












































Circuit. He then worked, from 1939 up to 1940, as an
unqualified teacher at Goldville. In August, the same year,
he was transferred to Makonde where he taught for the rest
of the season. Madima realized that in order to serve his
community better, he had to become a qualified teacher. This
commitment to serve his community landed him at Lemana
Training Institute. While he was there, he became Lucy
Hwilimann's protege for almost two years. She assisted
Madima financially. He earned the Venda people much respect
because of his academic excellence. He completed the

Teacher's Course in record time.

E.S. Madima taught for the first time as a qualified teacher
at Muhuyu School. His prominence led to his appointment as a
caretaker of the post box of Muhuyu School. In 1955 Madima
moved to Tshivhase High School. He also held the post of
Assistant Secretary for the Vhembe School Board from 1965
until 1970 when he terminated his service. He was also a
reporter for the then well-known Bantu World. Madima's star
also twinkled brightly in school music competition. He left
teaching and took up a post in the Department of Education.
When the use of computers was introduced for the first time
in Venda, E.S. Madima was one of the few recruited for
training in computer programming. In April 1975, he Joined
the Department of Justice. In 1976, he went back to
teaching. He taught at Mphaphuli Senior Secondary School
until 1980. He was later employed by the Department of
Education as a translator.

It is, perhaps, proper to close this section by quoting the
words of W. Kenny (1966:59) which show the importance of an
author's life history in the study of his works of art.

" Part of our experience of the total work of fiction
iz our sense of the author, our awareness of and
response to the qualities of his mind and his















The prizes won by Madima for some of his books endorse their
literary worth. For Maduvha ha fani, Madima won the literary
competition organized by the then Department of Bantu
Education. The Republic Festival 1literary competition was
won by his Vha 1lila ngae in 1971. In 1973 Hu na Savhadina
won the competition that was organized for the Centenary
celebrations of the University of South Africa.

An account of Madima's life, of his struggles, his rapid
rise as a teacher, his powerful influence on his pupils and
admirers, and his venture into the field of poetry, proves
that he is a literary artist to be reckoned with. Madima
believes that any research on his literary works of art will

never be complete without his own famous words that:

" When the day's work shall be spent, Madima will
be no more, but time and his works of art will
tell who he really was."

1.4 A REVIEW OF THE TERMS "NOVEL" AND "CHARACTERIZATION".

It is quite fitting to make an attempt to understand what
the concept 'novel" is all about before advancing any
theoretical discussion of its elements as indicated in the
topic of this dissertation. Reference to views and
definitions of the concept ‘'characterization" will follow

since it also features prominently in this research.
1.4.1 The term 'novel' defined.

The novel is one of the most important and popular forms of
literary expression. The popularity and significance of the
novel can, perhaps, be attributed to the fact that man has
always loved story-telling since the beginning of time. A
novel is there, to use Ntsanwisi's words (1959:1) to
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that supplement to reality which human nature requires for
wholeness.

Although novelists confess that a novel is meant for
entertainment, they agree that its basic preoccupation
is to penetrate and expose the inner workings of the human
mind. By so doing, the novelists reveal and describe
emotions not obvious from behaviour. One important
characteristic of a novel is its teaching power. It is
through the medium of this 1literary form that teaching can
be plainly brought about and emphasized. Woodberry's words
(1970:131-132) hereunder support the idea expressed by the
foregoing lines.
" All knowledge gains by being put into the form of
a prose, it travels faster, it enters the mind more
vividly and also enlists the emotions more
powerfully. Novel vivifies intellectual interest and
follows in the wake of scientific discovery and
exploration."

Msimang, in a citation of other critics' views, comes up
with a more all-embracing and elaborate definition of the
concept 'novel'. According to him (1983:27) a novel is:

a relatively long fictional prose narrative
with complex characters and plot. It is about human
beings and their actions in real life."

Before leaving the novel's place and purpose as a literary
form, it is imperative to point out that there is a common
feature apparent in almost all of the views and definitions
of the term 'novel' as cited above. This is that a novel is,
like any 1literary form, about human beings and their
reactions to the situations in which they find themselves.
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respond to situations. The ideas and experiences of the
author, are in this way revealed through characters.

Malope joins Ntsanwisi, Chatman, Heffner and many other
scholars in advocating the indispensability of characters in
any literary work of art. He (1974:95 and 97) is of the
opinion that 'the effect produced by any narration of events
is essentially dependent, not on the events themselves, but
on human interest which is directly connected with them'. He
maintains that it is not possible to tell a story
successfully without presenting characters. The following
further indicates Malope's strong defence of the role and
purpose of characterization in literature:

" A story without characters will just be like a
car without wheels. Characters are the very life in
the novel. They serve as mirrors through which
people can see themselves and can thus come to a
better understanding of themselves."

Msimang's (1983:99) view of characterization is not least in
significance and description. To him characterization is:
"... the sum total of techniques employed by an
artist in presenting characters in a literary work
of art so that such characters are perceived by the
audience/reader as persons endowed with moral and
dispositional as well as physical qualities."

A skilful writer manipulates his language to portray vivid
and believable characters. With language as a literary
medium, a writer is capable of infusing life into imaginary
characters. Mayhead's (1965:81 and 91) total support of this
is expressed as follows:

" Characters come to life because the author creates
them as if they have lived truly. He makes it
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A problem in this regard, is the difficulty of advancing a
definition which is truly representative. This task is
further compounded by the differences in point of focus
between different literary authorities, in their definitions
of these concepts. This calls for an objective and careful
approach to their analysis. These concepts will receive
attention separately for reasons already cited.

1.6.1 Towards a general and literary understanding of
the concept 'language'.

The origin of language has always been a subject for
speculation. Some researches have been conducted to trace
the origin of language, and to determine the actual forms

and structure of man's first language. But this seems to lie
forever beyond the reach of science. In this research,
however, no attempt will be made to track down the origin of
language. As a matter of fact, much attention will be
devoted to language and style in some novels of E.S. Madima.

It is not an academic falsehood to assert that many literary
critics accord the language of the novel less importance
than the language of poetry. By doing this, they forget
that the concerns of novels are equally important as those
of poetry. Novelists, just like poets, are characterized by
their powerful expression of their experience. They are also
excessively concerned with the language and style they
use. It is with the help of language that novelists are
capable of expressing their imagination and creative
ability.

Of many definitions of the concept language, Henry Sweet's
(The New Encyclopedia Brittanica Vol.10, 1974:644) appears
to receive the wider acceptance. According to him language
is:
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artist are transmitted from his world to that of
the reader."

From the above definitions, one can come to the conclusion
that human beings use language to express their inner
impulses. Enkvist et al (1964:14) define language as:

" ...the verbal garb of the writer's thoughts and
feelings."

In the New Encyclopedia Brittanica, Vol.22 (1986:567),
Aristotle also supports the views already expressed about
language. He does this by asserting that 'things of the
world are imprinted on man's mind in the manner that they
are understood and ultimately communicated to others by the
resources of language'. He further contends that 'it is
language that embodies human perceptions'.

According to Vygotsky, as cited by Epstein (1978:18-19),
language is:

" . ..the most intimate revelation of internal mental
states."

This, in other words, means that what is in the mind is
demonstrated or revealed by means of language. Love and
Payne (1969:53) seem to share Vygotsky's opinion. Their
definition of language is as follows:

" Language is the medium in which the writer's mental
operations manifest themselves in his work of art."

From the above argument, the implication can be drawn that
language serves to reflect one's mental state. This supposes
that it is through language that what happens or exists in
the mind is expressed. The writer, like any person, uses
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valuable, delicate and ingenious of all the tools he
has fashioned for his use is language. It is a tool
all of us use at every moment of waking existence.
It is a tool by which human beings communicate with
one another. It is the lever by which people have
lifted themselves above the beasts and become more
or less civilized beings."

Of great importance concerning the views expressed by
Muller, King and Ives and Mitchell, is the fact that they
all regard language as a means of expression. To them
language is a tool with which a human being records and
communicates his interpretation of the universe.

1.6.2 Towards a general and literary understanding of the
concept 'style'.

In this part of the research, definitions and theories will
be given attention, in an attempt to enhance and deepen our
understanding of the concept 'style'. Reference to theories
by various crities and scholars will help to show the
divergent opinions held with regard to the concept style.

It is not an easy task to deal with the style of long and
complex structures such as novels. Style is sometimes
regarded as a trivial area of literature. However, the
indispensability of style in communication cannot be watered
down. Without style, the understanding and interpretation of
life would be inconceivable. Style is the foundation of the
art of literature. It is also part of the whole rhythm of
the novel.

Writing starts with the writer. He must have something to
say. Most important to this study, he must know how to say
it. It is at this juncture that style comes into play. The
writer has ideas, and language by which to convey or express















28

for the reader to make sense of a text. Ryan (1963:73)
further contends that:

" ...the writer can arrange and tune his language
to create the texture and tone appropriate to the
quality of the experience he presents and the theme
the experience defines."

Ryan's definition is suggestive of the fact that style is
nothing but the way a writer manipulates language to
accomplish his purpose in writing.

According to Cooper (1968:206), style is:
" ...nothing else but the art of conveying the
meaning appropriately and with perpicuity."

Cooper's definition indicates the place of style in
literature. It focuses on the effect produced by the
writer's style. Unlike Ryan, Cooper does not talk about
choice, combination and arrangement. He appears to be more
concerned with the outcome of the communication of the
writer's ideas. But, nevertheless, this does not suggest
that he holds a different view. They are all concerned with
the effect produced by the communication of their ideas.

Brett (1965:4) further argues that in literature language is
a literary medium designed to give aesthetic pleasure. Such
language must express or evoke feelings. For this to be
attained one has to 'style' one's language in the best
possible way. All this depends entirely on an individual's
skill to manipulate words. A writer has to combine and
arrange his words in a way that will sytematize his ideas so
that they are ultimately communicated or expressed
convincingly.
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Pretorius and Swart (1982:10) voice their view with regard
to the term style as follows:

" Style is a way in which a writer uses the linguistic
means at his disposal to produce a definite effect
on the reader."

Pretorius and Swart are, in a way, suggesting that a writer
has a multitude of linguistic devices (or tools) with which,
if properly and skilfully chosen, he can express his ideas
and feelings clearly and appealingly. Potter's (1967:107)
definition of style "as the artist's way of doing things",
seems to fall short of those advanced by others. It is
unsubstantiated. It does not pin-point the exact literary
purpose of style as the others do.

Cameron (as quoted by Lodge 1966:63) defines style as
follows:

" ...the writer's practice of choosing certain verbal
formulations in preference to others for a special
literary effect."

In view of the above definition, Lodge is acknowledging the
fact that style deals with the way in which a writer
manipulates his language by choosing, and ordering those
chosen words, in a manner that will evoke feelings in the
reader. In support of the argument that style is the 'means
by which a writer obtains certain effects in communication',
Riffaterre is quoted by Lodge (1966:58), contending that
style is :

" ...the means by which the writer ensures that his
message is 'decoded' in such a way that the reader
not only understands but also shares the writer's
attitude towards it."
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elements of literature, such as plot, theme,
characterization,milieu and +time, rely on language and
style. This point 1is suggestive of the fact that the
exposition and analysis of these elements in any literary
work is possible through the use of language and style.
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CHAPTER TWO
2. MADIMA'S MODES OF EXPRESSION.

A work of art will remain meaningless unless a reader is
capable of interpreting it. In other words, a writer has a
reader as his target. A writer's language must, therefore,
be appealing. This calls for a writer to use the language
that will stir up the reader's emotions, a language that
will appeal to the reader's senses. Such a language is
capable of drawing the reader into the communication
process, thereby letting the reader have a share in the
writer's pool of experience. The reader's response is, to a
large extent, determined by the writer's use of language. It
is in the light of the power of the writer's language that
imagery comes to the scene. To be more exact, for the writer
to charge his language with more power, image-making is an
indispensable device. Charging one's language with power
does not mean using language that will sound strange to the
reader's understanding of the universe. This will result in
the whole act of reading being marred. Ryan (1963:54)
contends that the reader's sensitivity or understanding
should be taken into account so that the reader can respond
accordingly to the power of imagery used.

Ryan's argument is endorsed by Egudu (1978:8) who argues
that in order to elicit an intended response from the reader
'imagery has to be resorted to'. In the context of Egudu's
argument , one finds that a writer uses language which is
imagery-laden. Egudu, however, warns against random
image-making as this may confuse the reader. He further
contends that both the writer and the reader's understanding
or sensitivity to imagery depends on their cultural and
social background. Hence, it is not surprising to find that
some images used by European writers make no sense to the
African reader and vice versa. What Egudu is suggesting is
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qualities of sense perception referred to in any work of
art.

In the words of Stone and Bell (1977:115), images
'communicate the sounds, smells, sights, colours and tactile

feelings of life.'

These images are not just figures of
speech, although they appear in that form, but are all those
means whereby sensory experience is conveyed in an effective
and powerful language. Potter (1967:49) endorses this view,
by contending that imagery 'should be viewed as
sense-impressions represented by the concrete words and
phrases in a work of art. These concrete words are
image-making words which recall to the reader an emotional,
spiritual or a physical sensation.' Of importance here, is
the thing (object) or quality which the image refers to and
not the word itself. Ryan (1963:53) holds that images
'enable the reader to visualize setting, characters and

action.'

Imagery, evoked by appeal to different senses,
enables the reader to recreate a scene or character's
behaviour more vividly. It heightens the emotional effect of
any work of art. This ultimately invites the reader to
participate in the story more actively. Ryan views imagery
as 'the use of magic words which help in bringing out scene,
characters and action lively and appealingly'. A writer uses
words to create things (images) in the mind of the reader
which the latter can see, smell, touch and taste. A writer
uses ordinary words in a figurative way to enhance the
gquality of his language. Stephen (1986:25) contends that
imagery, in its basic form, 'is descriptive language that
creates pictures in the mind of the reader'. Such pictures
create impressions in the reader, thereby eliciting some
response from the reader.

The above cited opinions, more or less, share the same view
although they are expressed differently. This can, perhaps,
be attributed to the nature of their varying ways of wusing
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L]

Adziambei ene o vha o naka, hu si na hu no pfi
afho. Mato awe a tshi nga Qaledzi."

(Madima, 1984:2)

" Adziambei was very beautiful, and no one could
doubt that. Her eyes were like stars."

The last sentence of the above quotation contains a simile
which creates a picture in the reader's mind, namely, the
picture of the stars. This picture calls one to think about
the characteristic of the stars. Stars are wonderful to
watch. Their sparkling nature appeals to the visual sense of
an individual. To be more exact, stars are known for their
beauty. The reader is compelled to associate Adziambei's
eyes with the beauty of the stars. The reader then comes to
the conclusion that a person with such sparkling eyes
should, justifiably, be beautiful. With the help of this
simile, a picture of a beautiful Adziambei forms in the mind
of the reader.

Hereunder is an extract with a metaphor that, like the above
simile, also appeals to the visual senses of the reader.

" Nahone u didowedza nae a tho ngo zwi funa vhunga ndo pfa
phungo yawe ya feisi dipeni. Ndi ene ngwena."

(Madima, 1961:60)

" I never wanted to get used to him because it was
rumoured that he is very good in fisticuffs. He is the
crocodile (figuratively - He is the champion)."

With the help of the above metaphor a picture of a crocodile
appears in the reader's mind. The reader then assigns the
qualities of a crocodile to Mawelewele. A crocodile is known
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for its viciousness and strength. The reader then concludes
that Mawelewele is powerful. The thought of this strikes his
companions with awe. No wonder Ailwei in the guoted
statement is shown as always trying to avoid Mawelewele.

It can be observed that the creation of wvisual images
determines one's response to what one is reading. It is not
surprising to find the reader being charmed by Adziambei's
beauty and intimidated by Mawelewele's fighting prowess.

2.3.2 Auditory imagery.

Some c¢ritics refer to this as aural imagery. Potter
(1967:50) argues that 'reception of information through the
ear leads to the formation of auditory imagery.' Madima's

novels are also marked by the high presence of this type of
imagery. The following extract has a personification device
which can illustrate this point.

" Tsimbi ila ye ya vha i tshi vhidza vhana ngei
tshikoloni na zwino i tshee kha wonoula mushumo. "

(Madima, 1961:11)

" The school bell which used to call school children
is still doing the same work." (Literal translation)

The ringing of the bell produces a sound that creates audi-
tory imagery. This type of imagery is auditory because it is
induced by the ringing of the bell (the sound of the ringing
bell). For the school children, the ringing of the bell
creates a picture of a school, and this reminds them that it
is time to go to school. In the light of the above example,
it is clear that there is a transition from auditory imagery
(sound) to visual imagery (i.e. the bell and the school). In


































































































































































































































































































































































































































































































































































































