












































































































































































































































































































































characters behave in a certain way at a certain time and show another character change

somewhere else.

According to Gray (1992:277) style is the “ characteristic manner in which a writer
expresses himself or the particular manner of an individual literary work.” Gray
regards style as an individual tool for every writer. Every writer has a unique style of

writing because of the different ways people perceive things and the world in general.

Leech and Short (1981:10) say “Style refers to the way in which a given person uses
language in a given context for a given purpose.” It applies to writers in as much as
they make use of language to convey their messages to the intended audiences. Their
choice of words brings about the style that the writer wishes to use in the literary
work. Leech and Short (op.cit) further maintain that style is just the “dress of thought

or adornment or covering of thought or meaning.”

4.4.1 The Verb Phrase Va Hleka (They all burst into laughter)

Fowler and Fowler (1995:769) define laughter as “...the act or sound of laughing.”
This sound of laughing may evoke different forms such as fiendish laughter, mocking
laughter, disdainful or contemptuous laughter, or derision when someone is fearful of
his/her evil actions. Sometimes laughter takes the form of satisfaction, guilt or a
response to ridiculous behaviour. These are some of the actions that are revealed by
characters in Chauke’s literary works and will be highlighted as the investigation
unfolds.

4.4.2 Autodiegetics

Peck and Coyle (1984:112) say “in autodiegetic narratives the central character relates
the events he/she experienced.” This kind of narration style gives a direct insight to
the reader of the state of the writer’s mind and the influences of the time, which

motivated him/her to write such a story.

Cohn (1978: 144) says that:



... the first person narrator has less free access to his own
past psyche than the omniscient narrator of the third-person
fiction has to the psyches of his characters. His depends on

... telescope leveled at time...

The word, "telescope" reminds readers about the optical instrument that is made to
draw objets that are very far to its user to the close proximity. Such objects are
condensed so as to occupy a smaller space or time easily seen by the viewer. It is the
same to the first person narrator who narrates events as they were because of his
freedom of narration. The narration in this case looks as if the narrator has made the

recollection of the past events and then narrates them as it pleases him.

Coetzee (1982:19) says:

We are clearly in the code of narration here, not in the code
of monologue. But this narration goes on simultaneously with
the events narrated, and therefore can have no conceivable

analogue in the real world...

The phrase, "code of monologue" refers to the state where one person speaks for quite
a longer time without any interpretation, especially on a stage drama. Such a speaker
keeps on speaking while the other actors are not given any chance to do so. In other

words we are talking about an autodiegetic narrator.

Meanwhile Maltz (1990:304) says that “ autodiegetic narration is dependent on
memory and so his vantage point is distant from the activities of the experiencing self
more distant than others.” As a retrospective narrator, the author makes reports on a
survey of past time or events and narrates it to suit the current audience in time

perspective.

From the above definitions what has been deduced is that in autodiegetic narratives,
the writer writes in the first person as a central figure of the story. The main purpose

of this kind of narration is to make him/herself less sharp and real than the other



characters. The writer then creates an imaginary world in which he dominates every

angle.

4.43 Homodiegetics

According to Gray (ibid:88) a homodiegetic narrative is where “narrators may
participate in the stories they tell.” In other words, a narrator who is also the author of
the story is directly involved in making things happen. Fortunately they create these
stories in such a way that they, as characters, are not caught or trapped in certain

events of the story, but keep on living and moving with it until it comes to an end.

Eagleton (1992:106) says the “narrator is inside his narrative as in first person
stories.” Eagleton regards a homodiegetic narrator as one not relating his personal
experiences, but being omniscient. Thus an omniscient narrator is there to unfold all
events as they occur within the story because of his extensive knowledge of the
characters. This omniscient narrator keeps on tracking characters until their final

destination, that is, death or survival.
Abbs and Richardson (1990:13) say:
The homodiegetic narrator telling the story is not the
central protagonist, but a spectator, an observer who
has watched the drama unfolds.
In this case, the homodiegetic narrator does not oppose others like a protagonist in a
story. Instead he is there as one who observes the actions of others and if possible,
assists others with the means to rescue themselves when in danger.
4.4.4 Heterodiegetics

According to Wellek and Warren (1993:222)

The novelist can tell a story without laying claim to



having witnessed or participated in what he narrates,
that is, he can write in the third person, as the

omniscient author.

Meanwhile Abbs and Richardson (1990:164) say:

The author in Heterodiegetic presents the story but
remains invisible. The characters are out there. We are
introduced to them and learn about them as the narrative

unfolds.

Maltz (1990:304) defines heterodiegetic as :

... the third person narrator is one who narrates the activities
of the protagonist. Here, the narrator is completely out

from what he/she remembers.

It has been noticed from the above definitions that the narrator in all instances is
absent from what the characters of the story are doing. Therefore, the narrator never
goes behind the characters’ words and actions nor enters their minds, but remains
invisible. The narrator watches the kind of game the characters are playing; whether

rules are followed or not, is of no concern to him.

4.4.5 Poetic justice

According to Gray (1992:224) poetic justice is “where literature always depicts a
world in which virtue and vice are eventually rewarded and punished appropriately.”
In literary circles, for those characters that do evil, death becomes the ultimate
solution to the problematic situations they have created for themselves.

Abrams (op cit.:164) says:

Poetic justice signifies the distributions at the end of a

literary work, of earthly rewards and punishments in



proportion to the virtue or vice of the various characters.

From the two definitions above one can notice that all earthly deeds are rewarded
according to how they were done. Good deeds breed personal pleasure and

satisfaction, but bad behaviour is rewarded with punishment and death.

45 HOW CHAUKE’S LITERARY WORKS MANIFEST HIS NARRATION
SKILLS

4.5.1 Narration

Chauke’s narration in the following literary works is as appealihg as the colour
spectrum to the sight of the viewer. They are Ndzi ta n’wi kuma (I’ll get him) and

Nsuku wa mina (My gold)
(a) Ndzi ta n’wi kuma (I’ll get him)

The actions performed by certain characters in this novel are typical examples
of those of a motion picture. Sergeant Mbambu’s treatment of dangerous
criminals such as Zorro, the bank robbers, Mzamani and Sergeant Mantengu
show police skills that are outstanding and rare in the police force. Chauke
(1983:51) narrates the arrest of the bank robbers in a skillful manner when he

says:

Mbambu u vutlile xibalesa xa yena enkotlotweni wa
xona, a xi tlakusa kan’we, xi nkampfunya ndzilo.
Wanuna loyi a a ri karhi a kokana ni wanhwana u
rhange hi ku tshika voko ra wanhwana luya, a languta
chenhla, ivi a wela ehansi hi xikandza, xibalesa xa ha
manyiwile hi xibakele xa yena.

(Mbambu dexterously, removed his gun from the
holster and pointing it at a robber, gunned him down.
The robber’s hand loosened and let the cashier’s hand

go free. Then he looked up before he fell face down



with his gun still in hand.)

The action, "vutlile xibalesa..." (dexterously removed his gun...) shows skill or
cleverness with one's hands. The narration pattern shows how fast the action
was on the part of the character. Then, "xigevenga" ( a robber)tell us how

dangerous was the man whom Mbambu was aiming at with the gun.

This risky situation is narrated as if it were an easy job to disarm the robbers.
Similarly, when Sergeant Mbambu is face to face with Mzamani before the

latter is killed as a suspected robber, Chauke (1983:99) narrates as follows:

Xipuku! Mzamani a buluka hi ku hleka nakambe, a
tlhela a pfala na mahlo. Mbambu u lo na swi vonisa
xisweswo, o n’wi tlulela, a tilan’wa. Mzamani u te a ku

phaphu, o kuma leswaku a talelwe...

(You are a corpse just like a ghost! Mzamani laughed
deliriously with closed eyes. Mbambu quickly jumped
over him and grabbed hold of his throat.)

When one exclaims"xipuku!"(A ghost!) it means that the one addressed is no
longer counted amongst those who are living. This narration can frighten
someone who is facing a risky situation like that faced by Mbambu.

This type of description shows the kind of narration when dealing with cases

that needs urgent and careful reactions.

(b Nsuku wa mina (My Gold)

The narration skills of Chauke came to the fore when recounting how Smith’s
malicious deception bamboozles Doctors Small and Wayne, the Allerdale
Prison warders, Young, Stout and many others in the literary work. The
cheating of the Allerdale prison officials is narrated in a swift and interesting

manner. Chauke (1992:52) says:



Ndzi vitaneleni Steward Born, Levi Clout na Randy
Woods, ku lerisa Dr.Whiteside, loyi a vula leswi : ku
tsandzeka swi vula rifu. Ku tsandzeka swi vula rifu.
(Call me Steward Born, Levi Clout and Randy Woods,
Dr Whiteside demanded. In his heart he was saying, my

failure to get these men means death, he said twice.)

The words, "ku tsandzeka swi vula rifu" (My failure means death) shows

exactly the consequences faced by the speaker. It is a frightening experience

to think of it when one knows that the task ahead of him is very tough. Itis a

suggestion of ominous results emanated from his failure.

This is a suspense-filled moment where every reader would love to know what
happened next. This is another narration skill that is hazardous when dealing

with criminal situations.

4.5.2 Narrative

All fictional stories are from information gathered in day to day events and turned into

a story about human life. Characters in the following literary works are revealed in the

same way as characters in any literary narrative. They are: Enkondzweni wa

nkwangulatilo (At the foot of the rainbow) and Mihlovo ya ntwanano (The different

shades of co-operation)

(@)

Enkondzweni wa nkwangulatilo (At the foot of the rainbow)

From this collection of short stories and essays one may wonder at the reasons
behind Chauke’s decision to mix short stories with essays. When interviewed
about this co-occurrence, he said jokingly that stories and essays are faceless
and are addressed to an almost voiceless audience, therefore chronology is not

a binding issue.

However, within an individual work, chronology is very important since it is
the arrangement of events of the story where dates, time, place and the

different characters involved are supposed to be known for the purpose of



entrances and exits. Chauke might not have been aware of this co-occurrence

when compiling these short stories and essays until questioned about it.

From the above literary work, the short story entitled Rifu ra ndleve (The deaf
ear) has been selected as a narrative where Chauke’s art of narration is so
appealing as it relates the life of people in semi-urban areas such as townships,

where neighbours do not like each other. Chauke (1994:14) says:

Rhulani na Musa va landzelele hi mahlo ku haha ka
bolo ya vona, yi haha yi tlula darata yi tlulela eka Zitha,
muakelani wa vona. Yi fike yi bamba kan’we... yi
hlawula dyifasitere ledyikulu dya le xikarhi dya kamara
yo etlela... yi boxa yi wela endzeni.

(Rhulani and Musa could not believe their eyes when
their soccerball flew to Zitha’s home and went directly

to the middle window of the main bedroom and broke

it.).

The expression, "Rhulani na Musa va landzelerile hi mahlo ku haha ka bolo..."
(Rhulani and Musa followed with their eyes the movement of their soccer
ball...) shows a kind of wish in their minds. We can say that they're wishful
thinking was to stop the soccer ball before it struck the window. Chauke

narrates this incident as if he was part and parcel of these boys' mindset.

From here, one notices that these neighbours are not on good terms. The art of
narration credits Chauke as an outstanding author who keeps on toying with

our social life and the obstacles we always encounter.

Matimba (literally meaning power) in the same collection of short stories and
essays shows Chauke’s art of writing an essay, where its introductory part

focuses on the literal meaning of this word. Chauke (1994:56) says:

Rito leri “matimba” ri hatla ku twisiwa hi mayelana na

ku dlaya, ku herisa, ku lovisa, ku onha. Swa kala



leswaku ri tiviwa tanihi rito ro komba vuswikoti ni
vutlhari ni ku twisisa.

(The word “matimba” is understood as synonymous
with killing, extinguishing, annihilating and destroying.
It is rare to associate it with creative skills, knowledge

and understanding.)

This essay is one of narratives, where the skill of writing an essay is displayed.
As the essay progresses, it is then that one will realize that the word
“matimba” is associated with unity. But in this extract the word is made more

polysemous in order to show how rich pragmatic it is in meaning.

(b)  Mihlovo ya ntwanano (The different shades of co-operation)
Besides the puzzle as a pictorial sign, Chauke (1996:15) says:

Mavokweni u langutile ekhumbini, a languta xifaniso xa
mana wakwe, N’wa-Focholo. Xithombe lexi a xi ri xa V
khale kambe nghohe yakwe a yi nga hundzuki, a yi
tshama yi n’wayitela.

(Mavokweni looked at his late mother’s photograph
hanging against the wall. It was taker\1 some years ago

but her face was still brightened by a smile.)

This is another narrative skill where the critique can see the use of a pictorial
sign denoting good work done by the character’s mother that is still reflected
on her face. That posture their mother has for the photographer, expresses
something that Mavokweni sees as meaningful. It reminds him of all the good

works she has carried out successfully during her lifespan.
4.5.3 Narrator
A narrator can be an author or anyone who writes any kind of literary work. Authors

as narrators have become heroic figures in modern culture because they come with

fresh news and make it known to all.



Chauke, with his bird’s eye view of things, is at one stage a zero focalizer, at another

stage an internal focalizer and also an external focalizer.

4.6 ELEMENTS OF NARRATION IN THE LITERARY WORKS

Chauke’s works have been narrated using different features. For this discussion, the
following elements, as shown in the selected works, will be discussed: flash forward

and flashback, poetic licence and frequency.
4.6.1 Flashforward and Flashback

The flashforward and flashback elements are apparent in the following works: Nsuku

wa mina (My gold), Ntiyiso ntsena (The real truth) and Mihlovo ya ntwanano (The

different shades of co-operation)

(a) Nsuku wa mina (My gold)
In this novel the progression of the story moves backward and forward. When
one reads about the Geneva summit, all of a sudden the story switches to
Smith and friends in Los Angeles and then returns to Geneva until the end of
that chapter. Such flash forward and flashback progression, occurs throughout

the novel. At the conclusion, the story takes the reader back to Geneva where it

all began. Chauke (1992:1) says:

Vakulukumba lava a va ri endlwini leyi a yi ri
exivindzini xa Geneva, kwale Swisa.
(The summit took place at the centre of Switzerland,

Geneva.)

The words above were spoken in Geneva as a centre where peace initiation took place.
The peace finding activities were carried out in South Africa as the first station but
when the death of Young is announced, the ambassadors gathered again in Geneva.
This is a flashforward and at the same time a flashback narration as the centre of

controversies, Geneva, remained unchanged. It is at this centre where the committee



sets off and reported back to others, followed by the suspension of the peace

initiatives.

At the end of the novel, Chauke (1992:159) says :

A swi kalanga swi lava leswaku ku tlhutlhisaniwa
xikhuvi. Va bohile ku yimisiwa ka Mitterand ni huvo
yakwe..

(There was no need to debate the causes surrounding

Young’s death rather than to call back the committee)

(b) Ntiyiso ntsena (The real truth)

Two short stories from this collection of short stories will be used to highlight

the elements of flash-forward and flashback.

(i) Enkoveni wa ndzhuti wa rifu (In the valley of the shadow of death)

Sometimes Chauke's message about the past to be reported to the present

reader is

incomplete. Of the 21 March 1960 events, Chauke (1993:66) says:

Siku ra vumakumembirhi-n'we ra Nyenyankulu hi
lembe ra 1960. Sharpeville.
(On the 21 March 1960. Sharpeville.)

By making it very short, it is the skill that shows sadness about this date,
month, year and place of occurrence. The short-cut message is like a written
communication sent to every reader of this story of the Sharpeville massacre.
The message is also made short just to bring that black cloud back into the

mind of the reader about what happened.

Such a flashback enables the reader to see how the day is currently reconciled



(ii)

27

(c)

to the Day of Human Rights. In other words, it evokes the readers’ emotions
about what transpired on that particular day. South Africans remember the

same day on a yearly basis. This is an example of flash-forward and flashback.

Ku tiye ra mina (My word is final)

The above story is a record of the debate between Nelson Mandela and F.W.
de Kierk in 1992 prior to the democratic government, which today is seen as a

flashback. Chauke (1993:38-39) says:

Frederick, u tiva kahle leswi ku vhota swi vulaka
swona, ku tsundzuxa Nelson.
(Frederick, you must know exactly what is meant by

voting, reminded Nelson.)

From this extract one can notice the kind of reminiscence as really 1994 April

became a voting date where Frederick's lost the votes to Nelson.

However, in actual fact, it is a flash forward to the birth of the Government of
the African National Congress. The two great leaders have now withdrawn
from the political arena and such a story becomes a flashback, yet the date will

remain a flash forward forever in the South African calendar.

Mihlovo ya ntwanano (The different shades of co-operation)

This novel is a flash forward type of narrative. It predicts the future of today’s
youth, which one can summarize as doom-laden. Today’s youth is involved in
serious crimes such as theft, murder at schools, drug and sexual abuse and
being unprepared for learning activities. What is happening now is a sign of
what will happen in their future, where they will live without respect, norms,
customs and standards. Parents arc¢ baffled by the manner in which their
children behave at school and also at home. Chauke (1996: 124) concludes this

novel with a flash forward wish:



Vunghana ni rirhandzu swi ni matimba. Swi nga
susumeta tintshava, swi ti chela elwandle. Debyani na
Mavokweni va dyondze ku tshama no tirha swin’we hi
masiku layo tala.”

(A healthy relationship and love breed unity. Such unity
can shift all obstacles like mountains to the sea.

Debyani and Mavokweni lived happily ever after.)

The words, "vunghana ni rirhandzu swi ni matimba" (A healthy relationship
and love breed unity) reminds us of how good and true friendship is built. For
friends to differ in opinions or to quarrel or fight but later come to know of
each other's temperament, that will breed a very strong affinity. The text refers
to Debyani and friends who had a fierce fight but later turned to be good

friends indeed.

It appears that the elements of flashback and flash forward as used by Chauke
are there to show the passage of time from the past to the present as well as the
future. With these elements, an evaluator can deduce how Chauke has tried to
show that one event can be broken up due to interruptions and be reconnected

to render the fabric of the story.

4.6.2 Poetic licence

Poetic licence is another element that characterizes Chauke’s literary works as works
of outstanding merit. The use of codes as signs that are related to one another in
meaning and understood by others is artistically outstanding in Nsuku wa mina (My
gold) .

On the day that Smith blackmails Young, as they are driving off in a black Cadillac,
Chauke (1992:66) says:

A byela muchayeri wa movha ku wu fambisa. Smith a
ndzondzometa kunupu ekusuhi ni nyangwa, ku

humelela fasitere ehenhla ka xitulu xa muchayeri. Ri



tlakuka ri ko ri ya khomana na lwangu ra movha, ri va
hambanisa ni muchayeri.

(Smith ordered the driver to drive off. Then Smith
pressed down a button and a small window came out
from above the driver’s scat. It went on until it touched
the roof of the car and separated the driver from those in

the back.)

The expression “ndzondzometa kunupu” ( pressing the button very hard) is the
author’s own choice and is from different linguistic origin as it implies to the use of
power to push in a button of a shirt or other garment. This expression shows how
Smith closed the electronic window. The button that the author refers to in everyday
language is used to fasten either a shirt or trousers in order to cover the body. In this

case the button has been used in a poetic situation that is different from the usual onc.

Chauke (1992:69) continues:
Swioxa-nyama swa Sathana a swi n’wi hlometela, swi
n’wi mbhonyela tihlo rin’we-rin’we... Hinkwaswo a
swo “Namuntlha hi ku kumile, hi ta ku tthoma ncila wa
vuhosi.
(Satan’s followers were peeping through one eye at
Young... and said: “Today we have you in our bad

company and we shall make you one of us.”)

The expression “ku tlhoma ncila wa vuhosi” is metaphor that has been used ironically.
Usually “ku Tahoma hari ya vuhosi” (to peg a crown of kingship) is a pleasant
situation to everyone who receives it. In this case Young is animated because “ncila”
(tail) is part of an animal’s body. This expression means that Young has now deviated

from his normal, moral ways of living and has adopted Smith’s evil ways of living.

Smith, as indicated above, has won the confidence of Young who, in turn, gives orders
to Steyn and company to inform him (Young) about their journey to Switzerland by
sea. From time to time the two gentlemen contact each other. Chauke (1992: 132)

says:



Loko Smith a tthhoma makhiya a pfula xifuva xa movha
wakwe, a wonge o pfula ni xifuva xa swikomba-nkarhi

eAmerika hinkwayo.

(When Smith switched on the ignition to open the chest
of his car, it looked as if he was opening the chests of

all watches in Ameﬁéa.)

The code “a pfula xifuva xa movha” (opening the chest of a car) is an expression that
shows the skill of Chauke’s deviation from linguistic norms. It creates the metaphoric
association that “cars” have “chests” instead of engines. Actually in a skilful manner
Chauke means that the engine of the car was made to run and as a result displays an
electronic board where the mounted watch could be read. This is also anomalous and

as such one can call it the art of using the poetic licence of the words.

By way of summing up the element of poetic licence as revealed in the works, its use
in this discussion shows how writers are licenced with their choice of words, phrases
and paraphrases in their writings.

4.6.3 Frequency

This element appears most often in the following literary works: Ntiyiso ntsena (The

real truth) and Mihlovo ya ntwanano (The different shades of co-operation)
(a) Ntiyiso ntsena (The real truth)

From the story entitled Enkoveni wa ndzhuti wa rifu (In the valley of the
shadow of death) the narrative starts with a chant that is repeated three times at
different intervals. Chauke (1993:66) says:

“Afrika!”

“I tiko ra hina!”

“Afrikal!”

“A yi vuye!”

(“ Africa!”

“It is our country!”



“Africal”

“Come back to us!”)

This chant forms the opening monologue of the story as men, women and
children march on 21 March 1960 in protest of the pass book laws. At
Bophelong, Boipatong, Vanderbiljpark, Sharpeville and Evaton thousands of

South Africans are chanting the same chorus.

This song is sung in one version and one musical tone at different places. This
emphasizes the desire of the people. It is just like radio waves of a radio station
where the change occurs only when it has been affected by something external.
Similarly the marchers are not going to change the cadence of the song unless

they are disturbed by something.

At Sharpeville, there are far more people than at other police stations but the

song never changes its rhyme. Chauke (1995:70) says:

Ku susumeta ku hundzuke ku susumetana. Leswi
hinkwaswo a swi ri karhi swi heleketiwa hi ku huwelela:
“Afrikal”
“I tiko ra hina!”
“Afrikal”
“Ayi vaye!”
(They were recling and pushing each other but the
singing continued in the same high octave tones:
“Africal!”
“It is our country!”
“Africal”

“Come back to us!”)

This kind of singing in unison show the common idea that brought the singers
together in a single unit or as a harmonious group. Again, it shows a unified
face on the petition of pass laws that they were presenting to the police station.

The singing that showed frequency is abruptly cut short by the shooting that



(b)

follows. People spread in different directions and the song is replaced by
crying and weeping for those who have been injured and killed in the turmoil.
The element of frequency in this story shows Chauke’s handling of a chaotic

situation in some of his literary works.

Mihlovo ya ntwanano (The different shades of co-operation)

The first chapter has the pictorial sign of a vegetable puzzle that predicts the
changing aspect of the social interaction of the characters within the novel.
Since signs and codes are media used for communication purposes, each
chapter is adorned with a picture that stands for a different meaning in relation

to the contents of the story in that particular chapter.

Chapter Two contains a picture of two boys, Mavokweni and Debyani. This
semiotic sign shows how lack of communication can cause misunderstanding
between people. Mavokweni communicates well with his father, teachers and
peer group in contrast to his twin brother.

Frequency, according to the picture that appears in Chapter Three, is the result
of a nervous disorder or excessive restlessness. Debyani and friends know that
their class teacher is afraid of frogs. They hide one in the teacher’s drawer and
it becomes the joke of the day. Therefore, the picture inserted at the beginning
of this chapter shows a boy who is punished by a school principal. Chauke
(1996:51) says:

Siku rero Debyani a nga dyangi ro vupfa eklasini.
Thicara a tshama a ri karhi a n’wi vutisa swivutiso
leswo tika a endlela ku ta kuma ndlela yo n’wi ba.
(That day Debyani was in great anxiety as their teacher

kept on asking tricky questions to trap him.)

At another interval, that is, Chapter Six, it is illustrated with a picture of the
fighters where one of them is knocked down. This pictorial sign shows how
the blows were so frequent to the beaten fighter that he could no longer stand

for more.



The significance of the picture in Chapter Seven is the importance of good

friends. Chauke (1996:72) says:

Munhu u fanele ku languta vanghana vakwe.
Tinhongana ti hahela ethyakeni, tinguluve endzhopeni,
swimanga lomu ko basa no kufumela.

(A person must exercise good judgement in his choice
of friends. Flies always frequent dirty places, pigs prefer

muddy places and cats like clean and warm places.)

In the extract, "tinhongana" (tlics), "tinguluve" (pigs) and "swimanga"'(cats) are
symbols that stand for different facets of life. "Flies" usually frequent dirty and
unhealthy places, and "pigs" are attracted by muddy places, whereas "cats” prefer
neat and warm places. Therefore, human beings must choose from these social

classes of animals where one would like to be classed into.

The pictures created by Debyani’s father show frequency as a continuous event
of
various facets of life. This is another merit that Chauke deserves in this novel as

part of his use of frequency .

The picture in Chapter Eight shows how good work is admired by others.
Chauke (1996:82) says:

Vanhu va swiyimo hinkwaswo va nghena va huma
emabindzwini ya Xikhumba.
(People of different respected positions frequented

Xikhumba’s business complex.)

The noun, "swiyimo" (positions) shows the frequency of rank order. Usually
there are people from "low", "middle” and "high" classes. These people in a
society is grouped according to their wealth, job or other societal status quo.

This noun "swiyimo" (positions) places Xikhumba in a class of his own as he



is
much better than all of the people. Frequency is made possible due to
Xikhumba’s

social interaction with people that is consistent and endorsed by Chauke in

this
novel.
Frequency as a narration style deployed in this text has been related in a more
familiar manner ranging from vegetable puzzle, peer groups, family setup,
domestic animals and their patterns of behaviour as well as the Xikhumba
community interacts. This product of narration is of a high class standard in
the

novel under discussion.

4.7 RESEMBLANCE BETWEEN NARRATION STYLES AND THE
SPECTRUM

The definition of style has been given in paragraph 4.4 and the kinds of style used by
Chauke shall now be discussed with reference to the literary works which best
illustrate the concept. The elements of style to be discussed are the verb phrase va

hleka, autodiegetics, homodiegetics, heterodiegetics and poetic justice.

4.7.1 The verb phrase, va hleka (They burst into laughter)

This verb phrase appears most frequently in Chauke’s first two novels, namely, Ndzi

ta n’wi kuma (I’ll get him) and Nsuku wa mina (My gold)
(a) Ndzi ta n’wi kuma (I’ll get him)
In this novel, this verb phrase comes as relief from tension or joy mostly where

two or more characters are faced with conflict. The talk between Licutenant

Mathebula and Sergeant Mantengu about the failure of the police to apprehend



the criminals who broke into Machipisana’s shop results in laughter. Chauke
(1983:3) says:

U nga ndzi dikidi Mantengu, ku hleka Mathevula,
vurhangeri u vula yini? [ mani loyi a nga va ka
murhangeri handle ka mintirho leyi hlamarisaka vanhu
xana?

(Do not force me to laugh Mantengu, leadership-
qualities depend on someone’s good track record and

onlookers’ recommendations.)

Lieutenant Mathebula’s laughter takes the form of scorn for Mantengu’s work
excuses for not performing as his job requires. The words, "u nga ndzi dikidi"
( do not force me to laugh) means that Lt. Mathevula has seen Mantengu's
comments as fun and also, a sign of cowardice meanwhile the promotion issue

debated about is a very crucial thing.

-When sergeant Mbambu meets police officer Ntsumele for questioning in
connection with the logbook, laughter follows. Mbambu’s laughter shows

contempt for the progress of the investigation thus far. Chauke (1983:26) says:

Mbambu u hatlisile a tlakusa nhloko a ri karhi a
nwayitela... mina ndzi nge ku veki nandzu eka sweswo
kambe u tivonela mundzuku mfana. Va hleka hinkwavo.
(Mbambu raised his head while smiling...I do not
condemn you my boy, but be careful in future. They all

burst out laughing.)

The verb phrase, "va hleka" (They all burst into laughter) at this stage is a
laughing
off like when someone is hurt or injured or there is a very serious problem to be

resolved but one just laugh it off as if it is a fun or joke.

As mentioned previously, sometimes laughter in this novel takes the form of



joy in ordinary conversation. While Mbambu and his wife are buying

groceries, Chauke (1983:39) says:

I masonja lawa ke? Ni vanhu va ta ka va nghenisiwa
eswithinanini. Ku hlambanya Mbambu hi ku hleka.
(Arc these the mopani worms? One day even people

will come in cans. Mbambu ends laughing.)

This is laughing for fun. It shows that the Mbambu family regards the

canning of mopani worms as a joke and it deserves to be laughed at.

The canning of people in tins symbolizes the unifying of our different attitudes
towards life so that we all have one common idea. The adornment of the
spectrum of life where all colours of the rainbow must unite as one nation in
all ranges of life is embodied with those minor things such as "mopani

worms" that one can question about their inclusion in this text .

Sometimes laughter takes the form of scorning someone’s deeds. When
Sergeants Mbambu and Mantengu question each other about the time signed in

the log book, Chauke (1983:66) says:

!

i

Ndzi ni ntiyiso leswaku leswi a swi ntshuxekile a swi
nga ri emovheni, ku hlekula Mbambu. Embilwini ya
yena Mbambu a hleka hi ku anakanya leswaku kumbe a
ku ntshuxekile swin’wana enhlokweni ya sejeni
Mantengu.

(It is true that something was loosened in the car,
Mbambu says scornfully, while in his heart, laughing
that maybe something has come loose in the mind of

Sergeant Mantengu.)

Sergeant Mbambu’s laughing is ludicrous, Sergeant Mbambu is laughing at the
foolishness of Sergeant Mantengu who from the look of things has been caught
napping about the Machipisana theft even though not yet pointed out as a

criminal.



Characters in this novel laugh about their success at the expense of others.

Chauke (1983:79) says:

Magidi nkombo ku n’wayitela Mantengu....yaleyo i
mali buti, ku hlekelela Mzamani.
(Seven thousand rand? Mantengu smiled....that is

enough money, Mzamani burst out laughing)

The laughter of the two brothers above shows complacency. What will happen
next is that they will not have time to share this sum of money between them
because of death that will rob all of them. It shows satisfaction as they have

achieved what their hearts have desired most.

The novel ends with laughter of happiness from the community, Mr. Sambo’s
family and, moreover, from Sergeant Mbambu himself who is promoted. The
praise and compensation amount received by Sergeant Mbambu and his
promotion to a high rank are other spectral colours of one’s good works. The
illustration of excellence directed to Sergeant Mbambu is a good work of art in

this episode.

(b) Nsuku wa mina (My gold)

After a long debate in Geneva, the delegates decide to appoint a small research
committee of six members to come down to South Africa. When Young of

America and Mitterand of France are planning their excursion, Chauke
(1992:18) says:

Ndzi MuAmerika hi swona, ku pfumela Young, hambi
xinkavana xa mina xi sale kwale. Va hleka.

(I am an American: that I do not deny. Even at birth the
umbilical chord is left there. They all burst into
laughter.)



This laughter shows how the two different speakers are united by virtue of the
job for which they have been elected. They are like two different colours of the
spectrum that unite in order to form a new colour of hope for those who have
selected them. Their laughter looks like a joke because of the awkward
situation in which the two leaders were: kept indoors during their mission
statement for the peace summit. This laughter will in due course turn into a

dramatic irony.

When Smith orders David Stout to photograph Young and Charlotte Pointer
in a compromising situation, Stout is not happy about it. The time frame is too

short for him. Chauke (1992:27) says:

Masiku mambirhi, Stout a hleka.

(Two days only. Stout laughs.)

Stout laughs because the time limit is ridiculous especially for taking such
photographs which is very risky. The laughing shows how Stout knows the
difficulty of the job to be carried out against the urgency of the work to be
completed very soon. Stout knows the risky and complexity of such a job.

Then he laughs for Smith's lack of sensitiveness.

The human force in this text is the work of art used to illustrate how people in
our lives can come as a bad influence and force us to change from our normal

way of living.

President Reagan emphasizes another spectrum of mistrust in his farewell

speech to Young. Chauke (1992:34) says:

MuAmerika a nga se tshama a ndzi dyisa mbitsi. Kumbe
ndzi ta va lowo rhanga ku hleka Young.

(I have never been made to meditate deeply by the
Americans. Young replied that maybe he would be the

first one to force the President into that state of mind.)



other

an

The laughter here is of course a laughable attempt to Young who knows the

side of his mission statement. This became evident when the news of his death
reached President Reagen. The President’s words are sarcastic since Young has

already fallen in Smith’s trap. The death of Young while in South Africa causes

ironic twist to what the President and the research team had expected. No one
suspected Young’s hidden agenda except for a moment when Rabinski let

something slips during a planning session while in South Africa.

The South African men, Steyn, Wolfaardt and van der Merwe plan to smuggle
gold to the House of Synod in Switzerland. During the planning session, a

small boy comes playing with his ball next to them. Chauke (1992:49) says:

Loko va ku kelu, va vona xifanyetana xi ri karhi xi ta hi
ku tsutsuma. Xi fika xi yima. Xi va languta, xi teka bolo
ya xona, ivi xi hlekelela xi nga se famba.

( It was a small boy who came running and playing with
his ball when the three men discovered that they were
in the midst of people. The boy picked up his ball next
to their feet and giggled before going away.)

The laugh from this young boy is in contrast to the rules of the dirty game
these three men are playing. The young boy’s giggle becomes a mockery of

their ideas since eventually no one receives an iota of gold.

The two South African men in the boat, van der Merwe and Wolfaardt are
unhappy to be guided by Young’s information while sailing to Switzerland.
However, Steyn is assured that they are heavily protected. Chauke (1992:87)

says:

Se nsuku ke? Kumbe na wona wu sirheleriwile hi

nongonoko xana? Va hleka.



(What about the gold? Does the same programme that

protects our lives also protect it? They all laughed.)

The laughter in this extract is ludicrous because all of them knew that their
gold
was not well protected as they were passing jokes. Moreso, they were hired for

this mission and the possibilities of being paid were very minimal.

When Young is in South Africa, Smith has to receive fresh news about the
gold. As he exits to telephone Smith, in response to his excuse for leaving

Mitterand responds jokingly,

"Ndza ha tiolola milenge, ndza vuya sweswi." Hi swona
kambe u nga lahleki. Va hleka.

(I am taking a light walk and I shall be back soon. It is
alright but do not get lost. They burst into laughter)
Chauke (1992:92).

The laugh here is just a taunt. In other words, Mitterand was poking fun at Young but
teasing him or making jokes about his knowledge of South African hotels. Maybe
Mitterand was a bit suspicious about Young that there can be some secret meetings
with other people in order to jeopardize the mission statement of the Research

Committee.

Nevertheless Mitterand is unaware of the reason behind Young’s departure, hence the
latter has complied with Smith’s injunction. The novel shows how our spectrum of
life is dominated by fear. People, in most cases, are forced to do things they are not

supposed to do because of anxiety.

The meeting with the South African government ministries lasts for three

hours. One of the speakers in the meeting remarks as Chauke (1992:99) says:

Namuntlha ku ta huma ximanga esakeni. Kumbe ku

hava ximanga? Va hleka.



(Today the whole secret will come out. Maybe there is

no sccret at all? They all laugh.)

This kind of laughter in this extract shows one who has a last
laugh

over something or others. Rabinski who cracked this fun, had a
little

knowledge about Young's plans on the issue of gold from the
South

African embassy to Switzerland.

This laughter is ironic since not all of them are in agreement. The shocking
death of Young becomes an obstacle to this research because the committee is
dissolved. Young’s death is associated with the disappearance of the spectrum
from people’s sight. It may look as if it is has reached its end but it will appear
in the near future. Similarly, at the death of an important person, people may
conclude that no one will step into the shoes of the deceased and carry on from
where he left off, but within’a relatively short space of time life continues with

his successor.

By way of recapitulation, it has emerged from this discussion that this text uses
laughter to elicit the different moods experienced by his characters. These

characters laugh in a way that shows amusement, scorn and contempt or fear of

death.
4.7.2 Autodiegetics
It is easy to notice Chauke’s nearness to events that befall him in certain stories.
Chauke, in those stories, reveals his personal experiences with the supernatural, such
as, talking to ghosts. This is evident in the following literary works: Ntiyiso ntsena

(The real truth) and Enkondzweni wa nkwangulatilo ( At the foot of the rainbow)

(a) Ntiyiso ntsena (The real truth)



As mentioned under 1.9 (d) (v) this story reveals Chauke's personal

experiences

and at the same time, his biographical information during the time he was a

school

short

teacher. An example of Chauke’s autodiegetic narrative style is found in the

story, Nomboro 13. Chauke is relating his driving experiences in 1990 while

returning from marking Standard 10 final examinations.

During the marking session Chauke was struck by the different handwritings
of the candidates which hampered the speed of his marking. Chauke (1993:73)

says:

Van’wana a va voyamisela exineneni, van’wana

eximatsini, van’wana va kurisa ngopfu, van’wana va

tsongahata ngopfu.

(Certain handwritings were bent to the right, others to

the left, some were too big and others very small and

illegible.)

|
In this extract, "van'wana a va voyamisela exineneni, van'wana eximatsini..."

( certain handwritings were bent to the right, others to the left...), Chauke is
talking from personal experience as a marker. The bending of handwritings
to the "right" and "left" represents the different levels of the candidates'
intelligence. In politics the "right" are always in opposition of the "left",

meaning the socialists. Chauke's art of narration is that of an autodiegetic

narrator.

Chauke’s experiences do not end in Pretoria at the conclusion of the marking
session. On the way to Malamulele his car gives him unexpected problems. It
is at this night that Chauke is confronted by a ghostly voice offering assistance.

Chauke narrates it artistically (1993:75) when he says:

“A ndzi ku ndzi nga mi pfuna,” ku vula rito ra xinuna.



(b

Rito ra kona a wonge i ra munhu loyi a tshameke
exitulwini xa le ndzhaku kwala emovheni.
( “May I offer you assistance,” said a man’s voice from

the back seat of Chauke’s car.)

When Chauke says, "... rito ra kona a wonge I ra munhu loyi a tshameke
exitulwini xa le ndzhaku kwala emovheni." (... a voice from the back seat

of my car.), again it shows his loneliness in the confrontation with a ghost.

The word "loneliness" in the previous line shows that Chauke is the one who is

relating these experiences.

The describing of this event is similar to the one where the central character
that came face to face with a ghost. The ghost assists Chauke with a “Number
13" spanner and disappears into the dusk. After the ghost offers Chauke a
number 13 spanner to tighten up his car battery it says something before it

disappears. Chauke (1993:78) says:

I xitsundzuxo: hambana ni vungwingwa-vusiku.

(You are reminded to avoid driving at night.)

The reminder above is self-warning for not taking any risks of driving alone at
night. This is an autodoegetic style where the writer relates his personal

experiences in the text in the first person.

Enkondzweni wa nkwangulatilo (At the foot of the rainbow)

Another story where the narrator skillfully relates events that happen before
him as an eyewitness is from the story, Xihotlovila xa lunya. (A gigantic and
cruel monster), where he tells of his direct observation of the bird’s life on a

hot sunny day. Chauke (1992:47) says

A ndzi tshamile ehansi ka nsinya wa mumangwa,

miehleketo ya mina yi ri karhi yi n’okisiwa hi matimba



ya dyambu.
(I was sitting in the shade of a mango tree and I was

meditating with difficulty because of the scotching sun.)

The use of “I” in the above quotation is in accordance with what Gray, in
paragraph 4.4.2, regards as the indication of someone’s presence in

autodiegetic stories. Chauke, in the story cited above is a first person narrator.

As the Blue Fletcher birds are cooling themselves with tap water, a Pied Crow
comes from nowhere and grabs one of the tiny birds as its prey. Chauke has
noticed how death is so swift when it comes to an individual as well as the

grief that the surviving people feel afterwards. Chauke (ibid:49) says:

Mina ndzi landzelela ku haha ka xikunguva lexiya hi
mahlo. Xi rhendzelekile empfhukeni xi rhwele nyama
ya xona hi nomo.

(I followed the flying Pied Crow with my eyes carrying
its prey with its beak. The Pied crow flew around still

carrying the prey in its beak.)

From this discussion, it has been noticed that in autodiegetic narration the
writer relates in most cases, his personal experiences of what he has seen
happening to himself or others. Chauke has used the words, "mina" (mine) and
"ndzi" (1), to confirm himself as the speaker and also the one who is narrating
the story. Without any doubt, Chauke is narrating as a autodiegetic narrator in

this story.
4.7.3 Homodiegetics
This style of narration appears most frequently in the following literary works: Ndzi
ta n°’wi kuma (Il get him), Nsuku wa mina (My gold) and Mihlovo ya ntwanano (The

different shades of co-operation).

(@)  Ndzita n’wi kuma (I’ll get him)



When we read this novel, because of its wealth of police episodes we are faced
with the case file of a detective police officer, who is working for the murder

and robbery squad.

The homodiegetic style used in this novel makes it complicated since the
storyteller is not taking part in the events. By his art of narration as a
homodiegetic narrator, goes behind the two police officers who have been
promised promotion as soon as the investigation is complete. Chauke, as a
homodiegetic narrator, reveals their actions and the reasons behind them. He is
with Sergeant Mantengu when crimes are committed and also with sergeant

Mbambu when the same crimes are investigated. Chauke (1983:4) says:

Miyela u yingisa leswi: Sejeni Mbambu u ta nyikiwa
ntirho wo lavisisa vukhamba lebyi dyeke magidi-gidi le
ka vhengelenkulu ra Machipisana. Wa ha byi tsundzuka
xana?

(Listen: Sergeant Mbambu will be given the task of
conducting an investigation into an event that cost
thousands of rands at Machipisana’s shopping complex.

Do you still remember it?)

The debated issue from the extract, "... mhaka leyi ya nonoha."
(The
matter is too complicated) really is not a thing that can be
solved
within a short time limit. As a debate, different opinions from
the attendants have to be put forward for argument's sake. In
other
words the speaker wanted answers to what to do and how to do
it as
possible courses to the action. Chauke was not in the midst but
writes as an eyewitness would do, that is what a homodiegetic

narrator unfolds his/her story.



In the true sense of the word, Chauke is not among these police officers, but
acts as a distant recorder of their discussions. To Sergeant Mbambu, Chauke

(1983: 8-9) via lieutenant Mathevula, says:

Wa ha tsundzuka vukhamba bya le ka Machipisana ke?
Wolowo i ntirho wa wena lowu nga ta ku tlakusa, ku
gimeta Mathevula hi ku n’wayitela.

(Do you still remember the Machipisana robbery? It is
your job to solve it in order to be considered for

promotion, Mathevula concluded with a smile.)

The art of narration here is revealed by showing two tones from Licutenant
Mathevula, as if he had been present when each of the two police sergeants
was entrusted with the same mission, but at different times. To Sergeant
Mantengu, Mathevula’s voice is soft and pleasant, but to Sergeant Mbambu it
is relatively sharp and shrill. This skill reveals Chauke as a homodiegetic

narrator who stands one side and sees everything as it happens.

At the end of the novel, Chauke joins them when sergeant Mbambu has
become the victor while Sergeant Mantengu is the loser. Chauke continues to
remain with Sergeant Mantengu in the police cell until suicide is committed
and also simultaneously with Sergeant Mbambu while he is laying a charge

against Sergeant Mantengu.

Chauke, as a homodiegetic narrator, is present at many places and at different
times. Sometimes, Chauke revisits these places from time to time in order not

to leave a stone unturned.
(b) Nsuku wa mina (My gold)

The novel opens with a summit on world peace in Geneva. The skilful
homodiegetic narrator, knows how the debate progresses as well as the

difficulties with which these ambassadors are faced. Chauke (1992:1) says:



(c)

“Vakulukumba,” ku bokoxela Nkulukumba Nhlanga, ...

“mbhaka leyi ya nonoha.”

(“Gentlemen,” Nhlanga raising his voice loudly,...

“This matter is very complicated.”)
This art of narration shows the presence of a homodiegetic narrator in this
conference as an observer who can listen to all that is taking place, but without
making any contribution. This skill qualifies Chauke to be a well-vested

homodiegetic narrator.

From Geneva, he leaves for Los Angeles to house number 704, where Smith
and friends are planning how to become rich before they die. Their debate also

is heated and requires intelligent thinking in order to come to fruition.

As a homodiegetic narrator Chauke secretly moves from Dr. Small’s house to

Allerdale prison to Dr. Wayne’s surgery and occasionally witnesses the demise

-of people such as Dr. Small, Dr Wayne, and Dr Whiteside. Chauke, the skilful

narrator continues in this manner throughout the novel, being with nearly

everybody until the novel ends in the same location where it began.

Mihlovo ya ntwanano (The different shades of co-operation)

Chauke, as a teacher by profession, mixes with students and becomes familiar
with their behaviour at school and at home. Furthermore, he knows how
children from well-to-do families behave. Therefore, Chauke, as a
homodiegetic narrator, gocs behind them and mixes with their peer groups in

order to know their behavioural patterns. Chauke (1996:37) says:

Thicara u pfule dirowa, a tikuma a honokelane na
khutla, ... Khutla! A tlula a huma hi rivilo eklasini a ya
yima chandle.

(Their teacher opened the drawer and was confronted



with a frog, ... A frog! He jumped out of the classroom

and stood there.)

This extract, "thicara u pfurile dirowa, a tikuma a honokelane na khutla..."
(The teacher opened the drawer and was confronted with a frog...) is
written as if the writer was part of the group who made this joke. Itis a
situation that is made live by the writer to the reader's mind. This is from
Chauke's personal experience as a teacher that student know how to fool

about their teachers.

Debyani and friends are playing a joke on their teacher who is afraid of frogs.
The frog jumps out of the drawer and follows their teacher. From there a
chaotic situation erupts and the guilty party is hunted down and punished for

such disrespectful behaviour.

With his homodiegetic style of narration, Chauke cunningly exposes the silly
behaviour of youths in particular, boys. He continues by reporting the boyish
fights and plans that may disadvantage others. A point of interest is that
Chauke is not actually in the midst of these boys physically, but in their
thinking. #2

What has emerged from this short discussion is that Chauke is skillfully
presenting to readers the experiences he has secen while still in the Gauteng
Province. He shows readers that what he has seen or heard still hovers in his

mind and he writes it down in these novels.
474 Heterodiegetics
A striking example of the heterodiegetic style used by Chauke appears in the
collection of short stories Ntiyiso ntsena (The real truth) in the short story, Ku tiye ra
mina (My word is final). In this story Nelson Mandela and F.W. de Klerk are debating

about the Government of National Unity. Chauke (1993:34) says:

Munhu a rivalanyana na leswaku vukona byakwe a byi



nga tiveki eka varhangeri lava, Munhu u humese
xiphephana, a tsala - tsala leswi: ku phikisana ka
n’wina, ku bombiselana ka n’wina hi xiyimo xa vutlhari
bya n’wina, swi mbombometa tiko masiku hinkwawo.
Mi ri yini hi ngati leyi halakaka xana? Boxani
miehleketo ya n’wina hi timhaka leti. Munhu a hoxa
xiphephana etafuleni emahlweni ka vona. Va xi hlaya.
(An imaginary person that is, a heterodiegetic narrator,
who was there during the debate but remained invisible,
took out a piece of paper and wrote: What are your
views about the mass slaughtering in our country? What
about those unfaithful and unco-operative leaders? The
heterodiegetic person threw the piece of paper on the

table before them. They took it and read the message.)

Chauke as a narrator, has seen this debate on the television screen. As a heterodiegetic
person, he feels that the continuous violence in South Africa has to be addressed as
well. As a television viewer, he imagines himself writing a message and throwing it
before the two personalities. This is how the heterodiegetic narrative style is depicted
in this story. The word Munhu signifies persona, that is, one who is telling the story

and it is Chauke himself.

In conclusion, usually the one who is telling the story is not directly involved in the
actions, but sees the actions proceed and, as a designer of the characters, suggests
what needs to be done. Therefore, Chauke acts as a heterodiegetic narrator in this
story.

4.7.5 Poetic justice

Poctic justice is revealed in the following literary works: Ndzi ta n’'wi kuma (I'll get

him) and Nsuku wa mina (My gold).

(a) Ndzi ta n’wi kuma (I'll get him)



The death of Attorney James N’wamba, as it is described in this novel,
qualifies as poetic justice. Attorney N’wamba serves the people and the
community with integrity and faith, but eventually meets such a horrible death.

Chauke (1983:34) says:

Nkulukumba James N’wamba u hlaseriwile ekaya ka
yena evusikwini byin’wana hi Sunguti eka lembe ra
tolo, a va a dlawa hi ku pandzeleriwa hi xihloka tanihi
rihunyi leri omeke.

(Mr. James N'wamba was violently attacked by
criminals at his home in January last year when his body

was cut up like firewood.)

Attorney N'wamba's violent attack by thieves is not a justified

action for such a man to die such a cruel death. He worked in
good

faith and stood for his community. His cruel death qualifies it
to be

"poetic justice, that is, where one does the right and just things

but dies in such a cruel manner.

The death of N'wamba in this novel is also a sign of poetic justice since he has,
in the past, committed crimes as well. Therefore he is paying for his deeds.

Chauke (1983:99) says:

Mzamani u raha-rahile swinene, kambe hinkwaswo a
swi n’wi pfunanga nchumu. Endzhaku ka timinete ti nga
ri tingani Mzamani u navile a ku whi mahlo ya
hundzuluka ya va yo basa.

(Mzamani kicked his feet due to suffocation and after a

few minutes he was certified dead.)

The death of Mzamani aabove is fairly justifiable because of the developments

around it. Mzamani was a criminal who chopped down Attorney N'wamba's



body

into pieces. From this extract Mzamani is reaping what he has sowed.

Sergeant Mantengu in this novel takes his life in fear of facing the

consequences of his past deeds. Chauke (1983:103) says:

Loko phorisa ri pfurile va vonile Mantengu a wile hi
xikosi, emombyeni wa yena a ku ri ni vala ro tshwuka ra
ngati kasi evokweni ra xinene a tamele xibalesa.

(When one of the police officers opened up the cell,
Mantengu was lying on his back and there was a wound

on his forehead and a gun still in his right hand.)

Another form of poetic justice in this novel is apparent when Sergeant
Mbambu shoots one of the bank robbers in broad daylight. The robber dies in
order to pay for his criminal offences. Chauke (1983:51) says:

Mbambu u vutlile xibalesa enkotlotweni wa xona, a xi
tlakusa kan’we, xi nkampfunya ndzilo.
(Mbambu took out his gun very swiftly from its holster

and shot once at the thief.)

The death of the bank robber is equivalent to the reward and punishment for
his theft and it is quite appropriate.
(b) Nsuku wa mina (My gold)

In this novel, quite a number of characters suffer terrible deaths after they have
served their killers well. Drs. Small and Wayne do their jobs exceptionally, but
are later killed. Dr. Whiteside takes advantage and accomplishes the most
dangerous task, but is later murdered by Clout whom he helps to escape from
jail. Chauke (1992:55) describes the deaths of Small and Whiteside in the

following way:



4.8

Ehansi a ku ganamisiwile mintsumbu mimbirhi: Small
na Whiteside. Hinkwavo a va ha huma ngati hi tindleve,
kambe a va fe khale.

(On the floor were the corpses of Small and Whiteside
lying on their backs but still bleeding profusely through

their ears.)

So also Dr. Wayne with whom Smith pleaded to change the faces of Born,
Clout and Woods. Chauke (1992:102) says:

(Wayne) a nga vonanga ni nsimbhi leyi a yi ri evokweni
ra Clout. Kutani yi tlakukile, yi vuya ehenhla ka nhloko
yakwe.

(Wayne did not notice the iron bar in Clout’s hand.

Clout raised it up and let it fall on Dr. Wayne’s head.)

Wayne died for his excellent work rendered under duress. To make matters
worse, his body was thrown into the sea so that no clues would be left.
Sometimes poetic justice takes the prize where bad deeds are repaid by death.
Steyn and friends are killed by Born, Clout and Woods and they, in turn,
manage to kill Clout and Woods. The death of these men is caused by their lust

for money.

Also Young, who is found by Mitterand the next day and certified dead. His

secret agendas are the source of this death.
From this discussion, it has been noticed that these two novels are true

reflections of poetic justice. According to these literary works, everyone has a

choice in life, whether to lead a good life or a bad life.

DIFFERENT MILIEUS PORTRAYED IN THE LITERARY WORKS

Before the discussion on the above heading progresses, it will be more appropriate to

define the concept milieu exhaustively.



Chatman (1988:138) defines mifieu as:

The setting is to set the characters off in the usual figurative
sense of the expression, it is the place and collection of objects

against which their actions and passions appropriately emerge.

The expression to set the characters off implies that there is no single story that does
not originate from a place or environment. It is from this background that links are
created in the reader's mind to associate the characters of the story with the real human
beings in their social places that make the story more proportionate to the real world

of human beings.
According to Wellek and Warren (ibid. :221)

Setting is environment, and environments, especially domestic
intentions may be viewed as metonymic or metaphoric expressions
of character. A man's house is an extension of himself. Describe it,

and you have described him

An environment fulfils a central role in writing. It is a crossroads of what is happening
in the story. As stated above a man's house is an extension of himself. It is regarded as

such because of a mass of associations it creates in the mind of the reader.
Abrams (Op cit: 192) says:

The overall setting of a narrative or dramatic work is
the general locale, historical time and social circumstances
in which a work is, the particular physical location where

it takes place.

Usually the place where an accident occurred is a locale and will remain a memorable

setting forever. It becomes historic, that is, an historic moment in the narration of past



events.

Wilkinson (1990:75) defines a place as " an individual's physical and social
environment". What Wilkinson suggests is that there is no single individual who lives
in a space or anywhere else. All people are people because of where they come from
within the physical and social environment. Therefore, writers create characters and
design for them environments where they are found and the people with whom they
will communicate.

This will become evident in the discussion which follows:
(a) Ndzi ta n’wi kuma (I’ll get him)

When one reads this novel, the incidents within it revolve around a single
police station and the neighbouring village. It does go beyond these premises,

but to a limited degree.

As in most detective novels, the setting is at the office where the crime is
pursued, details of the crime are compiled and then investigations start where
suspects are hounded until the truth is established. The end of a story such as
this one, is either the tussle and unsuccessful\ chase, or perhaps a-suicidal bid to

stop the case from going any further.

Chauke has skillfully maneuvered the difficult and complicated situations in
this novel, where characters such as Sergeant Mbambu are made to sweat
before the real criminal is made known to the public. The general locale,
historical time and social circumstance about the setting in this novel are
clearly formulated in order to give a general view of where crime is

committed.
(b) Nsuku wa mina (My gold)

In this novel Chauke has used juxtaposed settings and unknown physical
environments. The novel revolves around three different environments namely,

Switzerland, Los Angeles and South Africa, moving from hotels, surgeries,



(©)

(d)

yachts, offices and airplanes to the sea.

The first setting of the novel is Geneva in Switzerland, but within a short space
of time, the news about the delegation to South Africa in quest for peace is
known in Los Angeles. As mentioned above, the setting where the story ends,

is Geneva where it began.

Enkondzweni wa nkwangulatilo (At the foot of the rainbow)

This collection of short stories and essays touches various milieus within our
society. Some of the stories take place around family circles where either

quarrels or gossip always prevail.

Other stories in the literary work challenge the South African setting, in
particular, rural areas that are invaded by foreigners on a daily basis because of
the previous apartheid politics. South Africans lack expertise in many fields

and, as a result, foreigners are hired ahead of them.

Other stories show the current setting that allows everyone to dwell wherever
they choose. Therefore setting in this collection is all about freedom of

movement.

Ntiyiso ntsena (The real truth)

In this collection of short stories, Chauke has used Soweto and the
neighbouring locations as the oldest environment where people suffered

humiliation, poverty, war, and apartheid Land Acts.

Some stories in these literary works show sombre environments such as the
hostel, formally known as the compound, where life is extremely dreadful and
unpleasant. The setting is portrayed as dilapidated with no hygienic measures
being taken to stop the spreading of diseases. Chauke’s hope is on the New
Government’s promise of better homes, but instead it opts for matchbox-sized

houses as the sole form of improvement of accommodation.



(e)

(i)

(ii)

(iii)

In other stories, like Enkoveni wa ndzhuti wa rifu ( In the valley of the shadow
of death), Chauke uses Sharpeville as the setting that became the centre of
controversy in 1960. The setting today is political and as a result this place has
been turned into a national monument where the whole country commemorates

what happened in 1960 on a yearly basis.

Ntlhontlho (challenges)

In this collection of short stories Chauke has used a simple, rural environment
where life is not easy. Sometimes Chauke goes to urban socicties where
prejudices still rule the majority of White people. This is evident in the

following stories:

Mi ta ndzi endla yini? (Who will touch me?)

The setting is remote and looks simple, but there are those characters that
make life difficult for others. Mthovu, in this story, violates the peaceful
environment of others by a series of crimes he commits. Eventually, the
community, on behalf of the environment, takes the law into its own hands and

does away with him in order to live in a crime free area.

Tiko ra mina (My country)

This is another example of the denial of facilities due to political prejudices
that people, especially Blacks, should have enjoyed in their environment.
Political differences turn this semi-urban environment into an unhappy place
and it is not accommodating to Blacks as well as their needs and aspirations

which are shattered by Whites.

Nkalaxaka (Without a relative)

This story takes place in the rural settings where people lack basic educational
facilities. Doctor Dlamini, as he introduces himself to the community, comes
from an unknown environment and declares himself a qualified Medical
Practitioner. This still happens in the more remote settlements in South Africa

today.



From what has been highlighted in this brief exposition it is clear that Chauke
does not use ordinary environments to complement the contents of the stories
like other writers. Chauke comes with his own way of designing the settings of
stories as certain cvents take place in unusual places, as indicated in the

discussion above.

49 SUMMARY

The following key concepts have been defined in this chapter, namely, narration,
narrative, narrator, flash forward and flashback, poetic licence, frequency, style,
autodiegetics, homodiegetics, heterodiegetics, poetic justice and milieu.

All key concepts mentioned above have been discussed with reference to Chauke’s

literary works.



CHAPTER FIVE
CHAUKE'S WORKS AND THE CONTEMPORARY SITUATION
51 INTRODUCTION

This chapter will show that Chauke, as a contemporary writer, has an intimate
knowledge of the experiences of his audience, the manner in which they behave as
well as their interactions. Against this background the chapter will highlight how
Chauke takes this opportunity to address the people's economic, political, educational
and social welfare based upon the South African context. In other words, Chauke's
works are like a mirror that reflects the life of the modern people.

According to Wellek and Warren (1993:94)

Literature represents life and life is, in large measure, a
social reality, even though the natural world and the
inner or subjective world of the individual has also been

objects of literary imitation.

What Wellek and Warren suggest is that in all literary circles, literature is a
representation of people's life. Literature represents the people's economic issues,
political differences, education and social welfare. Therefore, all literary works are
intended to hint about these elements as issues of interest in life. Wellek and Warren

(1993:31) proceed to remark that

Literature can obviously take the place of many things-
of travels or sojourn in foreign lands, of direct
experience, vicarious life; and the historian as a social

document can use it.

The phrase "vicarious life" refers to experiences in which one does not participate
personally, but which one enjoys when watching others. In this chapter, Chauke as a
historian of his time, takes his readers on various travels of life as, with his skilful pen,

he records what he has experienced. This makes Chauke's works more practical than



theoretical. The stories are a reflection of our day to day activities. It would appear
that Chauke is standing silently behind all the scenes within the literary works pairing

his ideas with our modern society.

The main focus in Chauke's commentary is contemporary issues that, according to
him, are full of hiccups. This chapter will feature quotations from the leading

newspapers in South Africa relevant to Chauke's literary works and the modern life.

At the end of the discussion on the contemporary issues, the reader will observe that
Chauke leaves the final decision about how to counteract his/her spectrum of life in

the spheres as listed above to the reader.
52  CHAUKE'S WORKS WITHIN THE CONTEMPORARY CONTEXT

Before the start of my discussion on the economic, political, educational, and social
issues within the literary works in relation to the contemporary situation, a brief
survey of the content of the selected works and the current affairs shall be provided.
This is not a duplication of the literary works given in 1.8.The selected literary works
are Ndzi ta n'wi kuma (I'll get him), Nsuku wa mina (My gold), Enkondzweni wa
nkwangulatilo (At the foot of the rainbow), Ntiyiso Ntsena (The real truth) and
Ntihontlho (Challenges)

(a) Ndzi ta n'wi kuma (I'll get him )

This detective novel is one of Chauke's masterpieces. The novel has focused on the
police spectrum when they conduct an investigation in pursuit of a criminal. This type
of literary work deals with life in our modern society. It shows how one can be
tempted to commit fraud or crime due to poverty or a supply of money insufficient to
achieve one's desired lifestyle. The content of this novel is all about people in the
contemporary situation whose lives are dominated by crime due to lack of sufficient

money.

(b) Nsuku wa mina (My Gold)



In this novel Chauke highlights Smith as the mastermind behind all the heinous
crimes within the story. Smith is a replica of the gang leaders in our contemporary
situations, which merely orchestrate criminal activities, funding strong and bold men

to carry out the intended job. The motive behind this behaviour is greed for money.

Similar to gangsters in South Africa, they perpetrate heinous crimes in the name of
one. The challenge facing contemporary society is to supply solutions to these

problems.
(c) Enkondzweni wa nkwangulatilo (At the foot of the rainbow)

In this collection of short stories, in particular, "Tinhlayo ta vunyingi" (Vast numbers
of people) one is made aware that although Blacks are many in number this does not
mean that they are adequately equipped to rule this country, South Africa. This
follows the more than 50 years during which Blacks were denied the opportunity of
political representation in the South African government of the National Party. In
contrast, Blacks have won the government under the banner of the African National
Congress. Modern technology and science has been introduced to the Blacks and the
current situation is showing signs of change even though there is still lack of expertise
here and there. Chauke presents it as a challenging factor.

|

(d)  Ntiyiso ntsena (The real truth)

This literary work dramatises the past apartheid regime up to the birth of the current
democratic era. The stories in this collection touch all corners of life such as political
differences, family life, lack of employment and lack of medicine to cure the dreadful

disease Aids. This is a problem facing the people in this contemporary context.
(¢)  Ntlhontlho (Challenges)

In this collection of short stories, Chauke is challenging modern society in the field of
education as well as the social status of both Whites and Blacks in the contemporary
situation. The evidence of this will be discussed in the story entitled, "Nkalaxaka"

(Without a relative) and a comparison between the White settlement, “Status™ and



"Tshinelani", a predominantly Black will be presented. This Black settlement is

likened to the RDP houses purchased for R200.

5.2.1 Economic issues

The first two novels Ndzi ta n'wi kuma (I'l get him) and Nsuku wa mina (My gold) are
true evidence of economic influence on the lives of individuals according to what is

currently happening to South Africans.

(a) Ndzi ta n'wi kuma (I'll get him)

This detective novel reflects the genius of Chauke in dealing with crimes that
involve money. The seed is sown when Lieutenant Mathevula places the
incentive of promotion before police sergeants Mbambu and Mantengu. This is
similar to the method employed by police in South Africa when seeking
assistance while tracking a criminal. A reward for information is announced to
the public for anyone who can give evidence that can lead to the arrest of that

criminal.

In this novel, certain scenes are described in a similar manner to the way in
which these situations occur in the contemporary situation. The death of
Attorney James N'wamba, in this literary work, is described as the most
hideous crime ever committed at Tlharihani settlement. As a result, Mthavini
N'wamba, a niece of the deceased, is not willing to give evidence to Sergeant

Mbambu about the Machipisana theft and looting. Chauke (1983: 35) says:

Loko hi ringana emahlweni ka nawu sungulani hi ku
lavisisa mhaka ya malume. Mina ndzi nge tirhisani na
n'wina loko vadlayi va malume va nga se kumeka.

(If we are all equal in the eyes of the law, start by
conducting a fruitful investigation into my uncle's death.
Otherwise I am not ready to assist you with any

information.)



Mthavini N'wamba is still disgusted by the inhuman activities of the criminals
and simultaneously, by the police's failure to track them down. One may think
that this woman is defeating the ends of justice, however, she is actually
highlighting the other side of the police story, that is, their failure to do their
job satisfactorily. In The Citizen newspaper on Tuesday 5 September 2000,
Acting Justice Eben Jordaan when passing a life sentence in the Pretoria High
Court on Elliot Masango, a handyman who, in a manner similar to the
murderers of N’wamba, murdered a wealthy Kempton Park dentist, expresses

sadness at Masango's cruel, inhuman and brutal behaviour as follows:

It is difficult to think of a worse case than this. You had
no sympathy or compassion for your victim. Any right
thinking person is filled with abhorrence when he looks

at what you have done.

This could be a similar situation to that of Mthavini, where she is forced to
give evidence concerning the Machipisana theft because it involves a wealthy
man while other cases are left unsolved. In her heart she desires that criminals

be hunted down and brought before the law and sentenced accordingly.

Scenes in this novel dramatize the manner in which criminals in the country
break into a bank or shop and steal millions of rand. Sergeant Mbambu once
read stories about bank robbers and how dangerous they are when in

possession of money. Chauke (1983:51) says:

Swa antswa ndzi sivela no kota ku sungula ku baleka va
nga si swi endla, ku vula Mbambu hi le xikarhi ka meno
laya lumaneke.

(It is better to foil them before they speed off with
money, said Mbambu biting his teeth in order to gain

courage.)

Sergeant Mbambu, as a police officer, knows the danger of coming face to face

with criminals. Mbambu's actions toward the bank robbers are echoed in The



Star, Thursday, April 23, 1998 when it reports that:

Jubilation and anger surged through a watching crowd
as police foiled a bank robbery after a bloody shoot out

with gunmen.

The crowd is happy when the criminals are caught, but simultaneously enraged
about those police officers who die at the scene of the shooting. In most
instances, criminals who are caught by police commit suicide for fear of facing
the law. The same situation occurs in this novel when Sergeant Mantengu,
after being led to the cell at gunpoint by his colleague, shoots himself just
before a docket is opened against him. Chauke (1983: 102-103) says:

Marito ya Mbambu ya mitiwile hi ku buluka ka
xibalesa. Va humile hi ku tsutsuma va kongoma lomu
ku buluka a ku twarile ku huma kona.

(Mbambu was silenced by the sound of a gunshot and

they ran in the direction of the sound.)

A similar incident, where a policeman shoots himself to avoid facing the
consequences of his crimes, is echoed by a report in the Sowetan Sunday

World, 2 July 2000:4 where it is reported that an:

Alleged police torturer was accused at the Truth and
Reconciliation Commission hearings of torturing

detainees during the security branch reign in the 1980s.

The policeman mentioned had carried out all these criminal offences in
obedience to orders from his superior officers. The period when these crimes
took place forced policemen to behave in this manner. What the TRC should
have done was to exonerate this policeman. Knowing that the public would be

against him, he decided to take his life.



(b)

Behind the motives of all the personalities mentioned, is a financial incentive.
With this background in mind, Chauke decides to lash out very hard at the life
of contemporary people that is dominated by the lust after money. Once the
escalating crime decreases with a decrease in unemployment, South Africa can

become a crime-free country.

Nsuku wa mina (My gold)

In this novel the use of irony reveals the kind of characters with which the

reader is faced. Roberts (1977:146) defines irony as

A function of the realisation that life does not always
measure up to the promise, that friends and loved ones
are sometimes angry and bitter toward each other, that
the universe contains incomprehensible mysteries, that
doubt exists even in certainty of knowledge and faith,
and that human character is built through chagrin, regret

and pain as much as through emulation and praise.

The Geneva summit at the beginning of the novel shows that really “life
cannot always measure up to its promise.” The chosen ambassadors, especially
Young of America, could not live up to the promise. Smith just blackmails
Young before he leaves for South Africa and thus, Young is serving both the
research committee and Smith simultaneously. Mitterand finds later Young

dead of unknown causes.

What Chauke portrays in the novel is deception and heinous crime revolving
around money. The greed of the characters spoils their reputations in the sight
of the public eye. Characters such as Young, Whiteside, Dr. Wayne, Small,
Smith and other criminals, all meet unfortunate deaths because of the desire to

have more money.

Chauke simultaneously views the events of our time and those in the novel

with a sarcastic eye. He sees the Geneva summit as similar to CODESA of



1993 at the World Trade Centre in Kempton Park, South Africa. The main
theme in Geneva is to seek ways that will restore peace throughout the world.

Similarly, CODESA aimed at restoring peace in South Africa.

What is sarcastic in Geneva is that not all the participants had the peace
initiative in mind. This could be the reason the debate becomes so tense at one
stage. Similarly, in South Africa, amongst the participants there were political
differences. The Afrikaner Weerstand Beweging’s arrival with a bulldozer to

wreck the buildings where CODESA was to be held, is a case in point.

Other things portrayed by Chauke in this novel are acts of fraud, deceptions,
heinous crimes and greed on the part of the characters where money matters
most. During the arrival of the research committee from Geneva, one of the

South African police members, according to Chauke (1992:84) remarks that:

Hi byeriwe ni ku lerisiwa swinene leswaku hi fanele ku
tiyisa leswaku timali ta Mfumo a ti tirhisiwi hi vusopfa.
Loko hi tirhisa xihaha-mpfhuka-phatsa ni mimovha,
xana hi ta va hi nga lovisanga mali xana?

(We were sternly admonished not to misuse government
funds in a careless manner. Using a helicopter and cars,
won't it be too expensive on the part of the

government?)

From this extract, Chauke is showing the way the South African government
squanders funds unnecessarily. In this case they were supposed to transport the
ambassadors from Pretoria to Bophutatswana. To transport them both by air

and road is deemed unnecessary extravagance.
After Steyn has shown Wolfaardt and van der Merwe the ship named "Lady
Faith" that will ferry gold to the House of Synod in Switzerland, one of them

shows discontent by saying the following:

Mina ndzi karhatiwa hi mhaka yin'we ntsena, ku



hlamula Van der Merwe, wena Steyn a wu hi kombanga
laha hi nga ta tumbeta kona nsuku wa hina.
(I'm worried about one thing, remarked Van der Merwe,

you didn't show us where our gold will be hidden.)

The gold referred to in this extract is not meant for these three gentlemen, but
rather for the country's economy. These men are smuggling it in order to enrich
themselves and they do not care about other South Africans. This is how those
undermine the economy of the country in high positions who neglect to
perform certain services for the people. The Star, Thursday, 28 May 1998

shares the same sentiments as follows;

The ambush of the SBV cash-in-transit van near
Bloemfontein is probably the work of one of the highly
organized crime syndicates that made off with more

than R120 million over the past 18 months.

Where criminals want to deprive the country and people of their economy,
death is the order of the day. Many people have lost their lives in South Africa
to robbers. Even those characters mentioned \above in Chauke's work do not

|
live out their lives as planned because of their untimely deaths.

To conclude this argument on economic issues in South Africa, Chauke

covertly attributes the sources of the escalating crime to selfishness, greed and
a vying for position by those in high ranks. These issues are problematic to the
people of the rainbow nation. Therefore Chauke, by writing literary works that
deal with these issues, hopes that maybe one day these crimes will come to an

end.

5.2.2 Political issues
The element of apartheid politics is the cornerstone of most of Chauke’s works.
Ntiyiso ntsena (The real truth) is a literary work that reflects the political
situation in

South Africa which Chauke has experienced. This is evident in the following



stories: Enkoveni wa ndzhuti wa rifu (In the valley of the shadow of death) and

tiye ra mina (My word is final).

(a)Enkoveni wa ndzhuti wa rifu (In the valley of the shadow of death)
This political story dates back to 1960 when the Sharpeville massacre took
place. Today, the 21st of March is marked in our calendar as a holiday on
which South Africans remember those victims who died because of their

protest against pass laws. Chauke (1993: 68) says:

Vavanuna hi vona lava va nyikiweke mapasi lawa eku
sunguleni. Endzhakunyana, Mfumo wu vone swi laveka
ku antswisa mapasi lawa. Ku endliwe dyibuku, ku katsa-
katsiwa hinkwaswo leswi va voneke leswaku a swi ta
fanela ku hingakanya ntshuxeko wa Wantima.

(Men were the first to receive their passbooks. Later on
the passbooks were consolidated into one big book in
which different sections were included that hindered the

freedom of a Black person in South Africa.)

These passbooks keep on changing until each nation has its own code to stand
for the homeland and district of the pass-holder. By so doing the White
government is preventing Blacks from moving to Johannesburg where life is
better. In 1986 small green passbooks were instituted and it is said that they are
the same for both Blacks and Whites. These passbooks are bar-coded and the

current government has endorsed them.

In this story Chauke wants to indelibly evoke in the readers’ memory that ugly
scene of death.. It is this story that reminds readers about the Pan Africanist
Congress leader, Robert Sobukwe, who initiated the abolition of pass laws and
people like Nelson Mandela and other comrades who also fought against this
law and championed the cause of equality until they were jailed for so many

years.



(b)

Ku tiye ra mina (My word is final)

This is another interesting story about the fading away of the apartheid era that
is highlighted by the debate between Nelson Mandela and F.W.de Klerk, the
last president of apartheid South Africa. The 27" of April 1994 represents
much more than just the political liberation of South Africans. For the first
time in the history of South Africa Blacks had a ‘vote’ in their mother country.
Since then massive strides in politics have been made. However, South Africa
is still plagued by political violence and differences that make it impossible for
the ruling party to fulfil its promises. The Kwazulu-Natal province is a
battlefield for political parties. This area has not enjoyed peace since the
release of Mandela in 1990.

In this short story Chauke relates the television debate between the two leaders

Mandela and de Klerk. Chauke (1993:35) says:

Xiyimo xa madzolonga xi vangiwa hi vusula-voya bya
mavandla man’wana ya tipolitiki. Hambi vandla ra wena
Nelson, ra khumbeka eka mhaka leyi vukona bya rona i
xivangelo xa vukona bya madzolonga.

(The political violence is caused by the radicals within
your political organisations, Nelson...the existence of
your political party is the main source of political

violence in the country).

In this speech F.W.de Klerk is identifying the African National Congress and

its armed wing, Umkhonto we Sizwe, as the sources of political violence.

In this short story Chauke has succeeded in elucidating the political situation in
South Africa in a skilful manner. The illustrations on both covers of this
collection of short stories, Ntiyiso Ntsena (The real truth) reveal much about

politics in the 1970's.

5.2.3 Education issues

Chauke’s educational spectrum in the works is revealed in the following:



Enkondzweni wa nkwangulatilo (At the foot of the rainbow), Ntiyiso Ntsena

(The
real truth) and Ntlhontlho (Challenges)
Before referring to Chauke’s litcrary works, it is important to outline briefly
the
history of education in South Africa. Education for the Blacks progressed
through
many phases before it became what it is today. At first the missionaries, (see
paragraph 1.9), were primarily responsible until 1953 when the Bantu
Education -

Bill, backed by Dr. H.F.Verwoerd, the then minister of native affairs,
declared the
mission schools ‘strangers’ to the country’s policy with their curriculum and

teaching methods ignoring the segregation act.

Licbenberg and Spies (1993:326) say:
The school must equip the Bantu to meet the demands
which the economic life of South Africa will impose on
him... There is no place for him in the European
community above the level of certain forms of labour.
Within his own community, however, all doors are
open ... Until now he has been subject to a school
which drew him to the green pastures of European
society in which he is not allowed to graze ... What is
the use of subjecting a Native child to a curriculum,
which is in the first instance, traditionally European ?
What is the use of teaching the Bantu child mathematics
when it cannot use it in practice? That is absurd.
Education must train and teach people in accordance
with opportunities in life ... It is therefore necessary that
native education should be controlled in such a way that

it should be in accordance with the policy of the state.



The Bantu Education act was received with mixed feelings by the Blacks, for instance

Bishop Desmond Tutu of the Anglican Church. Since then Matric results have

dropped so alarmingly that new strategies are being used to upgrade the standard. To

date in the Northern Province, Trial Examinations are written in June with the aim of

improving the Matric results. It is against this background that Chauke is writing

stories to remind readers about the 1976 episode.

(a)

Enkondzweni wa nkwangulatilo (At the foot of the rainbow)

In the story “Tinhlayo ta vunyingi” (Vast numbers of people), Chauke takes
the reader back to the era of H.F.Verwoerd, the architect of apartheid. The
evidence is from his notorious statement made on Bantu Education in 1953.
Chauke (1994:42) reiterates Dr. Verwoerd’s words on the educational

spectrum when he says:

A fanele ku va rhoboto ya nyama. Ehenhla ka leswi na
hi ku vula ka vafumi va nkarhi wa kona,a swi nga faneli
leswaku vantima va karhatiwa hi ku dyondzisiwa
tidyondzo to fana na Mathematics a vo fanela ku
dyondza Xibunu na Xinghezi leswaku va ta kota ku
twisisa valungu ...

(A Black person should look like a human robot. He is
not supposed to learn Mathematics but only Afrikaans

and English for communication purposes.)

The exclusion of Blacks from the learning of science subjects has denied them
the technological expertise in this country. Many Blacks believed that science
subjects were too difficult to learn. This is evident from the low number of

Black Medical Practitioners from the 60’s to the 8(0's.

Chauke’s use of the educational spectrum goes beyond the apartheid period to
the present. It is ironic to see current learners not willing to do Mathematics as
a result of it being complicated. This belief is really a remnant of apartheid

education.



The Great North News of 22 May 1998 quotes President Nelson Mandela as

saying:

Apartheid created a crisis in education and training of
immense proportions and it bequeathed blacks a higher
education system that was fragmented, rife with
disparities and replete with duplication between -
historically black and white universities, private and
state institutions, country and urban seats of learning,

national and international accreditation ...

What the president yearns for in his message is the pride in its education
system that the nation has long cherished, but been denied by the apartheid
regime and now hopes to rebuild as a unified school system which the people

deserve.

(b) Ntiyiso Ntsena (The real truth)

This collection of short stories is embellished on its cover with a picture of
Hector Peterson, the first victim of the 1976 riots killed by police during the
Soweto student uprising. This picture marks another turning point in the

education of Blacks in South Africa.

From the story "A ku te fuma ka wena " (May your kingdom come) Chauke has
equated the ideas of the Reformists to that of the Soweto Student Uprising of
June 1976. In the story Chauke (1993: 4) says:

Yin'wana ya migingiriko yakwe (Matimba) yi ve ku
pfuneta lava a va lave ku hlongola thicara un'wana wa
Xibunu exikolweni xa le henhla xa Phungula. A
pumbiwa ku feyirisa swichudeni no dyondzisa ririmi ra
vatshikeleri va Vantima. A ku vuriwa leswaku u pfuneta

Mabunu ku hlayisa Vantima evuhlongeni. Ku



dlidlimbetaniwile hi miehleketo na nhloko ya xikolo,
ku khiriwa na tidyondzo, ku endliwa toyi-toyi ya
mangava.

(Some of the activities of Matimba were to lead the
demonstration against the Afrikaans teacher who was
alleged to support the Afrikaners and to teach Afrikaans
in a way that caused Blacks to fail. The headmaster was
forced to expel this teacher who was against the

departmental regulations.)

The situation described above is similar to that of June 1976 when the
government was continuously warned about the dissatisfaction of the use of
Afrikaans as a medium of instruction in Black schools. Rene de Villiers first
warned the deputy minister of Bantu Education, Dr.A.P. Treurnicht, on 25
May and 11 June 1976 about the explosive conditions in Soweto, but the

minister turned a deaf ear to this warning.

Bishop Desmond Tutu of the Anglican Church wrote a letter to the Prime
Minister about the impending eruption of the students’ dissatisfaction in The

Star of 28 May 1976 in which he said:

I am writing to you, sir, because I have a growing
nightmarish fear that unless something drastic is done
very soon, then bloodshed and violence is going to
happen in South Africa, almost inevitably. People can
take only so much, and no more... People made
desperate by despair and injustice and oppression will

use desolate means .

Indeed, on 16 June 1976 almost 10 000-school children in Soweto marched in
protest against the regulation which instituted Afrikaans as the medium of
instruction in schools. They were singing, Down with Afrikaans, Viva Azania,

If we must do Afrikaans Vorster must do Zulu.



(©

(i)

(ii)

Peterson's picture is a symbol that denotes the climax of apartheid’s evil,

which Blacks eradicated with sweat and blood.
Ntlthontlho (Challenges)

In this collection of short stories, Chauke challenges the attitude of current
professionals. This is evident in Timintsu ta mina (My roots) and Nkalaxaka
(Without a relative). The authenticity of the alleged educational achievements

of so-called professionals, is questioned.

Timintsu ta mina (My roots)

The story about Light highlights the manner in which educated people behave
in our society. Light is no longer willing to permit Xitsonga in his school
curriculum when he is a headmaster. Similarly, many professionals send their
children to private schools where their mother tongue is not taught and regard
their rural schools as poor and lacking good quality teaching. They forget that
they are all from the so-called rural community and their poor compatriots are

pinning their hopes on them.

Nkalaxaka (Without a relative)

This short story illustrates Chauke’s stance regarding loopholes within the
current educational system. The apartheid era made it impossible for one to
travel from one place to another or to accommodate foreigners with ease.
Today, people from different countries are flocking to South Africa. Some
comg to our country with genuine certificates whereas others are just mere

opportunists. This becomes a challenge in our society.
In this short story Chauke (1995:48) says:

Ku lo salanyana mhaka yin’we, ku
hlamula Gaveni. Hina hi nga nghena
xikolo ha swi tiva leswaku munhu u na
maphepha lawa ya seketelaka leswaku

yena u dyondzile leswi a hi byelaka



from

swona. Ndzi kombela leswaku Dlamini a
hi komba mapapila yakwe ya tidyondzo.
(One more question, Gaveni continued. It
is known that certificates guarantee one’s
qualifications. I therefore request Dr.
Dlamini to show us proof of his

academic record.)

The issue debated here is the inadequacy of Dr. Dlamini's credentials. In our
society at present there are so many medical doctors from Ghana, India and
other countries. The qualifications of these men and women have elicited
many unanswered questions among South Africans. As from the year 2000, the
government has embarked on a screening process when employing foreigners,

in particular doctors. City Press, July 30, 2000 reports:

Doctors who have been registered with
us go through a thorough screening
process to ensure they are qualified and
have good track records from their
various countries. Those who have not
registered with us have suspect
qualifications and backgrounds and do so

to avoid screening.

The screening process recently adopted will definitely ease the situation for the
South African government that was inundated by foreigners with no genuine
qualifications. It is hoped that the same procedure will be followed by other

state departments in order to minimize fake certifications.

A concerned reader echoed these sentiments about the hiring of foreigners

Cuba by the then minister of Education, Professor Sibusiso Bengu. Sowetan,

Tuesday, May 16 1997 says:



Who on earth can put his trust in a father
who prefers to give the only piece of
bread to neighbours and leave his dearest

kids with empty stomachs.

The statement concerning Professor Bengu’s actions is sarcastic as those

Cubans

(iii)

do not have the slightest knowledge of the Black South African background.
The effort to attract these sought after Cubans was futile since it fuclled
opposition from all angles by concerned stakeholders.

Tiko ra mina (My country )

The story shows the endless racial clashes over education issues facing
South Africa. In the story, Chauke shows how racial disunity between Blacks
and Whites still haunts education. Chauke (1995:35) says :

Etikweni leri ku na moya lowu wu
sunguleke ku hunga. Ku hunga moya wo
timela ku avana ka tinxaka. Ku hunga
moya lowu wu ringetaka ku aka vuxaka
exikarhi ka nhlonge ya ntima na leyo
basa.

(In this country there’s the air that is
blowing.The blowing air is discouraging
divisions.The blowing air is trying to
built the relationship between blacks and

whites.)

Though this is how it appears superficially, not all of us accept each other.
The racial clash dates from our forefathers and lives on in our generation.
Chauke draws our attention to this spectrum of hatred in the story. The racial
student clash in Vryburg is a case in point. The Star, Thursday, April, 23
1998, says:

Black and White pupils at Vryburg High



all

has

School, which has been plagued by race
clashes, were confined to separate parts
of the school. However, White pupils had
repeatedly told their Black peers that
Vryburg High School is a White school

and will remain White.

The report shows colour clashes which is a sign of intolerance. This sounds

ironic. As South Africans, with the process of reconciliation having eradicated

the problems of apartheid, Black and White should come together and

unite as one nation.
From this examination of the education spectrum, one can notice how Chauke
tried to show the transformation stages our education system has undergone. A

glimpse of Dr. Verwoerd’s statement reflects to readers how the apartheid

regime denied Blacks opportunities in many fields of education.

5.2.4 Social issues

The social aspect in Chauke's works is illustrated in the following literary works,

namely, Ndzi ta n'wi kuma(I'll get him), Nsuku wa mina (My gold), Ntiyiso Ntsena
(The real truth) and Ntlhontlho (Challenges)

(a)

Ndz ta n'wi kuma (I'll get him)

This novel reiterates the fact that behind every man's success there is a woman.
Sergeant Mbambu's success in the novel is basically rooted in his wife. Chauke

(1983: 38) says:

Mi fanele ku susa miehleketo ya n'wina eka timhaka ta
n'wina ta le ntirhweni, hi tona leti ti endlaka leswaku mi

tshama mi ri karhi mi tshuva nhloko.



(b)

(Do not concentrate too much on your investigations.
Time and again you are scratching your head in

thought.)

These words are ironic. Mrs Mbambu is always at Sergeant Mbambu's side. As
a woman she shows her husband the attention she expects from him as well.

This is the social aspect of humans that Chauke is reflecting.

After Sergeant Mbambu has saved the bank teller from the clutches of death,
Chauke (1983:73) says:

Murhandziwa, ndza tinyungubyisa hi wena...
Hambileswi mintirho leyi yi mi pfulelaka milomo ya
tinghala.

(My darling, I am proud of you... though your work is

risky and dangerous.)

.Sergeant Mbambu's wife shows pleasure in her husband's boldness and

courage at work. She also gives him the necessary recognition a man deserves

for his courageous deeds.

On the other hand, there is no mention of Sergeant Mantengu's wife
throughout the novel. This reflects his deeds which most women would find

repulsive.

Nsuku wa mina (My gold)

Smith, in this novel, is portrayed as a most unfortunate man. Chauke (1992:56-

57) says:

A lava ndhuma. A lava rifuwo. A ri ni byongo byo
kariha kambe a pfumala xin'wana: nsati!
(He wanted fame, riches and was intelligent, but lacked

one thing in life: A wife!)



(c)

(i)

What Chauke is portraying about Smith is his lack of inner peace. Smith has
no peace of mind, heart and soul. As a result, Smith decides to lead a carefree,

greedy and dangerous life. There is no woman behind him. The end of it is
death.

Young is an example of a man who leads a double life. Young pretends to be

loyal and faithful to his wife, but while away he becomes involved in a private
love affair with Charlotte Pointer. This is the kind of spectrum which fills our
lives. Nearly every day we read of either a woman or a man shot dead because

of the double life he or she was leading.

Ntiyiso ntsena (The real truth)

Khotso ra vatirhi (The prison of workers)

The story entitled, "Khotso ra vatirhi" (The prison of workers) is a true

reflection

sign

of hostel life during the apartheid era. Chauke shows the bad living
conditions experienced by men in the absence of women due to the migrant
labour system and the Group Areas' act of 1913. Chauke (1993:17) says:
!

Erivaleni ra hositele ku na nhlengelo wa

swingolongondzwani.

(At the open space of the hostel, a

mixture of different rubbish is dumped

there.)
Chauke is showing the poor and dangerous social health of men, which is a

of dehumanization. The apartheid regime knew that after years of living in

such conditions men would suffer from TB and other related diseases.

These hostel dwellers became very hostile and were a threat to the township

residents. Prior to the 1994 clections there were fierce battles between hostel



dwellers and residents near the hostels. Nevertheless Chauke, as a prophet of
his
time, (1993:23) says:

Va kholwa leswaku siku rin'wana va ta
kota ku tshama va ku tikitiki, ehenhla ka
Joni. Va huma ekhotsweni ra tihositele.
(There's hope that one day these people
will enjoy the luxury life of
Johannesburg that they have sought for a

long time.)

Indeed after the 1994 elections, everyone enjoyed the freedom to settle
where they pleased and many hostels were evacuated as men flocked to

the townships.

(i)  Ntiyiso ntsena (The real truth)
In this short story Chauke is drawing readers’ attention to the danger
of HIV/Aids. However these dreadful diseases are still received with
mixed feelings by South Africans. Rhumbuka, in this story, is an
honest person who is willing to tell the truth of this disease with which

he is infected. Chauke (1993: 60) says:

Ndza swi vona sweswo, ntsena loko swi
nga peti tinhloko tin'wana ndzi ta tsaka.
Ndzi boheka ku tivisa vanhu lava, ndzi
va dyondzisa hi ta khombo leri.

(I agree with you doctor, but I want to
warn my people about the danger of this

disease before others become infected.)

Rhumbuka's announcement that he is HIV positive is received with mixed
feelings by his community. This is a situation similar to what the current

government says about AIDS orphans. The Mail & Guardian July 21 to 27,



2000:5 reports that:

The South African government did not
want to provide anti-retroviral drugs to
HIV positive pregnant women because
this would save the lives of thousands of
children who would then become
orphans and, so, a financial burden to the
state.
The provision of this drug in order to save the innocent children is still a
debated
issue by the current stakeholders. The drug has been manufactured, but it is too
costly and the government is afraid to lose millions of rands securing the lives
of

those children whose parents are affected.

(d) Ntlhontlho (Challenges)

The short story, "Mi ta ndzi endla yini?" (Who will touch me?) shows the
contrast of social position with reference to White and Black settlements,
named Status and Tshinelani respectively. When Chauke (1995:14) describes

Status location for Whites only, he says:

EStatus valungu va tshama eswimbindzimbindzini swa
tindlu leto hlamarisa. Yin'wana na yin'wana ya tindlu
leti i xifaniso xa vuaki bya le maninginingini. Ritlangi
ra kona hi leri ra rihlaza wa ntiyiso.

(At Status location, Whites live in big houses built with

high quality bricks and the gardens are tended.)

In stark contrast to the mansions built for the Whites in Status are the kind of

houses erected at Tshinelani for Blacks. Chauke (1995:14) says:

Etshinelani vanhu va tshama emabokisini layo



5.3

hlamarisa. Yin'wana na yin’wana ya tindlu leti i xifaniso
xa letin'wana. Ti akiwile hi switina leswi ariweke
efandusini hi vusopfa na vufendze.

(At Tshinelani, people live in matchbox houses that are
too small to accommodate a number of people. Each of
these houses is identical to the next one. They are all

built from poor quality and rejected bricks.)

This situation is similar to the current houses constructed by the
Reconstruction and Development Programme that the ANC government
promised in 1993 while canvassing to be elected. Instead of better houses with
electricity and water, they have built matchbox houses that are now used as
hives for criminals and prostitutes and have become hiding places for illegal

firearms and ammunition.

These houses are made of poorly manufactured bricks, all two-roomed with
one entrance and one door. They are unplastered but painted with poorly-
tinted paint ranging from blue, yellow, egg-yellow, pink, deep bluish, greenish,
reddish-orange and all unusual colours from the colour chart. The different
colours of these matchbox houses represent the owners' attitudes, behaviour,
crimes and the poverty the occupants are experiencing. This is an example of
the better place to which our democratically elected government has led its

people.

From this discussion, it is evident that Chauke is a writer who watches all
movements of his people regarding issues relating to education, politics, social
and economic empowerment. Chauke has successfully revealed the current
social crisis of South Africans with reference to medicine, diseases, shelter and
the failure of the government to deliver what had been promised before the
1994 elections. To him the current situation will change as expected by

millions of South Africans.

SUMMARY



This chapter has shown how equivalent Chauke's works are to what is happening in
South Africa today. Chauke penetrates all spheres of life to highlight what makes it

enjoyable and, on the other hand, what makes it unpleasant.

Chauke is conversant with the political stance of South Africans. He takes advantage
of that to address it to his readers. Today there is a high rate of mortality where the
causes are political clashes, hunger and poverty and this has made Chauke a prophet

of our time.

Another dimension of life that Chauke tries to evoke in his works is that of the law
and its course. In our society, for normal life to prevail, the law is applied. In the first
novel, Chauke challenges the authority of the law, its legitimacy and its relation to
moral and political situations. Sergeant Mantengu is a shining example of someone

who misuses the law.

Chauke is aware that every beginning has an end. The problem is that the end may be
cither a happy one or a sad one. Scholes and Kellog (1966:8) say: “The character who
begins in harmony with his world is finally rejected or destroyed by it.” This is the fate
of characters such as Smith, Mantengu, Rhumbuka and many others who have been

discussed in this chapter.

This chapter has also shown the contemporary spectrum of economic status, politics,

education and social welfare of South Africans.

From this discussion it has emerged that Chauke's works are based on the current
things that cause disunity, uncertainty and continuous killings. Chauke has succeeded
in these works to highlight to readers the impact of these incidents. He does not supply
solutions on how to overcome these problems, but leaves this to the readers of his

works, which is one of the hallmarks of an outstanding artist.



CHAPTER SIX
CONCLUSION
6.1  FINDINGS OF THE STUDY

In line with the stated aims of this study (see par. 1.2.1), the findings will focus on
Chauke's use of semiotic symbols as well as his outstanding style of language usage.
These two aspects are used by Chauke to reveal the various facets of life activities that

look like the interplay of the colours of the rainbow.

From Chauke's point of view the spectrum has been shown as a product of
multifunctional colours, where each colour stands for its own meaning, but always in
harmony with others. It is in these multi-coloured prisms that the different lifestyles of

real human beings are reflected.

In Chauke's works, the semiotic effects dominate the fictional spectrum and the
elements of semiotics such as denotation and connotation are highlighted. The
psychological status of the spectrum has been exposed in 2.2.2 where the behaviour of
characters is made similar to that of real human beings in their normal environments.
The colours make characters behave indifferently depending on the circumstances in
which they are found, as example- mostly criminal offences are conducted at night so
that the perpetrators cannot be seen. These night-day activities in the literary works are
highlighted as antithesis that rule the characters’ lives within the literary works. An
example of this is where Smith is portrayed as a replica of the spectrum of his time
that is connotated to the spectrum of the current deception, blackmail and the most
highly rated criminal of our time. Smith has been revealed as a merciless person, one

whose feelings no longer exist, and one who is controlled by love of money.

Chauke’s technique for demonstrating how the spectrum has stretched from the world
around us to the new and unknown world of complexities where the life of characters
is symbolically designed comes out clearly. In a nutshell, the documenting of the lives

of real human beings has been reflected in the characters of his literary works to



amend life in general.

The activities of characters in some of the literary works are elaborated in a very
strange manner that has been termed apocalyptic and demonic. In other words, these
literary works are designed as apocalypse to link the past and the future and also as

demonic, where the actions of characters are harsh and unprovoked.

Chauke’s literary works have coverings that demand attention. A point of significance
is the eliciting of all the seven colours of the rainbow, which became apparent when

the six literary works are analysed.

The colours are symbolic in meaning where yellow signifies fire, green signifies
vitality, blue signifies coolness, red signifies danger or blood and finally whites,
suggesting purity. Each colour on the coverings, in relation to the contents, symbolizes
various facets of human beings such as crime, happiness, harmony and disharmony.
For example, the literary work, Nsuku wa mina (My gold) has two hands holding
brown and gold pebbles that represent ordinary gold desired by the men in the story.
Ntiyiso ntsena (The real truth) has the first victim of the 1976 Soweto Students
Uprising, Hector Peterson, pictured in the foreground of the political unrest in the
70’s. In Ntlhontlho (Challenges), the runners are dre§sed in blue, red and yellow
colours that symbolize the complementary nature of life expected from the runners
themselves. The titles of the literary works are highly symbolic to express the content
of the literary works. Each literary work’s title expresses a different meaning. For
example, Ntiyiso ntsena (The real truth) shows how difficult it is for the characters to
do things that are right and correct, Enkondzweni wa nkwangulatilo (At the foot of the
rainbow) shows how difficult it can be for human beings to attain undefined unity like
that of the rainbow. Even the contents of the short stories show the conflicts characters

have to live with, either in harmony or in disharmony.

It has been observed that Chauke uses the verb phrase, va hleka (They all burst into
laughter) in a very revealing manner especially throughout the first two novels.
Chauke, as the creator of the characters in his literary works, knows beforehand that
they should have moods to characterize their verisimilitude to real human beings. To

succeed in doing this, the verb phrase, as stated in the above paragraph, becomes the



barometer of these characters. What has been noticed is the fact that these characters

do not only laugh while happy, but they do so when in different moods.

There are a number of other narrative styles that Chauke uses in the works, such as
poetic licence, where the choice of diction is affected and poetic justice, where good
or bad deeds are rewarded either by favour or punishment. These catastrophes in life
happen to some of the characters like Mantengu in Ndzi ta n’wi kuma (I'll get him),
Smith, Dr. Small, Dr Wayne, Young and others in Nsuku wa mina (My gold) and

Rhumbuka in the story Ntiyiso ntsena.

Other styles observed are Chauke’s omniscience and omnipresence in some of the
stories. In other words, Chauke acts as an autodiegetic, homodicgetic and

heterodiegetic narrator and that makes his storics interesting.

To conclude it can be said that the main findings from the theoretical frameworks of
this investigation is that there is a significant consensus between the semiotic
background and Chauke's stylistics of writing to reveal the spectral of life. This
research has shown the ordinary "spectrum" as the range of lifestyles the real human

beings are engaged in a symbolic manner.

The Semiotic experiments used in the form of symbolism are other findings that
resembled characters in the literary works and in turn, map onto the real human naturc
of us in our current environments. These characters as social reflectors of our lives
have a significant agreement with our activities as they interact and interplay in the
man-created environments. The problematic characters designed as males are always
rebellious against the law of social order as they are depicted in the novels, Ndzi ta
n'wi kuma (I'll get him), Nsuku wa mina (My gold) and Mihlovo ya Ntwanano (The

different shades of co-operation).

6.2 THE FINAL WORD

This semiotic analysis, based upon Chauke’s literary works, has been an interesting
experience on the researcher’s part. The symbolic representations of these litcrary

works has been associated with real life situation and that made the study an enjoyable



one. The semiotic signs are likened to this modern and sophisticated world where life
is played like a game without rules. I appeal to the Vatsonga literary scholars to
explore other literary genres such as drama, poetry and folklore from a semiotic point

of view.
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