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We can illustrate this idea by looking at the following extract taken from one of his

works:

"A re nne ndi do tharamudza phapha
Sa gonl nda fhufha nda nenga.”

(Muima .. 1980 : 50)

(For | will strefch my wings
Like an eagle | will fly away and
disappear)

In the above lines, the main emphasis is not the eagle as such. What is realy
important is its unique ability to fly freely in the sky without hindrance. This poet
sees his freedom being exemplified in the eagle's unhindered movement of fiying.
This suggests that the poet finds himself in an invidious position. According to him,

this world appears to have chains that hold him in constraint.

According to the speaker, the eagle symbolizes a bumning desire of freedom. This
freedom that the poet yeams for is attainable and it is in the concretized form of

the eagle.

This idea of freedom is again embodied in the images evoked in the following lines;

"Wo wa wa papamala tshikhalani
Sa tari wa tulutshela hone u vhuvhama.”
(Muima ... 1990 : 39)

(You fell and remalned floating In the
firmament
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The term 'Euphemism’' comes from the Greek word 'to speak well'. Euphemism is
the use instead of the blunt term for something disagreeable, temifying, or
offensive, of a term that is vaguer, more roundabout, or less colloquial. This
figure of speech is frequently used in reference to death, and other terrifying
experiences. Milubi in "NDI DO KUNDA" (I will conquer) instead of describing
death using its concrete and familiar language (terms) he empolys a technique or

term common and agreeable when he says;

"Nda fhedza nga u u sedza wo no ombana na

mavu". (Muima ... 1990 : 1).

(And | then looked at you after you have
kissed the soil)

The poet employs the phrase 'u ombana na mavu' abstractty as Euphemism in
order to avoid the concrete phrase 'to be dead' or 'buried" which appears
frightening and disagreeable in the ears of the listener. The employ of concrete
words evoke many senses in our bodies, and our bodies shiver when word like
'death’' or 'graves' are mentioned. The images evoked by the employ of these

phrase are visual and kineasthetic.

There are nevertheless other images and figures of speech that are very important
in ‘defamiliarising’ the day-to-day language in poetry which are not discussed in this
analysis. We have decided to limit our scope because we realise that a study of

this kind cannot attempt an overall survey of a subject.
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meaningful interpretations that are likely to be influenced by our Venda background

and culture, as they are employed by the poet.

The ensuing discussion will focus on the few various types and varieties of

symbols as they are found in 'MUIMAWOGA'

4.6.1 Symbols relating to deprivation

In most of his poems we usually find that time and again Milubi refers, in passing,
to the way the blacks of this country have been deprived of their country and their
property through racial discrimination. This is not surprising because generally this

writer is a protest poet by nature.

Protest writing has always been the backbone of Milubi's approach as it is reflected
in most of his poetry books such as '"MUHUMBULI MUTAMBUL!'
"VHUTUNGU HA VHUPFA' and others.

Milubi views protest literature in terms of the Black man's idea of 'conscientising’
his black reader and of regaining his real image which has been tamished by other

people who deprived him of his rights for so long.

Bob Leshoi as quoted by Milubi (19888 : 199) agrees with this view, and borrows
the words of Chinua Achebe who says;

"| believe it is impossible to write

anything in African without some kind of
sommitment, some kind of message, some
kind of protest. Even those earty

novels that look like very gentle
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"Gole lrt'swu-lrtswu

Lo adamela la alamela litadulu
Vhutswuni honovhu ha gole Alitswu-j\itswu"
(Muima .. 1990 : 68)

(The darkest cloud
Has spread all over and unto heaven
In this darkness of the blackest cloud).

The phrase 'Gole litswu-litswu' in this example, has something to do with adversity
brought by this phrase and is a conventional symbol of death, mouming and

unhappiness.

4.6.3 Symbols relating to hope

Closely related to the symbols of a flying bird that has already been discussed in
this chapter, is that of the stars and the rising sun as well as the rising moon, as a

symbol relating to hope, prosperity and life.

There is no doubt that the shining stars and the bright light in this poem 'HO NO
TOU BODOBODO' (When it is pitch black) is symbolic to new hope especially
after ‘the setting sun' (which symbolizes death) when Milubi says;

"'Iagulu Qaledzi dzi a tandavhala
Dza naidza-naidza tshone tshedza".
(Muima ...1980 : 52)
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CHAPTER FIVE

5. CONCLUSION.

The purpose of this research study was to critically analyse the poefic works of
Milubi N. A. from the Russian Formalism Theory of Literature. The study was
also an attempt to see how successful the poet has been in the employ of the
techniques of poetry as proposed by the Russian Formalists. A study of this nature
tends to be superficial, but due to the limited scope of the research paper, it was
not possible for us to investigate all the poetic techniques employed by the poet in

MUIMAWOGA.

Our experience throughout our research study has revealed that there is no firm
dividing line between ‘poetic’ and ‘ordinary’ language, and that it would seem
unreasonable to enforce a clear division betwenen the two aspects. Poetry is
language, it cannot be said that language is poetry. In an attempt to define
poetry, more than half the existing definitions regard language as the essence of
poefry. The point is, poetry is language used or organised differently. The poetic
manner of expression is one characteristic that makes it distinctive, contributing

towards the reaction of the uniqueness of its quality.

One can state that poetic language is 'every poet's own creation’. The poet is
free to exort, or twist the ordinary practical language with the advantage vested in
him with the acknowlegement of ‘poetic licence’ Mental processes at times
interact with cultural millieu to create new meanings for old form.  Words from

one category may be paired with others from other caregories (tactile + visual) or
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