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l>rallla signi!i s ction. While nov l 1 

written to be re , drama 1 deigned tor x-epreaentation 

by actors who imp rsonate the ch ractere ot its story and 

o whom th dialo e and narr tie are distributed . 

Thua dram of nece eity mu th ve action, character , 

dialogu , tmo phere and a certain idea. Whi1 1 1 

true t t the origin in drama 1 yin perfonn~ce , there 

1 rams that 1 ~or reading only. VhJ.l. in we tern 

drama ve cannot h lp but ae ociate drama ith the th atre , 

1 ueual.ly de igned tor reading an in order 

to n cte it n ed ome rearrang ment to adapt it 

tor th tage . 

0 . 2 Dram , j st like po try , i an e otional 

experience . We may ind our el~e laugh or crying 

proceed from act to ct with the ctor or wh n 

read • It ie an art but th dr ati t works with words 

an s to o arr hi words that he app a too r 

demotion where we cannot see the actors . 

The drama.tit mploye graphic ymbole th t cannot be 
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The novel 1 elf-contain d , i . e . it 

provides within it comp eveeyth . that the writer 

deems nee e ry for the co preheneion an enjoyment of 

his wor. . Drama i not in thi ense elf-contained. 

It 1mpl1e e e here the cooperation ot element• out

ei.de it el.t. Wh t ve read ie a little more than an 

outl and this DIU8t be 0O11pleted by the stage and the 

ctor. In the ere perusal of a plo.y, therefore , we 1 bour 

und r certain drawb ck an difficulties tor ch of it 

f .:.eot 1a 11 ely to be lot upon u for want oft ose 

dontil..: - ~. eals: to the: .imagination, tho e deacripti ns , 

expl.an t l.ona and pe _ on.al c01111entariee which 1n a novel 

help to 'Yisualiae eaenea , understand people , eatim te 

moti · etc . ortunatel.y aodern p1ay ha-Ye provided for 

the reader by little explanatory notee at the beginni 

ot ee.o. oene/act, and tu.re and ap aranc are 

in io ted_, thWI help~ the reader to under tand and 

c:iate better. 

1 .1 There are certain important point which a 

dran should have in order to qualify one . .Ii..-. • TbePt:r are . -

(a) Dtt drgatia pen,onae or chal'aoters, o drama 
(;\C, 

can drama vi thout the character or chaz;," rs . The, 
are tho mod l with which the dramatist excel or ta11s . 

It 1 through hJ.. manipulation of hi characters that th 

et:f'eot of t drama ie bro tout . It i through the 

ch o o that th playwrig)Jt reveal.a certain incident . 

The rel.nt1on hip between the ch ct re should be h01m 

by tho pre enc of the three elements; - viz . 

3/ •••• (1) 



(1) A prota.gonia\ - Thi 1.a the main ch cter 

aro 1ho all. th act·on i 00110 ntrated. 1'he cri ie 

h a 1 ta direct beari· on t '-1 protagoni t . 

(11) Tb,e antagoni t - Thi 1 th on ho 1 re -

ponai ~ tor th ori i th t a't'fect the prot oni t; he 1 th 

the ohe ter, the pro eoutor or the menacer. 

(1U) The tritv;9n1 t - 1 the force o rat 

bet n the protagonist and. the antagoni t so as to cau e 

the o· tliot or triotio.n betve n the t o • Any drama may 

h rfG mo than one trit oni t , may be ,. inter ali the 

0 

0 

in 

o th oonrliot , the obJeo hich 1 oonte ted by 

o ies , he instrument in the hande of the t o 

and the person w o 1st th . prot oni t 

uJ.tima e ~ le e or victory or a p .r on w o 

reoono1le the two arties . 

(b) 1 . 2 The dty.atic gonfliot 

ery dr atio story ari e out ot some conntot . 

It ar1 s out of ome cl.ash ot op eed individuals or 

e1 n or int rests . It may be a ola h betw en good 

evil. Thi contliot may assume vnrioua other h pe 

e . • he le may be v d b the hero 1n t .t te 

or 1roum tance or within him elf. The oonfiiot ay 

1ee betve n two l. w , ideologies and cultures and these 

re o t common in gunJ. dr • 

(o) i., The 1tmosphere1 

In a pl.ay the , houl.d be tmoephe ~ of 

eomet universal. , i . e . there houl.d be the incarnation 

ot ral human pr1ncip1e . ere should be a 

oonneotion with the real world 1n which th ople liff 

the nt t e pl ce . 
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(d) 1. 4 The areat1c thread 
The dram tic thre is bodied in th , plot . 

'l' e scene in p1ay provide the link of the tory 

bind t plot to tber. All t e incidents of a dr a 

threaded by the scene whioh all develop the plot that 

Bl the them s tematically and etf ■tiffly. 

(e) 1 . 5 Jut the confi.ict and dr · ati r on 

are 1m rtant o 1, th plot in rama. With t e be ning 

of the oontliot the real plot begin and vit its conolu-

ion th real plot ende . 'l'he com icatiou which ari e 

'from th initial cla • ot 9ppo ed forces will s a rule , 

continue to inorea e until a point ie re ohed at which 

a oo1iv turn 1 taken inf our o! one 1de or th other, 

at't r . 1cb the pro s of events will be inevi t bly • 

thou~ often with minor interru.ptiona , towards the final. 

t pb ot good over U or evil over good. 

1 . 6 'n,u the ramatic de ign e be BW!lllll8rieed 

as follow; -

1) 1 tl.y we have the origin of the conflict . The 

dramatist ivee the 1tuat1on and eharact rs troa which 

the confl.ict arises . 

2) The actio~ or cont:lict r1 es or ooWplioation beoome 

vtd nt , oom ri ing th , part of the play 1n which the 

conflict o.1tinue to in.ore . e ill ate 1 ty while the out-

com ~ uncertain. 

,> 011aax. ori ie or turn1ni point at which one ot 

th contendin ~orce obtains such controlling po er that 

henceforth it ultimate uoce e 1 

5/ •••• 4) The 
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4) The fall ction, resolution or denoue nt , 

com riain t t part of the play in which the at e in 

tb ove enta of events towards t h1 euo ese are arked out . 

5) !h conclusion or ct tropbe in which the coD.tl.ict 

i brought to olo e . In a comedy thie t will take 

gradual withc!r n.l ot th ob toles, the olearill8 way 

of th difficulti sand mi underetan 1rlgs by hioh th 

vis es of th h ro or heroin ve been thwarted an their 

good f ortune jeopardiz d . The above dr .atic de ign hae 

infi vritere to divide a play into five act , 

but sometim ivieion 1 not lo ieal with the etti.ng. 

EW,Y FO I DRAMA 

2 .1 Written dr 1 th 1 test develo ent in guni 

literature. 

and onge . 

to be 

Oral. guni dr a o b traced back to ver e 

Jut M the Greeks who to ulated certain 0118 

<luri th fe ti 1 ties of Diony ua , so did th.e 

guni durin th ir special occuione . Such eo were 

a1nly oooial and accompanied by different dancee . 

Occasion like UM!SBIL0 abakhvetha (the dance of the 

initi t e) were marked by the recit tion ot c rtain prai e 

which we~ learnt t the 1.niti tion chool and cia1 

attire and k hel to br ood dramatic e~feot . 

T early form ot Gre k dram compare favour bly with the 

arly :torm ot guni drama. In Gre k drama th dram tic 

et'fect in the o wae brough . out by the choral l ader 

who was l t r repl c d by an ctor. The actor u ed a 

m k o 1a rsonate several oharaote until th.e ask vu 

don away with when ore character re introduced to th 

et • The chorue , in Greek dr a was virtually the 

protagoni t . 
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The early dr w olo ely 

traditional poetry which wae either or recited. 

Acoordinc to Uakazi l. primitive gun! po try ie divided 

into our types viz . (ii) Epio (11) Lyrio (111) Dramatic 

(iv) Didactic . Traditional gun1 dram w found in 

lc:.t) I 113 GO which were composed on. certain ceremonial occasions 

in honour o! ev nt or ot important per o e lik 

hero, queen or woman of beauty. They are hove er 

com d on animals lik bulls . The lmbo 1 bowed the 

0 1et1oe in early childhood by praising other boys 

•d hi fatbe beute. Of thi '1'170 o 2 aye , 

"Ubo a xa kuhlellweyo, et hayelela mhla 11tayo, 

abakhvetha 11.k.om.khulu ahlawulwe .mhl.a 

liphum.:cyo 1 uthu - 1qanduaele ke 1.nkew n lu sukutt -

(b) 10 - 0 • 
Th& were known IZ GO A. They 

charncteri ed by the chorus . There is alv the leader 

• 

who introduc • th eong and the choru joins to ve a good 

dr&me.tio ef eot. They a:y be divided into three maiD. t e 

1) Im1 uduzelo 

- -- ~------ -- - - - - ____,,_ --- -· 

ll llak 1; 

Ph. D. Theeia its , 

2) IntlaJ.o kaXhoaa p. 10. 

7/ ••••• (11) ah bo 
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(11) .Amahubo and Iziqubulo - Xhoea I~atyu filubi Umguyo . 

(iii) Indlamu. 

(1) Iroiduduzelo 

These cons isted of children'e songs and lullabies . 

Vil akazi says primitive Ngu.ni drama is seen in simple baby 

plays which are sometimes sung , and also i n~hunting plays . 

The following i s an example of a Hl.ubi lullaby sung by one 

person. 

"- Tb.ula mntana thula, 

Ndihlangene namawelekazana 

Ephet~iziqana ngemi1onyana 

Kdat hi ndisikele ndenzu'umlomo 

.lthi, 'Bika kuMagoma , wabika ku.Nkoei 

Unkosi kullkoeikazi , Wathi 

Izilo zindingqongile 

Zindibona ndingenangu.bo 

Ingttbo yam yamka namaNyangaza 

!hu1a Thu.la mntana. '' 
I 

.Another well known lullaby is Nogayoyo where we have the 

loader who asks ~and the reply comes from the impersonator, 

and the chorus . 

Strophe Vena Nogayoyo , uyawaphetheni? 

.lntistrophe Ndiyawaphethinja. 

Strcphe Uyawayieaphi? 

.Ant. Ndiyawayieendle . 

Strophe Xunanin'ekaaya? 
Ant. lfdoyikuGayoyo ekhala enxiweni 

Chorus. 

esithi Taiyo! TsiyoJ 

Ndafika kumoni entlantlathi nkobe 

Hdathi- ndikhongoze eto . 

1. ID.u i of the Qumbu Dis trict. 

8/ ••••• (ii) 
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{ii) ahubo , lziqubulo, Igwatyu, Umgu.yo . Th se include 

80 ung dur the time of war d thee are 

called Iziqubu.lo 1n Zul.u, Igwatyu in Xho a , and Ulll8UJ'O 1D 

Hl.ubi. They are sung to 1n til bravery and a national pride . 

Th music ie dramatic with peculiar dance accompanied by 

the brandi hing of peare , hields and knobkerrie . 

Accordin8 to Vilak zi they induce emot1v reet

lessne s thro gh th fear of annihil tion and the longing 

tor glory after victory. 'l'he e~citement 1 not only 

derived fro the rhythmic swing1ng and thumping of the 

feet but ~ the words and melody ot the song composed b 

to the dancing step. 

Le der. 

Chorus . 

Leader. 

Wayihl.aba ft80-mkhonto 

Wondindwa ngamabandla ezizweni 

W,qin,y-athela iDgve ingw yezizve . 

Wayihlab eto . 

(111) Indl.1111U. According to Vilakasi lndlamu is 

composed. of lo e on that are aocompani d by dance . 

The toll.owing ong refers to a young man by 1 lover who 

i missing hill. 

•wosebenzubuya 

1-gUala n eaka, sebenzubuy % 

Indlamu in Xhosa is social gatherill8 tor the young men 

and omen up to the midd1e aged group. Thie mainly consist d 

of eo accoapaniecl by vigollOWI dancing and rhythmio move-

menta ot the parts ot th body. YU&ku11 writeen Daucin 

in African Society ie not m rely a recreation 

1 . Yllnkazi; Oral and ri tten Lit rature in I~~ vi ', 

Ph. D. the i \lite . 

9/ ••• 
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ae 
,'t ~s n ~ European Society bu t 1 t forms an es ent ial 

of t 1 · life and ie of at peyoholo ical an ocinl 

ue • eth r the dance 1 cco anied by re cl.ap 

of hand or by vocal a well a.e 1.natrum ntal mu ic it 

produce the desired emoti onal reaul.ta in perto rs . " 

Th communal dancing is in itaelf art . The ntal 

configurat iona it evokes 1n the mind.a of th onlookers and 

perf'omera corre pond to tho e voked by the poet in the 

oitaticn o hie I~ibo o. 

1'h dr atic movement 111 1 tarted in tal 

t ., er he influence of Chief Inspector ot ati • education, 

Dr. c. T. Lor • Du.ring the be 1nn1na or 1920 ditterent 

oolle e composed lays which v rep tt med along the line 

of .Bun> an drama~ Mo$ t .ot the e were on rel ious 

aubj ct such u JOSEPH IN EGYPT, the PRODI(lAL 80 etc. 

Some students at Marianhill composed and dramatia done ct 

ch were ado t d mo tly from f olk- tal. e . 

1, the aa1n te ture of these play w 

J.ooord 

th rapid , to 

d tic o~fect of ove nt and change o scene on the 

at • plqa were pre nted with a naivete which 

tu white et would find impo 1 ble to 1a1 t ta . ~ 

style ot acting w a freer than that which we ee in 

• e producer had to rely, not only on th 

vn.tt n nr ion but al o on h.1 own knovle or animal 

lore . age ~ behaviour . The ritteh Dr a Le 

tr1 to encourage atio con oiou ne a amo A:trican . 

Peo · e like • Andre van Oyae hen who was pqeant-m ter 

10/ •••• t 



- 10 -
-fhe., 

at t.,e pin, Exhibition hel in Johann burg in 1936 

ncouragin ddresses to th Bantu Dr tio Society 

vhioh l tr p eented T'HE HAI Y • ~JOP8 TO CO R 

and LADY IND RE R ' S Al under hie gui.dn.nce. Oving to 

the lack of interest in 11 terar.~ t and t production 

th tio moT m nt, how er, the intere t which th 

tal tud nt had while they re at chool id not dii 

out oompl t ,•,1y for they found d dram tic companie • One 

ot t.hoae was th Lucky St which toured tal and Tr avaal 

in 1930 and cted wo plays UMT THI o.nd S LA. The 

e 1Y atio Societie were coupled with musical items. 

G t oompoeera like •• Oaluza published a colleotion ot 

/Q/fJ<l.;16Q in 1928. Ben f:,amza he i · anoth r Xho oompo er, 

It 

th.oz • jola., d others . 

'!'he irat w~itten play in Zulu appeared in 1937. 

imrod . debele 'a U UBUD AM ZI . Z which wo11 t 

dtprd competition. flu 1 th only play that 

tre :ted a traditional them eucce fu.liy . '?hie book 

ha8 been re rd d the ost succe fu1 experiment based 

on t ehort one-act pl ye found written by colle etudenta 

in th 192 • ltw.11~,H~v ue d nnd the dialoau,e 1t very 

well int the theme of cannibal.ifflD. ilakaz11 
in hie 

orit1oi aya , 

~w. ply oatohea the attention of the udience and 

Shi:rt fro. ecene to scene with plau 1ble control of the 

plot." 

V1lakaz1; ag1mi Oral and ritten Lite tu.re J~ NJun , 

Ph. D. t • . ie .it • 

11/ ••• It 
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It i worth noticing th t t 1 is the olll.y play that 

tre t of purely traditional theme . It 1 interesting 
K,-r k 'V\f() t"J._c( 

to not th t th Oreek traee y 1 drawn :from myth, ternill 

8'19 '} 
(( 

To some lit rary. critics ot our time the proximity ot 

yt , an ri al to Ut rary form constitute an irre is

tible l 1 1 t had even been int 1n d that all 11 ter 

to can be derived fro ttern ot myth ritual . ~ 

Unli et Greek dramati te w o exploit d th 

ayezweo of th 1r peopl •e ritual and myth and fo d 

o their theme ill their seriou 11 terature, th Bantu 

1 

dramati ha-Te left much of thi field UDexplore4 al.tho h 

such influence ay be traced in o e ot their lite ture . 

Zulu .qe e t ~ io tu. In 1941 1th Bugh Tracey 

he wrote 0111? A.BOVE DC IF BELOW which 

pl. tor A.tricana baa don a Zulu le nd . 

mu ioal 

G. Layton Kak vrot U DO O ONIO.LA
2 

v oh int ncled tor d ati t 1on by · ohool children 

in th primnry choole . It 1 combination of the folk-

lo o~ cannibals and incident in the hoae life ot modern 

obildren with an abun anoe ot oolloquialiem, Vilakazi 

" i8 ffl"Y conventional and renders 

t e book p t rather th a tudy in lit tur 

P 35't 
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All the time v nt past th Bantu felt the 

n e or o rioue book . i le t.h t had encouraged 

o peo le to produce plays for acting• th need w al of lt 

for the ntertainment of th reading public . '.rhue JIii . 

bidl wrote Z O M'II OMO vh~oh ppeared in 1954. 

play deals with the Lobola cu.atom among the lho of 

Gcalekaland. Tho\28h t , 1e would be an interest the 

plot 1 badly hand.1ed and the unity of the play ie lacking. 

The pJ.a.y 1 "f r7 underdeveloped and marred by the author •• 

at pt to writ 1D v re . The ch actera do not corre -

pond with Xhosa pattern 1a handling ttera of Lobol 

and most unlik Xhoa CU; to~Jeaza and · pheza di o 0 t 

ormo.ll.y th negotiations without tel11 Ehezo the t ther 

ot tb8 Girl vhoa M pheza ta tor hi on. It however 

o ned the way f or other Mguni d.ramati ta . 

In Z'alu L. L. owango hne made a eat 

oontr1b\1t1on tovarda the dev lo nt ot BW11. drama. In. 

l.951 he vrote hie tirat play r'U'.WUlL.w 

Thi d al With very in resting them in Bantu ociety 

Yh1oh 1s ¥1 tahcratt th t resul ta from desperately 1n 

l.ovi y<nmg man. Muzva who lov • ontul 1 driven by 

.1 aloue.y to kill Sipbangn v o is ontul.a ' • real lover and 

o giwa lon-ch81"11 to the Q ikiza an old girl to put in 

ontula.•e foo4 o that he ehould loYe h ' and if not , die . 

1 die .and Mun.ls 1 h. 1• Mfi!led that it she 

dooe not mnrry h1a h vill die . 

'lhe book 18 pathetic tragedy whioh opeDll with 

13/ ••• the de th 
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the de ~th of ontula ' • parents o are drowned in river 

while th y are co 1ng from a hospital. Siphango ia 

port d as a steady and help:tu.J. an who comforts 

ontuln dur her bere :v nt . ontul does not only 

ot b r p te but al o her lover Siphango 

and ultim tely ie■ ot poi on. 

Muna 1 port~d as weak but proud man , who i 
L~ .J... 1'7ot (.prn/z-e 1 e ,, f jy 

co ident ot hi royalty ca~ doee tand COID~tei,- again t ,. 
1 

"Uqaphele , ant ana, um u.lahl 

1th mba man.je thathe wone 1111 thi 

yam. inp.~ iaaaeb nza lutho -
oma kuthiv 1 ilotsholwa bi 

17 ye iphtae iq0118 ngenye" 

Utshval buohith ke bus&Yive-" 1 

The aut-or 1m0oeed a in hie purpose ot hoving 

the tutllity of b lieving in love-charm and the danger 

In 195, he wrote s 0 GCW O AKHO I 

vb.io 18 al. o tragedy vh.ioh deala with th dangers ot 

au rotition d primitive ot treating certain intec-

ticMa 41 • see lik T. B. okuta the wite of Nko 1 ie 

n4 her to th hoapital and bell ve in cur her 

aaeordi.Da to 

vh1 only 

tu cu tom. - pl.y1ng emetic - (lmigabho) 

nvate her heal th. She 1• ho ever, tak n 

to ho pital. on th advice of pilo . At this atage i: . B. 

haa 

She already int oted her child n and hu band t 

they 

1 . 

ed . 

l iyolcwendel eGo 1ni p. 52 . 

14/ •••• 
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Th writer, though deali with an educ tional 

1m ho.a h dled b.1 lot in an int reetin way. H dOt!ta 
. 

not l c~ but his aim 1 euocea 1'111.y brought out by th 

actors 1n ction. He h ere 

of ·r. • d hov 1 t preada • 3 h aleo hown th important 

rol pl ayed by nurs e in saving people and trie to 

the ad idea wh ch the primitive pe l e have bout 

ho i t alis tion. 

The !lot 1 well h n<l d anJ th o ent from one 

i t '..1ation to the other 1 e tiatactory an the vri t r tick 

to t • 
, . In 1959 C'lf&ngo produced one ot ht~ beet works 

... genzen1 i 1 h 13 o t the beet in Zulu pl.t\y o tar. 

It 1 at improve nt from h.ia previo two pl. • It 

i s a l.ov torr where the chief nzi wants to marry 

Mthembu ' twin da~~hters , Zenzile and Zenzieile . llilwayo , 

tbe h :roof th play is in love with Zenzile . The ot r 

tvin. Zensiell • i quite h 'PY about the i dea ot being 

que n 4 il t h ot e oni , Zenzile, oriea . Th y 

marri aocordillg to atin Lav and Custota but Zenzll 

ect1pes it Hilv. o, w om eho loves , to Zululand . The book 

1a ill o! pone and the reader ie tempted to feel for 

lovere . The reader 

hol.dinc hi breath in anticipation of wh tis 

to ~ollov e . g . atter~ nzile h eloped with Hilv o. 

Inkuudl.• y ithathu Ini awu lleaithatbu p. 66 . 

HIL AYO, '1 ihJUnbe nazi nezinja zakhona 
e zibubul.a.~ tsi 1landele 
ogcakhondo , banikaziyo b 1:tice 
baeib be b iqhube b yoe1n ni 

••1.godlveni . " 
probl 

One ie iapreeaed by the P." entation of the 
t tho begjnn,ne; o! the book: when th tvinS are told that 

t ey 1ng to be the queene of the tribe • 

15/ ••• • 
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Ho r • & i al o , _.,.,.,... b 
p ........ ,._ ed y the ol v me with whi ch 

Hi l. tJ;/O handl the ■it tion and hov he e o pee death when 

the chiof ent Sibiya and his en to kill him b for he 

w d dny• The char oters in the book re w 11 portray: d 

e • • • enzi a the l.f1 h ohie:t who exerci hi prerogativ e 

to tho detr nt of hie tribe man . g . 'When he ord. r 

Nd bonito be bru.ta1ly murdered beonua b want him tot 11 

vh w yo ie , and 8 lane e .of th co 0111-or is 

d to execute hi dutie . Oon qu ntly l thos 

conn ot d Yith th e cape of Zenzil are lt.illed , e •• 

Sim 1 ne , lldabeni and ibiy • 

Th l guage 1 1.mple though he d a with a 

tribal. oourt 1 . e . vhen char ae,......,....,.t dabeni S l 
c,C,re, hro~t f .,......,c,., o( 

Sibiyn. One can co fidently a y th t thi book 
/\ "-

qualifi s a lay. 

:5 . 9 A. • rai~~u 1 another Xho a playvri, ht . Ria 

first boo H-l~rHd during th 1 t fitti enti tledUD' 

vhioh is don ritbhoratt . 

lie d to h ·~ 

lll89., chief Zamuxo10 • 

n witched . obi f on 1 

th tion ot hi aunt call. tor witchdoctor to 11 

out the itch. BiqUJl8U , th witcbdootor decid~ to bring 

onst r f ound t th Tait fall . In an tt mpt to kill 

en who tout with Siqungu quarrel on thew 

and die . Biqungu undertak the po ibl. -

~·~~.~11 ulcub phandle kolcuba ku1'e 

~ ngokw ukut akuaayi kuze kuphele emhl beni . " 

Indim yokuqal.a b n1 o IV p. 12 . 

16/... 8 



The book shove aoM dramatic imaaturity. The 

writer oea not gi.ve the read r a chance to think tor 

hi.mBOJ.1' • 

1 llg8n1 ukuba aiq,mgquJ.ue apba? -

Oo baya kubona , gazi e il.iphalazele emaba hini . " 

Thero &.:re oertaJJ) unconvinoing inoidenta 1n the book . 

For instance the chief hmu1'olo on bearing t klat .Mndindva 

and jongo who had acoo11panied Siq,ungu h n died, commi ta 

suiold because he do a 11.0t ant h1a name to bft a.~eociated 

with th1a incident . It ie al. o surprising that the o1d man 

Mq,ong 1 ignored because of hi ~ ·vhil t the codes of a 

tr.t.bnl ociet1 are kept by old peopl.e , His second lteok 

play is LA.nLAitLE. Be deal.a with a aodern theme of how 

the c nter.e are rewo.rd•d . !he th...,.,_e brothers in the play 

want an euy way of get t ing 11one, and thoy go to Tyira and 

cheat tho p(IO})l.e that they voul.d eave them :troa a cal.amity 

that would be caused by t he falling ot a burning am r 

Yhioh would destroy their property. !hey le..-ied a fee ot 

a ebilling which ev ry head ot kraal hould pay. • ·Y 

b'u.ffit do"WD the house of n.on- bellev r &nd convinced the 

peopl t tit the fir., they were t-1.king about . 

nft'!lf'fflrer, when they got th money they beeam too greedy 

and 3ealo in o much that they tight among tbemselvee. 

The ld et brot r Sidim e hi.a brothers p()i■oned 

bett~ from which th•:, died and 1 tex- he stab~d Bangqu. 

uJ. t t ely burnt th• hut iD. which h WU beCall8fJ" be 

realined. the eerioum,.e of the scandal . 

1 . Ind:lM ye - V - Uaboniao 1 . p. 52. 

17/ •••• Ria 
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H1a l.Btost public tion 1 uCIJc:IZW no OIICE1 which 18 lo e 

t dy. 

:, .10 tloko wrote u GODO OW I in 1961 which is an 

hi or1aal t dy 1D which two sons plan to overthrow 

their 

writer 

d father . !'he the 1 an interestiDB one but the 

aented it in an unoo vincing manner. One ia 

struck b the fo.ot th t the con piracy 1 planned t youth 

and th chiei''e induna unecrupul.oualy aeke tor the help 

oi' ta oth r yo, ng en in the dance to kill the ohiet ' s one . 

It i , 

, . ll J . J . R, JOLOB 

poet wrote . ':!o OKI • a one act p1ay which ppeared 

during t tittie . 1 lay depict the lite of a vidov 

in ei y who li"Yes c>n the illicit · ale of liquor. Wh1l 

hr h b liTed they l d .a normal and happy family lite 

and 1 two eons had kept the prinai9le ot good dieoipllne 

until t eld.r one d v lo d delinquency becau e heh to 

at in the etreet and keep guard on the po:?.ice . r eon 

1 nt to a reto tory and he 1 ter repent and becomes 

a ohureh ber Thi i comtdy which hon th 

po r of Qo4 on thoe who believe in Him and l o the 

t pt tion th t c steal a hard going per OD. to got mon Y• 

book u interesting and depict the 11:t'e o:t' the Bantu 

ill loc tioa. It 1 1ntere ting an do not b.-e vith 

o 1oat1oa. action 1 ta.st :t'rom one cen to the 
t 

ot r . i humour 1 au~• • 

p. 36 U■bonieo 5. 

Maqhokolos Utlu Ddity ntoni yoDke le iDp.ka. 

1 . ot yet &'Vailabl . 

18/ •••• wandi hiyayo . " 
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w di y yo . " 

3 . 12 ;J. DBE wroto I GA YO mo in 1961 in hich 

he dopiot th i ty hicb girls h ~e bout rri • 

o irl Jabhi and s w zi olicit th h lp 

ot 

th y -uoth lov • In order to e Ura.DC double 

thy al.Ro l;y on th pow re o-t the Zioni t , Dlul • t the 

l arrie 1th r of th but different 1rl 

o v not li v in lo e oh rm • Th 

o nraote 

ituntion. 

In th 

well pioted 

ye 

it re r 

• . J . LO wrot 

\1 0 I R UNA N u OYIS.A II.lBA which 1 also 

t a real lit 

lov p 1• 
r 

t;lrl f onto bi 1 force to mav c o i to Zulu cu to 

a the chief and her father v oho n for hr. 

ion ri e when th rl 

lo to th city. The girle ' t th r , 

co cillor, tr c th irl' footetep 

Cid to 

d oted 

the irl 

1ov r to d th t'orc a hi d ter tor turn ho but 

he :ro ·ms he elf r ther th raarry man h do not lo e . 

It 1 p th tic t Gdy . 

19/ ••• 3 .14 
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wrote I A I I SI O O in 1961. , .14 

I 1 4:, in vhlo \be Muukude7 • widowed t p -vif J doe 

no 

tear 

:1 li r tep-aon J Th a b J to ry before b r onJ V, 

t h t ao prov1 ion wlll • tor her eon. She 

th :t ab will no t .., · ried b -to he on 

the wedding day and he diets iut tly. 

J 

, that Lolo would brug her to book be ieona him 

lNt unfortun :t J.y· the cm w ich n t poi o d tea are 

exohon h r on drinka the poi on whereupon 

terio nnd threat to i t suicide . 

k• Lo1o with axe an kill■ hill after whioil 

r11-..cr r •• nml'"tllllf • 

boo clearly e i ota the Ute of t•p wife 

1n oty t :t ha.a !MlineS ot iMetl\U"ity and baa 

e'nolo£ticeJ. :!"ear t t r ohildn». not be nil prcrrided 

he oe aot tru t anyoll• . en tho vho 11k lY' 

to ~1p hor. 

1 a ple and th 1 o 

vi ~ l quick ac 1oa. 

'3 .15 • . P. O wrote o o I O an hi tor1cal 

pl :t>out the deatruotion ot witoh by T hiwo, he 1ng ot 

\he • 1 tte:r kn.ow a nO'ffliat an a 

• book vi th ood skill . l t 

ion 11Ulo n't op.le bl"\ltally Jd.lled 

t 7 h :ve been rea on ible ~or the 

de -# ever 1 o le a,w,,na...~ hiwo • e d 'ler 

are not tol hout t latter•• death in the 

boo • --th1• wit th• cb.1 t • warrior Jll&ll'Vllll.BA vbo , 

""""'P" Q ~Ql,l-» t hi will xecu~ee the co.J,11,,A,trlM&l-4 on the ohiet•a 

inatru.c !one . 

20/ •••• S. 



- 20 -

H.t feel t the can no longer execute hie duties 

+- in ll r even the blood taus haunt h in o 

co it mu.cide an th ohief suei,ecte th t 

he on one of the witches and orders hi f Uy to be 

kill c_l al o, • 
"Sinjalo kakade i•iph lo• gqwira 

dateho namhla nd1f1.J:Likezela lcuve -
" gal ntemmt he , uze ubul le yonke into 

. ll J 
all Vira. " Ute njengalo k nave '!shonyane -

Khvnno the only one to exeout tbe d ath duties becomes 

a~ ~th tic and eaves all hoe aooused o witchcraft . 

Khwnn hides th at az to-re t and they tors th Gqu-

nukhwe tribe with th Gqunuqbva Hott ntota who also d it in 

th 

hel 

fore t . At the end the Gqunukhve be come to 

1n 1 battl again t the Hottentot and 

1 ho n aras. 

Though dealiDg *1th anhietorioal. them he b 

welcome 

d it in ch a way th t . th read r doea not t bored 

an o jo th 1m lo language . Tho lliflg out c n 1 

ve tereet howi the p yoho1ogy hioh the vitohdootore 

eon the peopl.e . 

pl • 

G; B 8INXO wrote BEZA lB INtE 

A 1D. 1960 v ell 1 a oollect1on o short one, ot 

inxo 1 a vell- lmovn no" 11 t in Iho a and 1 be•t 

known for hi humour. In th1 re peot h bas not fall n 

hort in h1a pl. • deal.a 1th a v ri ti of bj ct • 

21/ ... . .. .. 
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The infiuenee of traditi n l literature y b n in 

hi ... ort 1 e e. • II GOZI ZO'Kt iGAL in hich two 

dom9. ti run vil because of U trP-'1.tm , • They 

t :l · 1 ce of . as -'!o y to divide 1 t tor 

th m but h eat it l tryin > t t> w.i~h it equ ly. The 

two c t3 go v y di appointed. In RO ETI OWACIMA 

IL lG h 1a atirisi the reli ioua fanatics who, on 

recognition and hi rank in the ohuroh, 

e isl d by fal pro ht . Maq d ka, the prop 1et 

rri a at th opportune oment when people complain about 

the c h fa e which the inieter de.c.andl ~ . He enriohee 

him 1. nnd forms separati t ahuroh. lfgqikana who 

uf~ rs from ia te ia b liev d t~ be p:m.1.shed because 

h Ov not bel1 ve in the proph,3t . owever, the prophet 

is arrested s a orimi.nal . It is after hi arrest that the 

or ali th t they have b en mi 11 and olo iz to 

g :iik • 
L m K E EZA deals with witbhcr-J.tt . Deb za 

lay pre oher i s eif.a..i out t he person re pon ibl 

for '"o an1 •s UlAe s who 1 al o preacher. 

hi. n pre . tic o coD.ect from. rumours t ~ t 

!nq'it emfene 

wi.te 

'l'o 

ed ot bewitching her husba.n ·ith" pundulu . " 

1' oontidonce ho 1 a non- believer in 

b liove t h □ • They coll ct ·1ild leav d give tb to 

IifL 

d the minister of reli ion prays for 

nn h i thens ved by pray3r. 

One of the o t 11"4t re ting playe in the book ie 

Ar I KL I KI . 

22/ • •• which 
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which i b ed on f lk- taJ.e • Sal u1Uinakath thi the 

d by a jeal.ows witch into a nake. prince , i oh 

Gj ~ C tar and wide to~ th prince not know 

t 

girl 

of her 

ifl a annke. 

on the v 

ine non 

omanikiniki an ol 1 y wh the 

U!k th t o help h r, but 

u&J_i r.t o! the all, h l o anikinilci . Sh dvi 

her succe~ fully and ve her a od luck ohnrm which 

flhOuld pply to tran form Skhul.umak th thi i to 

V ry 

lli 1 

th C 

ung m • fh author h 

i not only ood but ere t 

u ing i.~cid nta . 

ood 

One cannot h lp but ag1n 

tho in£uri t d onzv s.zi on b sk d t o liok th old 

1ng y • 

"yhini nith z ku' nani l m.o.xh Zall ! 

n j ublalal ukub th 

ol oluhlobo? 

i 0 1man antoni 

1 y 

nje! 

h or 

ehleli o eni lendlsl~ 

b .tu izin: o 

. 01, 

yinyhithllili 

th t beauty 0 not 

lg. n if pe on 1 hav kind ver rt 

heart obedienc , which are stepp tone to succ e 

in ll • onwu i thou be utitul f la to ~in the 

princ •s love bee u. of h9t" pri.d and rudene whil 

liluneul 

b c 

P• 1 Ihl 

1n pite of er lin wins 8khul 

ility. 

Lik om ikiniki . 

2,1 ••• In 
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In IZIN O ZAB 'AZI h tiri e th n who 

t e o ,om n' en a h involv d hi~ lf 

in t 'Jn' aft ire 1 t co e ditficul t for him to di nt-

an elf e . g . th 10 who hae b en in.fl need by hi 

0 ar t onkw t helel finds it dif~icul.t to 

d fend him elf when be r mind him of th lp they :ve 

b no ~oring him . On a alin to hi wi:t for h lp 

tho 1. tt r r plies , • 

' . , im ob th l daland inkcuk cha z b i-

' •o.!ika in<lo ingcangoaz 11 a int he be 

o~intv ni z bn:t i . " 

• C. I O 1 ano t~ in pl y in whioh th crow tri • 

into ov but it is not aoe pted by the dove 

afte~ h y ha te ted it in b r drink. It 1 quit 

hUJto 

drink 

. g . when h d ce 1 orously t the b r 

it easy for the doves to diaoov r him 

hoan, voio . 

he 1 not ocepted 80 that 

When h o ab ck to 

ither crow 

nor a dove . 

L I Li i. DO I i e another pl 1n the boo wbioh is 

me t or nt rtainment . 

• t :for th t 

arc ti.:: d vi tn 

Bi o' short play, 

hi di o e , action 

The play t o l 

children 

, .17 

uit bl for ult too . 

• • ZA iD l 62 

re Y 

t tor 

ch 

1 h.1 torical. nl~' .cl.1tali with th etrug le of succ eion 

Chi 1 not 1n f ~our of diet 

1n et hw o th ri htful heir t p ter blJ.1azi 

a on o the inor hou a . 

24/ •••• 
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The tn•g.€:le n u ~ on the trib an Cet bwa,yo 

kil.l. .. uy i o that hie 'f ther ' e word f\ll.!111 

t t t hw o ~hotUd fi i ~ for the t ron . 

The book 1 h lon . _ at 1 . y 1.n 7.ulu w1 th 200 

p.., . • It 1 writt n in 1 ioult Zulu . '."' 1 writ r 

u , fi 
• • 

e~ wulel yi in~ 

Li 1 ind lith•ala. . " 

hi ;Q,f re-r re t o Cet hw yo v om h h t '\J. -hough h i 

tho tri • right ful h i r . Th 19-1 is r er lo d 

woul n . d one re&-~ 

and of , tn langu an goo! 1~tnrioal b ck-

icb ake h. to incl de v Jn unn ,ce ary aerial 

• 1 ere con.cozan ~ c tehw yo talk bout 

c tion and th c us of death. The co rantion 1 

not p1 but I a.tl y maik d by analo ,1 . A and idiom tic 

exp 

• • l"'fPtlllde 811.Y' 0 Diyikan 1 

- we - ke 

There 

which 

th 

Ukub n 

Eno eno ovehlul.n bahl&Jrul1"1 

les action in the book . 

•LLIOT ZO DI wrote 

ared 1n 1962. It 1 anh1 orical play about 

ie murdere b~ hiA broth r Di ,....._ • .-.v . 

It ho clo e re bl oe to Shalre pea.re ' Jtu.iue O ar. 

1 . Inlrundl 2 - U bonieo 4 p.42 . 

25/ •• •• Di ane 
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be co d with rutus d Mkalla.11 , hie 

llDCl 
s 
'}-u b .o u e &y'i ncouragea D-U.lf~a.i.1111:J to 

tre the nation from hie tyranny. 

bay1 ay to 

o Dingane al.uboni; usua 1 ithandva 

na eaikhundl.eni a so , uhl hll al.unciphi . 

akanani - ke uma ukhul.ule ban 

lo~a, WJUee 1:tu elimny & 11 

compared with Juliua O ar vh n 

he d1 ·009 n, th t n tw, hia oloeeat friend waa ong the 

mv.rd.eren. • t tu Brute?" He eaya to them, 

"Tini ane , Xwenze nj 1? 

:wenz njani b ovethu 

am1a.gwal ? 

- Tebo Dingane umbo.ngo ueuk emloth ni , 

Wlllllm&Ue ~akbalelwa. 2 

wr1 hi plot clo ely and his dialogue 1 

l Tant to hi t e and doe not waste the 

rem 'tim with irrelevant mt-tr though h is d al 

with 

f 

1. InkUndla' 
2 . " b 

• 
11 e icted . one coul 

,... t kind of opl tbeJ 

lei caw 1 . 
,, 3 

26/ . • •• 



,. 
V t 

• ll 

C 

in 

• 
Ls • 
C 

- 26 -

wro e I 

1n o Zulu · y 

1 

octet 

wi ht 

) . 

0 

• 

001 

1 

t 1 N 

cbil l"ell or r . 

.......... phi' 

t 

I le 

i 

1n 

o t rte ly. 

ed 

his tat r, 

pro eel a to JO·IJ.SIUJIICID 

w1 C 

• • viw ) vhich N ·t in 

juluor • baby th 

• After 

Nturna boae only 0 ti , v1 

• o re ot 

1 b ck 1na it• oft r • p1• 

o Jo bur . ot 1 cce tull.7 

ot tits 11 into t pl - ilthov. 

• te 'l" " 11 • 
1 

oh 
, . 

• J 

a co ore 

e t te 'T aan. 

211 ••• 
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The author bei mini ter of religion depict the 

intr 

t 

that t • plaoe wh n a minister 1 unwillingly 

ferred from one circuit to another. Re does not 

bo t re der vith pray rs on · ould _ xpect , but • 

handles hia plot with wond rtul dexterity . 

Ehe1SV&, th 11.ini ter who is ooming to take 

Jezula ' post 1 f ced vi th at opposition from his 

azingl.7 nober ill handling th 

itu t1on. 'rh :uthor always sav s Xhena from dan ;eroua 

1 tions tru1 t the book should hav a happy ending 

• • when ... ""a.-ulle rep ree poi on for the 1n1 ter and 

hi . fe ~ob tu but the poison 1 t n by thei.r eon 

Thobi who i a'Yed by lobantu ' first aid . Secondly, vh n 

Jetml and ie followers try to burn lhe wa's house th y 

t ople who autfer. Th author ha good humour which 

ale t reader to treat a e riou aituation lighter. • .,. 

when Jeeul 1 caught try to burn Xhe wa' hous 

a wo an ' ttire in di .,. 1n Indima 4. 

Um Diao 10 and al ow en Matilda, oqinile and her children 

aak l from duna after their house haa been burnt down 

1 good in th tit suites the 

r ot th pe er. The book ha happy en 1ng 
I 

in that th oo t~pha o er eTil . 

28/ •• . Jezula 
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j 1 ent nc re nte and a pplie 

ini ter while hia family is 

, reooncU d except ~tild , hi other , w o t el 

UDMBl~e4 by her ona . 

W. X. T Al ~, wrote DUZANI BA O love t dy 

consequ c e of toroe4 

The plQ ea.le with the serious 

ri • Zvilakhe ie atub* 

t t r vho want hie on Ou&w.ethu to marry Thobek ho 

is bU (f th r • a) choic • In prilli ti ve eociety the f ther 

s t ohoic tor hi eon. Un!ortun tely Z i.l does 

:ve 

Oi:J.IU.lgl:I' V''loU'-~ethu ia in\iove with .ftOllllallpondoai • but is 

forced to arry Tobeka. oaaapondomie• ooaaits uicide 

on reCIIU.i~ about Gugu].ethu • • veddinB aft r auitlg hiJI tor 

a brenah of pl"Ollli • • Thobeka on the instruction of hie 

t t 1'-in-law oe to Uatata to see QuguJ. thu. ~•thu 

urders allot th • One won why ethu kill.a 

fhobek and her ohUdre.n 

elf v.ith b r riage 

ogll,1 e4 omampondo 1 e hie real wii'e and mourns 

for de th . !hie 1 a good atte pt at play writ • 

L. X. Sll'1S wrote IMIDLALO YO LI 0 WA which 

dq hnp ninga includ 

• He deals with very

t unex cted arrival or 

school. inS ctor. Th pl are quite hum090\18 • 

ented t 

11et of oaa. 

29/ •••• B •• dledl 



- 29 -

B •• MDLEDLE an ex-teacher and present1y minister ot 

ation in the 1'ranske1 has tr slated three of Julius 

Cae ar'a p1ays . 

uJUl.iua Caesar 

cbeth 

Ubusuku beshumi elinambini . Be h s tried his best to 

follow Shake peare aa c1osely as po~aible and wrote 1.J:l 

Sbaki s are ' • blank verse . Thi , however has resulted in 

obscuring the eaning. Julius Caesar is the best trans

l ion o far . 

O. SHANGE baa translated fflE ROHART O VENICE - OX,VEBI 

W' ASB-VEliISI • 

GUNI PLAYS 

4. 1 Aco9rding to th above exposition gun1 plays 

oan be ola sified according to th me . !bey may be 

olasei:fied uto:r. tto~ types 

1) HISTORIOAL - those deal.1ng with the history of a 

tribe and succession. 

11) LOVE THBME - '?hoae deal- with love aet up - the 

traditioanl and ode:tm. procedure in acquiring 

a rite . Often the pare ts force their children 

to marry according to th ir choice while the 

ohi.J.dren want to alee their own choice . This may 

ha~e disaetro\18 resul.ta . 

iii) SOOUL THBMB - lealing with th customs , belief and 

general superstitions among the Bantu including 

wl.tohcraft and magic . 

1v) TRADifIO AI, - dealing with Pol.klore . 

30/ ••• Historical 
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(1) HISTORICAL 

(2) 

uligo«ongvana by NTLOKO \ )( h) 
Uku1'a kukaShaka by ZONDI ( Z..) 

Mageba Lazihlonza by BDELU. ( -Z..) 

mkhonto ka Tahiwo by M. A. P. NGA.NI (Y-k) 

LOVE THEME 

Buzani kuBavo TAMS QA 
Uqoaisa 1na nje uqomiea iLiba 
uCik1zwa noDike 

\ th) 

BLOSE ( z.,) 

1 - . GO (XI--) 

Mauhla Iyokwendela eGodini 

SOCIAL THEME 
GO l Z) 

(3) 

Inene nasi Isibhozo -

Mamfene 

aathunzobom 

-
-

lldene kaDebeza neminye 
lvana 

u.Du.sha 

Lav11ahle 

Zangeninko o 

-
lmidl -

Kusaaa Uangovabo vakho nami 

Im.idlalo yokulinganisva 

u<lubud.ele Nazazimuzimu -

FU'?URE DEVELOPME?f'! OF NGUNI DRAMA 

MTHINGANE 

MBULAWA 

JOLOBE 
SINXO 

MM.A.NGO 

MMANGO 

IDLANA 
DOV.A.NGO 

SIWISA 

EEKILB. 

5.1 Bguni drama is a recent development in Bantu 

(l(1,,) 

(X ~) 

\lh ) 

OJ, ) 

~) 

( Xk) 

( X~J 
( :z..) 

X'-- ) 

( .L) 

11 terature . It shou1d be judged as part of a liter ature 

ot a developing people . Drama 3S etated earlier implies 

action. !he B.uthor shou1d , therefore , keep in aind the 

su.1 t abili ty of ac·tion on t he etage , keep in view the 

requiremen ta of the stage and the limits imposed on h.im 

by the stage and actors . Some of our gu:ni dramati ts 

ignore this fact whUe others have been euocesstul . 

5. 2 Character portrayal ie another important aspect 

ot drama. It hou1d be noted that char cters are not 

actual persons but elements o~ the p1ayvr1ght work. 

31/ •••• 'fhey 
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!hey are altogether created and ful.ly controlled by him and by 

the requirements o~ hie artistic purpoee . They are simply 

the agent in the drama. However , they should be represen 

tative of real people tor the actors 8.118 real people . The 

Bguni dramatist~have made a great effort in creating 

characters like Jezula in. Mam.tene although he is exaggerated 

for etteltt and f9r limy.our and Hilwayo and Zenzile in 

BGENZENI, Bikvaphi in IHBLIZIYO NGUMTBAKATHI only to mention 

a few. Mmango has hot b&~n &uccese:i'ul in. his charateriea-

tion. Hudeon1 ea.ye about characterisation, 

0 It ia aometimee assumed that since the play on the eta.ge 

ie tull. of action characterisation ie not important- it 1 

the really :t'undament al and lasting element in the greatness 

of any dramatic work . What keeps Shakespeare ' • plays alive 

is not only his plot but the characters in them. " 

!hue in a play every wpord in a dialogue hould be m 

made to tell , each feature must be elaborated 1n strict 

rel.evancy to the whole and all ere supererogatory talk 

mu.st be avoided . Every char c t er. as a rule , s hould be eo 

presented as to a ar absolutely adequate to all the demands 

which the p1ot make upon it . !he characteri tioe of the 

he~ or of any important personage should be made prominent 

and shoul.4 be unmistakable . Characters are thus known by 

wh t they do , action , and say - dialogue . 

1 . Hudson; An introduction to the study ot Literature p. 247 . 
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However the Nguni dramatists are making a good 

effort in characterisation and depict certain characters 

as they are known in their ,ociety. 

KITTO says,. 

The real meaning of drama i s the total 
impact which it makes on the senses and 

the spirit and mind of t he audience . " 

Shakespeare has succeeded in characterisation by using the 

psychological aspect and the atmosphere becomes tenser as 

the plot develops towards the climax. 

TAMSANQ.A in BUZANI KUBAWO has tried to create a tense 

atmosphere when C>ubulethu refuses to sign the marriage 

register. (Induna ye - 4 Umbonieo wo - 1) . 

It seeme af if the Nguni drama (Zulu + Xhosa) 

has taken wide strides in development . Before 1950 this 

was the most retarded eection of Nguni literatu.?-e . From 

1950 to date there i s a good number of Nguni plays which 

has been published, some are still under publication. 

It is interesting to note that t.he percentage of 

the :eading Nguni public is becoming higher every day with 

the general improvement in literacy. There is an urgent 

demand for literature of a higher etandard. The authors 

association is doing good work in giving gt".idance to Bantu 

authors and in the near :ruture the literature of the Bantu 

will compare fa~ourably with any other literature. We cannot 

run awa:y from the wes te r n influence on the Bantu both in 

culture and literature. The culture interaction is quite 

evident in Bantu literature which results in a unique 

production. 

The Kguni have a wide variety of themes which 

refieot their way of life; including purely traditional 

t hemes . 
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Though th latter are very imple and aoa tiae• meant tor 

children they can be made very interesting on the at889 to 

uit all agee . the people become more interested to see 

and read about what they know and a pply it to real 11te 

ei tuat1ons . 

The dramatic aooietiee in the cities of the 

Republic instil interest aaong the Bantu by presenting 

some of the playa in Iho a . e . g . fhe Port lUizabeth Dramatic 

Society baa preeented Jordan ' • DIGQUMBO YEMINY.A.NYA and 

faasanqa ' e BUZAHI KUBAWO. The tendency among these societies 

is to stqe a play in English mixed with Fanakalo gunj. to 

attract both white and black audi noe , e . g . XAPA GOES TO TO 

•taged by the But London Bantu Dramatic Society. These 

usually deal with a countryman who goes to a big city for 

the first time . 

!he dio Bantu Stations of the S. A. B. C. hav a 

l.arge collection of unpubl.1 hed Radio plays both in Zulu 

and Xhosa. 

Umakoti by Morria QALASE 

uDeliwe Tranalated from Zulu by T. MCINGA 

uPikizolo by Dambile flJSWA. 

Sometimes they read the exiting books for those who cannot 

read and write . This will. enoour • the Bantu to write 

more books and impro~• on those al.:ready published. With 

the development of mother tongue instruction the peo pl are 

b coning con tioue of their language and ean only preserve 

it in their literature . 
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