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. B. to i Oll kn<mn 

ovoli t . tJi o poetry boo ·o . >,0.4....,..--.,....,.....,........, 
~~~~l~o~I~ ( orij ) ar .oll ......... ,. ..... a tirical 

Ho aloo rote ell "'"" .. ''"~ 
o a!ho, 

Dce1de hi 1 
e po r • ho 

tor 

' 

0~ 

r . 

0 ritor 
, n t ield tl a t 

ology and 

o y .hich ll bo 

rvo do plouniblo att pte 
1 not vo popul , ore 

' s. • cloc, yo ' • 
-.-:.;;:.::=....;..:..~-==--o ( DOC'llaOn t 1 o tlfl¥ ) ' • s 

' J . 
' J • .; • • 
1 • z •• 

pt clo or l ook t a p1c 
ot nt ano•o c , in h1 book (1 n-
overo) , I ould l 1lto o rofer brict11 to r:ba t 1 tor ot 

e 

ohould • 

t • if 8ZlJ• cri 1c 
it 1 at pt 

t for good oe &J • 
ecc a • •n di okoor oor •n 

onao erp 41• be4oel n1e ol yd i em d16andemorp 
Ui t te PI~ rde • .J. • It lo •an anal;r 1 O't ~ome b~eot ~ 
tbcn.tgh t • • • • • a pi C't\U' f1t the 1 ~ r • e mind c.fteoted 
tor tho ant bj ectw . 2 • 

1. rove, .P. , oth , 

R. L. 

(p . i'Y) 
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l 0 "~1 tod '3 oed the o ~ny io "a 
c pooition of r e length, uouollJ ro e * cb 

deolo in on e 3 , cruroor ! 1 a. ct, an , i n 
otrictno 1 1 t ubjoot 11 i't ~t etc ho itor . .. 3 • 

• 04 he folloo qua.li t i c .. 11~ be the bac ouru1 t 

hicb I wi h to nnali eo P.toano ' o e oo01 : 

. 1 tina cle or 
~? 

I subject ~icturod or r~~ od? 
I or try1 to provo? 

1n mind het tho of"!cQJ t bo a 

i n l o i de r t or t ai oo 
w der ot t .c m1: d rr o i doa to other , w t at 
every det• ll t be on \ho cd title • 

• 2 '!'ape : ~he r o dcr ot b r o ded ao foll 
41 cuo or . he tono t be cor.vluoinG r a t !!cr t hen 

fore opini upon o roador. ho .rt.•or cu t tate 
tho reader into hi conti d co nn GO top by tep 1 th 

, ro onn tor hi tll!ldpo t i thin the 
4. experience of tho re or. , vc.n yk pu o 1 t , a 

s ood oor i o diccue icm •41 m t ni t 

n1~ Y1r oor h elf to vort ol nie , oor icte 
in ono co reld. " no over bo didactic or 
hort tor1 or r hetoriccl • 

• ) n . i tbe r1tor•c cholco or ordo -
1 to , or ' lovenlyt end ppr ri te? 

onctr or i o.l eni ou ly oho ? 

.4 tyles 
technique 
punc tl 

Jle to eli ouch linGUi tic 
i..ml:l8er , tleure ot pocch1 etrecti Ye 

, d do tlon of tylo t o c aubJect • 

• 5 J ours f hio bo coupled 1 th oxpre ico sn4 
atyle, but here I h to ee h the ritor ocaboto 
dullne b7 plo 1n ittlner. and i f he doea , an4 

..,.......,.....,......,__.-......:;;~-.-::;.;lc~, (Eo OJ) Vol. 8 (1968) P• n6 
----------~L~tMct~o~oun~-t.a'' n£1onale 

(1958) p. l4 
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I nOf, \.ieh to <.11r·c, oc !:tcmw''c orocye (mo t, thouGh 
not all) ainct the above nonti~~ed critorin. 



1. 0 D I I 

In tbi ee ay ntnone dioc aceo ditfieultica or 
cuftor t t oro to bo ~otmd cvory i'lhere , even lr:lids t 
ploosuroo . e · 1nt thr t 11 cuf'ter t.ne 1 eq\1!..1 ond 
th ~ i f it poo 1blo 'to excb Matter ,.. or troubles , 
wo ~auld lCJD.tt f or our or.n oon oe the e:K haD been 
transacted. Rio iah i , ho o or, t only cclentiet 
and invontorc choul4 cutfor for tho go~ ot all cw~kina , 

bocauoe GU!-fcr 1 an incentive t o oo 4 t end 

furt or inve ian. 

1. 1.0 

to 
joy to 

Uere ftteane painto o. ole p1oturo of th ditf'erent 
Of tc ~ that crop up 1n li:te , even hero ODlJ 

tiol potoda 

"H o " 1 bsft1odi , o h bOtle le ho tahnrlelwa, 
0 utlna dip toa tbo ba tlo,li kop o ena 
e 1a olo1 , o kn ba \ le horo e.na ho 

ko. Dna ha BeJl1ebA lmpo. 118nG • •••• " 

t a bridal couple, tho aut1 en eUo 
mntchh14h tho love~ o t aro OU1l6 1o 
hollour the ri.Q6 ccm~rnn , cmo often forgeto 
Ulnt tr011ble MD 8JiriDI -.p o.t cn.y me~~ent • • ••• } 

1 . 1 . 2 hie picture, t ,. :rz.cm our dail$ l i £c , none 1n 

be titulq into tho pattern and occc o give ncmer clearer 
me ~ t o t kn0i7 too ell . Our undor tnn41ng ot 
eorrowo th t hnv been tore o uo becocoo cle 
in h'Ollt of uo, a e eo people loo tor CXlo anotilcr, 
lNm1ng 1 th tb de i:re to ae t bo.ck thoir omu 
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" ••• tAo ba etheoolc tl le o bn 

~3hent~naD.nB le -~4 bo '\eba f 

otho a t1a letu l a l n a Jtcut l l oa 1a 
hloho ..... .. 

( • • • poop~e aovo oat numbo , to atl4 

tro, loo for thooo 1 tb . om tboJ have 
e-x d , oucl• -,1 t h src t detoroi ~ ion, ch 

w tiDG baol h1a otocaehnel"..c 4llld ro t.ha 

hea4ache ••••• ) 

1.1.3 ln t ic , but pr otical cr, t he iter 
de.olops a ole r picture of ~ different auf~ r , 
he cee th , an ~eet the re ' · w1 th h1 om 1"eel'lnge 
end i dees. Ria 41ftercnt kinds of cutter lie ccmaelldatee 
beuut1MJ..J into a neoe oar7 inc ti ve to progreo an4 

enduronoe paoi tJ a 

" o hotaana ka tt~to bora dit olet 1 tea 
t.-1'uta base b ta ba ol thcbet kc 

cU. t let 1. " 

(People ho grew up under groat dltficultloo are 
not ueuall.1 Oft:rwhelmed b7 dittioul tie • ) 

~he tter l o roleYODt to the e ted tit~o ( • t ! ioul\lea") 
throughout . 

1 . 2.0 !on -
toau•a tcme i a 11'1 l.y casual. He doea DOt 

U)' to icpoee b'mMlr upcm ~ reacler. .beD be eap •ha 
a qol• hore a ka pbeta a rlalo ..... (I 4o not believe 
'\hll' he OGil 8Q ao ) , he uaeo the .ord ")(sol..-
(nea. ot bellne) 'o aoo1 •'OdaM hie reat.r•e opiD.l• .. 

well. !hroua:baut, hla opinicm r-tne hie 01Cf aD4 be trlee 
'«» OCIIlYinoe \he rea4er b7 d1 cus ol. ith hia1 ra~r 

"than e1 ti.na his oplnlcm aa facta 
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•nn , 
7 h1 

oo ke b ~ate , o o o 
dit~iot i n lc lo~ Ohonolo ••• • 

(I , ~b I aee 1 t , 1 r o per on who 
1 r:utterin6 a. luoey ••• ) 

1.2.2. '2ho .... r 1n hie ho t c hi e viotian 1 , 
by ito c i dor eno ot tho poe 1b111ty of vi . ~o the 
contrary, qui o nrno t . e t tho r odor into h1 

o 14ence . 1 io br t ou. t by tho repo ted ueo ot 
"kO dwClll• folloned by hi on1n1on in the 1ndic tin 
mood pro coded (unusual 1 y) by "horo• 

ft 1 ho e dit iot 1 di rut3 e , ••• • 
(I believe that diff icultieo teach ono o bo wine) 

"Ito ol hore 1 Jdl a k lo e · ~ 

yn diteletci te •••••" 
( I believe t hoover h once t CllC o'f 
tbc"o dltficultlec ••••• ) 

1.3.1. toone usoe ell c.hoeon norde .bicb civo force to 
hie exprcs ion. or inot ce he o tttzbn o e re f~ 
41hl.aho, re lobaln hare re ntohl~ t a eelomo komehla, re 
ka teubella knpo DODG ••••• " 
( Itoppineo makeo u.o ao4, t t e aro forOYcr em 
'\he "br« • of clift. .e c et at moment) 

Por W'liJnese he ooW.d e 111 hAve n14 " Thcbo e a re 

hlante~" but he u.ceo o. more forcet'Ul expreso1Cl'l "fa})Qiqa 
cU.hlobo" (a1Jt ~e heado up) . ...o 90 o. more toroe1Ul 
picturo of ~ d the he a a campari~CIIl 1 th 

being an the edge of c11tf d hich c ctm plumet 
( • tov.bella") ~ Ume. Be could Diapl3 haYe 8Gl4, "re ka 
Dlma kn motoo'\eo ote kapa ote• , but '\hi ould leek the 
4ee1red at • 
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ell or 'to evor 
true "hat 1n our sut'fcr 

ex.poric:mcoo and il:lpuloe" t 1 t is 
h t.'Y often envi thoce 

whoo trouble J.masinod" ere lese or ~ er t our oon, 
3'uot to chBJ14C our \h day e find our elvo in o 
nit!lilaJ' plicht . 

Job' s auff ertng bator e God'a t ~our, and 
the foot \bot th o .ho h3vo e ~OUGh d1ff1cultiee 

1 thout tlinoh are bet er able t o .om' tbo tomo of 
life, give 4ed ltlpaot to the ViEmo ho 1o putti.ne acrooe 1 

thnt cU.fflcul. \iee on inc t1 vo to rocrec and should, 
OUCcutlbod. 

1 . 4. 1 In the o~ p ograph Ntoano fo uce our attentioo 
on the otiU "po3cef'ul.• .ater uhioh, i n opi t c of 1 te 
otillnoas and "purity" , l o to i\b oountlcc tinl 
etonoo, le Ye or arnse and U v 
~ano or l"11 t 1n nhich he 41 
troublo of We orld. 

orcmumo. 7h1o 1tJ the 
the 41~-ficul. tlea 01' 

He re~ r to thoae .ho affluent and hapw co 
o1oo "tloa't hoc boeleng ott) in troubles and c!eo'\he 
ur.ul\'fareo, like tho tiny partiol.o ond or acn that noat 
in the till cleal' ter. :4he new~4 teal Yery hapP7 
cm4 bl.es tt, t unkn~1 ~Y aro enSU].f'e41 Ub the 
particles 1n ~ ter1 in the pttentlal c1iff 1C'Ult1es • tbi 
tr1bul.nt1oc of tbio .orl4t 

·~·~ leno 1 Dahlo::10la, f ntsbe 1 
41Ubabl o le mev.tlwa• 

( 1J1 thl orld of Vibulstiano, a 11orld ~ thorna 
ana pr1oklee) 

1. 4.2 !be d1fferen~ tormo ~t d1ff1oult1oo which teane 
diocue,..es, are centered rOQZld 'be pattem ot tbe tor 
t t CDCUUe all tbet 1 1n it, even B fate GnGUlf all 

ineooapably. Thin oppr ch 1 po.rti~l1 nell DU.1 "c! to 
~· eubjeo,. 
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c 1 d 1 -t thi i o cood ery ona ti-,........ o~ 
orocch. c--............ s ) aa oct tee 1m e 1 f i 

end min t • oucce tul 

:toel the ritcr • 
cle 1 vo 

1 . 4. ) Of 
.. tl 

( thoJ ill 
other} . 

of t objoct or 1 
u p ot l t itb prec i i • 

hat a f oroetul :o f or ono t 1L'lc lovoro who o.re 
n tire~ ot each other I 

1. 4. 4 Ot the lliof'ortJIT'll-rrOfte porcan, 't e e 1 

...,.'"., ke di 1e toi o 

la!llabGlOlo ••••• " 

( the perecm about whom 1 t ort 
1 luekJ/!or ~o ••• •• ) 

houah o exproc 1 i o expl d "beins maa 
bout" o. pore , the Sotho "hlanJctsa" 1 oro :torcef'ul. 

tban ito eh equiYOlent• be ta.kin tr ~ limatio' e 
Mb1 t or never rw-"'DDta~J o plo.oe wbore h• once reoel ve4 
good ~ a n • 

er of tb ~ w.ho ove o diff laultles, 
"0 ltJorme eenna" ( laa foupt Uke ) , \IIane, how eYer • 
apollo by expla inina iD a 1 paragraph (p. 7 - 8) , hat 

he moono br "ho 1 ana 1e d1to1eto1" (to fieht di:tticultiee) . 
~hie, to oe, bee tbe ott ct o~ Upl. 1n1ng j oke. 

1 . 4. 5 teane•• tcmo aD4 ~aiJicm are ro oroed tw 
goo4 8D4 effeou" pune tic. the iap ' boh1D4 
eftecUve pmo t i e 1a eee h til veey ceccm4 een'tenoea 

• EkabG ke ote mo'Ulo eo leha • le lo 
11841 a ka 1 41\ 1e1e1 41 mo pota 

k:rltboko, tapa o na. 1e ' eo ka 41 
'Ud. • 

5. Coombe t R. t 
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Oil :bOt 

di f ficul ie 

~"~~oW ot ne d blOOd, 
, or hat 
) 

T e 1 
tiOlcl quort1 
topoo 1b1 1 1 of 

only, 

tho !orca of iz G the 
I t o more force 

to the t1 :ve en the c o U 1 t 

1n the 

In • nee the i o u.ce 
no 17 used a to link a c at 

port1CIIll 

in e 
t i'th 

..... ho 0 ho ntoong ho na lc t o DGnta t • 

le mJ~e - mablo nn1 , 41ko.k~ • • 

( ... -
piooo of a , t 1 et oo, tneeota. ) 

he puno"'-U• llark tunhe~ •e4 to ·~ a 
.u.~~Ut"Cn~~ti em • 

boblale ke ho 1 thu mer re 7G 70 

hlo41L i oble ••••• ?" 

(Is 1 4cm ( perh pa) no loo.rn.b:\6 'tho pltmD 

of tho Creo:tor of h ml ••••• ?) 

!he ocme \he uce o1" tllo excl tion to 
empboaioe t the wri tor toel.D 1 m1 undebGtoble to.crt t 

• bo ~ ho 1 . 1e di o1eta1 
le ho d1 blola &• 

(o, b GD4ertul it 1 to t t 4lttioul,iea 
and to on~ocaae ~ I ) 

hie e o't 
ot cecminc to ora , 

tlcrn bel o o.dd cer o.1n llba4ee 

n.dz bean co n , 1 t helpe 
expre o tho writer' s emotlone. 

1.5. 1 bb 1 Cl. el, nl ted to upn ten aD4 UlagU7. 

or infltanoe, t.h Uae upl'•et cm 1e clearl.J er ~ 
the o orea'-4 to a .ha' re the brllie .a 
the groca • n.Jritlao • .. explain~ in 1.4.3. 
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1. 5. 2 :.: · ors ot poo le ex thelr 

trou leo 1 lno o ci 17 hen thoy "long" tor 
tb 1r old r bleat 

"Ho e o r 
••••• 

1 c ofcrofcl'c o o olo tza 
be l lfUl hae 

hlobo •••• • • 

( etore th ond o'f tho dQ3 ceriouo troublo 
ot ed • . • • • perc on ;anted h1n otoc h-
ache beck, ro~IA&&·~Ib the heado.che • • • • • ) 

1 . 5. 3 oon proverb 1 quoted in n 
t:roleal~ otbo t an, ~o break ~ c!ull»os that JDQ 

,POflDlbl.,v be tormirlga 

qho\ a na lo polelo pu yn GOa o reng 
Otlzo o baoba .ko rei. " 

hie coUld :w been given 1n a tr l ote4 So'\ho 
torm. but 1 t oul no hnn fiD7 ilcklln..:~ efteot. It to 
aoro eo be e o~ the broken form. Cllll7 ob~eotlcm 
ben is. 1 \ 414 not ri t o upree l eo 1n 
lnftrwd o , nor in 1~1oo . More m1ch huoour would 
keep tllo eoca.ya 11 vol7. 

2. 0 fU A P BL O 

Ber ho w 1 ter oeeo a aa1·1 bo n _t;ed and haaro 

h1m prtf7 !:\: , be ·lnc tor mercy, but 1 vc.in. He eee 

the COf!X'NJl' 'tJ t to church 01:1 a t-1 oul da1t to prq 
tor r 1n - a onth eo 1 t no olen of r in. ne \ha 
a e expl tion trom hi lecm 4, rel 0\18 unclo. 
no i o told that God' 03 ot do thi.nGc oonnot be 

underetood the }n.,en min41 ond that no amount ot ~ 
oan al t-or ocl1 c n~c to auJ. t our ann de rea . 

2. 1.0 ~,.~, 

2 . 1.1 Duana ta botore ue a p1etur fd a bew114ere4 

bo1 ho aeoe a t1 d whllot bea tor mere, . 'lhia 
])ieture tlon lD~O l t non phoae hero ti1o Oomr::nmit7 J•Q'II 

t~ rain t nner COM. '!he picture lo o l e'\84 tdlen 
the bo7 a i ta t " face 1 '-b hio ioe uncle. 
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2.1.2 hor io no tho rt or t o itor to 
prove oe or or pr or, o:r 1 te effecti1'8D811D 
or o 1se. no an11 "CD , by po developinG 

o probl , t deeper loo into tho ort co of 
pr or bo t • lie doos ot ; cr trom i do to idonJ 
1n all throo t acc or ~10 pro ono icle , viz . preyer, 
occu 1e t o oot pool t1on. 

o ounn boy t to hi oU: 

r itlbt up o 

yor? he 

o heo , h dooo 

.. lo buile, ot~

ena ( 

utl o, 

( 1 ve epoJam, ., , DOrl o GD4 ,.ad• 
OfU \Ilia tter (~r), the Wi'- 4oes•t 

4rift ott ~ eub~eot . ey detail ha.o bo 1nG en the 

t itla - pr or. 

2. 2.0 lA 

2. 2.1 ! he writer• cmo vor1eto trOtl <mquir cn4 ccu.at 
ilrrit.inet t th be • '\hr norrat1n ODd ~~att~ 
toot, 1n tbe to emGet t:md caorinoing in tile tll4. 
i'broughaat he o reader i th hie o.e a ta11GW 
panderor OYOr \ho problcD. !h~ the open.1na queet1GD 
nooelo no 8Dift70r1 the 'flri toJ' uoeo 1 t to tnvi to h1IJ reader 
to think ~ 1 th J:dJ:1. lntor clo 1.7 takoo the 

roo.der into .b1a oont14onoe 'b1 ac'Wal\'r 1nvitiDg h1a e• w•tet 

"Ka l)otaa Jae ha'e • ho tlil• hare en 
110'Ulo leba n peli, a hon ka nt- le bla.,... 
pel.o b•Jraal o, alae • caac o etea aka ba n utl•• •••• 

t eke~ 

(I oake4 ~. 'Ulen, 1fb3 ia it \btlt, tmm ..._ 

ee pr 1 shout a hear t0110, ~ 
tnber eh0Ul4 ~ ~ hie plea • • • • • Ac1na1 17 

t 1o prQa'!) 
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2. 2. 2 ho 14 e t r 1y t of otory 
teller, s akine 

horo c quo eo hi 
the nn.rr ti vo o throuehout , excep-t 

"uncle" dirccU.,. P.c, h . or, s till 
hie rc or. «!oco not o d 

2 . 2 . 3 ~ t h d , tbe i ter turn to hio reader 
ao a telloo-41 cuccor. !hOU{th ho doco not f orce bin opinion 
upon him, ho con~codl.Jr 1ntil:ltltes to tho reader h finn1 
cOilViotlcm t 

• .. • or o oediny!mn la blaha. 

Jl:o ro 1~ hobo ero ba ke le c otho 
........ AQ le DOd1 ko ci ho fihl lose41 1e 

laholo leo kc ko le horo lo 
te t.hnpelo. " 

( •• . but 1n tho end ·I 081V scm& 11 t . I 881 
aome !LJ.gbt e.:.uoc , n a p rcon of flesh and 
blood I c ot ro he t liGht .hich I can 
onl.y boli cml b D onl.3 through tho O}liri t 

prQ~or. ) 

koope 1thin the reodu'' e ocope 

2. ) .0 

2 . 3.1 Tbe writer e ne eo hio dOop Ol:lOtiono tereol3 bJ 
repea.tcttl.J hie re r eoul-ae quecticwn 

-~·o ke«f 1' ropel ,. ecapn a oa ~. 

Jentl o nrlblmo ~ 0 1'tmC kn mant aDa a 
ko JnObtm, 4l1rgapba toe keleltet 8U'teeD4J 
a JIOtbo p. tatetsiDs!• 
( tua.llt, bot le ra,rort !he one t'lbo 1li btitns 
~4, takina no heed, bow doeo ho ~? hat 

4o JCIU feel a bcM• theoa orde en tt¥r DU'Vt 
ith k eV.•1ng d<Km the chickD of a Jl8ll 

in trouble?) 

!.be 41..-t 1e felt in the toll.CIIId.ag ft4PIN 

•A tadlnra arGpC41 a o ho~ 

n !¥P!E' WI!!!!!!!N a"'" a ebapa1a 
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l:o ntat e • • • a tho """"' .... ,~ o no e lo cQDDQ 
o ko o 

( ho 0 p~Q31:l" oan m:ld boat b.1c 
like n ntr.y;,h!l, child bo~ hr bed by hi f :the!' •• • 
but her it ~ be thr n o by f'l other 

. ) 
he t .ordo ( hi.Ghl1 cxprcn ivo or 0@10 • 

(b) · orbolss ~o o a t nb o o , n co 
oton diteca, ore ba. " 
( t tor o ot r ( ) up into 
t\in'a. , ill Uno • ) 

Tho ord ·~bOl.nb" (int 1v f"om of - 'tnbciln ( toar) 
oxproo:::oo .Titor•o e~ d1oo.pt>roval, hicb. is further 
ot bcned • - " (turrC\70) "DSJ'91Eraba• 
( tlill lin a) - retorri.Dc o o ko loft tq the kirrie 

em tbO Victill' o ~· 

T drout)lo~ otrickou p c 1c do cribcd tor eJ.7, 
and llc r onific ti e reo c 11 t t c .. o~ 4 
e.bout tho veldt 

" • • • diphoo:tolo ( 41 ne) di eohtm 
1 f tohe le 

( 

\he d 

2. 4.0 

lot o lc npcre bo~~o 

0 d hir t , 

1n l!?m·> 

2 . 4 .1 Ute otarto tM oa tt1th the queotion "lfnn\le 
tho.pelo ODI(I• ( Actu.Dlly t io p~ or?) . ~~~ lm.-.:edla~ 

tocuoeo our nt entian OD the cubject "thnpelo" ( ll78r} . 
tho f orri.J:lG 1nc1dant of heine thraalho4 11 .. spito. ot 
Me ~or dn itniftcanoe to the que len tJHontle \bapelo 

~ 

2. 4. 2 !o ~t1t1 'Ute dinous loa on p cr , an the 11 tU. 
• rcao ch" whicb he la-ter undertook, IftCOt'lo doecr1~a tbe 

4rQU£bt ~ Ullok the l , how 11voe oclc died 8D4 
Jl the ocrnmSt od tor I'O.iD:t tor DUCh sufferizl6 
Oll1bo43 bloriD 'Ule pJ"eyere Bhould ve bean ecmeoi 

d t.rao the depth or het\M . till there ae no riln. 
At thi, ataee e reader ol.Do teclc t t oro t be 

a:uatbtng on 1 h llo pr ero. 
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2 . 4. 3 o avoid " r. donn on hio r cn er, or loc~~ir.g-
hio, Rtoone ere toe "unoloft c ctor . o t e:pla1n 

tho quo 'ti bill y of pr or to him ell D.O D roador . 
no onko t o c " ac or tho quoctiono hio r ene! 1· io 1U:ol3 
to ~; t 0 ,;no- • nut be i o ha w ,. c.'l.c.racter does 
not onl.J to hill alone, b"~t oo o hi.c rc er; s o he 

andorJC hiJ:l (hi uncle) 1 e quolity of' tmtinB 'o 
diocurm, r et a t!u:m e1 a unil.otoral vie of the 
oubjec:t b co& 

o 1 tee o bote& potoo o bo babolo. Leha 
hO lo 3tfalo ke tla o belella oeo una lte ae 

Jlv.lloU&..IIbf o utl .. 1o1ce hOl' 00 ke 

J:Uliku\lo a ko helc.. " 

(I eai4 JOU k a very diffieul t q eti an. 
B r , I ill ell y ou t?h tlt I tbink, but beer 

aind t 1 t JiJ.l only rhat I ink. ) 

no s ooo em to ~~ 

• a ttsba 
hB eka kc 

nna horo ko hl kc 

(I fe t kine nD if I knoo, I only 

epeoula iDe· •••• ) 

2. 4. 4 toano ve h1o "mele• • ...... ~'""ori o Vividly tm4 

1th creat eoan(:Q1s 

•Ba a 1 taalo, a boela a ho'Mtea pa1p1 711 ha8 
a be., a DkB 1e bako. yo hoe a btsla. • 

(B d so, ho U t hio tpo 
acoked, end. took up hie book to read. ) 

portoct form of the c:acmhat 
o "r1g1o•, lnotea4 of "t3ho o or re~ual.o• 

(~ no) . ! hi baa UlO e teet ot onboocing "oUtt'Den" 
in the le's canv Ucoal beMviour. 

2.4.5 Ue alao eopl.QJG ac.e UDUBUal cOb8t1'UO\iCDG in a 
aub\le QO!loel'. 

• . • • b. 1.-oba here o ntoe a ~'•a , 
m olea • •• hore Q bone 000 Q apololetetmg 
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n a ae nkono 

(I re 
so 

h£10 

od tho 

t o cc hothe 
tr tod.) 

jho . .. 

l o lt 

or no, · t 

A no oul bo • . • • h a horo na 

ceo so nkcnc tJho. H 
Th or .. b.qro pa' pl&cc pbo.oi em •ueo 

GOlla" ( t he haD told no) 1 1. c . 1 ts 
effect. ot •oe nkene" (it hac got tnto 1 t .e . 
I* otrntecl) further i s o o 1 a of Wlderottmding 

- he could ot.ho oe htlvo UDCd the norcal 

nu-tlJ 1e1 " for " lDl ercrttmd. " 

2. 4. 6 he other form t u en 1 o usuo.lly f'ound 

ider a 1n £'n4:man l , eopeoielly by -• 
tcrt 

o oo tjo lal ba oka ko ytlt ile, 
I& 

1W. a utla•· 

(I behaved it I " ~o heard, t h:1vo not honrd) 

I canol de,. t th1 occatruc-tlon vco -=tore m. t1 to 
the "problem• Ul'ldOI' 4.1.e.ou.aa1on. 

~CNld vo • 
" e pe ha ke u 1 1e1co" 

(I he , but I do not undcro and) • 

2. 4. 7 In '\hlo e ~Sal the punctutltion marks, thouGh \Wed 

operl.y1 uee4 1il the n eJ", 'Ul no paniculU' 
atyll ltlc el~oanoe. 

2. 5.0 

2. 5.1 
~. r 
be een 

ftU!K 
M ture ~ \be wb~aot 4oee not n ]]OD maab1 U 
tor or tttnee • Ule ~ 'Q 
e OQ td a obout1D(; tor erfr1 and a prqer. 

he 
2. 5 . 2 ~emioe ... ocabQb 4!Ul.Jneo n1th hio ccrne:rt-i:rf1t1Dc 
tee, diseuc d ll''l paraera 2 . 2 .1, fmd the ecNl-eeBJ"ChtDg 

queot1 d1 ousee4 tn pb 2 . 3.1. ~be rl 1r1ope 

crented o.o 41ccuaaed lD ~ 2 . 3. 2 n .t b1 aloo bep 
\be reader' attenU 
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3.0 M 0 S A D I 

3 .o. 1 This i s a s atire on men and women by Ntsane. He 

refers to the biblical version an the origin of man, and 
shows h0\7 the fi r st man was misled by a woman . He al.so 
links that ,., i th the pres ent state of af fairs v1herein woman 

wi elds tremendous power despite the usual r eference to her 
as "weak." For illustr ation , he looks into the dangerous 
mines t hat claim the lives of men by the hundred· (men who 
get there to get the minerals that are wanted by woman) , 
many great men who rise to great heights, inter alia, to 
impress woman, and the many women who, today , outmanoeuvre 
men in the men ' s field of politics . He , of course, also 
blames woman for the chaos t he world is i n t oday, and 
hits out a t the meanness women sometimes show. 

3.1 Treatment 

3.1. 1 The picture portrayed here i s very clear and 
Uhimposed. The reader ' s knowl edge of women is well 
acknowledged. Nt sane also credits his reader with a 
thorough knowledge of the Bible vers ion of the creatian 
to ~hich he refers to show the character of women. This 
he does suggestivel y , by continually i ntroducing each 
idea by "ho thwe" (it is said •• • ). 

Though many instances are referred to in order to 
show a wanan's power, cunning and ruthlessness, it cannot 
be said t hat the writer is trying to exhaust his subject: 
it r at her gi vee us a clear picture of the oombinatian of 

bee.uty and verncm tha t a wanan i s 1n his opinion, or 
according to his experiences with women. The subject 
remains compact throughout, with no stray or irrelevant 
idea coming in that has no bearing on the title . 

Tone -
3. 2. 1 The very opening clause suggests the writer ' s 
attitude to his readers "Mangolang ho thwe • •• •• " 

(In the Bible it i s said • • • •• ) 
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Be regards the r eader as one who can ei ther accept 
or reject the idea if he pleases, i , e . he does not · pose 
his ideas upon him. He regards the reader as a fellow-ponderer 
over the subject and addresses himself to him in an inviting 
tone t hat i s ready to a ccommodate any difference of opinion: 

"Bomadimabe boo sebopuwa sena se bo tlisitseng ••• 
ruri bo tadimeha bo tshabeha. " 

(The mis fortune that has been brought by this 
creature ••••• really seems terrible . ) 

3. 2. 2. Throughout• he takes the reader into his confidence 
through the various steps, like one wanting to hear hie 

opinion. His judgement does not sound final: 

"Eo se (i.e . sebopuwa) mo hloileng yena seka 
mo etsa dihaeya, a qala ho bona bore leha hothwe 
ke pitsa e fokolang, ha s e fokole , se mpa se le 
matla ka ditsela tee ding •••••" 

(The one it ( i . e . the creature) hates , it can 
cause seri~ts trouble for , that he may re ise 
tor the first time that it is not "a weak pot" 
as often said, but 1 t is strong in different ways •• ) 

3.3 Expression 

3. 3.1 The writer expresses himself appropriately and 
tersely in strong figuritive language , especially where he 
expresses certain emotions . Describing the emotional 
conflict aroused lYithln a sworn bachelor, he says , 

" ••• esita le yena moitlami ya itlametaeng ho 
phela bosowa matsatsi ohle a bophelo ba hae 
lefatsheng o a qhibidiha ha a bana sebopuwa 
sena, mosadi . " 

( ••• even the one who has sworn to spend the 
rest of his life on earth a bachelor, melts at 
the sight of this creature, woman.) 

There i s no better word. than "qhibidiha" (melt) to express 
utter infatuation. 

3.3.2 One wonders whether a woman' s ruthless tenacity 
of purpose , however mean, can be expressed in better terms 
than Ntsane 1 s : 
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" •••• • sebopuwa senn hn s e t s ebe t hi bel o, ha se 
natse mafika , dinoka di phaphametse , difefo 
di roraka, l etolo le thwathwaretsa. " 

( ••• • t hi s creature cannot be s topped. It takes 
no notice of rocks ( i . e . overhanging dangerously 
loose) , overflooded r ivers , roaring tempes t s , 
t hunderous lightni • ) 

His disgust a t women' s ways , in comparison with 
men, i s clear in the question, 

3.3.4 
apt. 

"Ke ofe monna ya tsebang ho ritela mokankanyane 
le dino t se ding tee kang oana, tee tahang ka 
mokgwa o sehloho, mme tee qetellang di bolaile 
motho?" 

(Which man can brew moka.nkanyane 1) and other 
rela ted drinks t hat intoxica te in a cruel manner , 
and which ultimately take his life) 

The writer ' s demonstrating material is varied and 

(i) To illustrate the deep-sitted ruthlessness 
of a woman, he cites the squabble over a bab7 
in King Solomon' s court , wher ein one woman wanted 
the baby to be cut into t wo. 

(ii) To illustrate her poner , the v~iter cites 
the thousands of ·men who risk their lives in 

mines a t t he tt command" of a woman. This is linked 
directly with the Bantu practice of "lobola" 
( dowry) for which a young man usuall y had to work 
in the es , often losing his life. 

(iii) He f~ally gives a pr actieal example of a 
mother' s influence in the family , putting it in a 
r ather sarcastic manner: 

"Ha o batla eng kapa eng ho ntatao, bua le mmao 
pele hobane o tsietsa ntatao hole ka matla ••• " 

( If you want anything from your father , first 
talk to your mother because she overcomes your 

father quite easilJ in strength ••••• ) 

1. A kind of str ang homebrewed alcoholic concoction. 
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3. 4. 0 Style 

3. 4.1 The writer chooses as his star~ing point t he firs t 
woman, Eve . He chows how she was tricked, and in her turn, 
tricked Adam. This he regards as the point at \'7hich man' s 
f a te was sealed: he would have t o suffer eternally at the 
hands of t he creature he loves mos t, woman. 

3. 4. 2 Thin fate of men t he writer goes on to link with 
gold and diamond mines which are manned by men, a1l to get 
theoe minerals which are mostly used by women. With no 
exception all men work hard either to secure or to maintain 
a nocan, or both, t hus placing her s till at a topmost 
position in ttan ' s life . Having t hus placed a woman at this 
position, he draws the reader's attention to the many men 
who rose end fell as a result of the workings of omen, 
inter alia, Samson who was delivered to the Philistines by 

Delilah. 

3. 4.3 The ~riter also makes great use of contrasts to 
bring out a clear picture of a woman in her wholenessz 

(i) "Bomadicabe boo sebopuwa sena se bo tlisitseng 
ho Adama mcoho le moloko o tlileng ka morao, ruri 
bo tadimeha bo tshabeha" - ( Eee paragreph 3. 2 .1) 

(The misfortune that has been brau&ht by this 
creature to Adam and posterity really seems 
terrible ) 

Then he later says, 

"Sana aebopuwa seo se dietseng lefatshe koduwa 
ke s& filVJeng lehlohonolo l a ho ba mma J!or a Mmopi ••• " 

(mhat very creature that brought disaster upon 
the earth, i s the one that wne given the blesoing 
to become mother of the Son of Man) 

(ii) "Se ka ts se thabile , se tsheha tsheho 
se monate-nate ••••• eapa yaro tsatsi le ilo 
dikela sa be ee tettbile ••••• " 

(It, i . e . creature, oan wake up happily , l augbing 
heartily ••••• but just about sunset , you find 
i t completely changet ••••• ) 



17 -

( i ii) "Ya sa tscbeng scbopuwa scna, c osadi , 
ha a tsebe l cfu, ha a tsebe bophelo, hoba se ka 

phedisa sa tloha sa bolaya • • • •• " 

( \1hoevor does not know this cr eature , a woman, 
does not lmow death, he does not knov1 life , for 
she can pracotc life as well as kill • ••• • ) 

In ( i) I ciarc say the r•r i ter suggests t hat a wanan, 
however wicked she may be , i s likely to be f avoured. 
Perhaps tha~ i s the case today. In (ii) the writer observes 
a woman' s unpredict ability , and i n (iii) he observes the 
dual nature of a woman, extreme in both - love and hate . 

3. 4. 4 Apart "b-am asking questions that are not intere
gative in function, (paragraph 3.3. 3) , the noun interjective 
i s used ~or emphasis: "mosadi l " ( a ~amanl ) . This has 
the extra meaning that a woman i s too deep to be sure o~. 

3 . ~ .• 5 The ending here i o very ters e and appropriate , 
and is a forceful snnvnary of the views expressed, and 
linger s in the mind for some time after reading: 

"Ha o r ata o rate moaadi , ha o tshaba o 
tshabe mosadi l " 

( I~ you love , love a woman, if you fear, 
fear a woman&) 

3. 5. 0 Humour 

l'l'tsane uses 11 vely language here . Ile keeps the 
reader ' s interest awake throughout with pl ain humour and 
humoristic s atire . 

3. 5.1 Referring to t he defaulting of wamen, which he 
links with that of Eve , he says, 

"H3. ba se ba le bllll8ata ba qala ho bontsha mokg\1a 
wa bona, ke hore ba futsa nk8onwa bono., Eva; •• •" 

( hen they had mUltiplied, they began to show 
their t~e colours , i . e . they took atter their 
granc1mother, Eve . ) 

After deacri bing the outward beauty of women, he 

satiris es men for loving beautiful women, unaware of the 
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women ' s inner selves : 

"Ha ho makat s ehe he ha monna a kganl -ua mme a 
l abalabel a ho ba pel a sebopuwa sena hob~e botle 
e sa l e bo kgahleha ho feta bobe . n 

(I~ is not surpri s i ng t hen that a man will 
desire and wi sh to be near thi3 cr eature 
because beauty/ goodness has always been 
preferred to ugliness/badness .) 

He plays on the double meanings of "botle" 
( bee-.uty or goodness) and ",!2.2.E!" (ugliness or badness) 
and chuckles a t t he idea t hat mos t men are only aware of 
the firs t mention ed meanings even where t he second are 
most probable . 

3.5.3 In des cribing a 1\·oman•s anger , Ntsane satirically 
refers to the first defilement in the garden of Eden: 

" ••• s a kwat a , s a reselaka, s a f etoha jwalo 
ntle ho mabaka, s a i ketsa n oha kasebele, wa 
ba wa hopola mohla se r er ang bolotsana le 
noha t shimong ya Edene . 11 

( ••• it got angry, thllmped about , changed 
like t hat i thout caus e; be.haved like a real 
annk~ : and reminded one of that day when it 
planned evil with a snake in the garden of Eden). 

This es say baa many such s atirical references t hat are 
characteristic of Nt saue ' a writings . 

BOQHEXU 

On the whole this is a satire an t hes e people 
who 10118 for t he past when old age has set in. Ntsane 
ridicules the old wanenwho go all out f or clothes and 
make-up in cr d.er to conceal old age . He further observes 
that some associa te with the youth and hate any reference 
made to their age . Others go a-s tar as los ing interest in 

life due to tb.e handicaps of old age . The lovable ones , he 
observes, are those who go through their old age cheerfully, 
looking well atter themselves , and giving valuable advice 
to the inexperienced youth. 
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4.1.0 Treatment 

4.1 . 1 The treat ment of the subject here is, in my opinion, 
not satisfactory. The writer does not give a clear picture 
of his subject and develop it . While .,.,e think he is 
describing the ludicrousness of excess ive make- up on a 
deeply wrinkled face, the airs put on, coupled with a queer 
gait, we suddenly find him discuss i ng the preferred 
company of youth. Then we are told that the old people 
are never sa tisfied with their lifespan. This is in its 
turn followed by a l ecture on the three stages of life , a 
lecture t hat has very littl e , if anything at all , to do 
wi th "Boqheku" (old age) . 

\'. e find that no solid picture ha s been portrayed 
by the writer. His wandering of the mind from one idea to 
another , makes us feel he cannot quite get a good grip an 
his subject . Having failed to do so, he r esorts to telling 
us to be satisfied with old age . 

4 . 2 . 0 Tone -
Here Ntsane •s tone varies from friendly and 

accommodating, through hard and matter-of -fact , to elevated 
and didactic . 

4. 2. 1 His friendly disposition to the reader is clear 
in, "ako phonyohel e o re motho wa bona ke ntatamonolnao 

o tlo bone ••••• " 

( just make the mistake of addres s ing one of them 
as grandfather , and see •••• • ) 

While the posses"iVe construction "motho r.a bona" (thei r 
person, i . e . the chappy/afr. "die meneertj ie" ) is designed 
to ridicule the old person, it has the effect of establi
shing friendly relations between the writer and his reader. 

4.2 . 2 The writer ' s tone hardens and we !eel that he is 
of no intention to argue, when he says, 

••Moriri o meputswa ha re o bona re koqama ka 

mangole , dipelo di a kokomoha, re re tsa mehleng 
ya k8ale re tla di utlwa boputsv1eng boo . Empa 
ha leqheku le ikentae ngv~ana, re re na ho no 
uwe kae maobane?" 
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( When we see the grey hair e cow down in respect . 
Our hearts feel happy and we feel that we shall. 
hear things of the past from that greyness . But 
when an old man makes a child of himself' , we 
wonder where he was yesterday?) 

4. 2. 3 Then he ascends the pl atform and speaks down on 
his reader, and the reader must just accept i t : 

"Bon gwana, Botjha, Boqheku, ke t ema t se t haro 
t seo mang l e mang, ha eba a ke ke a kgaol etswa 
ke l efu, a lokelang ho feta ho tsana •••••" 

( Childhood, Youth, Ol d age , are three s t ages 
through which everyone , if deat h does not 
intervene , must pass ••• • • ) 

He goes further to give a solemn warning to his 
reader, as a f a t her to his son: 

"Er:lpe ebe t shiung tsa hao tsa boqheku o ka hopol a 
tsa bongwana l e bot jha ba hao ka hlompho . " 

( Let' s hope that i n your ol d age days you will 
ponder over your childhood and young days with 
r espect . ) 

EXJ?reseion 

Like in most of hie works , and t he essays already 
discussed, Nt sane has proved a master in self- expression. 
His feel ings of disgust at s ome old ladies • attempts at 
concealing their oldness under a mask of make- up , is 
unmistakable inz 

" ••• jwale a imeqile ka dimethamafoea, a 
i kgasitse ka dipoiri , jwale di hanel etse 
maswebeng mana eka metophodi . " 

( ••• then she i s marred with "metamorphosa"6 ), 
sprinkled with powders , and these , s t uck in 

the inklee , are like dried fluid marks ) . 

The words "imegile'' (marred) , "ikgasi tee" ( sprinkled oneself) 
are particularly expreesi ve of di sgust . The writer could 
have used the normal "itehasitse" or "itlotsitee" ( applied) 

6 . Metamopph oea : a brandname of a face cream . 
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in both ins t ances if he didn' t deliberately ~ish to express 
t he above s entiment . His s trong feelings are strengthened 
by t he plural form "dipoiri" which is , under normal 
circumstances , used in the singular form "poiri" (powder) . 
He then leaves t he reader f a ce t o f ace " ith t he image of 
a wrinkled, weird face , which makes him not help sharing 
t he writer' s feelings . 

We also can' t help chuckling a t Ntsane ' s boyish 
naughtines s as evidenced in the fun he obviously derives 
from ridiculing t he old women \"fho try to stand their own 
in the world of h igh heeled shoes : 

"0 ntsa qothama tjee ka lerutle la puleng. " 

(She keeps hopping like . a grasshopper in the rain.) 
The locative qual.ificative "la pulen.g" ( lit . of in the r ain) 
has an added ridiculing effect . 

4. 3. 3 Ntsane ' s mastery of expression is also felt in 

the terseness with which he draws his cruel fun from the 
unattainable ambitions of some old men: 

"0 tle o makale le ho feta jwale , ha o bona 
mobu o dilemo tse fetang mashome a tsheletsell8 
o nyala lesea la dilemo tse leshame l e metso, ••• " 

(You will be more surprised to see "soil" , i . e . 
a hopelessly old man, getting married to a "baby" 
of a teenager, ) 

We also cSllilot fail to feel his admiration for a 
level- headed , wise old man: 

"Ana keletso tsa hae tee tswang kelel long e 
betlehileng d1 mafura hakakang ••••• l " 

(o, how wonderful i s his advice which comes out 
of a well- carved mind l ) 

Ntsane feels that thinking is as much an art as is carving, 
hence his reference to a clearly thinking mind as "well
carved" . 

St:le 

Unlike in the other ~hree essays, the writer has 

no central theme around which to build up and develop what 
he wishes to s ay about old age . As already pointed out 
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under treatoent , the i deas put across are di sjointed. 

4 . 4 . 1 The writer has , however , compensat ed beauti full y 
f or the above defe ct , with forceful figures of speech : 

( a) l!yperbol e : 
( i) "jwale a i megi l c ka dimet hamafosa, a 

i kgasitse ka dipoiri , jwale di hanelet s e 
maswebeng mona • •••• " 

(then she i s marr ed with metamor phosa, 
sprinkled or spread powder on her face , 
and these cliJ:l.e t o the wrinkles , or 
literally, r efuse to leave the wrinkles) . 

( i i) "ha e s a le maswebe e ae e l e diforo ••• " 
( they are no longer wrinkles , they are 
furrows ) 

( b ) Simi les : 
(i ) "o ntsa qothoma tjee ka lerutl e l a puleng" 

( she keeps hopping l i ke a grasshopper 
in the rain) 

Gr asshopper s hop 1n the s ame way at all t imes , but the 
wri ter makes the s ituation more ridi culous by making us 
pi ct ure , not t he grasshopper , but t he ol d woman hopping on 
high- heel ed shoes 1n the r ain. 

(ii) " ••• di hanelet se maswebeng mona e ka -me:fophodi" 
(clingi ng t o t he wr inkles as if, or 
resembling, whit e f l uid marks ) 

(iii) " ••• o bane molal a o qhashaletse !_!! 
t hupa" 
(You see t he neck hard and stiff as if 
(it 1s ) a stick) . 

The simile forms !_2 (as i f ) , used in ( 11 ) and (iii) above , 
are deli eratel y used ( r at her than "jwal eka•' not "for a 
change•,but with an aim. The vrri ter does not wi sh to say 

t hat t he po der in the wrinkles makes l ong marks like 
fluids do, but t hat i t loeb i ke the dried up fluid . 

• etophodi" i s usally used 1n reference t o the long white 
marks l eft by Bantu beer on the s i des of a c abash. So 
we can imaaine such mar ks on an old f ace . 
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Similarly , in (iii) , the neck i s n ot stiff like a 
stick is, but is i tself like a s tick, or looks like a 
stick. Ntsane , therefore , used this form of simile 
deliberately with hyperbolic implications . 

Another technique used, i s clarity of images by 

contrasts: 

(1) " ••• ha o bona mobu m dilemo tee fetang -
mas~ame a t sheletseng o nyala lesea la 
dilemo tse leshome l e metso ••• " 

( • •• when you see soil that i s over sixty -years old gett ing married to a baby of a 
teenager) . 

The metaphors n~tt (.!.2!1, i . e. a man who i s so old that 
he is about to return to the soil , from which he cometh) 
and "lesea" (baby) are diametrically opposed extremes , 
and this cakes t he picture the more ridiculous . 

( ii) "Ho hotle hakakang ho buisana le leqheku 
le hlatswehileng pelo le moya •• •• • 
• • • Empa ha leqheku le ikentse ngwana, 
re re ho no ho uwe kae maobane?" 

(o, how wonderful it is to discuss with a 
contented old man ••••• 
• • • But when an old man makes a child of 
himse1f, we wonder where he was yesterday, 
i . e . in his own days?) 

The contrast between a contented old man and a f astidious 
one is highly expressive of the writer ' s attitude towards 
the l atter . The impersonal reference to him adds more to 
the sting: 

" ••• ho no ho uwe kae maobane?" - -
( ••• where had people gone yesterday) . 

The infinitive prefix~ used in reference to people 
typefies contempt . 

4. 4. 3 Evon here t here is a masterly command of language 
which results in strane imagery . Referring to the correct 
attitude to old age to be adopted by the old themselves , 

he says, 
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"Koro e butswitse mme o loketse ho helva. " 

(The corn i s ripe and therefore ready for 
harvest). 

What a beautiful por~rayal of the inevitable l 

About an old person , who has overlived and still 
wi shes to l ive on, he says , 

"He odimo jwale le ona o ka tenwa ke ho 
lelefatsa t~u t ea motho yeo eo ka tshwanelo 
e ka beng e l e kgale dikgomo di fula ka hodima hae l " 

o ·o God must also get tired of increasing the 
days of that person over wham, in f act , cattle 
should lonB have grazed.) 

This way Ntsane beautifully expresses even the time factors 
the man should have been buried so long ago th.o.t grass 
would have grov.n on his gr ave . 

4. 4.5 He f1nal1y appeals to the old to nobly accept the 
f act that they have had their days , by comparing them to 
traveller s who ~ve reached their destination: 

oeti, o tsamaile eto l a hao mme o fihlile 
pheletsang ya l ana; bea thoto fatshe o phamole." 

(Traveller, you have travelled your journey 
and have reached its end; put down your baggage 
and rest.) 

He likens life to a ~cmg ~ourney , and old age a.s its end. 
All the cares , 4esires and mnbi tiona he compares to a 
traveller ' s bageage . One can hardly think of a better 
i.mage . 

4. 5. 0 Humour 

4.5.1 This is present throughout the essay, and is often 
intermingled w1 tA hie r1dicu11ng of the old, and his cruel 
satire on them. e cane acrose humour from the very opening 
sentence s 

"0 tla utl.wa motho wa bona leba e se e le mobu, 
ale menepe, ••••• a ntee are: ' ho tsofala ya 
r atang•• 
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(You will hear n per s on, t he s oil and ~inkles 

t hat he i s, saying, "old age comes to those 
who like") 

Their gait is described in a humorous manner: 
" ot ho wa bona ha a tsamaya o ka hauha hoba 
~aoto a ee a itaela" 

( ihen a person .alks , one can pity him because 
the legs already cont rol themselves . ) 

4. 5.3 In many instances throughout , we detect humour in 

the writer ' s tone , even before he mentions anything amusing: 

"Ako phanyohelwe o re motho wa bona ke 
ntatanobol viaO ••••• " 

(Juot make the mistake of addressing one of 
t hen aa grandfather •••• • ) 

4. 5. 4 Besides ' Koeadi ', this is ane essay in which Ntsane · 
has made great use of humour . This is particularly sui tabl e 
for his style with regard to the subjects . 

5.0 Evaluation 

Though I have read all of Ntsanc •s essays , I 
cannot , due to space limitation, discuss them all here . I 
have found t hem to be all of a more or less the same l iterary 
standard. Frcxn the above sample I am of the opinion that 
Mosadi i s the best , wit h Boqheku being slightly bel ow t he 
r est due to the few flaws I tried to point out . I will 
ther efore attampt to compare the two br ief ly . 

5.1 In " osadi" , Nteane•e portrayal of a wanan i s clear 
and Wlimposed. The reader ' s knowledge of the woman, directly 
aud tram the biblical point of view, is acknowledged and 
made use of in the devel opnent of t he pi cture the v~ri ter 
wants to portray. In -Bogheku., " on the contrary , one feels 
doubttul as to whether the wri ter himself has a clear picture 
of what he wants to portr113 . Before clearl y discussing one 
aspect of ol d age , he l eaves it for another, and yet another, 
and so on. No sin8].e i dea is devel oped fullyj. and in t he 
end the reader is left with that feeling of incompl eteness 
l ingering an. That feeling of compactness , or belonging 
t oget her, of every point mentioned in Mosadi i s sadly l acking 
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in Boqheku. 

bile in J.iosadi the writer takes his reader int o 5 . 2 
his confidence throughout and is willing to accommodate 
a:ny difference of opinion, in Boqheku his tone varies 
ac cor ding to the different behaviour patterns and 
mannerisms described. Here the writer equit s himself 
very well, but this inoonsistency of tone lands him l ater 
into speaking down on his reader , lecturing .him, not on 
Bogheku (old age) , but on the different stages of life z 

"Bongrrana, Botjha, Boqheku, ke tema tse tharo 
tseo mangle mang ••••• a lokelang ho feta ho 

tsona •• •• • " 

(Childhood, Youth, Old age , are three stages 
thr0'\18hwhich. everyone, •••• • must pass ••••• ) 

5. 3 I must say that in the expression of the 
different enotians and dispositions in both ~osadi and 
Boqheku, as in all the other essays, the writer has 

proved a master . In this respect both essays seem to be 
on the same plane . 

5. 4 Ntsane ' s style in Mosadi shows better and more 

effective planning than in Bogheku. In the former he 
t akes us back to the creation, back to where man ' s first 
mistake was made because of a woman. He then develops 
this same picture , taking us thro\18h the ages and 
~tures , to the presant set- up of the world, with ever y 
i dea or minor digression contributing towards the 
wholeness and clarity of the picture he is painting. I 
must say that the consistency of the warm and invi tin8 

tone contributes greatly towards the c8ment ing t ogether 
~f 'he different ideas , 

.5· 5 In Bogheku, there is no skeleton around which 
the ~bject revol~s, or an which the different ideas 
are pteced together into a unified whole . This, in my 

opinion, is the major fiaw of this essay. I believe 

that , if the pa.raeraph quoted in part in paragraph 5. 2 

above , was the opening paragraph of this essay, 1 t would 

be a good starting point . It would, from the outset , 
shov1 the inevi tabil1 ty and significance of old age . From 
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this the writer would then develop this idea in many ways, 

reading c em1ing even into wha t we always think ridiculous 

about the old peopl e . Unfortunately this paragraph is 

the l ast but one of the essay , hence changing the whol e 

tone of the essay into a sermon at the end , There is such 

a great con trast between this ending and the ending o:! 

the essay Mosadi: 

"He o r a t a o r ate mosadi , ha o tshaba 

o tshabe moaadi I" 

(If you love , love a woman, 

if y ou fear , fear a VTananl) 

6 .o In conclusion I would like to make the daring 

remark t ha t Ntsane can be regarded as a good e s sayist . 

He has boundless stores of vocabulary which he uses very 

appropriately. It is this command of rich vocabulary 

that enables him to express himself so vividly, and to 

be as ridiculous as he oan became ~hen he feels like it -
indeed it is this mastery of the language t hat has also 

earned hi~ t he repuia tian of master satiris t , as evidenced 

1n his t wo volumes of poetry ( see paragraph .oo) . 

6 .1 Together with his rich vocabulary is the f act 

t hat Ntsane can develop a single idea in a convincing t one , 

using effective figures of speech, and yet without trying 

to exhauSt the subject or impos~ his view;; u~~ hi '3 reader. 

herever he makes a slip, he c ompensates beautifully in 

one way or anot her , as seen above . In all his ass eye it 

is clear that he is expressing his own opinion about the 

subject, making allowance for any difference of opinion, 

but he doeo it in such a conrincing way tha t the reader 

feels t hat his own ideas are being expressed. Thi s un

doubtedly, i s because his demonstrating material is 

"oor iets in ons almal sa w@reld" 7). 

6.2 I t would be quite interesting to make a detailed 

comparative study of the essays of Ntsane and s . • Uotokeng' s 

master piece PELONG YA KA. 

7. Louw, N. P., van Wyks Op cit p .l40. 
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