g a i n i n I e s s t ha n four 

weeks a f te r h i s d eparture ba ck to work . 

Ano ther a n t icipa t 101 occurs with th e t i tl .e of t he book 

! t se I f . AKUY I 'IE EM-ILAHL'IEN I ( LET US CO\!SUL T TH:: D I V INER ) . 

The t itl e lies out side t1e spac e of time of the primary 

story. Bu t i t makes ui::, anticipate that some tr,ing ev i i 

a"ld d readful might occu r in the story-i in e which w i 11 

n ecessi t a t e tr,e consul t ation of the divin e r. Wr, e n 

Nce ngan i dies . Mz ikayif ani and Duma fall suddenly siclt. 

an d the a c t ual consultation of t he d i v ine r, a ll happ e n in 

the s t o r y. Th e ant icipa t i on is re a l ize d w i t hi n t he space 

o f t i me o f t he pr i mar y s t or y - t h u s fo r m i n g a mi x e d 

ant i cipat 10n . 

Another are a of i n t ere st i n t he order of e vents i n t he 

story - i i ne and t heir order in the t ext occurs a f t er th e 

conf ession of MaS 1b isi t o Ngcobo. th e propos ed d i vin e r . 

F r omManyane. MaS , ois goes to Maka ti, her cous i n . to ask 
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h i m to s e I I for her some ca t t I e so th 2 t she ca n 2 a y 

Ngcobo t he forty pounos h e has demanded so that he 

do esn't disclose ner name aur1ng umhlahlc,. M3 l< at 1 

r em i n d s Ma S I L• 1 s I a b o u : t h e I r p r e v 1 •J u s c o n < r ,::i n t a t I o n . 

which in fact was bi tE:r. M2Sibisi sta1 ts re v ea l i'lg t he 

whol e truth to Melt.a I t>ecause she 1s so desperate for t he 

~1elp she needs from h i m. Tr1is forms another interna l 

r et rosoect ion wh i ch serv es o supplement incompl ete nes s 

in th e te xt for the sake of Maka t i because the reader 

a l ready possesses t e 1nform:3t ion wrich W:aS i bis i rev ea l s 

to Makat i. This interna l retrospect , on is coupl ed w i th a 

v er y imp or an t ex t er n a I an t I c , pa t i on . When Mak at i 

d issociate s n 1ms ::I f c omp l e'e t y w l h MaSit>isi ·s ev i I 

i n t e n t i o n s . Ma S I b , s , p e r s u 2. a e s h I r, u n t i I s h e ma It. e s a 

promise tha . sne w 111 neve: r worry tVakat I anymore in the 

future. Thi s ·::. ~atemen cau ~:; ~s grea t suspense and tens i on 

to the reade' wi-i o 1s ~ager t o "nowwne'her MaS , ttis i doe s 

r ea I I y no t wo rr y he r c: o us i n I n t he f u t. u r e . We n e ve r come 

acr oss the real i zation of this ant icipa t ion within the 

spa c e o f t i me o f t ~, e p r I m3 r y s t o r y . Bu t du r i n g t ~1 e I a s t 

sequence - Simbo re,ea l s the witch - MaSibisi runs 

towards t he flooded r i ver. throws herself in t o it and is 

swept away by t he SV\ i ft - running water. This is the last 

episo de 1n the s ory - I , ne as wel I as in the t ext. 

Th ere fore , ,ecorne~ obv i ous o .he reader that iv'iaSib 1si 

never dio worry er cous i n. Mav.ati. in th e future since 
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she had dr owne d herself In the river. Vlhat ~ a k at • c1d 

w i t h a I I Ma S i b i S I . S g O a t S a n d C a t t I e W r1 I C h h e ha d 

s e c rete ly k ept for her. no - on e knows t i i I tr,i s day . 

Wh i I e Ge n e t t e r e f e r s t o a n t i c i p a t i o n s a s p r o I e p s i s . 

Todorov refers to , . a s 'p 1o t of pr e d e stinat ion' as he 

appli e d i t to Homer i c narra t iv e (Ge n et te 1980: 67 ) . 

Wh e n a n i n c i d e n t w ri i er, h a s I o n g b e e n a n t i c i pa t e d 

eventually happe ns . it s eems as though i t was 

' pre - des t i n e d · for t n e ch a r act er s s eem t o fa i I to prev ent 

i t fr om happen Ing. 

4. 3 RHYTH 

T r,e tE-r m rhythm 1s l!S e o by Sc i ( 1985: 76-84) t o refer to 

~he relat1orsh10 between th e length of time occuoied by 

: he events 1n tne s~cry. and trie arrou· t of time devotecl 

: o i t ~ p r e '3 e n t a l 1 ,J n , ·1 t h e t e x. t . An o t 1 e r t e r m u s e o f 1) r 

rr1y t hm is durati on . ,...a ffter (1980: 77) e xplains that 

curat 1on is based on tr,e int er pla y b etween durat io n of 

r,istory ('r ea l events · ) measurabl e in hours. days. 

mo n t h s a n d y ea r s . and t he t ex t u n I t s meas u r e d , n I i n es 

and pages. This explana tion of durat ion b y Haffter b ears 

very close srmi lar it , es w1 th the view of Wybenga and his 

' vert elsnel heid' (Wyb enga 1983 : 131 ) . 

This comparison JH 01.1des us w ith insigh t into the 

at tention tha'. the s to ry - events receive in the te x t. The 

soeed o ' tr1e t e , t-: 1r· -= c-=1n ::ie faster or slower than th e 
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story-time. o r It can t,e equal t o it . lgcongw3ne (1 987 : 

3 7 l w r i t es t ha t t n e t i me o f t h e n a r r a t I o , a n d t h e t I me o f 

t h e ' re a I ' i n c i de n t s s e em t o be er o s s i n g ea c h o t h e r mos 

of the t ime. the one l)eing a l way s muct, l onger than he 

o ther . 

Th ere are f i v e poss t, 1 I i t I es wh I ch ms y i n f I u e nc e t he 

relationship between te x t-t i me and story-time. These are 

ellipsis . s urrmary , scene, re t ardation and pause. {Ba I 

1985 : 79 - 84 andGenette 1eao: 95 - 11 2,. 

E I I i p s i s occu r s wn en a po r t ion of he story i s de I et e d i n 

the te x t. Th is me2ns that the text - t ime is sma ll er tr1an 

the s t o r y - t I me . t he t e. - t i rne i s I n fa c t zero . The 

con t en t s of e I I I p s I s l : n a t wh i ch I s om t t e d i n t he t ex t l 

clo no t al ways hove to tie un,mportant. Such events might 

ha ve bee n e 1 tner too Pd1nful t o ta lk about. o r t ey might 

be too d i ff, cu It to express in words. as S t racrian ( 1990) 

p u ts i t . Surrrna r y I s \~r, e ri the t e >- t - t I me 1 '3 sma I I er than 

the s t o ry - t ime. A long his t ory . for example. wh ich 

c o v e r s e v e n mo r e t ha n a h u n d r e d y ea r s i n t r, e s t o r y - t i me . 

can be ref l ect ed in a short paragraph in the te x t. In 

t he scene . t he s t o r y - t i me and t he t ex t - t i me a r e mo r e o r 

I ess equa I . It often consis ts of dialogu e and can be 

us.ed to re.ard tl ,e tempo of tne story. Retardation is 

t h_e Opp OS I t e Of S LlllTid r Y and i t Se I d om O CCU r S . I t i S 

usu a I I y a op r i ~ o , n m.)mc n t s o Q r ea t t en '3 i on as a de I a y i n g 

te e nique. In rrio s cases retardat1or resu lts in the 
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t e x t - t i me b e i n g I a r g e r t ha n : 'l e s t o r y - t I me . T n e o a u s e 

consists of 3 ;)Or.ion of the text in which no course of 

t i me i s i IT'P I i e d . .o r e c t t e n t , o n I s f o cu s e d o n a c e r t a i n 

e I eme n t wh i I e t n e story ~. tan iJ s s t i I I . vYl1 en the story I s 

la ter resumed. tnere has been no rass age of time. 

A r gurnen ts in tr,e t e:r I ea ,j to c. pause I n the course of 

t i me o f t he s t o r y . The o au s e n a s a v e r y s t r on g de I a y i n g 

ch a r a c t er and th us I mp I i e s a t e x t - t i me wh i ch i s I a r g er 

than the story - t i rrie . wh i ch I s zero . 

AKUYl'IIE EM-ILAHL'IIENI RW)Tl-iv1 

The tab I e wh i ch w I I ~ o ! I •~ w t1 e I ow w I I I g ; v e an o u t I i n e o ' 

th e re l at 1onsh1r reffer e ,j t o at,,::ive r egaro ing AKUYl'Af:: 

EM --ILAHL 'Af:N I . T n e du r a : , o •) a ' 1 o ca t e c , o t he s t o r y - even t s 

1s mere ly soeculat v~ as nas a l reaay bE en ment 1oned 1n 

Chapter 3 above . eu t Is poss •~ e t o ascertain the 

te t-t 1me accurate 1y 1n ter11 s of tt-ie number of I Ines: 

STCRY- TI N'E TE 'T - TINE 

MaSil>1s i ·s marr ,age prob I en years 

Death of NcenganI three hours 

99 I i nes 

154 lines 

The idea of consu I t Ing he 

diviner · 1 ve weev s 149 l ines 

wz 1 ~-ay, fan i :1nd Duma · s 

, I I ness five wee k s 585 I i nes 

S, godo aemanas the 

consultationo~ hedIv ner one day 37 I i nes 



MaS i b Is i · s confession to 

Ngcobo. the proooseo d I v1ner four hours 136 li nes 

106 I Ines Jame I a c r,anges t r,e div I nc r two hours 

Mas I b i S i a t t emp t S SU I C I O e WO h OU r S 

Zang a z a a n d Ma S I b I s i p 3 n 

anew 30 m• nut es 

The iourney to .he d I vIner one nigh 

S i mb o r e v ea I s t h e w I t c h f o u r ho u r s 

1 15 I i nes 

92 I ines 

101Iines 

228 I i nes 

F r om t he above tat, I e v e dedu ce t ha t tr, e amo u n . of 

attention given to the: sequences 1 11 the text does not 

bear s i milar re l at r onshio with the duration the same 

events nave talter In ne story . The f i rst sequence. 

Ma S i t, i s 1 · s ,n3 rr , a g e o r ob I e 'n . 1 s t h e i o n g e s t i n t h e s t o r y 

rseve r 2 1 years) . bu : 1: rece ves very s.hort attention in 

the text (99 I I ne s ). Tne: cont~nts of triis story do not 

so bac~ c:'lr:i r":::•e u.: gr:•.• :as , t I s1 ·s cornenrs each . i me sr,e 

g i v e s b i r t h t o a g I r I . I i. i s o n i y g , v er i n a mo no I o g u e 

b y iv'ia S i b I s I i n t r, e op e n , n g I , n e s o f t h e t e x t a n d r e r e i v e s 

only 99 I ,nes of narration. The organ i s i ng i ns tan ce ha s 

g i v en : h I s i n a v er y con c i s e form- s um-na r y - re I a t e d by 

MaSibisi herself . The organIsIng instance has felt that 

there Is no need to give detai Is of the contents of th is 

sequence because It does not form the centre of focus fo r 

him. Y~ on i y wants to g • ve us a background to the 

pr i mar y s tor y . who s c rr,a J o I f o c: us I s umh I ah Io ( the 

consul .at1on o the d 1vIner> . He a l so wants to make the 

reade r aware of the cause of the crIsIs i n wr, i ch MaS i bis 1 
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f i nds herse lf. Tn1s s eauenc e occurs In t he for~ o 2 

s umma r y s i n c e the t ex : - t i me i s sma I I e r tha n t 1, e 

s t o r y - t i me . 

Ncenga nI ·s de ::ith lasts fer thre e hou rs in t h e s t ory. yet 

r e c e I v e s 1 5 4 I I n es i n e n a r r a t I v e . ! t r e c e i v es mo r e 

t i me i n t he t e x t t h 2 n t r, e n e x t s e q u e ri c e o f t h e i de a o f 

con su l ti ng t h e d r v11er: l asting for fiv e weeks in the 

s tory but re c e iving on y .ag I ines ex t- : i me. Th e ac tua l 

d e a t h takes a v er ~ s r, er ~ t I me . p e r haps on I y o ne ho ur . 

But the corm,e n t s frofT' the other characters . sucn as 

MaNzuz a and MaM!t.r1 ze. 91v 1'1g , nstruct ,,:111s to Zan e l e : t he 

a rrival of Jamel a anc 11~; wI f e . :V.aMbeJ e - ~I I cori . r ibu te 

1• o t he I e n g t n o f t , me , ·1 t r, e ~ '= . . On t ,. e o t 11 e r ha n d t h e 

i d e a of cons:.i i ,Pg 

a t t e n t I on I n t rI ~ '. e , ~ a s , ~ s ,::: u r a , u n 1 ·1 t h e $ '· c1 r y . 

Mz iv.a y ifan• sna Dum2·,: illness nave ~een given a 

s to r y - t i me of i i v e wee~: s . Th i s e qua I s t he du r a t i on of 

th e pr evious sequence - :iut tn e re is a b I 9 cli f"eren c e in 

t he ir t e Yl - tIrn~ - tt1 e l atte • sequence r e ce i ving 585 I ines 

of na r r a t I0n . The I I lness of the boys is coupled w I t h a 

I O t (1 f d e I a y S . Wh I I e l fl e t1 0 Y S a f e S t i I I S e r I O U S I y j I I . 

t h e re ar e a n umti e r o ' even t s go i n g on a t t he same t i me . 

Al I t r1es e e•1ents never do away w, th t he consul tc~ ion of 

t he div i ner r.,e cau$ -= •:::i~ ~he ·:-ond1 t 10n of the t,oys which 

do e s no t g e t an y t, e ~ : e Va S , b I r· 1 • s c o n f '= s s , c n a I so 

happens while : h~ boy s ares.ill serioLsly • i i. in fact 
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a I I the o the r r ema , n I n g -:; eve n sea u enc e '3 a ' t e r ~ :-i , c:

sequence are w t tr n tt!e f our t~ sequence. Some so rt o 

de I a y i s a p p I i e d o y the organ I s : n g I n s tan c e t, e for e we 

v.n ow wr1ether the boys w , 11 re cover or die. We are not 

g i ven any d eta il ed explanation of th e day to cay 

condi tion of tr,e boys. , nstead th e o rgan i s ing inst a '1ce 

comes in afte r lengthy d l scus::,1011 of o ther sequences and 

r em I n d S US l ha t t he CO n 1j I t i On Of the b O y S i S -S t i I I 

hopeless. I t ,s '1 0 t certain whet h er th i s i s r ea l 

r etardat ion . The story -t ime is five weeks but the 

t ex t-time is 585 lines in tr1i~ sequen ce . wh il e the r e i s 

another sequence ea u 2 I , n s to r y - t i me ( f i v e weeks ) w i t h 

1 t . t1 u t on I y rec e , · 1 g .c 9 I i n es n a r r-a t i v e t i me . 

9etar da t 10•1 :~urse. n ec essa ry as a del a ying 

'. echniaue 1n t 11$ $eq uence: s·rce there is great tens ion 

among o tl1er characte•s a!:> w12i I a.•:;: tt1e reader whethe r the 

t1v y~: wt 11 die or St!r 1ve : \\heti-,e r :l, e d1 v1ner wi 11 rev ea l 

~ e tr u t :1s t he re~der !-°'low-:~ 1 t: ur he w1 Ii be foo l ed by 

Zangaza·~, siwungawunga . A.s a resul t of this r etardat ion 

t he t ex t - t i me I s I a r g er t ha n t he s t or y - t i me . 

Sigodo · s s econd arriva l at t,ome is charact er i zed by a lo t 

of b I ame fr om the d 1 ' fer en t c h a r act er s . MaN z u z a • 

MaMkhize . Jame la as we i I a::; u l u. He cfo es not u tter a 

word unt 11 at tne end e s ates that I t is enough. he has 

t,ear d a l I wh at triey say. r-e 1mned i ate ly takes a deci sio1 

t11a t the d 1v1ner w ,1 be consu l ted a l though he has not 

yet he ar d MaS i b I s i · s i ewp o i n t a ti o u t t tie ma t t er -
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confesses t o h i m so th a t he can s e I I f o r he r s orne ca t t I e 

for Ngcobo's payment . Th i s appears to be some form of 

repetition - nSl n T. 

MaSibisi ·s pract ise of witchcraft which appears in the 

sequences Death of Ncengani and Mzikayifani and Duma ' s 

i I I n e s s , o c cu r s t h r e e t i me s i n t h e s t o r y a n d i s 

presented three t imes i n the text as we 11 ( nSI,, T). The 

organising instance has not used iterations in this 

nove I. He has done this t o make his readers aware ·of the 

i mp o r t an c e o f a I I t he key e v e n t s i n t he s t o r y . 
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S t ory - t i me has b ee n d i v i d e d i n to n a r rat , v e t i me and 

h i s tor i ca I t i me . I n the r. arr a t , v e t ; me . the s tor y has 

been re-con structed i nto its chronological order. In 

d o i n g t h i s , a d i s t , n c t I on has been made be tween 

func t ional and non-functional events. Thirty functional 

events were id en t if led 1n AKUYl 'N= EM-ILAHL'N=NI wh i ch were 

in turn organised into eleven sequences. The sequences 

were provided along w i th their durat i ons, which i s of 

course speculat i ve since dates and c l ocks do not f eature 

in ou r story. 

The d i s cuss i on o f h i s o r i ca I t i me has been made poss i b I e 

by references : o some i nc i dents by the organising 

i n s t a n c e . The b a c I< g r o u n d i n f o r ma t i o n ab o u t t he a r ea 

where the story takes place. dug by the researcher. has 

also he lped a great deal. Th i s r,as helped to reveal that 

the story happens at a time in wh ich men have more than 

o n e w i f e . Ty p , ca I o f t he p r a c t i c e o f t h e t i me i s t ha t 

men l eave homes o work ,n big and fa r away cit ,es. But 

when a man has a grown -u p son. he goes back home and i t 

becomes the responsibi Ii ty of the so n to go out to work 

and support the parents. I t be c ome s apparent in 

MaNz uza·s statement to Sigodo that they (his w ives ) ar e 

no l onger happy by his remaining at work in sp i te of 

having a grown-up son. S i pho, who is now also worki ng 
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Ma N z u z a . . . Uma u b ab a · e f u n a u kw a z i i q i n i so 
ng omuzi wakhe kufanele abuye 
es i I u n gw i n i . Arna do d an a a k ho 
asekhul i l e Thwa l a. uSipho 
useyase b en z a n oDuma use I i bh ungu. 
ngek e beh lul ek e uk uk on d la ... ) 
( Ms i ma n g 1 9 7 3 : 7 4 ) 
( ... If father wants to know th e 
t r u t h ab o u t h i s k r a a I he mus t come 
back f r om the work place. Your sons 
are grown-up Thwala , Sipho is now 
wor k ing and Duma is a l so a grown - up 
y o u n g - ma n , t h e y w i I I n o t f a i I t o 
support you .. . ) 

In text - time the order i n wh i ch events are presented in 

t he te xt s eems t o run para I l el to the order i n wh i ch they 

appear in H i e s t o r y. with the exce p t i on of a few 

r etr ospect ions and ant i cipations. An externa l 

retrospect i on has been i dent i fied in the conversa t ion 

b e t we e n Ma S i b i s i a n d h e r s i s t e r , N t om b i n i . Th e t w o 

s ister s discu ss abo u t events which happened i n the 

p re- s to ry. The i r own mother d i d not get any boy i n he r 

mar r i age but s he d i d no t assume that i t was so because of 

witchcraft practised to her by her husband's wives. This 

even t o cc u r r e d o u t s i de t he space o f t i me o f t he p r i ma r y 

story, th us lendi ng i tself t o an external retrospect i on. 

An in terna l retr ospection has also been ident if i ed when 

Sigodo is reminded ab out h i s reluctance in consult i ng the 

div i ner dur i ng the deat h of Ncengan i . This happens when 

the boys. Mz ikayif an i and Duma fal I s udd en ly i 11. S i godo 

ends up demanding t he consultat i on o f the diviner. This 

even t beg i n s a f t e r t he c omme n c eme n t o f t he p r i ma r y s t o r y 
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and is realised w i thin It - thus f orming a clear int e rnal 

retrospectio n. An e x ample of a mixed retrospection has 

also been identif i ed where an inc i dent wh ich occurred 

o u t s i de t h e t i me - span o f t h e p r i ma r Y s t o r Y o v e r I a p s r i g h t 

i n t o t he t i me - span o f t he p r i ma r y s t o r Y . 

After Sigodo's denial of the consultation of the div i ner. 

we find Jamela ant icipa t in g b ig tr oubl e which w ill resu l t 

f r om S I god o · s be ha v i o u r . Wn en S l god o comes back home 

afte r a lapse of only four weeks o f his departure. 

JameIa·s ant icipation 1s rea l lsed . Tn i s l ends i tself to 

a clear in ter nal ant ici pation . An externa l ant i cipation 

h a s a I s o b e e n I d e n t i I e d w h e n Ma S i b i s i c o n f e s s e s t o 

Makat i. Sh e tel Is Nia k at I that she w i 11 never g i ve h im 

trouble In the future . happens as she ha s 

anticipated because sh e drowns herself in the flooded 

um z i n ya t h i R I v e r a n d n e v e r go e s t o Ma k a t i i n t h e f u t u r e . 

Global rhythm has aopeared t o be dispropor tionate. The 

amount of attention given to the sequence i n the text 

does not equa l the duration the same events have taken in 

the story. The sequenc e of MaSibisi ·s marriage problem 

is the longest in the sto ry (several years). but it has 

received very short attention in the text (only 99 

1 ines) . This has been done by the organ is ing instance 

because the content of this sequence does not form the 

cen tre of focus but its result s. A comparison has been 

made between t..-. o s equences. (the th ir d and fou rth) w i th 
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